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TV OUT OF ‘WASTELAND’: MINOW 








TV Cast as Dollar-Hungry Scrooge SF FS IPERAN ING | Twist, Now Its Own Headliner, Rated 
In Mounting Tragedy of Other Arts WITHOUT LOSSES Best Nitery Biz-Builder Since Repeal 








San Francisco, Dec. 12. 
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The Twist craze has virtually 


obviated the need of any other 


headliners in several cafe situ- 
ations. In fact it has become its 
own headliner, making name talent 
unnecessary in some _ instances 
Cafes which have converted to a 
Twist policy are finding that it’s 


| all they need to fill up their prem- 


ises. It’s a situation hopefully be- 
ing watched by bonifaces 

The latest proof of that conten- 
tion is seen at the Roundtable, 
N.Y., which after four weeks on a 
Twist policy has racked up SRO 
business every night of the week 
Prior to the new format it was 
closed on Sunday. It also has Sun- 
dav matinee sessions in which cus- 
tomers at $3 per are packed in 


| bevond the normal] capacity of the 
j} room and bar 


The same applies to the Came- 
lot. which abandoned a book show 
in the midst of rehearsal and in- 
stalled a Twist group. It is doing 
excellent business with that policy. 

In both these niteries, the Twist 
has become its own headliner, 
Dorothy Donegan has been a main- 
slay of the Roundtable business 
Since she started to play the spot 
regularly. In the present session, 

Continued on page 52 


Slurs to Mahalia & India 
Dance Treune Cue Fresh 


Racial Picketing in NC. 





Icketing of racially segregated 
dining and entertainment facilities 
eturned ( ast week 
rt first time eA i ’ 
department tore i ifeteria 
two theatres, a mote {a hotel 
ere picketed by Negro studer 
Clyde Carter, a student, and D 
Reginald Hawkins, a Negro dentist, 
iid the demonstrations were re- 
sumed because of ecent incidents 
Viiie th id been dened 
ervice They cited incident n- 
olvin Negro vospel sinvet 
Mahalia Jackson and four meme- 
e ol a dance troupe from India 
reasons for the resumption of 


lemonstrations 
\Miiss Jackson was housed in a 
p ite home instead of a hotel 


en e sang here Noy. 21. Four 

ark-skinned members ol an 
Indian dance troupe were denied 
service at a restaurant afte a 
perio ince nere 


rhere were no incidents in con- 





ction with picketing. One of the 
tudents carried a sign reading 
Welcome to Charlotte Mahalia, 
but you can't eat here 
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‘Sex, Produced by Veit Harlan, Stirs 
Protests, Pulling of Pic by Swiss 





Frankfurt, Dec. 12. 


A ore recent pro@uction by 
Veit Harian, the director of the 
anti-S itic film, “Jud Suess,” has 
caused demonstrations and protests 
in Switzerland, it has been learned 
here The picture, “Das dritte 
Geschlecht rhe Third Sex), con- 
cerns homosexuality. It was played 
two years ago in West Germany, 
without creating any particular 
stir 


But at its opening in Basel, 10 
yout} ganizations representing 
eligious and political groups 


bot} 


paraded in front of the theatre, 
demanding that the film be with- 
drawn 

rhe Swiss parliament and the 
Assn. of Swiss Theatre Owners had 
previously protested that the Har- 


lan film should not be offered two 
years ago, but since that time, it 
has gained entry to Switzerland. 
So the film played for about two 
weeks before demonstration of ihe 
(Continued on page 22) 


Jerry Lewis’ Cuffo TV 
Date With Vegas Scribe 
Starts Feud Between “Em 


Las Vegas, Dec. 12. 
Jerry Lewis, currently toplining 





at the Sands, is feuding with a 
loca! columnist, and the situation 
came to a head when Lewis went 
on a tv show here to answer 
charges leveled at him by the 
newsman 

On Novy. 26 Lewis appeared, 
without being paid, on Las Vegas 
Sun entertainment columnist 
Ralph Pearl's tv show, which is 


presented each Sunday afternoon 
at 5:30 on KLAS-TV. Lewis re- 
fused to be serious when Pearl 
attempted to interview him, tore 
up Pearl’s script, knocked over 
scenery in the studio, and made 
& general shambles of the show. 
He explained later that he was 
merely doing what he thought 
Pearl expected him to do, ag he’s 
Continued on page 48) 





Abbey to Cost $653,000 


Dublin, Dec. 12. 
New building to replace the Ab- 
bey Theatre, burned out 10 years | 
ago, will cost at least $653,000. | 
Provisional estimate lists this sum, | 
plus the professional fee of archi- 
tects and others involved. Govern- 
ment aid is to be limited to $700,- 
000, all ,of which will come fromm 
money unclaimed in court funds. 
Building is scheduled to start 
early 1962. 


Gilbert Seldes Urges FCC 
To Name Public Defender 
On B’casting Operations 


Philadelphia, Dec. 12. 

Appointment of a public defender 
to watchdog viewer and listener in- | 
terests has been urged on Federal 
Communications Commission chief | 
Newton N. Minow by the Confer- | 
ence on the Public interest, a group 
including the heads of communica- 
tion schools and school depart- 
ments throughout the country. 

The Conference also asked for 
local hearings for new broadcas! 
licenses; a fee for all licenses; and 
more FM radio channels for educa- 
tional stations. 

The recommendations were con- 
tained in a report from Gilbert 
Seldes, dean of the Annenberg 
School of Communications, U. 
Pennsylvania, and chairman of the 
Conference. 

Pointing out that broadcasters are 
always repped by their own legal 
counsel, the report said that FC( 
staff duties do not include devel- | 
oping a “systematic, thorough pres- 
entation of the needs, preferences 
and desires of viewers within a 
community.” Thus the Conference 
recommended a small staff of law- 
yers and other qualified persons 
devoted solely to repping publi: 
interest. 
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An acknowledgment with thanks 
to Mr. George L, Araneta, Impvres- 
sario, Alnneta Stadium, Quezon 
City, Manila, P. I. for the splendid 
treatment accorded me there, 

The enthusiasm and response of 
over 100,000 paid spectators at the 
first four performances enabled me 
to establish an all-time record. 

I am indeed gratified. 

Famous Artist 


Ashley-Steiner 
Talking Merger 


Talks are under way for amalga- 
mation of Famous Artists Corp. 
with the Ashley-Steiner Agency. 
If palavers are successful, the 
company that emerges will be the 
third largest talent agency, topped 
only by MCA Ine. and the William 
Morris office. 


According to Ted Ashley, A-S 
prexy, nothing has been consum- 
mated yet. He refused to say 


whether the talks are leading to a 
merger or an absorption of one bdf- 
fice by the other. However, he 
said, the accent will be on spe- 
cialization in films and television. 

Ashley stated that his office is 
in third position in the number of 
shows current in television. It is 
involved in such as “The Defend- 
ers,” “Twilight Zone,” “Dr. Kil- 
dare.” “Alvin & the Chipmunks,” 
‘Make a Face,’ “Camouflage” 
among others 

‘famous Artists Corp., headed 
by Charles K. Feldman, is heavily 
involved in films and is one of the 
more active on the Coast. Feldman 


also has been in production, hav- 
ing been one of the agencies with 
a waive froin the Screen Actors 
Guild However, Ashley pointed 
out. Feldman would be actively 
allied with talent operations in 
the new office that emerges. Mar- 
tin Jurow, currently prexy of Fa- 
mous Artists, is also participating 
in the discussions. 


Arts Probe Learns 


Tale Same in West 


San Francisco, Dec. 12. 

Hearings here of the House of 
Representatives Educational Sub- 
committee chaired by Frank 
rhe son (D-N.J.) were pretty 
}much of an echo of similar hear- 
ings recently in Manhattan. There 
were slaps at the failure of Amer- 
ican television advertisers to use 
native isic and to consent to 
soundtracks nade in Europe. 
There were regrets that this coun- 


Continued on page 56) 








Author-Wit 
Alexander King 


who cdmits he loathes the TV 
mecium that made him a 
multiple bestseller, details 
@ personal 


American Success 
Story 
— — 


one of the bright Features 
in the upcoming 


36th Anniversary Number 
of 


VARIETY 


Plus other stetistical and data-filled 
charts and articles 











Sulky Backstage Crew Literally 


Throws Switch at Vienna Opera 





Col’s White House LP 


The recording of Pablo Casals 
recent performance at the White 
House will be released by Col- 
umbia Records next month. The 
cellist’s recent appearance before 
President and Mrs. John F. Ken- 
nedy and specially invited guests 
was his first at the White House 
since 1904 during the administra- 
tion of Theodore Roosevelt. It re- 
ceived wide press coverage. 

The LP, titled “A Concert At 
The White House,” features Casals 
with violinist Alexander Schneider 
of the Budapest Quartet and 
pianist Mieczyslaw Horszowski. 


Run for the Hills, Deeiays! 
Automation Taking Over 
At Balaban’s Milw. Outlet 


Milwaukee, Dec. 12 

WRIT, Milwaukee's Balaban sta- 
tion, is pioneering automation in 
broadcasting. Bernie Strachota, 
general manager; Lee Rothman, 
program director, and “Tiger,” a 
late-night gal disk jockey are the 
remnants of a Once bulky “‘person- 
ality” disk jockey staff. Other long- 
time WRIT disk jockeys either 
joined other Milwaukee stations or 
found berths elsewhere 

Bill McKibben, assistant to vee- 
pee of the Balaban Stations, in re- 
cent talk before Nebraska Broad- 
casters Assn., at Grand Island, 
Neb., pinpointed some reasons for 
radio station automation. Said 
McKibben: “Automation is in its 
infancy in broadcasting. Just look 
at the other businesses if you want 


, 


to Jook at what we have around 
the corner in our business. . . Au- 
tomation can help you operate 


more efficiently and enable you to 


offer more services to your com- 
munity.” 
McKibbon said: “Set up a 


simple, uncomplicated system that 
will perform the basic functions 
and work from there, and don't fall 
into the trap of automating just 
for the sake of automating.” 

The Balaban Stations 
neers in using automatic 
trol equipment, punch card 
billing systems and automatic 
gramming equipment in their 
tions. 


‘Babysitter’ Sale Pends 


Hollywood, Dec. 12 


and 
pro- 
sta- 





Arne Sultan and Marvin Worth 
are dickering with Mirisch Co., 
Kim Novak and Tony Curtis on 


sale of their story and screenplay 
for “The Babysitter,” following 
firm offer of $100,000 plus a per- 
centage from Columbia 

Writers earlier “Three on 
a Couch” to Columbia on similar 
deal and start scripting pic in 
March. 


sold 


are pio- | 
tape con-| 











| if 





jenna, Dec. 12, 

Not only New York’s Metropoli- 
tan Opera has union difficulties, 
Stage crew of Vienna's State 
Opera refuses to put in more than 
a 45-hour week and refuses Cate- 
gorically to work overtime at any 
price. There no possibility of 
engaging a second shift as there 
is no unemployment in Austria 
and while it is possible to engage 
Italian, Greek or Turkish waiters, 
same would hardly work for stage 
crews. Moreover the opera being 
government subsidized, there is 
always the danger of giving in 
and having next day all postal, 
railroad etc. emplovees drop their 
work at the 45th hour no matter 
where and during which activity— 
and go home to enjoy life. 

It so happened one day during 
the dress rehearsal of the season's 
first ballet premiere, with director 
Herbert Von Karajan in the pit— 
an exception in a ballet perform- 
ance, when the chief electrician 
turned off lights in the midst of 
the rehearsal because it was lunch 
time—leaving dancers in mid-air 
and conductor with a raised baton 
in pitch darkness. After much 
pressure, mainly trom the corps 
ce ballet and after substituting the 
opera “Marriage of Figaro” with 
“Electra” which runs one hour 
and a quarter less, the premiere 
took place, three days later than 
scheduled. It will be the first and 
last premiere the Vienna Opera 
will do this season. In a press con- 
ference Von Karajan declared that 
under the circumstances it was out 
of question to think of rehearsals 
and preparation for new works. 


Is 


Rock ’n’ Roller Tayler 


& Exnatriate Marceau 
Stir Belgian Shew Biz 


By JOHN FLORQUIN 

Brussels, Dee. 12. 
Is Vince Taylor a freak? And 
not, why was his one-night 
stunt at the Brussels Royal Circus 
cancelled in such peculiar circum- 
stances? There is some uneasiness 
in entertainment circles here as to 
the opportunity of such drastic 
ban on the very eve of the per- 
formance. 

Quite obivously what recently 
happened at the Paris Palais des 
Sports, where Taylor's supporters 
wrought havec outside and inside 
the place, brought great uneasiness 
to local authorities. All the same, 
assurances had been given, insur- 
ances subscribed by organizers, @ 
police force assigned to the de- 
fense of all vulnerable spots in and 
around the Circus. Then fell the 
unconditional ban. Questions have 
been raised ever since. 

Why was Vince Taylor denied 
freedom of this city while ali other 
foreign artists, week in week out, 
parade their wares to local night 

(Continued on page 50) 
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An Argentine Version of ‘Runaway ; 


Hector Olivera To 
Even Subsidy at 


Young Argentine producer Hec-¢ 
tor Olivera is an enterprising film- 
maker. Currently in New York put- 
ting the finishing touches on his 
screen version of a famous French 
play (“No Exit") filmed in Buenos 
Aires with an American cast, Oli- 


vera is now laying the groundwork 


for an upcoming Argentine pic to 
be shot in New York. This will 
have to do with Puerto Rican and 
other Spanish-speaking _ citizens 
who constitute a city-within-a- 
city 

In New York last week, the pro- 
ducer explained why his film ac- 
tivities are rather more than or- 
dinarily complicated. Because the 


Argentine market cannot support 
its growing production industry, 
even with government subsidy, a 
producer who wishes to stay in 
business has to turn to the inter- 
national market, including the 


extremely movie-con- 
peaking market in 


large and 
scious Spanish-s 
the States 
Olivera’s upcoming New York- 
based pic, he hopes, will not only 
appeal to the U.S. ligual audiences 
but also to artie audiences, the dou- 
ble target of the entire Argentine 
industry which recently backed a 
special film week of Argentine pix 
at the Tivoli Theatre in New York. 
Used U.S. Players 
his production partner, 
Ayala, Olivera shot two 
Jean Paul Sartre’s “No 
Exit" in Buenos Aires. One with an | 
Argentine cast and the other with 
a cast comprised of Rita Gam, Vi- 
vecca Lindfors, Morgan Sterne 
and Ben Piazza, who were done 
there last summer in the course 
of their American Repertory Thea- 
tre tour The American players 
worked for small salaries but will 
parti in profits, if any 
Another unusual aspect 
Continued on page 


Jack Clavton's 





Witt 
Fernando 
versions of 


ipate 
of the 
23) 


20th, M& Deals 
Hollywood, Dec. 12 

Jack Clayton is getting “a sub- 
stantia vercentage” from Twen- 
tic Century-Fox on The In- 
nocents” and is discussing further 
pictures with that studio and 
Met »-Goldwyn-Mayer on a similar 
ter: Pix involved, which he 
would not disclose, include one to 
be ide here, another in London 
and one in Ital: 

Claytor lisclosed “Innocents” 
“ open Dec. 15 at the El Rey 
here. with N. Y. openings to be 
Christmas weekeud at the Criterion 
and 77th Street theatres. It opened 
No 23 in London 

Britisher safd he has a seven to} 
ten vear commitment for one pic- | 
ture every 18 months for the Woolf | 
Bros., noting it is a flexible ar- 
rangement that allows him choice 
of subject and refusal privileges. | 
He gives them a percentage of an} 
outside picture during that period | 
or he does not do one for them, he 
said, revealing Woolf's got a piece 
of his salary and a small percent- 
age of “The Innocents.” 


Producer-director owns property 


called “To Sir With Love,” dealing | 
with a Colored schoolteacher in | 
London’s East End, which he said | 
he will film some time in 1963, 


following pix deals he expects to 
make while here 


Hoagy Carmichael Biopic 
Hollywood, Dec. 12. | 
Stephen Longstreet will pen the} 
bio of Hoagy Carmichael, when he | 
has completed the screenplay of | 
“Hole in the Rock,” for Enter- | 
prise Pictures. | 
Nimitri Tiomkin will score the} 
film, which goes into production in 
Utah next spring. 





| the 


| dubbed 


Shoot in Gotham: 
Home Not Enough 





From Madrid 
Sig Herzieg 


compares the Hollywood life 
with Espanol cinematics in 
a bright piece 


I Remember 
Manana 
* 


another Editorial Feature 
in the upcoming 


* «* 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











20th Operating 
L'Ermitage On 
Champs-Elysees 


Unable to obtain what it 
sidered to be satisfactory 
on some of its pictures 
firstruns, 20th-Fox has taken a 
two-year lease on L’Ermitage The- 
atre on the Champs-Elysees. The 
lease on the 1,100-seat house went 


con- 
terms 


into effect in September. As far | 
as can be gathered 20th is the 
only American major thus to have 


its own outlet in the French capi- 
tol. 

Despite fact 
last year acquired a 
of French pix for distribution in 
France, only one such, “La Fete 
Espagnole.” has been dated at the 
Ermitage. The house, being on 
the Champs, is regarded by 20th 
execs as being more suitable for 
the showing of Hollywood product 
in their original versions, with 
versions day-dating at 
houses on the boulevards. So far. 
20th has put “The Big Gamble.” 
“Days of Thrills and Laughter” 
and “Return to Peyton Place” into 
the Ermitage. Most recently, Uni- 
versal’s “Come September” has 
been playing the house on a date 
made by the previous leasee. 


EXTRA 25C ON COMMON 
PAID BY UNIVERSAL 


Universal 


that 20th has in 


number 





Pictures declared its 
regular quarterly dividend of 25c 
per share, plus an extra divvy of 
25c per on common stock 

Melon is payable Dec. 28 to 


holders of record Dec. 18 
Decea’s Regular 30c 


Decca Records okayed the reg- | 


ular quarterly dividend of 30c pet 
share on company’s capital stock 

It’s payable Dec. 29 to holders 
of record as of Dec. 18. 





Cinerama Meeting Dec. 15 


Second annual Cinerama stock- 
holders meet under prexy Nick 
Reisini’'s administration will be 
held in New York Dec. 15 at which 
time “optimistic” financial report 
will be discussed. 

Decision on site being consid- 


| ered for new Hollywood Cinerama 


outlet may be announced to share- 


holders at the meeting, if negotia- | 


tions are concluded by them. 
Russell H. McCullough, director 
of engineering and studio oper- 
ations at Cinerama Studio (for- 
merly L.A.’s Forum Theatre), will 
attend the Gotham annual sesh 
Purpose is to be on hand in event 
questions relating to 


swering. 


in Paris | 


the com-! 
pany’s studio are posed for an- | 


OSCAR & CRITICS 
CREATE PREMIUM 


| number of homeoffice execs 
lame recently been beefing in pri- 
vate over the manner in which ex- 
hibition, in effect, controls the list 
of which pictures wil! or will not 
be eligible for Oscar consideration 
| (on the West Coast) and New York 





coast) Exhibition never asked 
for this privilege, but has wound 
up with it because of (1) Oscar 
and Critics’ eligibility rules, and 
2! because distribs seem to feel 
that features in most recent re- 
lease (i.e., freshest in memory) 
have the best chance to win when 
the voting comes. Hence the 
“bunching” of the release of eligi- 
bles in December. 

To be eligible for Oscar consid- 
eration, a film must have opened 
in a Los Angeles house before Dec. 
31. In New York, the critics vote 
| December 29, with any pic that has 
opened in the city during 
previous 12 months being eligible 
| for consideration. 

This obviously puts a premium 
value on December dates in both 
| Los Angeles and New York. The 
limited number of theatres avail- 
| able has in recent years been fur- 


| ther reduced by one or two, and 
|} sometimes three, !ongrun  road- 
show pic engagements. 

Situation was highlighted last 
week by the scramble among ma- 
jor distribs to get the Christmas 


date in the Criterion Theatre, New 
York, when Otto Preminger’s Co- 
lumbia release, “Advise and Con- 
sent,” was withdrawn because the 
producer of the touring legit ver- 
sion had priority. The Criterion 
date subsequently went to 20th-; 
Fox for its British-made “The In- 
nocents,” which otherwise would 
have had to wait for a January 
date in Big Town. Twentieth has 
high critical hopes for Deborah 
Kerr's performance in the pic 
which, along with the New York- 
made “The Hustler,” is one of its 
two major award hopes on both 
coasts. 

The situation has been as tight 
on the West Coast, where 20th 
|was going to open its “Tender Is 
the Night” in a theatre in the Val- 
ley before Dec. 31, until it found 


lout that the house did not meet | 
| eligibility rules, being beyond the 
city limits. 


One exec has suggested the Os- 


Critics Circle awards (on the east | 


the 











Jackie Gleason 


wants to know what was so good 
about the old days in a bright 
piece titled 
Requiem For 
Nostalgia 


* * 


one of many Editorial Features 
in the upcoming 


| 56th Anniversary Number 
| of 
VARIETY 


Pius other statistical and data-filled 
charts and articles 











Justice Fighting 
Pathe, Consol As 


Los Angeles, Dec. 

Dept. of Justice has ee Se 
the proposed merger of America 
Corp. of N. Y. and R€@public Corp. 
of North Hollywood, approved by 
both managements in October and 
| expected to be affirmed by stock- 
—o of both firms sometime 

this month, and brought action in 
U. S. District Court here (6) to bar 
the consolidation. 

According to Attorney General 
Robert F. Kennedy, the proposed 
merger of the two companies, 
whose two laboratories, Pathe and 
Consolidated Film Industries, re- 
spectively, process 40°> of the na- 
tion’s professional motion picture 
film, and America’s stock holdings | 
in Republic might tend to violate, 
through lessening competition sub- | 





Stantially, the Celler-Kefauver 
anti-merger amendment of the} 
| Clayton Act. 

| Government asked in a civil 


antitrust suit that America be re- 


jcar rules should be changed, at | quired to divest itself of 265.420 
least to the extent that pix not! shares of Rep, acquired last May | 
have to be rushed into engage-/| and amounting to about 13% of 
ments which are often poorly pre-| Rep's common. stock. giving it 
pared and unprofitable. He feels | working control of the company 
that special screenings in the} Justice complaint stated that three 
Academy theatre should be) of Amevica’s directors became di- 
enough. The New York situation rectors of Republic. It also asked 
|he regards as_ hopeless, unless | that the two firms be enjoined 


you're a farsighted indie producer 
like Otto Preminger, completely | 
occupied with one-pic-at-a-time, 
and can get a theatre booking six 
months in advance, often before 
the pic has gone into production. 





Newshens’ ‘Sour Apples’ To 


’ 


Brando, Newman Included 


Hollywood, Dec. 12. 
Doris Day, who once won a Hol- 
| lywood Women's Press Club 


Day, Lynley, Weld, Wood 


“Golden Apple” award as the most | 


caoperative actress of the year, 
gets thumbs down by the sister- 
hood this year and has been nomi- 
nated for org’s 1961 “Sour Apple” 


award. With her are named Carol | 


Lynley, Tuesday Weld and Natalie 
Wood 

Nominated or 
“Golden Apple” awards 
Amanda Blake, Shirley 
Jayne Mansfield, Barbara Stan- | 
wyck and Connie Stevens. Among 
the men: Pat Boone, Robert Con- 
rad, Troy Donahue, Chariton 
Heston and Roger Smith. 

Males who made 
lineup this year for “Sour Apple” 
| are Warren Beatty, Marlon Brando, 
Bobby Darin and Pau! Newman. 

Awards will be presented at 
club’s) annual Christmas bash 
Dec. 19. 


this 
are 
Jones, 


year's | 


the nominee | 


from merging 





HOW DO YOu FIGURE 
FILM UNEMPLOYMENT? 


Hollywood, Dec. 12 
Speaking as prexy of Directors 
Guild of America, George Sidney 


avers that monthly employment in, 


}the motion picture industry for 
| the past 25 years has held to the 
| 35,000 monthly average. 

“Now,” he adds, “if you take into 
consideration the number of peo- 
ple employed by American 
| ducers in films made outside the 
|country during the past year, the 
totals month by month would be 
phenomenal.” 

Sidney did-not attend the Wash- 
ington hearings on Runaway pro- 


duction. He says he has never made | 


ja film in its entirety, 
try but the U.S. 
for ““Pepe"’ (Columbia release) pro- 
| ducer-director considers within 
|latitude for any pic labeled Made 
in Hollywood. 

He's also bitter about producers 
| who castigate those who go out of 
{the country for full-scale produc- 
}tion and then do the same thing 
themselves when they learn how 
| much cheaper it is to make a pic 
abroad. 


in any coun- 


Big-Lab Merger 


pro- | 


Mexican locations | 


| Janet Leigh Latin Discovery: 


The People Want to Like Us’: 
Cites Film Biz Neglect of Area 


By VINCENT CANVY 


Even “non-performing” talents, 
that is, actors and actresses wio 
neither sing nor dance, can do an 


important job as ambassadors-ol- 
good-will in the U. S. Information 
Agency's stepped up campaign to 


win friends abroad, according to 
Janet Leigh The actress re- 
turned to the States recently af- 


America 
keeping 


ter two months in South 
where, in addition to 
house for husband Tony Curtis 
(on the Salta, Argentina location 
of “Taras Bulba’’), she also toured 
widely on behalf of the USIA's 
“people-to-people program 

At the personal request of U. S. 
Attorney General Robert Kenne- 
dy, Miss Leigh made herself avail- 
able to the USIA for a series of 
visits to cities and town through- 
out Argentina and Brazil. At first 
the actress was hestitant about the 
prospect, since she is not, in the 
strict meaning of the phrase, ‘an 
entertainer with an act.” All she 
can do is talk, and barring a few 
Berlitz-isms in Spanish and Por- 
tuguese, all of that is in English. 
Nevertheless, she accepted, with 
results that were ‘to her) not only 
immensely satisfying, but eye- 
opening. 

She found that the people in the 
small towns, as well as the big 
cities of Buenos Aires and Rio de 
Janeiro, were insatiable in their 
interest in things North American 
Everywhere she was met by good- 
will, plus _ totally unexpected 
knowledge of the American enter- 

(Continued on page 22) 


Foreign Product 
Fill Out at 20th 


Hollywood, Dec. 12 

Although production head Peter 
G. Levathes is limiting annual pro- 
| duction on the 20th-Fox lot to 15- 
118, acquisition by the company of 
| outside films is not precluded from 
| overall distribution plans for 1962. 

Just how mans ‘additional pix 
will be taken on hasn't been ful'y 
decided at this instance, but ii’s 
{felt cost of operating exchances 
in U.S. and abroad must be supple- 
mented by output other than those 
| produced under 20th aegis 

It appears pattern set by sales 
exec Glenn Norris for first three 
months of next year will be co 
tinued for balance of the year 
calls for one big pic and at 
one “B" to fill in four - week 
| riods 
| Whether 20th will 
| Side producers ot 
market for picking 
after a looksee. also 
determined, but in any event the 
company could very well wind 
with 24 to 30 pix for the calender 
1962 year Plans along this 
have been discussed by h.o. execs 
| Norris, accompanied by his ho. 
aide Martin Moskowitz, spent 
weekend in San Francisco on biz, 
taking in a sneak of “Tender Is 
|The Night,” slated for February 
release 
Easter 








It 
least 
pe- 


finance out- 
into open 

prod rt, 
been 


go 


up 
hasn't 


e 


” 


be “State Fair 
' Charles Brackett production di- 
rected by Jose Ferrer, starring 
| Pat Boone, Bobby Darrin, Ann- 
} Margaret and host of others 

On basis of looksee at “Fair,” 
Ann-Margaret’s option has been 
exercised for another year, assur- 
ing the company she will be avail- 
lable for number of pix lined up 
for her. Original seven-year pact 
has six more years to go. 

Company also recently extended 
contracts of Stephen Boyd after 
three years, giving him a new 
seven-year ticket on non-exclusive 
| basis. Richard Beymer also was 
handed a new seven-year pact, but 
on an exclusive basis. He was re- 
cently loaned out to Mirish Bros. 
for “West Side Story” and now is 
| working in Jérrv Wald’s “Adven- 
tures Of A Young Man" enccting 


pic will 


{the role of Ernest Hemingway. 
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Complaints About What They ve Been, 


But Staged 


By JACK PITMAN 


lis Miami Beach deliberations 
last week furnished clinching evi- 
dence of the new _ philosophical 
mood of Allied States Assn. The 
Manhattan sales execs remain, as 
ever, prime villains, but the key 
word now is diplomacy vis-a-vis 
product, prints and availabilities. 

Actually, the new spirit has been 
in force for nearly a year—since 
ithe advent of Marshali Fine, the 
Cleveland circuit head, as prexy of 
the exhib body. His tandem 
leadership with chairman Ben Mar- 
cus means that calm heads have 
eontrol. Where grievances have to 
be aired, sober persuasion has re- 
placed public truculence and the 
staged temper tantrum. As Fine 
expressed it, ‘“‘We do not intend to 
jump up and down, scream or hol- 
ler.’ But he was constrained to 
reject the “moderate” tag if by 
that the trade should infer an in- 
effectual alignment of exhibitors. 

The Eden Roc powwow made 
clear from the floor its bias for 
this bargaining table approach, as 
had the board (with equal unit as 
well as ex-officio representation) 


Tantrums Unfashionable 





| terminable 
! 


? 


Toujours Pour Deux 

Always trust the French to 
come up with a spicy variation 
on a theme. 

For the majority of its en- 
gagements overseas, the title 
of Universal’s Rock Hudson- 
Doris Day starrer, “Lover 
Come Back,” has been easily 
(and literally) translated into 
the local language. In France, 
however, it will be called “Un 
Pajama Pour Deux.” 


Peeved at Claimed Stall, 
H. G. Saperstein in Switch 
From UA to Warners 


Hollywood, Dec. 12. 
Annoyed at what he called “in- 
stalling by United 
| Artists homeoffice execs on financ- 
| ing after he had made a deal nh 











earlier by its unanimous vote to Z0|/the Mirisch Company for “Gay | 
with the Fine administration for Purr-ee,” color cartoon feature, | 
lieth dsh I | Henry G. Saperstein, prexy of | 

The Beso yor sn debate | America, completed a new ar-| 
over a resolution rapping the|rangement with prexy Jack L. | 
major companies for subsequent| Warner and Ben Kalmenson, exec | 


playoff policies on films initially 
marketed as roadshows. Conven- 
tion agreed on the necessity to 
press the company _ presidents 
directly for relief, to cite specific 
Joss both to exhib and distrib treas- 
uries resulting from present poli- 
cies But the moderates beat 
down—rather handily—a motion to 
solicit simultaneously Justice Dept. 
thinking on the restraint-of-trade 


angles. Not in good taste, was the 
sentiment, but also signifying 
awareness that running to the 


courts and Federal lawyers hasn't 
been a solution of problems 

Emphatically, the sense of frus- 
tration among the theatre interests 
repped by Allied is undiminished; 
it’s just that the accent henceforth 
is on education and self-help. It 
was expressive of the do-it-your- 
self resolve when Marcus told ‘em 
to prettify their houses and to pro- 
mote and when Fine, keynoting 
the assemblage, declaimed that no 
exhibitor should feel that National 
Allied or the industry at large 
owes him a living. 

Such remarks instilled—and re- 
flected—the tone of the parley, and 
probably were intended as much 
to impress the New York sales 
echelons. Evidence of recent 
months is that the Allied leadership 
has, in fact, been hitting it off bet- 
ter in the Gotham offices, although 
there’s a way to go before the 
Fine-Marcus skippering makes for 
mutually satisfying relations. 

There are still, to be sure, fire- 
brands in the organization, but as 


Miami Beach demonstrated, they 
can be contained ‘ie.  out- 
maneuvered). Nor is Bennie 


Berger, with his renewed shouting 
from Minneapolis, thought to be 
a problem by the national leader- 
ship. Were the contrary so, it’s 
not likely the convention would have 
welcomed his revived North Cen- 
tral bunch back into the fold. 

Last week's meetings aired 
perennial woes—print  scarcities 
(usually synthetic, says Allied), or- 
derly product flow (distribs still 
hold back for holiday playtime 
despite their lip service), and still 
another shortage, that of kiddie pix 
for the weekend matinee trade 
(Allied thinks it might help for the 
Motion Picture Assn. to revive its 
old children’s film library). 

But in their mission to educate 
producers and companies toward 
a brighter tomorrow, the key argu- 
ment rallving the exhibs is that 
current distribution practices hurt 
everybody, but in no instance more 
pointedly—per this vantage—than 
with the product initially on the 
two-a-day runs. Terming it “mis- 
handling.” Allied” stresses’ the 
squandering of extravagant pro- 
motion coin for films that are stale 
by the time they filter down to the 
mall subsequents for drab takes, 
or at least for revenues that aren't 
commensurate with the product's 
stature. It's when coupled, vet, 


with assertedly tmrealistic playing 
time and terms that the exhib is 
moved to mayhem, 


} 
veepee of Warner Bros. for financ- 


and and world-wide distribution | 
of the pic. 

On his return from New York. | 
Saperstein asserted he got | 
tired of being put off by the UA} 
execs and negotiated a better deal | 


with Warners, Instead of the car- | 
toon costing 


just 


originally planned | 
$700,000, Warners has added $300.- | 
000 to thaf“for a $1,000,000 subject. | 


Additionaliy, UPA _ prexy . said. 
Warner wanted him to sign UP | 
for a second color pen and ink 


feature, to start immediately, but | 
since there are 40.000 drawings yet 
be made on “G.P.” and fact he has 
another one-pic commitment for 
delivery to a major tv network 
next year, he begged off. 

While in New York. Saperstein 
brought the sound track of “G:P.” 


with him for Kalmenson to hear. | 
It has songs by Robert Goulet, now 
appearing in “Camelot,” and Judy 


Garland, in addition to dialogue 
and recordings by Hermione Gin- 
gold, Red Buttons, Morey Amster- | 
dam and Paul Frees. 
“G.P.” will take another seven | 
months before completion. Plans 
by Warner are to release it for} 
Thanksgiving and Xmas _ holidays 
next year, said Saperstein. 
Saperstein added, ‘“‘The deal by | 
Warners shows the trend on their | 








part. No message pictures, just 
films with great entertainment 
like ‘Camelot,’ ‘Gypsy,’ ‘Music 


Man,’ among others.” 


U. S. to Europe 


Eddie Albert 
Richard Burton * 
Alexander H. Cohen 


Katharine Cornell 
Noel Coward 
Marlene Dietrich 
Raymond Fromert 
Viscount Furness 
Judy Garland 
Charlton Heston 
Fred Hift 
Elizabeth Keen 
Stanley Kramer 
Victor Mature 
Maggie Newman 
Thane Parker 
Hildy Parks 
Reberte Trio 
Ralph Richardson 
Mo Rothman 
Maxwell Selton 
Tom Skelton 
Andrew Stone 
Virginia Stone 
Paul Taylor 
Spencer Tracy 
Barbara Tucker 
Dan Wagoner 
Elizabeth Walton 
Richard Widmark 
Peter Witt 

Max E. Youngstein 


L. A. to N. Y. 


Mortimer Becker 
Glenda Farrell 
Greer Garson 

L. Wolfe Gilbert 
Martin Goodman 
Larry Harmon 
Ben Hecht 

Claire Leonard 
Mervyn LeRoy 
Mrs. Hugh E. McCreery 
Martin Moskowitz 
Glenn Norris 
Herman Rush 
George Schaefer 
Jonie Taps 


N. Y. to L. A. 


Anna Maria Alberghetti 
Burt Brinckerhoff 
Chub Goldfarb 

Norman Jewison 

Stuart Ostrow 

Ingo Preminger 

Walter Reade Jr. 


Europe to U. S. 


Americo Aboaf 
Joseph Calleia 
Gladys Cooper 
Ben Henry 
Sean Kerny 
John MeMillan 
Don Reid 


Maurice Silverstein 
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Lesbian Novel Sold 

MGM has purchased screen 
and video rights to novelist 
Claire Morgan's “The Price of 
Salt.’ Book has sold over 500,- 
000 copies since 1952. 

Deals with female homosex- 
uality. 





Negotiations between a group 
headed by Max Youngstein and | 
management of Allied Artists, | 
looking towards the acquisition of 


AA by the Youngstein group, were | 
called off Friday (8). Youngstein, 
who retires at the end of this 
month as veep of United Artists, 
refused to comment on the break- , 
down in talks, saying only that they 
were definitely finished. | 

George Burrows, exec veep of 
AA, who had been in New York | 
conducting negotiations on behalf 
of company, was almost equally 
mum, though he did say that his 
side had been willing to continue 
the negetiations which had been 
terminated by Youngstein. Per- | 
haps, Burrows said, “the price} 
wasn't right.” or, he suggested, 
Youngstein had another iron in 
the fire. Involved with Youngstein | 
in the talks were mid west exhib | 
Sheldon Smerling and N. Y. exhib | 
leader Harry Brandt. 

Youngstein is understood to} 
have projected a stock tender to 
both management and non-man- 
agement stockholder to buy out | 
a sufficient voting control block of | 





Youngstein Takeover of Allied 
Cold; Tendered at $8 a Share 


AA stock at $8 a share. Hirsch 
and Co. was going along as par- 
ticipant. Wall Street anticipation 
of such an arrangement sent the 
price up to $7.3712 per share. It's 
further understced that such a 
tender simply failed to materialize. 





Copyright Attorney 


Philip Wittenberg 
traces the history of protection 
for creators in o 


Life Term for 
Authors 
- * 


encther importont Feoture 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
chorts and articles 
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New York Sound Track 


Columbia’s “Twist Around the Clock” looks like the first Twister 
sed market, but skipping Broadway. Opens Dec. 22 at the Fox, Brooke 
yn. 

Hal Wallis has a major stake in Jay Presson’s new legit comedy, 
“First Wife,”* scheduled for Broadway with Anne Bancroft in the lead. 
Wallis bought screen rights to the unproduced play some time ago. 

United Artists exec veepee Arnold Picker back at the homeoffice 
after a business trip to Europe... The Legion of Decency has B-rated 
(morally objectionable in part for all) “The Mark.” LOD says “an 
amoral tendency to condone a therapeutic sexual encounter mars what 
would otherwise be considered a valid adult film.” 

Americo Aboaf, veep and foreign general manager of Universal 
International, and Ben M. Cohn, assistant foreign manager. back in 
New York after attending a series of conferences in Europe. 

That “Season of Passion” which United Artists is opening on a 
double bill at the Brooklyn Loew’s Metropolitan Friday (15) is ac- 
tually “The Summer of the 17th Doll,” retitled since it was reviewed 
in Variety March 30, 1960. 

Lee Bergman, former Columbia Pictures pressagent, who made his 
debut as a legit producer with last season’s “Meet Peter Grant” off 
Broadway, has taken an option on “Bedside Manner.” on-the-boards 
musical by Robert A. Bernstein and Nicholas Schachter . . Crane 
Jackson, actor, has just completed a role in his 30th industrial film, 
has appeared in 50 telepix and several theatricals. All in New York— 
he’s never been to Hollywood. 

Louis J. Barbano, who retired as financial v.p. of Col last July, stay- 
ing on in a financial advisory capacity, also as director of Col Interna- 
tional and Screen Gems. 

Actor P. Jay Sidney sends along a copy of a letter which he hag 
sent MPAA prexy Erie Johnston charging that American films, by 
excluding the use of Negro actors in roles in the everyday American 
scene, are in the “forefront of the perpetrators and perpetuators” of 
adverse and false propaganda against Negroes. 

Leslie F. Whelan, who is retiring at the end of this month as 20th- 
Fox's director of foreign publicity, advertising, exploitation and public 
relations, would like it known that he’s not being turned out “‘to pas- 
ture,” as per last week’s VarRIETy. Exec, who's been in the film industry 
43 years (the last 26 with 20th), emphasizes the retirement is com- 
pletely of his own volition. He adds that fe has had ‘‘a happy and 
rewarding association” and believes he has made a contribution to an 
industry “which I have loved and has been good to me.” Herbert Jaffey 
succeeds Whelan. 

Richard Burton, taking time off from playing Anthony to Elizabeth 
Taylor’s “Cleopatra” in Rome, in New York to do a tv spec... Diree- 
tor Roger Vadim and star Jeanne Moreau due here shortly for the 
Dec. 18 preem of Astor’s “Les Liaisons Dangereuses” at the Henry 
Miller. 

Word from Allied convention: Twist has swamped Miami Beach 
Every major hospice features the terp craze ... Alco culled from con- 
ventioning National Allied: among the customary congrats from politi- 
cos. one from Florida governor William Bryant was addressed to “Na- 
tional Association of Motion Picture Theatre Owners”. . . At 85, the 
oldest exhib down there ‘and possibly in point-of-service. too) was 
Hamond Robey of W. Virginia, a showman since 1907 . One of the 
man-made sights was Ben Marcus cutting a neat Pachanga ‘that’s a 
dance, too)... Actress Paula Prentiss thanking “all the distributors’ 
for her new-personality-of-vear laurel at the windup banquet 
Allied has 761 members covered by nearly $4,000,000 in life insurance 
under a new group plan via Prudential . The shutter buffs con- 
sistently beeline the “Surfside 6’ houseboat across from the Fontaine- 
bleu . . . Celebs in the Eden Roe lobby included Joe DiMaggio ‘sans 
anyone) and Jimmy Hoffa, whose Teamsters’ exec committee was also 
in session ... Loew's Hotels topper Preston R. Tisch was in Miami to 
welcome Prez Kennedy for that speech date at the Americana. 

Joseph E. Levine tossed a so-called blacktie champagne pour Mon- 
day (11) at the Little Carnegie in behalf of “No Love for Johnnie”. . . 
Walter Slezak, as part of his current crosscountry lectern trek, has a 
date Friday (15) with the Chicago Txecutives’ Club 

The vagaries of film criticism are illustrated again in the Jan. 2 
issue of Show Business Illustrated. The magazine names “La Dolce 
Vita” the best foreign film of the year, although in its weekly listings 
it rates the picture with four stars, against five stars for another Italo 
import, “L’Avventura.” F 

United Artists has a special “mobile boxotfice” roaming N.Y. streets 
selling tickets for the hardticket “Judgment at Nuremberg” engace- 
ment which opens at the Palace Dec. 19... Cinema 16 has given out 
more than 200 free passes to foreign students in the area via the 
Institute of International Education . .. Dubbing expert Peter Riethof 
in town from his Paris h.q. Joseph Moskowitz, 20th veep and 
eastern studio rep, in Hollywood for conferences at the studio. 

Marlene Dietrich has been signed to narrate “The Black Fox,” a 
documentary about Adolph Hitler, to be written, directed and produced 
by Louis C. Stoumen for Image Productions . . . James Poe will write 
the screen adaptation of “Toys in the Attic” for the Mirisch Co. and 
United Artists. 

Col Intl. topper Mo Rothman to Glasgow over the weekend for an 
indoctrination of the British Isles exchanges and exhibitors. 

Holiday mag for January carries an article about the ex-United 
Artists exploiteer Richard Condon and how he, at age 42. quit to write 
nove ordinarily a hazardous profession. 

Producer Henry T. Weinstein of 20th-Fox’s “Tender Is The Night” 
rushed to L.A. from New York week ago Friday because he was told 
a sneak was slated for that night. When he got here he was informed 
the show was called off because print wasn’t ready. “What am I going 
to tell my wife?” he floundered. She wanted to remain in Gotham 
an extra week shopping. 

“The Interns” as cast.-:per producer Rebert Cohn, has something 
from nearly everywhere. Personalities include Haya Harareet (foreign), 
Nick Adams and Cliff Robertson (tv). James MacArthur ‘Disney audi- 
ence with six pix behind him), Miehael Callan and Buddy Ebsen 
(Broadway musical field), Suzy Parker (model), Kay Stevens, Anna 
Helm and Carol Harrison (night clubs), Pat Yankee ‘singer with Turk 
Murphy, New Orleans jazz exponent whose music is used in film), 
Maryesther Denver ‘Red Cross nurse), William O. Douglas Jr., ‘son 
of U.S. Supreme Court Justice), Dr. Ira Barmac ‘Cornell U. medical 
school grad turned actor). 

Annual awards will be made tor the best Canadian travel films, 
decided a special committee at the federal-provincial tourist conference 
in Ottawa. Designed to up quality of travel pictures on Canada, the 
awards system will be worked out by the committee in consultation 
with the Canadian Tourist Assn. and presentations will be scheduled 
for CTA’s annual convention. 

Maurice Silverstein, ist v.p. of Metro International. back from the 
Continent . . . Bob Hope returned west after “Bachelor in Paradise” 
bally here . . . Producer Joe Pasternak, now celebrating his 20th anni 
with M-G, signed a new three-year pact with the studio . . . National 
Screen Service g.s.m. Joseph Bellfort would like to stress that teaser 
trailers for many features are being made available to exhibitors for 
free .. . Tradepress writer Manny Herbstman a benedict. 

Mail survey sponsored by Honolulu Star-Bulletin indicates that 
Kotaro Satomi and Keike Okawa are the favorite Japanese film stars 
among Hawaii audiences, with Hashize Okawa as runner-up. All af- 
filated with Tosi Studio. 
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CANADA: EADY SANS ‘RUNAWAY’ 





MCA and Universal Deal? 


A Dow-Jones ticker report Monday (11) had it that Universal is 
a hot contender to take on distribution of MCA feature films. Pre- 
viously, Paramount had been mentioned. A Universal spokesman 
would confirm only that MCA to date has made no deal with any- 
one, adding he is “reasonably certain” Universal is very much in 





the running. U source avers that the talent agency and Universal | 
have held talks anent MCA’s production-distribution outlook, but 
no confirmation on any alignment has been made on either side. | 

Earlier indications pointed to Par, spurred by MCA’s takeover | 


of an additional block of Par post-’50 pix for tele. Buttressing this 
conjecture the fact Jules C. Stein is an important Paramount 
stockholder and a longtime friend of Par topper Barney Balaban 


is 





Miami Convention ‘Insight 





Distributors Follow Grosses—So Exhibs Should Work 
Hard on Exploitation 











+ 


cTUDIO HAS 
NIQUE PITCH 


NEW 


Hollywood, Dec. 12 
Commonwealth Film _ Produc- 
tions, now constructing a studio 


| with four stages over 53 acres in 
Hollyburn, British Columbia, Can- | 


ada, will enable Hollywood pro- 
ducers who make pix there to con- 
form to the Eady Plan and quota 
restrictions in Canada and England, 


William Magginetti, veepee in 
charge of production, states. A 
three-year pact with the Inter- 
national Alliance of Theatrical 


Stage Employes and International | 


Brotherhood of Electrical Workers 
precludes pix produced in Cana- 
dian studio from being branded 


as runaway productions, CFP exec | 


added 

Fundamentally, asserted Maggi- 
netti, the studio will be set up on 
a rental basis. “For the first year 
we will help to bring all elements 


| of packaging together.” 


| 
The penetrating insight, not al- Motored Inspiration | 
wavs evident intratrade, furnished Minneapolis, Dec. 12. | 
a provocative moment during last Malvin Klasse, who operates | 
week's National Allied run at the Ford agency in nearby | 
Miami Beach Emanating from Westbrook, Minn., has taken | 
chairman Ben Marcus, it simply over the film theatre in his | 
observed that exhibition can best town. 
help-its cause with the producers It didn’t take Klasse long to 
by merchandising product for tl eir | choose a new name for the 
| showhouse. The name is the 


top potential | 

Theme of the remark was that 
axiomatically the producer (dis- | 
tributor where the revenue 
is, be it the video late show, home 
toli, what-have-vou In short, 
as exhibs generate better reve- 
nues in relation to picture costs, 
they enhance their own importance 
to production, consequently inspir- 
ing more and better treatment | 

In the same merchandising con- 
text, Marcus made the repetitious | 


Ford Theatre which now helps 
to give the auto agency as 
well as its film attraction pub- 
licity. 





| 
s0eS } 
* | 
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Bryanston Set 
With 7 Arts Pix 


but always worthy point that ex- | oe : 

hibs have to inspire the public to First of a series of features to 
he cinema habit by dressing up be jointly financed by Seven Arts 
the theatres, and tossing in some and Britain's Bryanston Films 
shrewd comments a NC will be “Sammy Goes South,” to 
facilities. It’s up to the showmen i : ae es 
to woo back that alienated patron- be shot in England and Africa 
aze on something like the regular Starting in April, Maxwell Setton, 


basis of old | Bryanston’s managing director, 


ELT Ts | reported in New York Friday (11). 
Sette ade brief ; re 
WAYNE MORSE SHOWS etc act to Lontn ces 


‘RUNAWAY’ INTEREST 


tending the Mexican film festival 


| distribution 


CFP further will offer its serv- 
ices to Hollywood producers to 
correlate a plan for financing and 


land, the exec declared 

Six features on co-production 
deals with Hollywood companies 
are slated for the first yvear, the 
maiden pic to start sometime in 
April, 1962, Magginetti said. In 
negotiation are deals for producing 
telefilms for Canadian Broadcast- 
ing Co. 


At the present time, exec pointed | 


out, Canadian quota on telefilms 
calls for 45°> Canadian produced 
pix. In April next year the per- 
centage will be increased to 55, 
Magginetti added 

CFP is financed by British and 
Canadian capital. Oldrich Vacla- 
vek is prexy. 

Last week, Zeal Fairbanks, 
rep, and O. M. Jacobson, 4th IA 
veepee out of Tacoma, Wash., con- 
cluded a three-year pact with CFP 


providing for rates and conditions , 


similar to those in force at Holly- 


in Canada and Eng- | 


IA} 
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Slow-Going Upbuild of Foreign Film 





Hope Springs Again 


Hollywood, Dec. 12 
Bob Hope .will emcee the 
34th annual Academy Awards 


show, April 9, at Santa Monica 
Civic Aud, marking the 10t! 
time around he’s undertaken 
role since 1939 and third suc- 
cessive year solo. 

Comedian was voted = an 
Academy life membership in 
1944 after having received a 
special award in 1940 for his 
services to the film industry 
and in 1952 won an Oscar for 
similar services. In 1959 he 
was awarded the Jean Hers- 
holt Humanitarian Award 


Only 16 Writers 


Under Exclusive 


Hollywood, Dec. 12 
Screenwriter employment at the 
| major film studios in Hollywood 
is at a low ebb, with 81 
currently working at the various 
lots. Of this number, only 16 are 
under exclusive contracts, the day 
of the termpacter rapidly vanish- 
ing. The other writers are toiling 
on picture-by-picture commit- 
| ments. 

Top employer of screenwriters is 
MGM, with 20, 11 of them under 
exclusive pacts. Last year at this 
time Metro had-19 writers on the 
payroll 

Runnerup is 20th-Fox, which has 
17 writers, two of them 
exclusive deals. This represents a 
slight drop as compared to a yea! 











ago, but that’s because many 
scripts have been finished, a stu- 
dio source said 

| Columbia has 14 writers bus; 


two of them under exclusive deals 
Warner Bros. has nine scripters 
none of them exclusive; UI, eight 

















ee 9 at Acapulco wood studios. — } none exclusive, a drop from the 13 
Hollywood, Dec. 12. 7 a =e “This isn’t going to hurt Holly-| of a yvear ago; Paramount, seven 
Ore Senator Wayne Morse’ The jointly-backed ventures will | wood,” Fairbanks averred, “be-| one of them exclusive, below the 
assured 500 members of Holly- | be produced via a new company, cause all regulations required here | average of 10-12; Allied Artists 
wood unions at a meeting last week Bryanston-Seven Arts Ltd., and} yj] be met by the Canadian | six scripters, none of them term- 
that he intends to take action on (Continued on page 23) studio.” | neckers. 
runaway production. He told them 
“just assemble all your evidence 
al se » me.” 
Anot legislator, Hollywood 
Cong! in James Corman said 
he is loo x into the tax situation | 
al ) 1 residence abroad to 
avoid pa nt of income tax in * 
this punt 
IATS!I lectricians biz rep. 
A | Dennison challenged the 
producers to join his local in ask- The 
ing Federal investigation of entire 
motio yicture industry to “get at « 
botto of runaway problem 56th Anniversary Number 
| 
. ° | 
Honoring Bill German of 
William J. German, distributor 
of Eastman Kodak professional 
motion picture film, and longtime 
identified with picture business 
charities, is to be guest of honor 
at the annual Federation of Jewish 
Philanthropies luncheon Jan, 18 at 
New York's Sheraton-Astor Hotel. | 
Leo Jaf ist v.p. of Columbia, | 
is chairman of Rao ame. ao Will preserve in print the past, present and future activities of 
-aramount president Barney Bala- ; : Z ; : 
b * ‘os honorary chairman motion pictures, nationally and internationally. Special articles 
- —— by the men who know your business — insures the readershi 
COL CLARIFICATION Pe iis , ures the readership 
Washington, Dec. 12 interest of this issue and makes it an ideal setting for your sales 
Recent registration of Columbia | message. 
Pictures common. stock with} 
Securities & Exchange Commission | 
carries no commitment that stock- | Forms Closing Shortly Usual Advertising Rates Prevail 
holders offering shares must sell | 
them. Prexy Abe Schneider and | 
v.p. Samuel J. Briskin are offering | 
45.933 and 17,829 shares respec- 
tively which they may or may not S ° 1 E ] ° . Ad 
actually put on the market from pecia xp oltation vantages 
time to time. Registration clears 
the way for them to exercise the 
privilege of selling them if they so . P , 
elect Copy and space reservations may be sent to any Variety office 








VARIETY piece about the offering 
in Dec. 6 issue stated Schneider 
and Briskin planned to sell the 
stock. This was based on SEC news 
release which said the two execs 
and other stockholders “proposed 


NEW YORK 36 
154 W. 46th Sr. 





HOLLYWOOD 28 
6404 Sunset Bivd. 


CHICAGO 11 


400 N. Michigan Ave. 


LONDON S.W. 1 
49 St. James's St. 
Piccadilly 


scripters | 


under | 


Directors in US.—Per Kurosawa 


* Latest to 
}the big buildup Stateside as a re- 
jou of the “continuity” of his 
product available on local screens 
is Japanese director Akira Kuro- 


foreign filmmaker get 


sawa. Although already respected 
and known tn Europe, as well 4s 
his homeland, Kurosawa is just 


tow beginning to make a dent on 


the U. S. scene, despite the fact 
that both his “Roshomon” and 
|“Ikiru” have been critical sue- 
cesses this side 

As students of the Ingmar Berg- 
man phenomenon in the States 
have noted, one picture does not 
a reputation make, Bergman was 


jlargely an unknown quantity until 
Janus Films took over distribution 
for Svensk Films in this country 
and created a “Bergman image” 
|} via the carefully timed release of 
first “The Seventh Seal,” followed 
by “The Magician,” followed by 
“Wild Strawberries” and “The Vir- 
gin Spring.” According to vet in- 
dustryvites, it was the “continuity” 
of Bergman product available, as 
well the quality of the films 
themselves, which was responsible 
for the general public’s awareness, 


as 





and then acceptance, of Bergman 
as a boxoffice figure to be reck- 
oned with 


Unfortunately, perhaps, for Ku- 


rosawa, he doesn't have just one 
|distrib working for him in the 
| States though Tom Brandon's 


Brandom Films, which successfully 
jreleased “Ikiru,” is also handling 
the current “Throne of Blood,” 
Kurosawa’s reworking of the Mac- 
beth tale now at the Fifth Avenue 
}Cinema in New York 
“Blood” is to be followed by the 
}release early next year of the di- 
“The Lower Depths,” 
|which the Japanese distrib, Toho, 
has botked = directly into the 
| Bleecker Street Cinema, and by 
“Yojimbo,” which Lopert Films 
Will preem at the Plaza Theatre 
In addition. the director's “The 
Hidden Fortress’ and “I Live in 
Fear” also are expected to get 
Stateside release in the near fu- 
tire 

Also helping 
sawa's identity 
fact that. like 
pretty much 


| 
| 





| rector’s 


to 
in the 
3ergman 
to his own “stock 
company” actors. Toshiro Mi- 
fune, who starred in the director's 
“Roshomon” and “Seven Samurai” 
remade “The Magnificent Sev- 
en’ Brynner and United 
Artists ulso stars in “Throne of 
Blood,” “The Lower Depths” and 
“Yojimbo.” Also Takashi Shimu-a, 
who starred in “Ikaru,” plays sup- 
porting in “Blood,” 
n and “Seven 


establish Kuro- 
States is the 
sticks 


o! 


Yul 


roles *Rosho- 
Samurai.’ 


Like Bergman too, Kurosawa is 
taking a long time to enchant the 
New York  newspape! criti 
though he already seems to be t 
darling of the more influentia 
the magazine critics. His 
of Blood” got rave reviews 
rime. Newsweek and Saturday 
view, while New 
Bosley Crowther, 
or breaks 
picture 


Ss, 
e 
of 
Throne 
in 
Re- 
York Times critic 
who still makes 
imports, found t 
one of the funni 
and most ridiculous of the vear 
But Crowther wasn’t notably high 
on the first Bergman pix either 


most a 
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to be »st 


EDWARD S. FELDMAN 
AS 7-ARTS AD VEFP 


Edward S. Feldman 
resigned as publicity 
bass\ 


week 
exec at Em- 
Pictures (Joseph E. Levine) 
fo become ad-pub v.p. of Seven 
Arts Productions. which is headed 
Eliot ftivman and Ray Stark 

Feldman, who 
20th-Fox, will 


last 


bs 
started with 
divide 


out 


his time be- 


tween Manhattan and Hollywood, 
will coordinate ail promotional 
undertakings from conception 


through execution, for 
projects. Before going to Embassy 
he supervised the international 
campaign on Stark’s “World of 
Suzie Wong.” 

Exec formally departed Embassy 


Seven Arts 














to sell” the stock involved, 


| Friday 8) and will take a couple 
|} of weeks off before starting his 
; new Seven Arts duties at the first 











‘ot the year. 
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Lever Come Back 
(COLOR) 


More ‘Pillow Talk’ with Doris 
Day, Reck Hudson and Tony 
Randall; colorful, somewhat 
risque comedy has lots of the 
boxoffice charm of the origi- 
nal, 


Universal release of 7 Pictures-Knob 
Hill-Arwin production, produced by Stan- 
ley Shapiro and Martin Melcher, with 
Robert Arthur as exec producer. Stars 
Rock Hudson, Doris Day, Tory Randall: 
features Edie Adams, Jack Oakie, Jack 
Kruschen by Delbert Mann. 
Original Shapiro Paul 


Directed 


screenplay, and 


Henning; editor, Marjorie Fowler; camera | 


«(Eastman Color), Arthur E. Arling; 
Frank DeVol; songs, “Lover Come Back,” 


music 


words and music by Alan Spilton and | 
DeVol, and “Should I Surrender,” lyrics 
by William Landman, music by Adam 
Ross. Sneak preview at RKO 58th St 

Theatre, Dec. 5, 61. Running time, 107 
MINS. 

aeery WeMttet | 2.6. écecces Rock Hudson 
Carol Templeton ......... Doris Day 
Peter BAMsey .. ccsceescc Tony Randall 
errr Edie Adems 
J, Vartem WOE ccccces Jack Oakie 
Dr. Linus Tye ccccesce Jack Kruschen 
Millie ievaenasemes Ann B. Davis 
PRE ates coumeveuenen Joe Flyan 
Brnenett 2... ccevssce Howard St. John 
pO rrr eer ee Karen Norris 
i ETO re Jack Alberison 
Charhle . .cccccscccscvese Charles Watts 
DOUG -bcdseis<eecneaes Donna Douglas 
eee ee Ward Ramsey 





Various of the talents who two 
years ago provided Universal with 
the major success, “Pillow Talk,” 
are in hand with a follow-up. 
“Lover Come Back”’ is piracy of the 
original, but in commercial cine- 
matic order. 

Let there be compunctions reg- 
istered about certain story twists 
which are overly reached for. And 
the play on sexicology mirrors a 
further bit of strain. But then the 
sauciness, while perhaps startling 
a few years ago, is not disagreeable 
within the context of ‘modern 
times,’ ftmportantly considering 
that there’s no disregard of good 
taste. 

This is a funny, most-of-the-time 
engaging, smartly produced show. 
Farce has Rock Hudson as would- 
be conquerer of Doris Day, who 
as the victim of a who’s-who de- 
ception plays brinkmanship with 
surrender. There's a bed scene but 
this is all right because the two, | 
while not remembering the Mary- 
Jand ceremony (due to being sioned 
under preposterous circumstances), 
were legally hitched. An annul- 
ment is followed nine months later 
by another marriage rftual as Miss 
Day enters the delivery room. 








This kind of synopsis is inade- 
quate in getting across the wit and | 
color ‘and some off-color) content. | 
A little more of the plot: Hudson | 
and Miss Day are rival Madison | 
Avenue ad account people. He 
deceives her into thinking he’s a 
scientist working on an actually 


Day, and tucked behind the screen 
action appropriately. 

Director Delbert Mann keeps 
“Lover Come Back” on the go 
about 90% of the time. His pacing 
is commendable but nonetheless 
there are a few lags. Tighter edit- 
ing might be in order. Adding to 
the fun is his skillfully worked-in 
appearances of a couple of side- 
line characters who make brief 
comments on Hudson’s way with 
the girls. 

Arthur E. Arling’s phctography 
(Eastman Color) is on the beam, 
contributing to the production 
richness, and DeVol’s music is an- 
other plus. Gene. 


The Colossus Of Rhodes 
» (ITALIAN - SUPERTOTAL- 
SCOPE - COLOR) 





Italo costume epics, impres- 
sively mounted but skimpily 
written. B.o. reaction should 
be brisk, but brief. 


Hollywood, Nov. 30. 

Metro release of Michele Scaglione 
(Procusa-Cineproduzioni Associates) pro- 
duction. Stars Rory Calhoun. Directed 
by Sergio Leone. Screenplay, Ennio De 
Concini, Leone, Cesare Seccia, Luciano 
Martino; camera (Eastman), Antonio Bal- 
lesteros; editor, Eraldo DaRoma; 
Angelo Francisco Lavagnino. Reviewed 
at — Nov. 30, 61. Running time. 





128 MINS. 

BE ca sineinceun dmasierea reine Rory Calhoun 
DIOR .... seccvcvesoeesse Lea Massari 
Peliocles .....++..+.+ Georges Marchal 
| Thar osevoceseceecee Conrado Sanmartin 
| NED scvecevestievesoes . Angel Aranda 
| BOE oa cciodwa nen ccowas's ‘ Mabel Karr 
| LisSipO ....cceeceee- = Jorge Rigaud 
1 BRGRD ccccccccecoses Roberto Carmardiel 
APES ..cccescecce «+++... Mimmo Palmara 
CEBOE cccccccccccccces Felix Fernandez 
BMD vcccccocesseece Carlo Tamberlani 
Creonte® .....cccccccses Alfio Caltaviano 
DD ys ethendsaeeeensees Jose McVilches 
Ph ici Amb dor....Antonio Casas 
NS ess) ow ara en ease Yann Larvor 
BENNO o ccccccciccc ces. Fernando Calzado 


Elaborately produced but dra- 
matically two-dimensional epic 
from Italy, “The Colossus of 
Rhodes” should stimulate the cus- 
tomarily brisk, but short-lived, 
boxoffice reaction accorded these 
overstuffed, though diverting, ad- 
venture spectacles that arrive reg- 
ularly from that country. Certainly 
no one is going to accuse the pro- 


|ducers of this film of creating a 


colossal bore, least of all moppets 
and easygoing males, the audience 
most likely to congregate wherever 
the Metro release is exhibited. 
But scholars, Rhodes or other- 
wise, are bound to flinch at the 
liberties taken here with fact. The 
eighth wonder of the world is the 
knack Italo cinemateers have for 
mounting impressive historiéal pic- 
tures by studiously ignoring his- 


| tory. 


Ennio DeConcini, Sergio Leone 
(the director), Cesare Seccia and 
Luciano Martino, the marvelous 


non-existent product called VIP. | monument of the title stood intact 


She undertakes to wrest the VIP (and upright for 


account from the masquerading 
Hudson. He meanwhile is trying to 
maneuver her into romantic con- 
quest. 

Like “Pillow Talk” and other 
recent-vintage comedies, “Lover 
Come Back” has its girls beauti- 
fully gowned and its sets hand- 
somely dressed. Miss Day's garb, 
via Irene, particularly offers the 
audience an eyeful. The produc- 
tion overall is rich and fining with 
the story. A trio shares a_ top 
credit, Robert Arthur being listed 


as executive producer and Stanley , 


Shapiro and Martin Melcher as 
producers. 

The script, an original by Sha- 
piro and Paul Henning, has a 
diverst array of characters, all of 
them ingratiating, and has too a 
good quota of sharp and humorous 
lines. Miss Day is strictly pinup 
material, and she can pout with 
the best of them. Hudson does 
right well with light comedy but 
while he’s supposed to be lecherous 
he might have been so with a little 
less leer. 

Tonv Randall draws yocks con- 
sistently as head of an agency he 
inherited but doesn’t really helm 
because he can't make decisions. 
His is’a_ Satirical situation and 
right in the groove for Randall. 

Jack Oakie plays broadly and 
humorously the part of tloor-wax 


maker. who goes to the agenry 
offering him the best girls and 
bourbon. Edie Adams clicks as a 


chorus girl trying to get ahead, and 
Jack Kruschen, as a partly screw- 


ball scientist, also wins laughs. 
Good support too is provided by 
Ann B, Davis, Joe Flynn, Howard 
S. Johm, Karon Norris, Jack 
Albertson, Charles Watts, Donna 
Douglas and Ward Ramsey. 
Couple of songs, “Lover Come 
Back” ‘Alan Spilton and Frank 


DeVol) and “Should I Surrender?” 
(‘William Landan and Adam Ross) 


a couple of days, 


jthen plunged into the Mediterra- 
|nean during a storm, coupled with 


a popular revolt against the wicked 


men in power at the time (280 
B.C.). Principal object of the Co- 


lossus, here depicted as a kind of 
second cousin to the almost im- 
pregnable cannons of Navarone, or 
all-purpose torture chamber within 
a false artistic front, apparently 
was to ward off the possibility of 
invasion by hurling molten lead at 
any intruder. 

Rory Calhoun plays tite Holly- 
wood Yankee in King Serse’s 
Court. His performance, along with 
those of the other featured players, 
is robust and spirited except when 
forced to contend with a heap of 
bad dialog, weakest link in the 
production. 

It’s a pretty impressive replica 
of the Colossus that Jesus Mateos 
has designed and Francisco Assen- 
sio has constructed. Considerable 
dexterity is displayed by camera- 
man Antonio Ballesteros in the 
way he has photographed the 
structure to create the illusion one 
is ogling the genuine article. Cred- 
it for the production's physical 
realism and for some fierce and 
lively mob scraps is due director 
Leone, though his intimate scenes 
leave much to be desired. The 
show is filmed in Supertotalscope 
which is reaily kind of wide screen 
with superlatives. No pikers with 
scope, these Italians. Tube 





LOVE UNLOADS DOVE 
Groom, Tex., Dec. 1 
Bob Nicholson has purchased the 
Dove Theatre here from Frank P 
Love. Love will retain his Dove 
theatre in Panhandle. Nicholson 
and Love will book pictures 
gether and circuit them from one 
to another in order to save express 
charges. 
Love {fs a county attorney and 
has been bothered by an affliction 


9 


Z 


to- 


wie vendered pleasingly ‘by Missi in his legs. 


Mysterious Island 
(SUPERDY NAMATION—COLOR) 


Another in a steady stream of 
Jules Verne tales to be trans- 
lated into film. Escapist fare 
for easygoing audiences. Thor- 
ough exploitation should bring 
okay b.o. response. 


| 

| Sinetinscenitae 

Hollywood, Dec. 5. 

| __ Columbia Pictures release of Charles 

H. Schneer production. Stars Michael 

Craig. Joan Greenwood, Michael Callan, 
Gary Merrill, Herbert Lom. Directed by 
Cy Endfieid. Screenplay, John Prebble, 

| Daniel Ullman, Crane Wilbur, 

| the novel by Jules Verne: 


based on 

camera (East- 

man), Wilkie Cooper; editor, Frederick 

Wilson; music, Bernard Herrmann; as- 
sistant director, Rene DuPont. 

j at the a. Dec. 5, 61. Running time, 

! e 


Reviewed 
| 100 M 


Capt. Cyrus Harding Michael Craig 
Marquisa Maria Labrino. .Joan Greenwood 
Herbert Brown Michael Callan 
Gideon Spilett Gary Merrill 


Captain Nemo .....e.c.ee+- Herbert Lom 
aa ee Beth Rogan 
ee Percy Herbert 
rs Daw Jackson 
| Tom . Nigel Green 
| Captain Nemo rides again in 
Charles H. Schneer's resourceful 


music, | 





production of Jules Verne’s ““Mys- 
terious Island,” latest in a long 
line of that clairvoyant author’s 
works to be translated to the 
screen in recent years. Although 
not in a league with the major 
cinematic efforts to materialize 
Verne’s prose, and somewhat tar- 
nished by the saturation point that 
appears to have been reached in 
the sheer rush by enterprising 
filmmakers to explore and repro- 
duce his fiction, the picture will 
appeal to audiences seeking escape 
and easy diversion, and content to 
get along without dramatic nuance. 
Prospects are mildly favorable for 
the Columbia release, which lends 
itself wholeheartedly to exploita- 
tion measures. 

Produced in England under Cy 
Endfield’s vigorous direction, the 
film illustrates the strange plight 
that befalls three Union soldiers, 
a newspaperman and a Rebel who, 
in 1865, escape the siege of Rich- 
mond in the inevitable Verne bal- 
loon and return to land on an 
island in the remote South Seas, 


| where they encounter, in chrono- 





According to the screenplay by | She. Bernas 


logical order: (1) a giant crab, (2) 
a giant bird, (3) two lovely ship- 
wrecked British ladies of average 
proportions, (4) a giant bee, (5) a 
band of cutthroat pirates, (6) Cap- 
tain Nemo’s inoperative sub, (7) 
Captain Nemo. 

The screenplay by John Prebble, 
Daniel Ullman and Crane Wilbur 
winds with a staple of the science- 
fantasy melodrama—an entire vol- 
canic isle sinking into the sea as 
and heroines beat a 
hasty retreat, leaving, in this in- 
stance, the ideologically admirable 
but otherwise undesirable Cap- 
tain Nemo behind in a lotta lava. 

Dramatically the film is awk- 
ward. burdened with unanswered 


| questions and some awfully inef- 


fectual giant animals, but photo- 
graphically it is noteworthy for the 
fashion in which the Superdyna- 


mation process and special visual | 


effects by Ray Harryhausen have 
been employed by lensman Wilkie 


| Cooper to couple incongruous, un- 


balanced elements on the -screen 
with reasonable realism. Egil Wox- 
holt’s underwater photography 
another asset, as is Bernard Herr- 
mann’s score played with full- 
bodied vitality by the London Sym- 
phony, and art director Bill An- 
drews’ specifications for the offbeat 
“Island.” Editor Frederick Wilson 
obviously had his work cut out for 
him, since one key member of the 
cast (Nigel Green) is “seen” in the 
picture only as a skeleton. Nigel 
Green is no skeleton. 
Flesh-and-blood portrayals are 
dispatched with spirit by Michael 
Craig, Joan Greenwood (whose 
speaking voice is one of the won- 
ders of the modern world), Michael 
Callan. Gary Merrill, Herbert Lom, 


Beth Rogan, Percy Herbert and 
Dan Jackson. Tube. 
Nuremberg 


Usual documentary footage of 
Nazi Germany, into which has 
been woven a thin, personal- 
ized storyline that doesn’t jell. 
Title is misleading. Lean pros- 


pect. 
Hollywood, Dec. 8. 

CR Enterprises Lid. preduction send 
elesse. With Lee Bonnell. Roy Bennett, 
rta thovitch Associate producer, 
1 Kane. Reviewed at Academy Thea 
Dec. 6, ’6 Running time, 75 MINS 
“Nuremberg” is a somewhat mis- 
leading title for this attempt to 
weave an intimate dramatic story 
into reams of generally stock, and 
by now rather shopworn, documen- 
tary footage illustrating the pomp 
and circumstances under which 
iGermany was terrorized and 





is | bee 
| Films. Released by Parade distrib- 





hypnotized by Nazi leadership. The 
effort to personalize is largely 
abortive because the story is little 
more than an afterthought, a sub- 
stitute for narration which might 
have been more eloquent and in- 
cisive. It is an illustration of the 
perils inherent in attempting to 
knit new dialog into old, objective 
pictures, a case of putting the cart 
before the horse. For dramatic 
sense, the story simply must come 
first, and the film should follow 





not vice-versa as is the case in 
“‘Nuremberg.” 

The title, which has been the | 
subject of a continuing legal squab- | 
ble between CR Enterprises, pro- 
ducers and distributors of this film. 
and Stanley Kramer, producer of 
“Judgment At Nuremberg” (which | 
world preems Dec. 14 in Berlin) | 
fundamentally misleads in the 
sense that it implies to a prospec- 
tive audience that the bulk of the 
film deals with the operations and | 
activities of that tribunal, which | 
actually it does not. True, the} 
issue at stake in the drama which | 
has been incorporated into the | 
footage does deal with efforts to | 
determine whether one woman was | 
a member of the Nazi party. But | 
the film, as a whole, is basically 
an illustrated study of Nazi Ger- | 
many through documentary film | 
clips, and the story of the woman 
at Nuremberg is roughly a monee | 








device or dramatic ‘excuse” 
around which to parade the custo- | 
mary footage. \ 
The point of the film, as it turns | 
out, is that the woman, who pro- | 
tests her innocence so vehemently | 


uel Goldwyn production § ‘then 
titled “These Three’), which 
| veered away from the touchier, 


———. 


The Children’s Hour 


Somewhat dated, but bold, 
brisk and faithful remake of 
Lillian HeHman’s play. Adult 
fare, and so labelled. Strong 
contender. 





Hollywood, Dec. 6 
United Artists release of William Wve 
production. Stars Audrey Hepburn 
ley MacLaine, James Garner; feature 
Miriam Hopkins, Fay Bainter, Kare 
Balkin, Veronica Cartwright. Directed » 
Wyler. Screenplay, John Michae] 

from an adaptation by Lilliam 
of her play; camera, Franz F. Pianer; 
editor, Robert Swink; music, Alex No:ih; 
assistant director, Robert Rely 
Reviewed at Directors Guild of Aim: 
Dec. 6, 61. Running time, 109 MINS 


S} 








Karen Wright ........ Audrey Hepburn 
Martha Dobie ......... Shirley MacLaine 
Dr. Joe Cardin ......... James Garner’ 
Mrs. Lily Mortar ..+.-Miriam Hopkins 
Mrs. Amelia Tilford ....... Fay B ert 
Mary Tilford .. Karen Bulking 
Rosalie ........ Veronica Cartwright 
ee oa 

2 . : > 
Lillian Hellman’s study of thel 


devastating effect of 
slander and implied guilt comes to 
the screen for the second time in 
this crackling William Wyler pro- 
duction of “The Children’s Hour.” 


Wyler, who directed the 1936 Sam-§ 


more sensational aspects of \liss 
Hellman’s Broadway play, this time 
has chosen to remain intimately 
faithful to the original source. As 
a result of this boldness and direct- 
ness, the United Artists release 
bears a “not recommended for/ 
children” tag but, fortified with aj 
Code Seal, an adult approach along 
with an exceptionally potent mar- 





Malicious® 


convincingly and slyly that she is | quee cast and some superlative § 


freed, is actually a dyed-in-the- 
wool Nazi, still afflicted with the | 
cause. However, though she fools 
those who try her case in the film, 
she does not fool the audience, | 
which can sense her obvious guilt | 
through her words. 

There is still morbid fascination 
in some of these film clips, but 
much of the footage has been seen 
too often at this point, and mo- 
notony becomes a factor due to the 
exhaustive length of several se- 
quences, such as an enormous 
goose-stepathon that lasts almost 
15 minutes. Tube. 


Then There Were Three 


Satisfactory supporting item 
for audiences that prefer war 
mel’ers heavy on the action 
and suspense. 


Hollywood, Nov. 29. 

Parade release of Alex Nicol produe- 
tion. No character names. Cast includes 
Nicol, Frank Latimore, Barry Cahill, Sid 
Clute, Michael Billingsley, Frank Gregory, 
Fred Clark, Brenden Fitzgerald, Paola 
Falei Directed by Nicol. Screenplay, 
Gregory, Allan Lurie: camera, Gastone 
Di Giovanni; editor, Manual de] Campos; 
assistant director, Mauro = Sarcopanti. 
Reviewed at Hollywood Theatre, Nov. 29, 
‘61. Running time, 74 MINS. 


Italo-filmed, but otherwise thor- | 
oughly Yankee, “Then There Were 
Three” is an absorbing action-sus- 
pense melodrama, modestlv but re- 
sourcefully produced and directed 
by American actor Alex Nicol 
under the auspices of Alexandra 


utors, it is a compatible and hold- 

ing supporting item, a bit ragged | 
in spots, but quite serviceable as a 

filler-in situations that cater to the 

male audience. 

Sandwiched between its some- 
what redundant start and slightly | 
contrived climax is a dramatization | 
of an interesting war incident | 
wherein a small, detached party of | 
American GI’s seeking to rejoin | 
the main body of Allied troops in 
Italy is joined by a Nazi spy whose 
orders are to slay a notorious Ital- 
ian partisan left behind by the 
retreating Germans. Neither char- | 
acters nor audience is aware of 
the spy’s identity,.so there is a lot 
of diveriing guesswork before the 
mission is nipped in the bud. 

A dearth of tight closeups and | 





} much too dark photography makes 


| it 


| 
| 


difficult for the audience to 
establish and straighten out iden- 
tities. But the Frank Gregory-Al- 
lan Lurie screenplay briskly- | 
constructed and its characters have | 


1S 


dimension, ineluding the morbid 
sense of humor and the human |} 
strain of cowardice that strikes | 


| 


even the heroes of combat. There 
are competent performances by | 
Nicol, Frank Latimore, Barry | 


Cahill, Sid Clute, Michael Billings- | 
ley, Frank Gregory, Fred Clark, 
Brenden Fitzgerald and _ Paola} 
Falci. The art, technical and musi- | 
cal contributions of the Italian 
staff and crew are generally ade- 
quate, considering the limited ex- 
penditure. Tube. 


acting, it has the makings of power-} 
ful boxoffice. i 


If there is a fault to be found f 
with the new version, it is that the 


sophistication of modern society | 


makes the events in Miss Hellman’s | 


play slightly less plausible in the 
1961 setting into which it has been 
framed. But this is a minor 
vation, overshadowed by the gen- 
eral excellence of Wyler’s produc- 
tion and the durable power of the” 
playwright’s work. ‘ 

Story, written for the screen by | 
John Michael Hayes from the play- | 
wright'’s own adaptation, deals. of 


scandal, makes an especially vi\ 
impression. Miriam Hopkins, \ 
played Miss MacLaine’s part in‘ 
1936 production, scores here as t 
character’s shallow aunt. Balance 
of support is fine. 

Wyler’s direction is arrest - 
penetrating and sensitive. There 
are several noteworthy strokes 
artistry—small but acutely peicep 
tive touches that might have bee! 
overloaked in lesser hands. F) 
F. Planer’s camerawork is inte 
and inquisitive, Robert) Swirs 
editing notable for its cumula 
impact and stability. Alex Nor' 
score, theugh not an extensive one, 
is always helpful when introduced, 
especially in atonal accomp 
ment to the film's more sini-ter 
passages. 

Fernando Carrere’s art direction 
is tastefully in keeping with locale 

Tul e. 
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reser- & 


course, with an irresponsible, neu- | 
rotic child who, as a result of sur- 7 
reptitious reading, coupled with 
flight from a punishment she de- 7 
serves, creates and spreads a slan- | 
derous rumor of a Lesbian rela- | 
tionship between the two head- | 
mistresses of the private school for i 
girls she attends. Ultimately, the — 
ugly lie is exposed, but not before © 
the scandal has reached such | 
alarming proportions that it has! 
resulted in a lawsuit, destruction | 
of the school, devastation of the 
relationship between one of the ~ 
women and her fiance, and suicide 
of the other, latently guilty in the | 
| mind, but not in deed. j 
The personalities of Audrey Hep- | 
| burn and Shirley MacLaine, in the 
leading roles, beautifully comple- 
ment each other. Miss Hepburns | 
| soft sensitivity, marvelous projec- 
| tion and emotional understatement 
| result in a memorable portrayal-— 
one of potential Oscar nomination 
calibre. Miss MacLaine’s enact- 
ment is almost equally rich in 
depth and substance. James Gar- 
ner is effective as Miss Hepbui!s 
betrothed, and Fay Bainter cones 
through with an outstanding por- | 
trayal of the impressionable grand- 
mother who falls under the evil | 
influence of the wicked child. The | 
latter is played in the bad seed § 
tradition by newcomer = Galen 
Balkin. The only jarring note in ; 
the youngster’s approach is i's 
tight similarity to the manner in 
which Bonita Granville essayed te 
role in the earlier film. But the 
performance generates sparks 
Young Veronica Cartwright, as an- 
other student implicated in the 
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Oscar on All Film Bookers’ Tongues 
As Los Angeles Year-End a Pile-Up 


Los Angeles, Dec. 12. 

Latest switches in metropolitan 
Los Angeles bookings to make pix 
eligible for nominations in the 
Academy of M.P. Arts & Sciences 
awards next April has Universal 
dating “Lover Come Back.” star- 
ring Rock Hudson and Doris Day 
into the Warner BevHills, Dec. 
21, and 20th-Fox setting “The In- 
nocents” at the El Rey as a first 
run exclusive starting Dec. 15. 
Latter pic stars Deborah Kerr with 
Peter Wyngarde, Megs Jenkins 
and Michael Redgrave co-starred, 
produced and directed by Jack 
Clayton in England 

Columbia _ notified Stanley 
Warner exec Pat Notaro “Advise 
and Consent.” which had been 
pencilled into the BevHills house, 
would not be available. The move 
on part of Col follows injunction 
handed down by trial division of 
New York Supreme Court (now 
being appealed) against showing 
“Advise” before next June, as per 
legit priority 

With advance hurrahs heralding 
“The Innocents.” 20th booked the 
Achilles Film Production into El 
Rey, usually on a multiple policy 
but occasionally, as in this in- 
stance, going to an exclusive run, 
so that the pic could make the 
Academy deadline. The company 
has not entirely given up hopes 
on “Tender Is The Night.” al- 
though it is having a difficult time 
finding an available exclusive situ- 
ation at this time. 

Pulling “A & C” out of the 
Academy race leaves Col with only 





one pic to open, “Mysterious 
Island” on Dec. 13 into the mul- 
tiples. 

Sizing up niné major distribu- 
tors with wares currently on ex- 
hibition or to bow between Dec. 
13 and Dec. 27, United Artists 
leads the list with five different 
attractions: “West Side Story,” 
Chinese on hard ticket, Dec. 14; 
“One. Two, Three,”” Paramount, 
Dec. 15: “Children’s Hour,” Fox 
Wilshire. Dec. 20: “Judgment at 


Nuremberg” hard ticket, Pantages, | 
Dec. 22: “Pocketful of Miracles,” | 
multiples, Dec. 25 

Next is Universal-International | 
with three; “Lover Come Back,” | 
Warner, BevHills, Dec. 21; “Flower 





is set to start multiple showings 
of “Babes in Toyland” Dec. 20. 

Then, of course, Col will be 
represented with “Mysterious 
Island” as of Dec. 13. 


Urge ‘Restraint’ 


Hollywood, Dee. 12. 


Academy of Motion Picture Arts | 
& Sciences, considerably troubled | 


in the past over campaign tactics 
utilized by certain individuals to 
curry votes for Oscar awards, has 
set up a new policy for this com- 
ing year’s sweepstakes. 


While acknowledging in the 


statement of policy that the ma- | 


of those either nominated 
nomination down 
through the years had exercised 
“restraint,” it stressed: ‘Regret- 
tably, however, last year a few re- 
sorted to outright, excessive and 
vulgar solicitation of votes.” 

New policy was formulated after 
George Seaton, former Academy 
prexy, and a special committee 
had spent three months poring 
over what was termed “offensive 
ads” during the past five or six 
years. While the Academy an- 
nouncement disclosed only that the 
Board of Governors voted the ac- 
tion based on recommendations of 
this committee, it was learned 
that these recommendations were 
predicated upon other facets as 
much as upon the ads in question 
themselves. 

In addition to studying the ques- 
tionable ads, it was learned that 
the committee likewise considered 
the huge amount of space devoted 
by columnists and newspapers gen- 
erally throughout the country to 
the ads which obviously had been 
blatant efforts to attract trade and 
general attention. 

Full text of the statement of 
policy follows: 

“After a thorough study of vio- 
lations of good taste in the trade 


jority 
or seeking 





paper advertising on ‘behalf of | 


achievements nominated for the 
Annual Awards in 1961, we feel 
that it has now become necessary 


to state our position in this regard 
to all potential nominees for 1962. 

“We are mindful that through- 
out the years the great majority 
of those nominated, or seeking 
neminations, have exercised re- 
straint in reminding the voting 
members of the Academy of their 


Drum Song.” Warner, Hollywood, | achievements. Regrettably, how- 

Dec. 22; “The Outsider,” Four| ever, last year a few resorted to 

Star, Dec. 25 | outright, excessive and vulgar so- 
20th-Fox will have “The Inno-| licitation of votes. This became a 

cents” debuting at El Rey, Dec. eS | sereone embarrassment to. the 

and “Second Time Around” open- | Academy and our industry. 

ing in multiples, Dec. 27. | “In order to prevent a recur- 


Warner Bros has “Roman 
Springs of Mrs. Stone” 
Beverly, BevHills. Dec. 25 


“A Majority Of One” 


Westwood, Dec. 27 


MGM, which opened “King of 
Kings” at the Egyptian, Oct. 12, 
has “Bachelor in Paradise” swing- 
ing into the multiples Dec. 25. 


Paramount also has “Summer 
and Smoke” current. It opened at 
the Fine Arts, Nov. 15 

Allied Artists preems “El Cid” 


at the Carthay Circle, Dec. 20. 
Walt Disney’s Buena Vista unit 





Gerald Willem Van 


Loon 
appraises the yesteryear tradition 
of true ‘stardom,’ vis-a-vis the 
overnight ‘sensations,” who think 
they rate top marquee billing 
in a sardonic piece 


How I Wonder What 
You Are? 


* * * 
another important Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 











set for the | ments of 


rence, we are hopeful that all seg- 


| our industry will join 


and| With us in a cooperative effort to 
at Village, | eliminate those advertising prac- 


tices which are irrelevant to the 
|honest evaluation of artistic and 
| technical accomplishments and vio- 
jlate the principals under which 
jthe Academy was established. 


“We are hesitant to set down 
| specific rules governing advertis- 
ing. Consequently, we leave the 


decision for this year to the good 
conscience of the nominees, confi- 
dent that they are well aware of 
'the differences between that which 
| enhances and that which lessens 
| the stature of the Academy. 
“Whether or not a nominee has 
overstepped the boundaries of ac- 
cepted behavior will be decided 
‘as it has in the past), by the vot- 
ing membership. This group when 
incensed by the tactics or taste of 
an incogitant nominee has a habit 
of demonstrating its displeasure 
in a most definite manner. 
“Undesirable practices other 
than improper advertising have 
also become apparent. These, how- 
ever, are not general, being limited 
to special categories. The elimina- 
tion of these improprieties we 
leave to the Branches involved. 
“Any honorary organization such 
ag the Academy can command re- 
spect only as long as its members 
and the nominees take unto them- 
selves the responsibility of digni- 
fied conduct. We are hopeful that 





this reminder will be sufficient.” 


| land 





FOR OPL ASSIST 
BRITISH DREAMY 


(The text which follows came 
to VARIETY in the form of “An 
Open Letter to Edward R. Mur- 
row.” It represents a provocative 
contrast of how U. S. diplomatic 
interests, quick to criticize Ameri- 
can film showmen are remarkably 
loath to help them in any way, a 
complaint often heard. The author 
provides the invidious instance of 
the suavely efficient British diplo- 
macy set.—Ed) 


By IRVING RUBINE 
(V.P., Hightower Prods.) 


New York. 
Dear Mr. Murrow: 

Surely every thinking member 
of the film community noted with 
concern and a determination to 
do something about these, the 
questions raised by you about the 
American image abroad and the 
serious role for good or for evil 
which the motion picture can play 
in shaping this image. 

There is some small measure 
of comfort in the realization that 
the scales may be somewhat bal- 
anced by similar concern by your 
friends abroad about their film 
image here. Italy, for example, can 
take little pleasure in the content 
of such recent offerings as “La 
Dolce Vita” or “Rocco and His 
Brothers.”’ Or France in the sexual 
preoccupations of some of the 
films riding in on the “nouvelle 
vage.”” And surely the intellectual 
Britisher must wince at the gau- 
cheries of a whole wave of come- 
dies which carry on and on and on 
the crudities and vulgarities of an 
outdated Elizabethan bawdiness. 

But the point of this letter is not 
to reflect the oftquoted rebuttal by 
some unnamed Russian irritated by 
American criticism of his home- 


lynchings.” 

I agreed with everything you had 
to say in Beverly Hills. But I do 
deplore that you said so little about 
what happens to Americans who 
go abroad to make films, in addi- 
tion to the effect of films per se. 

Let me show you what I mean. 
For the past three years, I have 
been working with Carl Foreman 
and a group of patient miracle 
workers in the preparation, produc- 
tion and presentation of a film 
called “The Guns of Navarone.” 

Glad to See It 

It became immediately evident 
that we were going to become in- 
volved on a minor diplomatic level 
with certain friendly countries 
such as Greece, Yugoslavia and the 
then provisional government of 
Cyprus. 

Accordingly I contacted someone 
in the State Dept. here seeking 
guidance. I was informed that 
State would be most interested in 
seeing our film, after it was com- 


pleted, but that it was not policy | 


to render assistance to any film, a 
priori. This seemed, at the time, 
a reasonable precaution. After all 
there was no reason why our 
government, which properly exer- 
cises no control over film content, 
should be asked blindly to lend 
its support. 

It seemed to me that the pres- 
ence of three top stars—Gregory 
Peck, David Niven and Anthony 
Quinn—and the fact that the film 
was to be written and produced 
by Carl Foreman, a highly re- 
spected member of the film making 
craft might be some guarantee of 
quality, without even taking into 
consideration that 
tures had approved a budget of 
more than $5,000,000 for the under- 
taking. 


I discussed this with Foreman 
and we decided that we'd wait 
until we had an opportunity to 


contact the U.S. Embassy in each 
of the countries involved. These 
would be in a much better position 
to guide us through the maze of 
local problems, both political and 
economical. 

We were sadly mistaken. 
first interview was with a charming 
young man in our 
Athens. Though this was in the 
spring of 1959 iws bad recently 

(Continued on page 16) 





Their Sinuous Showmanship Abetting 


‘Twist Tones Up Paramounteers 


* Paramount's exec sales and ad- 
|pub personnel haven't been so 
| gingered in sometime as now with 
their own specially created 
image as impresario of a picture 
on the Twist. They boast they've 
got it made. Columbia, also with 
Jr. will next produce a comedy-|& Twist feature, says it isn't so, 
horror film, “The Creature From adding that Col is the hot con- 


the Bronx,” Todd told the press in| tender in the Twist sweepstakes 
Toronto while there drumbeating | 





‘CREATURE FROM THE BRONX’ 


Mike Todd Jr. Reveals His Next 
Co-op With Liz Taylor 


self. 


Ottawa, Dec. 12. | 
Elizabeth Taylor and Mike Todd 


Dec. 22 opening of their “Holiday Historians of the future (the 
in Spain.” future meaning a month or so) 

“Creature.” which—Todd dead-| Will decide which of the two film 
panned to Wendy Michener of |companies is on the marketing 


Toronto Star—‘“is just a cheap) beam. Possibly both will come out 
quickie that can be shot in a cloak-| fine. This obviously would be an 


room somewhere,” Stars Jonathan | agreeable happenstance for ex- 
Winters and concerns a man who | hibitors booking the Twist pic- 
accidentally creates a monster | tyes. 

While working with an electronic | But meanwhile there hasn't beea 
machine, | this 


; kind of rivalry between two 

Their following opus will be | major film distributors in many 
“Bumpkin’s Holiday,” a silent) an Arthur Murray dance session. 
comedy’ a la Mack Sennett—full-| adding to the angle of uniqueness 
length b, & w. Cinemascope; based js that (1) neither Par, with its 
on last year’s news story of the|“Hey, Let’s Twist,” nor Col, with 
N.Y. man who stole a Fifth Ave.| “Twist Around the Clock.” has a 
bus and drove it to Florida. Todd | genuinely expensive feature to 
hopes for Buster Keaton and Sid | sell, and (2) Par and Col execs on 





“in the South you got | 


Columbia Pic- | 


Our | 


Embassy in! 





Caesar as leads. the top echelon are members of 
a mutual admiration society and 
} far be it from them to cut each 
| Message to Ed Murrow: other’s respective throats 

The big talk from Col is that 


this company’s picture will be in 


‘ . 
Come Back and Explain , the marketplace about five days 
ahead of Par. The sotto voce re- 
What You Mean by Image | Joinder from Par: “Yeah, but only 
Hollywood, Dec. 12. | in some areas and they'll be play- 
Prexies of four Hollywood talent red — feature and we'll ba 
guilds and AFL-CIO Film Council | S'St feature.” Par’s unofficial ac- 


7 | cusation about Col's second-fea- 
invited back Edward R. Murrow, |turing is not accepted in all quar- 





director of the U.S. Information | ters. 
Agency, for concrete and informa- Both Par and Col higher-ups 
tive discussion on specific aims of , 4re pleased with themselves with 


| the USIA insofar as filmakers are ge Ha — lite eaman 
| directly concerned. — | Par believes it scored a couple 
| Feeling among guilds and Inter- of promotional beats over the past 
j national Alliance execs is that) week. One was in the full-page ad 
| Murrow’s Nov. 5-6, meeting with! jn the New York Times (back 
| 86 industry-ites on the first day | cover) and the Times International 
j and with the press and others On edition. This was not designed to 
| the second day accomplished very | sel] tickets directly but. instead. to 
| little. Four guild and IA head here! stir further exhibitor interest In 
| are still trying to figure out what effect, the Times in Gotham and 
| Murrow expects of them. abroad was being used as a supple- 
| They are anxious and willing to| ment to the tradepress, 

|help USIA if given specific re-| Anent point two, Par lays claim 
| quests. But as matters stand, it is| tg a Twist Blitz with an unusual 











asserted, no one has clear-cut pic-| party last Tuesday (6) at New 
ture of “image” abroad sought by | York's Peppermint Lounge where 
| Murrow. the Twist largely took hold and 

where Par in good part shot its 


picture. This was a 7 p.m.-to-4 a.m. 
bash which was attended by Hope 


THINK NEW ENGLAND © 


{Hampton and 610 others. The 

WILL REJOIN ALLIED others included a full array of 

| wellknown press. byliners and 

Expectation in exhib circles is | 70tham's fire commissioner who 
that New England Allied, which! apparently was eager to see that 


pulled out a couple years ago, is|the maximum seating capacity of 
primed to re-enter the national | 192 wasn’t exceeded at any given 
body, but so far no formal decision | time. 
either way. At 11:30 p.m. Par had Twister 
Ed Lider, who heads the Inde-| Joey Dee perform in the street 
pendent Exhibitors of New Eng-|and hired a cameraman to cover 
land, indicates a decision will come | the event for both history and im- 
shortly after first of the year when| mediate tv usage, which came 
his board meets. Unit, which now} through. The Boston Record-Amer- 
jreps nearly 300 theatres and has|ican reported tickets to the party 
been growing of late on strength | were the hottest in town. Reuter’s 
of ozoner additions, separated | said the ducats at one point wera 
from Allied States two years ago} being black-marketed at $150 per. 








in emotional heat when the org | Contortions, contortions 
defeated Lider’s bid for the na 
tional presidency. 


From South Africa 


Arnold Hanson 


details the theatre building boom 
there despite Apartheid and 
accents how the 





Herman Robbins Back 


Herman Robbins, chairman of | 
National Screen Service, was back | 
in New York the past week after 
|a two-month tour of the Continent. 





Racial Fence Divides 


Exec explored possibilities for | 4 = ee 
| NSS expansion beyond the com- South Afr (cas 
| Pany’s present office in London Drive-Ins 
Pipa tia } * oe 7 


Einfeld Visiting Studio | 
| Twentieth-Fox veep Charles 
Einfeld flies to the Coast Tuesday 
|} (12) for talks with Pete Levathes, 
exec veep in charge of production of 


One aspect of talks will be pre-| VARIETY 


release campaign in Les Angeles 
on “The Innocents,” which 20th | Plus other statistical and data-filled 
will open for Oscar consideration charts ead articles 


this month. i 


one of the many Editorial Features 
in the upcoming 


36th Anniversary Number 
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L.A. Biz Sluggish Albeit ‘Colossus 
Good $10,000; ‘Sardonicus’ Slim 126, 
Truth’ 146; Breakfast’ Hot 146 





Los Angeles, Dec. 12. 
Lack of strong openers and im- 
pending holiday season is sending 
L.A. firstruns down sharply in cur- 
rent round. Of three new bills, 


“Colossus of Rhodes” looks for a 
good $10,000 in two theatres. “Mr. 
Sardonicus” shapes dull $11,500 


for three houses on initial week. |. 


“The Truth” is rated fair $14,000 
for four spots on opener. 

“Breakfast at Tiffany's” looms 
standout of longruns, with a torrid 
$14,000 in eighth stanza at the 
Chinese. “Summer and Smoke” 
Jooms hefty $7,000 in third at Fine 
Arts. 

“Devil at 4 O’Clock” looks hotsy 
$7,000 for eighth at Warner 
Beverly. “La Dolce Vita” is fine in 
22d week at Music Hall. “King of 
Kings” shapes great in ninth ses- 
sion at Egyptian. 

Estimates for This Week 

Orpheum, Pix, Wiltern (Metro- 
politan-Prin-SW) (2,213; 756; 2,344; 
90-$1.50)—"‘Mr. Sardonicus” (Col) | 
and “Spacemen vs. Prehistoric 
Monsters” (Col). Slim $12,000 or 
near. Last week, Orpheum. with 
Hawaii, “Great War” (Lope), 
“Mary Had a Little” (UA) (re- 
issues), $4,500. Pix, “X-15”" (UA) 
(2d wk), “Butterfield 8” ‘(M-G) (re- 
issue) (1st wk), $2,300. Wiltern 
with Warren’s, Hollywood, Loyola, 


Key City Grosses 


Estimated Total Gross 





ay ae $1,793,650 
(Based on 22 cities and 241 
theatres, chiefly first runs, in- 
cluding N.Y.) 
Last ' Year $1.751,095 
(Based on 22 cities and 219 
theatres). 


‘Story’ Hefty 156, 
Philly; ‘Rocco’ 106 


Philadelphia, Dec. 12. 

Firstruns here this session are 
marking time until the Christmas 
rash of new product arrives, start- 
ing next week. ‘West Side Story” 
is still standout, being rated hefty 
in fifth week at the Midtown. 
“Rocco and His Brothers” is only 
fairly in good opening round at 
Randolph. 

“King of Kings” shapes big in 
seventh stanza at the Boyd. “Break- 
fast at Tiffany’s” is rated tidy in 
eighth week at Arcadia. ‘“Coman- 
cheros” looms okay in fourth at 











“I Bombed Pearl Harbor” (Paral), 
“Then There Were Three” (Paral) 
(ist wk), $16,500. 

Warren’s, Hollywood, Loyola, El 
Rey (‘Metropolitan-FWC) (1,757; 
856; 1,290; 861; 90-$1.50) -— “The 
Truth” (Kings) and “Angry Sil- 
ence” (Indie). Fair $14,000 or close. 
Last week, El Rey with Crest, 
“North by Northwest” ‘(M-G), 
“Please Don’t Eat Daisies” ‘M-G) 
(reissues), $3,700. 

Hillstreet, Hawaii (Metropolitan- 
G&S) (2,752; 1,106; 90-$1.50) — 
“Colossus of Rhodes” (M-G) and} 
“Siege on Sidney Street’ (Indie). 
Fine $10,000. Last week, Hill- 
street, “Comancheros” (20th), 
“September Storm” (20th) (3d wk), | 
$4.300. | 

Baldwin, Crest (State) (1,800; 
750; 90-$1.50)—"Cat on Hot Tin 
Roof” (M-G) and “Raintree 
County” (M-G) (reissues). Okay 
$6,000. Last week, Baldwin with | 
Los Angeles, Iris, “Blue Hawaii” | 

| 
! 





(Par) and “Desert Warrior” (In- 
die) (2d wk), $14,900. 

Four Star (UATC) (868; 90-| 
$1.50)—“Marty” (UA) and “12 
Angry Men” (UA) (reissues) (2d 





wk). Slow $1,000. Last week, $2,- 
600. 

Los Angeles, Iris (Metropolitan- | 
FWC) (2,019; 825; 90-$1.50)—“Blue | 
Hawaii” (Par) and “Desert War- |} 
rior” (Indie) (3d wk). Dim $6,700. 

Fine Arts (FWC) (631; $2-$2.40) | 
—‘Summer and Smoke” (Par) (3d | 
wk). Hefty $7,000. Last week, $7,- | 
500. 

Beverly (State) (1,150; 90-$2) —! 
“Town Without Pity’ (UA) (4th! 
wk). Good $6,000. Last week, $5.,- | 


800. 500 


Vogue (FWC) (810; 90-$1.50)— 
“Two Women” (Embassy) (5th wk). 
Nice $3,500. Last week, $3,900. 


State, Fox Wilshire, (UATC- 
WFC) (2,404; 1,990; $1.25-$2)— 
“Ben-Hur” (M-G) (6th wk). Slow 


$7,700. Last week, $8,300. 
Warner Hollywood (SW) (2,170; 


$1.25-$2)—"‘Back Street” (U) (7th 
wk). Okay $6,000. Last week, 
$6,500. 


Warner Beverly ‘SW) (1.316; 90- | 
$1.50)—“Devil at 4 O'Clock” (Col) 
(8th wk). Hotsy $7,000. Last week, 
$7,300. 

Chinese (FWC) (1.408; $2-$2.40) 
—‘“Breakfast at Tiffany’s” (Par) 
(8th wk). Boffo $14,000. Last week, 
$15,200. 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—“King of Kings’ ‘(M-G) 
(9th wk). Great $13,000. Last week, 
$14,300. 

Hollywood Paramount (State) 
(1,468; 90-$2)—“Splendor in Grass” 


(WB) (9th wk). Strong $9,000. 
Last week, $11,000. 
Pantages ‘RKO) (1,513; $1.25- 


$2.75)—"‘Spartacus” (U) ‘60th wk). 
Good $6,000. Last week, $6,400. 
Music Hall (Ros) ‘720; $2.40- 
$2.75)—‘‘La Dolce Vita’ (Astor) 
(22d wk). Fine $4,500. Last week, 


i “Comancheros” 


the Stanton. 
Estimates for This Week 

Arcadia (S&S) (620; 95-$1.80) — 
“Breakfast at Tiffany's” (Par) (8th 
wk). Tidy $8,000. Last week, $9,- 
500. 

Boyd (SW) (1,536; $2-$2.75) — 
“King of Kings” (M-G) (7th wk). 
Big $12,000 or near. Last week, 
$12,500. | 

Fox (Milgram) (2,400; 95-$1.80) 
—“Blue Hawaii” (Par) (2d wk). 
Fair $10,000. Last week, $11,500. 

Goldmann (Goldman) (1,000; 95- 
$1.80)—“‘Susan Slade” (WB) (3d 
wk). Oke $8,000. Last week, $9,- 


500. 
Midtown (Goldman) (1,200; $2-) 
$2.75) — “West Side Story” (UA) | 


(5th wk). Hefty $15,000. Last week, 
$17,500. 

Randolph ‘Goldman) (1,200; 95- 
$1.80)—“Rocco and Brothers” (As- 
tor). Fairly good $10,000. Last 
week, “Twenty Plus Two” (AA), 
$8,000. 

Stanley (SW) (2,500; 95-$1.80)— 
“Back Street” (U) (5th wk). Mild 
$8,000. Last week, $9,500. 

Stanton (SW) (1,483; 95-$1.80)— 
(20th) (4th wk). 
Okay $7,000. Last week, $9,500. 

Trans-Lux (T-L) (500; 95-$1.80)— 
“Never on Sunday” ‘Lope). Neat 
$3,500. Last week, “Purple Noon” 
(UA) (3d wk), $4,000. 

Viking ‘Sley) (1,000; 75-$1.80)— | 
“Carmen Jones” (Indie) and “Say | 
One for Me” (Indie) (2d wk) (reis- 


sues). Sad $3,000. Last week, 
$3,300. 

World (R&B-Pathe) (483; 95- 
$1.80)—“Devil’s Eye’ (Janus) (3d 


wk). Okay $3,000. Last week, $3,- 





PROV. OK; ‘SUSAN’ FAT 
36, ‘HAWAII’ HOTSY 76 


Providence, Dec. 12. 

Christmas shopping hasn't cut 
into downtown biz too much yet. 
State looms fair in third with 
“Bachelor in Paradise.” Majestic’s 
“Susan Slade” in third is rated 
good. “Blue Hawaii’ shapes nice 
in second at Starnd. 

Estimates for This Week 

Albee (RKO) (2,200; 65-90)— 
“Comancheros” (20th) and “Silent 
Call” (20th) (3d wk). Around fair 
$3,500. Second was $5,500. 

Elmwood (Snyder) ‘724; 65-90)— 
“Cat On a Hot Tin Roof” (M-G) 
and “Some Came Running” (M-G) 
(reissues). So-so $3.500. Last week, 


“Two Women” (Embassy) (4th wk) 
$2,000. 
Majestic (SW) (2.200; 65-90)— 


“Susan Slade” (WB) and “King In 
Shadow” (Indie) (3d wk). Good 
$5,000. Second was $7,500. 

State (Loew) (3.200; 65-90)— 
“Bachelor In Paridise’ (M-G) (3d 
wk). Fair $6,000. Second was $6.500. 

Strand ‘National Realty) (2,200; 
90-$1.25)—"Blue Hawaii” (Par) (2d 
wk). Nice $7,000 after $9,500 in 





$5,000. 


first. 


‘Bombed’ Meek $6,000, 
~ Port.; Wayne Tall 5G 


Portland, Dec. 12. 
Firstruns here currently are 
bogged down with long-running 
holdovers, with trade reflecting 
this lack of new product. “I 
Bombed Pearl Harbor’ is rated 
slow at Orpheum on initial session. 


“Comancheros” is rated iofty in 
third Fox round. “Breakfast at 
Tiffany’s” still is big in sixth 


stanza at the bandbox Irvington. 
Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50) — “Bachelor in Paradise” 
(M-G) (4th wk). Brisk $4,000. Last 
week, $3,700. 

Fine Arts (Foster) (426: $1.50)— 
“Splendor in Grass” (WB) (m.o.) 
and “Man In Moon” (Indie) (4th 
wk). Matinees only on weekends. 
Okay $2,000. Last week, $2,100. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Comancheros” (20th) and “Jet 
Storms” (20th) (3d wk). Tall $5,000, 
for John Wayne starrer. Last week, 
$6,200. 

Guild (Rosener) (400; $1.75-$2)— 

“La Dolce Vita” (Astor) (5th wk). 
Playing matinees only on week- 
ends. Lusty $3,000. Last week, $3,- 
100. 
Hollywood (Evergreen) (1,180; 
$1.49-$2) — “This Is Cinerama” 
(Cinerama) (3d wk). Nice $6,000. 
Last week), $7,200. 

Irvington (Smith) (650; $1.50) — 
“Breakfast at Tiffany's” (Par) and 
“Romanoff and Juliet” (‘U) (6th 
wk). Mats only weekends. Big $4,- 
500. Last week, $5.200 

Music Box (Hamrick) (640; 
$1-$1.50)—“‘Susan Slade” (WB) (4th 
wk). Fair $3,000. Last week, $4- 
800. 

Orpheum (Evergreen) (1.536; $1- 
$1.49) —“I Bombed Pearl Harbor” | 
(Indie) and “Then There Were 
Three” (Indie). Slow $6,000. Last 
week, “Two Women” (Embassy) 
and “Pirate Black Hawk” (Indie), 
$5.800. 

Paramount (Port-Par) (3,066; $1- 
$1.50)—Legit stageshow. Last week, 
“Blue Hawaii” (Par) and “Takes 
A Thief” (Par) (2d wk), $5,900. 





‘Balto Off; ‘Hawaii’ Fair 


$4,500, ‘Bachelor’ 46; 
‘Grass’ Modest 36, 9th 


Baltimore, Dec, 12. 

Film biz is slow here with exhibs | 
Waiting for the new films to come 
in for the year-end holidays. Best 
of the holdovers are “Blue 
Hawaii,” fair in third week at the 
Hipp, “Splendor in Grass,” warm 
in ninth round at the Charles and 
“Bachelor in Paradise,” fair in 
third at the Town. 

“Call Me Genuis” is pleasing in 
opening round at the Playhouse 
while “Illicit Interlude” shapes 
fair in first at the Aurora. ‘“Satur- 
day Night and Sunday Morning” 
looks okay in sixth week down- 
town and first round of moveover 
atthe Cinema. “Loss of Innocence” 
looms nice in third at the Little. 


Estimates for This Week 
Aurora (Rappaport) (367: 90- 
$1.50)—“‘Tllicit Interlude” (Janus). 


Fair $1.800. Last week, “Fruits of 
Summer” (Indie), $1,500. 


Charles ‘Fruchtman) (500; 90- 
$1.80)—“‘Splendor in Grass” (WB) 
(9th wk). Fair $3,000. Last week, 
$5,000. 

Cinema (Schwaber) (460; 90-) 
$1.50) — “Saturday Night, Sunday 
Morning” (Cont) ‘mo.) Okay §$1,- 
300. Last week, “From Roman 


Balcony” (Cont) (2d wk), $1,200. 
Five West ‘Schwaber) (435; 90- 
$1.50)—"The Risk” (Kings). Slow 
$1,800. Last week, “Mark” (Cont) 
(3d wk), $1,500 
Hippodrome (Rappaport) (2,200; 


90-$1.50) — “Blue Hawaii” (Par) 
(83d wk). Off to mild $4,500. Last 
week, $7,000. 


Little (Rappaport) (300; 90-$1.50) | 
—‘Loss of Innoncence” 
wk). Nice $2.000. Last 
200. 

Mayfair (Fruchtman) 
$1.50\—"‘Comancheros” 


week, $2,- 


‘750; 90- 
(20th) (3d 


wk). Fairish $3,500 for John Wayne | 


Last week. $5,000. 
Schwaber) (355: 90- 
Me Genius” 


pic 

Playhouse 
$1.50)—“Call 
Fine $2,600. Last week 
Night, Sunday Morning” 
(5th wk), $1,700. 

Rex (Freedman) (500; $1.50) — 
“Naked Holiday” ~-‘Indie) and 
“Morals Squad” (Indie) ‘4th wk). 
Oke $1,500. Last week, $2.000. 

Stanton ‘Fruchtman) (2.800; 90- 
$1.50)\—“Susan Slade” ‘WB) (3d 
wk). Dull $3.500. Last week, $5,000. 


(Cont) 





Town (Rappaport) (1.125; 90- 
$1.50) — “Bachelor in Paradise” 
(Par) (3d wk). Fair $4.000. Last 


week, $6,000. 


(Col) (3d | 


Bombed’ Mild $8500 in Slow Hub; 
Kings Good 126, Hope 


Okay 86, 3d 





Broadway Grosses 


Estimated Total Gross 





This Week ............. $443,800 
(Based on 31 theatres) 
ere ....- $514,995 


(Based on 24 theatres) 


Pitt B.0. Skids; 
Kings’ Fancy 116 


Pittsburgh, Dec. 12. 

Trade at Pitt firstruns continues 
sluggish with four new entries 
greasing skids even more. Holiday 
shopping and weak product is be- 
ing blamed. Only “King of Kings” 
in fifth week of hardticket run at 
Warner is showing much strength. 
Other holdover, “Cold Wind in 
August” shapes okay in third at 
Shadyside. 

Only newcomer to even rate 
okay is “Watch Your Stern” at 
Squirrill Hill. Others are on the 
very drab side. Tandem reissues 








of “Room at Top” and “Streetcar 
| Named Desire” 


looms. soft at 
Penn. 
Estimates for This Week 

Fulton (Associated) (1,635; $1- 
$1.50) — “Mr. Sardonicus” (Col). 
Sad $3,500 or less Last week, 
“Back Street” (U) (Sth wk), $5,500. 

Gateway (Associated) ‘1,900; $1- 
$1.50)—“Twenty Plus Two” (AA). 
Slim $3,000. Last week, “Coman- 
cheros” (20th) (3d wk). $7,500. 

Penn (UATC) (3,300; $1-$1.50)— 
“Room at Top” (Cont) and “Street- 
car Named Desire” (20th) (reis- 
sues). Thin $7,500. Last week, 
“X-15” (UA), $9,500. 

Shadyside (MOTC) (750; $1.25)— 
“Cold Wind in August” (20th) (3d 
wk). Okay $2,200. Last week, $2,- 


800. 

Squirrel Hill (834; $1.25)'— 
“Watch Your Stern” (Magna). 
Oke $2,700 or more. Last week, 


“Call Me Genius” (Cont) (2d wk), 
$2,300. 

Stanley (SW) (3,700; $1-$1.50) — 
“The Mark” (Cont). Limp $5,000 
or less. Last week, “Blue Hawaii” 
(Par) (2d wk). $7,400. 

Warner (SW) (1,516; $1.50-$2.75) 
—King of Kings” (M-G) (5th wk). 


$11,000. Last week, $12,500. 


PRE-YULE HITS CLEVE.; 
WAYNE FANCY 96, 4TH 


Cleveland, Dec. 12. 

Customary pre-Xmas slump is 
making Cleveland exhibs wince 
this stanza. However, “Coman- 
cheros” still is good in fourth 
round at the Allen, the John Wayne 
starrer having had an unusually 
fine run here. “Bachelor in Para- 
dise” shapes fair in 10 days of 
third round at State. 

Estimates for This Week 

Allen (‘(Stanley-Warner) (2,866; 
$1-$1.50) — “Comancheros” (20th) 
(4th wk). Good $9,000 or near. 
Last week, $11.500. 

Colony Art (S-W? (1,354; $1.50)— 
“Watch Your Stern” (Indie). Thin 
$2,000. Last week, “Two Way 
Stretch” (Indie) (2d wk), $3.400. 

Continental Art ‘Art Theatre 
Guild) (900; $1-$1.25) — “Love 
Game” (Indie). So-so $1,800. Last 
week, “Weekend With Lulu” 
(Indie), $1,700. 








(Cont). | 
“Saturday | 


(2d wk), $5,000. 

Ohio (Loew) (2,700; $1.25-$2.50) 
—‘“King of Kings” (M-G) (4th wk). 
Off at $9,500. Last week, $10,200. 

Palace (Silk & Helpern) (2,739: 
$1-$1.50)—"‘Susan Slade” (WB) (3d 
wk). Mild $6,500. Last week, $7,800. 

State (Loew) (3,700; $1-$1.50)— 
“Bachelor in Paradise” (M-G) (3d 
wk). Fair $9,000 in 10 days. Last 
week, $8,600. 

Stillman (Loew) (2,700; $1-$1.50) 
—‘Some Came Running” (M-G) 


and “Cat On Hot Tin Roof” (M-G) 
(reissues). Slow $5,000. Last week, 
“Teenage Millionaire” 
“Explosive 


and 
(UA), 


(UA) 
Generation” 





$5,200. 


Only bright spot in Pitt with fancy | 


Heights Art (Art Theatre Guild) 
(525; $1-$1.25)\—“General Della 
Rovere” (Indie) ‘2d wk). Routine | 
$2,100. Last week, $3,600. 

Hippodrome (Eastern Hipp) 
(3,700; $1-$1.50)\—“Operation Petti- 
coat” (U) and “Pillow Talk” (U) 
(reissues). Thin $6,000 or close. 
Last week, “Blue Hawaii” (Par) 


Boston, Dec. 12. 
»Xmas doldrums have hit Boston 
and pictures are competing with 
the Chrismas shopping dollar. 
Hence, there’s little doing at the 
b.o. currently. Only one new entry 
at e downtown deluxers, “I 
Bombed Pearl Harbor,” looks mild 
at Paramount. “Behind Great 
Wall” shapes okay at the Fenway 
arter. 

“Bachelor in Paradise” is rated 
passable at Orpheum in third 
week. “West Side Story” is still 
making the biggest noise in town 
in sixth round at the Gary on road- 
show. “Breakfast at Tiffany's” 
looms slick in ninth at Capri. “Blue 
Hawaii” is rated mild at the Met 
in third. 

Estimates for This Week 

Astor (B&Q) (1,170; 90-$1.50)— 
“Town Without Pity” (UA) (2d wk), 
Oke $8,000. Last week, $9,000. 

Boston (Cinerama, Inc.) (1,354; 
$1.75-$2.65) — “Search for Para- 
dise’”’ (Cinerama) ,reissue) (8th wk), 
Seventh week, okay $8,000. 

Capri (Sack) ‘900; $1-$1.50)— 
“Breakfast at Tiffany’s” (Par) (9th 





wk). Swell $10,000. Last week, 
$12,000. 
Boston (Cinerama, Inc.) (1,354; 


$1.75-$2.65) — “Search for Para- 
| dise” (Cinerama) (reissue) (8th wk , 
+ Seventh week, okay $8,000. 

Capri (Sack) (900: $1-$1.50)— 
| “Breakfast at Tiffany’s” (Par) (9th 
| wk). Swell $10,000. Last week, 
$12,000. 

Exeter (Indie) (1,376; 90-$1.49)— 
“Devil’s Eye” (Indie) (6th wk). 
Fifth week was nice $5,500. Last 
week, $6,500. 

Fenway (Indie) (1,350; $1.50)— 
“Behind Great Wall’ (Cont). Pass- 
able $4,000. Last week, “Girl With 
Suitcase” (Ellis) (4th wk), $2,100. 

Gary (Sack) (1.277: $1.50-$3)~— 
“West Side Story” (UA) (6th wk). 
Great $25,000 again on 10 shows. 
Last week, same 





Kenmore Indic) (700; $1.50— 
“Truth” (Kings) (6th wk). Neat 
$7,000. Last week, $7,800. 
| Metropolitan (NET) (4.357; 90- 
| $1.25\—“Blue Hawaii” (Par) and 
|““Man-Trap” (Par) (3d wk). Fair 


| $8,500. Last week, $12,000. 
Memorial (RKO) (3,000; 90-$1.49) 

“Comancheros” (20th) and 
“Little Shepherd of Kingdom 
Come” (20th) (3d wk). Fair $9,000. 
| Last week, $10,000. 
| Orpheum (Loew) (2,900; 90-$1.49) 
—‘Bachelor in Paradise” (M-G) 
(3d wk). Passable $8.000 for Bob 
Hope pic. Last week $9,000. 

Paramount (NET) (2,357; 70- 
, $1.25)—“I Bombed Pearl Harbor” 
(Indie) and ‘Man in Moon” (Indie), 
Mild $8,500. Last week, “Pirate of 
| Black Hawk” (Indie) and “Atlas” 
(Indie), $8,900. “Errand Boy” 
(Par) opens Dec. 15. ‘ 

Pilgrim (ATC) (1,909; 75-$1.25)— 
“Haunted Stranger” (Indie) and 
“Fiend Without Face” (Indie) (re- 
issues). Slow $6,000. Last week, 
“Until They Sail” (Indie) and 
“Cobweb” (Indie), $5,000. 

Saxon (Sack) (1,100: $1.50-$3)— 
“King of Kings” (M-G) (7th wk). 
Good $12.000. Last week, $14,000. 

State (Trans-Lux) (730; 75-$1.25) 
—‘“Pagan Island” (Indie) and 
“Tempestuous Love” (Indie). Oke 
$4,000. Last week, “Nude on Moon” 
(Indie) and “Adventures of Sadie” 
(Indie) (3d wk), $3,300. 


‘Ducky’ Drab $9,000 In 
St. L.; ‘Bachelor’ Big 146 


St. Louis, Dee. 12. 

Firstruns currently are loaded 
With oldies and holdovers. Lone 
newcomer, “Everything’s Ducky,” 
shapes slow at the Fox. Oldie 
combo headed by “Cat on Hot Tin 
Root” looms good in first at 
Loew’s Mid-City. ~>“Bachelor in 
Paradise” still is big in third at 
State while “Back Street’ looks 
okay on subsequent-run at the St. 
Louis. “Breakfast at Tiffany’s” is 
| neat in first week of sub-run at the 
| Ambassador. 

Estimates for This Week 
Ambassador (Arthur) (2.970: 90- 
| $1.25) — “Breakfast at Tiffany's” 
(Par) (sub-run). Neat $9,000. Last 
| week, “Susan Slade” (WB) (2d wk), 
} $12,000. 

Apollo Art (Grace) (700; 90-$1.25) 
— “Tunes of Glory” (Lope) (6th 
wk). Average $1,500. Last week, 
$1,600. 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25) — “Splendor in Grass” 

(Continued on page 11) 
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Chi Only Fair; From Hell’ Hot 146, 
2d: Errand’ Swift 216, ‘Raft’ Loud 
156, 3d: ‘Bachelor’ Socko 146, 6th 





Chicago, Dec. 12. 

Firstrun scene is just fair at 
best this round, with only a few 
strong pix rallying against the pre- 
holiday lull. Fresh entries include 
Cinema’s reissue of ‘Modigliani,” 
sighting a fairish $2,600, and 
Carnegie’s “To Love and Be 
Loved,” fair $2,500. 

“Seven Women From Hell” plus 
“Armored Command” tandem is 
nifty in second Roosevelt round. 
Pacing the third termers is “Er- 
rand Boy,” rated tall at the 
Chicago. “George Raft “Story” is 
notching a fast third United Artists 
session. Third frame of “Susan 
Slade” is good at State-Lake. 
“Comancheros” continues lively in 
fourth Oriental canto. 

“Bachelor In Paradise” is 
socko in Woods sixth week. Same 
sesh of poprieed “La Dolce Vita” 
is garnering smart returns at the 
Loop. “Breakfast At Tiffany’s” is 
notching neat eighth frame coin at 
the Esquire. 


Roadshow is 


“King Of Kings” 


shading down in eighth Todd ses- | 


sion. 
Estimates for This Week 

Carnegie ‘Telem’t) (495; $1.25- 
$1.80)—“‘Love and Be Loved” (In- 
die). Fair $2,500 Last week, 
“Make Mine Double” (Indie) 
wk), $2,700 

Chicago (B&K) (3.900; 90-$1 om 
—‘Errand Boy” (Par) (3d wk 
Hardy $21,000. Last week, $25,000. | 

Cinema (Stern) (500; $1.50) — 
“Modiglani” (Cont) (reissue). Fair | 
$2,600 Last weet. “Red Shoes” 
(Cont) (reissue), $3.000. 

Esquire (H&E B2laban) (1,350; 
$1.25-$1.80) — “Breakfast At Tif- 
fanv's” (Par) (8th wk). Swift $7,-| 
000. Last week. $19 9900. 

Loop (Telem't) (606; $1.25-$1.80) 
—‘“La Dolce Vita” (Astor) (subrun) 
(6th wk Good $8,000. Last week, 
$12,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Jazz Boat’ (Col) and 
washed” (AA) (reissue). Okay 5$4,- 
300. Last week, “True Gang Mur- 
ders” (Teitel) and “The Risk” (In- 
die), $4,500 

Oriental (Indie) (3,400; 90-$1.80) 
—‘Comancheros” (20th) (4th wk). 


Nice $15,000 or over. Last week, 
$18,000. 

Palace (Indie) (1,570; 90-$1.80)— 
“Seven Wonders of World” (Cine- | 
rama) (reissue! (10th wk). Steady 
$10.700. Last week, $12,700. 

Roosevelt (B&K) (1,400; 90- 


$1.80)—"'Se ven Women From Hell” 


(20th) and “Armored Command” 
(AA) (2d wk’. Hep $14,000. Last 
week, $17,000. 

State-Lake (B&K) (2.400; 90- 
$1.80)—"‘Susan Slade” (WB) (3d 


(Continued on page 11) 


Snow Hits L’ville Biz; 
‘Town’ Slusgish $7,000, 
‘Hawaii’ Good $6,000, 3, 


Louisville, Dec. 12. 

Season's first real snow Satur- 
day (9) put a crimp in downtown 
grosses and all houses are down 
from last 
with “Town Without Pity” shapes 
slow, while the Brown with “Ques- 
tion 7” is only fair 
at the Kentucky in third is rated 
good. “Susan Slade” at the Mary 
Ann is okay. “Bachelor In Para- 
dise” in third at the Ohio also 
is oke 

Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
75-$1)—“‘Question 7” (Indie). Fair 
$5,000. Last week, “10 Who Dared” 
(BV), $4,500 

Kentucky ‘Switow) (900; 75-$1)— 
“Blue Hawaii” (Par) (3d wk). Good 
$6.000. Second week, $8,000. 

Mary Anderson (People’s (900; 
90-$1.25)—“‘Susan Slade”’ (WB) (3d 
wk. Okay $4,500 after second 
week's $6,000 

Ohio Settos) (900; 
“Bachelor In Paradise” 
wk'. Oke $5,000. 

Tgalto (Fourth 
$1.25-$2.50/—“‘Cinerama 
(Cinerama) (8th wk). 
Seventh week, $5,000. 

United Artists (Fourth Avenue) 


$1:25)— 


Avenue) (1,100; 
Holiday” 
Fair $4,000. 


3,000; 75-$1.25)—“Town Without 
Pity” (UA). Mild $7,000. Last week, 
“Comancheros” (20th) (2d wk), 
$7,500. 





(2d ; 


“Brain- | 


week. United Artists | 


“Blue Hawaii” | 


(M-G) (3d | 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on-net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Storm Bops Cincy: 
‘Hawai Trim 76. 


Cincinnati, Dec. 12. 
Season's first snowfall hindered 
weekend film traffic in this city 








due_ allowance, 
and ‘Comancheros” 


| slowdown. In 


“Susan Slade” 


' remain good in fourth weeks while | 


“Blue Hawaii” continues solid for | 





third round. “King of Kings” 
shapes mildly in fourth roadshow 
| frame. ‘Bachelor in Paradise” 


looms oke in third week at subur- 
| ban Valley. 
Estimates for This Week 





| (reissues), 


Buff Biz Blitzed But 


‘Susan’ Fairish $7,000 


Buffalo, Dec. 12. 
Pre-Christmas biz is on tap 
here currently, which means that 
it’s mostly sluggish to drab. “Helen 
of Troy,” “Land of Pharoah” 
combo, one of few bills launched 
this week, shapes thin at the Buf- 


falo. “Susan Slade” is fair and 
“Comancheros” mild, both in third 
rounds, “Blue Hawaii” also is 


mildish in third at Paramount. 

Estimates for This Week 
Buffalo (Loew) (3,500; 75-$1)— 
“Helen of Troy” (Indie) and “Land 


of Pharoah” (Indie). Slim $7,500 
looms. Last week, “Some Came 
Running” (M-G) and “Raintree 


Country” (M-G) (reissues), $8,000. 

Center (AB-PT) (3,500; 70-$1)— 
“Susan Slade” (WB) (3d wk). Fair 
$7,000. Last week, $8,000. 

Century ‘UATC) (2,700; 70-$1)— 
“Comancheros” (20th) (3d wk). 
Mild $7,000. Last week, $9,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Wild Harvest” (Indie) and “Fear 
No More” (Indie). Dull $4,000. 





| Last week, “Oreration Petticoat” 
(U) and “Glenn Miller Story” (U) | 
$4,500. 

Paramount (AB-PT) (3,000; 70-; 
fa. Hawaii” (Par) (3d wk). 
Modest $7,500 or near. Last week, | 


| $9,000. 
of seven Hills, adding to pre-Xmas | 


Albee (RKO) (3,100; $1-$1.50)— | 


\é “Susan Slade” (WB) (4th” wk). 
Good $7,500. Third week, $8,000. 
Capitol (SW-Cinerama) (1,400; 
| $1.25-$2.75) — “King of Kings” | 
|(M-G) (4th wk). Mild $8,000. =p 
| week, $8,500. 
| Esquire Art (Shor) (600; $1.25) 
—“Call Me Genius” (Indie). Fair 
| $1,000 or close. Last week, ‘Love 
jand Frenchwoman” (Indie) (3d 


| wk), $1,100. 

Grand (RKO) (1,300; $1-$1.25)— 
“Comancheros” (20th 4th wk). 
Okay $5,000. Last week, $6.000. 

Guild (Vance) (300; $1.25)— 
“Picnic on*Grass” (Indie) (3d wk). 
So-so $900. Last week, $1,100. 


Teck (Loew) (1,200; 70-$1.25) aol 
“Bachelor in Paradise” (M-G) (5th 
| wk). Soggy $3,000. Last week, $3,- | 
0 | 


Cinema (Martina) (450; 70-$1.25) 


—*Parent Trap” (‘BV) (reissue). 
Okay $2,000. Last week, “Devil at | 
4 O'Clock” (Col) (m.o.) (3d wk), 


$1,200. 


‘Story Stout 156, 
D.C; Hawaii’ 166 


Washington, Dec. 12. 
This stanza shapes as one of the 
dullest of the year. “Blue Hawaii” 





at two Stanley Warner locations | 
plus hardticketers ‘West Side | 
Story” and “King of Kings” are 


counted on to battle the downbeat 
of current round. But the story 
for most of the mainstem appears 
to be one of unpromising initial- | 
ers or of holdovers losing their 
legs. 

“Long, Short and Tall” at the |. 
Apex is rated short in first lap. | 


| Hyde Park Art (Shor) (500;|“I Bombed Pearl Harbor” shapes | 
| $1.25)—“Leda” (Indie). Thin $800. as a dud at Palace on ng wel | 
Last week, “Weekend With Lulu” “Twilight Girls” is drawing well 


(Col) (2d wk), $900. 

Keith’s (Shor) (1,500; 90-$1.25'\— 
|“Darby O'Gill” (BV) 
| (BV) (reissues). Mild $4,500. 
week, “X-15" (UA), $4,000. 

Palace (RKO) (2.600; $1-$1.25)\— 
| “Blue Hawaii” (Par) (3d wk). Solid 

7.000. Last week, $8.500. 

Twin Drive-In (Shor) ‘600 cars; 
90c)\—West side only. “Devil at 4 
O'Clock” 
in Army” (Col) ‘subruns). Fairish 
$4,000. Same last* week on “Hus- 
tler’ (20th) and “Wild River” 
(20th) (subruns). 

Valley (‘Wiethe) (1,200; $1-$1.50 
—‘Bachelor in Paradise” ‘M-G) 
(3d wk). Oke $5,000 after $7,300 
| second week. 





Indpls. Licht; ‘Hawaii’ 
$4,000, ‘Susan’ OK 56 


Indianapolis, Dec. 12. 
Firstrun biz is seasonally quiet 
downtown situations here this 

First snow of vear hit 
Saturday to further slow 
trade. “Susan Slade” is one of 
best grossers in third stanza 
Keith’s where okay. Neither “X 15” 
at Loew’s or “Question 7” at Circle 
is getting off the ground on open- 
ers. “Blue Hawaii” looms okay 
in third at Lyric. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2.800; $1 





at 
stanza. 
{early 


$3,900. 





and “Nikki” | 
Last | 


(Col) and “Wackiest Ship | 
| “Bachelor in Paradise” 


| $4,000. 


' 


at | 


$1.23'\—“‘Question 7” (Indie). Bad | 
$4.000. Last week, “Mask” ‘WB) 
and “Portrait of Mobster” (Indie), 


| Children”’ 
Indiana (C-D) (1,100; $1.25-$2.50) 


—Closed this week. Last week, | 
“Seven Wonders of World” (Ciner- 
ama) (26th wk), fair $5,000. 
| Keith’s (C-D) (1,300; $1-1.25) — 
| “Susan Slade” (WB) (3d wk). Okay 
| $5,000. Last week, $6,500. 
| Loew’s (Loew) (2,427; 75-$1.25) 
—“X-15" (UA) and “Explosive Gen- 
eration” (UA). Dull $3,500. Last 
week, “Bachelor in Paradise” (M- 
G) (2d wk) $6,500. 

Lyrie (C-D) (850; $1-$1.25) — 


“Blue Hawaii” (Par) (3d wk), 
$4,000. Last week, $7,000. 


| Wicked” 


Y } 





on] 


for its type at the Plaza. 
Estimates for This Week | 
Ambassador-Metropolitan (SW) | 


(1,480; 1,000; $1-$1.49)—“Blue Ha- 
waii’ ‘Par: (2d wk). Big $12,000 
or close. Last week, $20,000. 

Apex ‘KB: (940; $1)—‘“Long, 
Short, Tall”  (Lopert). Short 
$3.000. Last week, “Roman Bal- 
cony” (Cont), $2,500. 


(3,420; $1-1.49)— 
(M-G) (4th 
Last week, 


Capitol ‘Loew 


wki. 
$6,500. 
Keith’s (RKO) (1.839; $1-$1.49)— 
“Big Country” (UA) and “Hole in 
Head” (UA) (reissues). Thin 
$7,000. Last week, “X15” (UA) 
(2d wk), $7,200. 
. MacArthur (K-B) (900; $1.25)— 
“Big Money” (Lope) (2d wk). Oke 
Last week, $5.600. 
Ontario (K-B) (1,240; $1-$1.49)— 
“Breakfast at Tiffany's” (Par) (9th 
wk). Fair $5,600. Last week, | 
$7,000. | 
Palace (Loew) (2,390: $1-$1.49)- | 
“IT Bombed Pearl Harbor” (Indie). , 
Dull $5,600. Last week, “Coman- | 
cheros” (20th) (2d wk), $8,455 in 
8 davs. . 
Playhouse (T-L) (459; 
$1.80|\—""Don Quixote” (M-G) 
wk). Fair $3,500, same as 
week. 
Plaza 
“Twilight 
$6.000 


Mild © $5,500. 





| 


$1.49- 
(4th » 
last 


(T-L) (278; 

Girls” ‘Indie Bright 
Last week, “Naked and 
(Indie) (3d wk), $3,400. 

Town (King) (800; $1-$1.25)— 
“Everything is Ducky” (Col). Slow 
$3.500. Last week. “Beware of 
Al), $3,000. 

Trans-Lux (T-L ‘600: $1.49- 
$1.80)—“Devil at 4 O'Clock” (Col) | 
(8th wk). Modest $3,800. Last 
week, $4,000 

Uptown (SW) (1,300: $1.65-$3)— 
“West Side Story” (UA) (4th wk). 
Great $15.000. Last week, $14,500. 

Warner SW) (1,440; $1.80-$2.75) 
—‘King of Kings” (M-G) (6th wk). 
Good $7.500. Last week, same. 


$1-$1.80)— 














picture grosses 
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| rent 


| running previews of 


|to mild $13,000 after 


| Nuremben 


Pre-Holiday Clipping B’way Biz 
But ‘Story Capac. 476; Drum Song’ 
Loud $135,000, 5th, ‘Grass’ 21!46 


This is not the week before 
Christmas but most Broadway first- 
run exhibitors wish it was. Because 
trade is lagging like it was right 
before the depth of the pre-Xmas 
lull. Rain and snow Sunday plus 
rain yesterday was figured as hav- 
ing little effect although blamed by 
some managers’for a below-par 
Sunday. 

“Flower Drum Song” and stage- 
show continues to do the standout 
trade although in fifth and final 
session at the Music Hall. It*i 
heading for a big $135,000 in this 
closing round. The Christmas 
stageshow and new pic, “Babes in 
Toyland,” opens tomorrow (Thurs.). 

Amazingly, “West Side Story” 
continues capacity $47,000 in cur- 
(8th) round at the Rivoli. 
“King of Kings,” too, still is great 
with $27,000 expected for ninth 
session at the State. 

“Splendor in Grass” is holding 
surprisingly well with fine $21,500 
in ninth week, daydating the Vic- 
toria and arty Trans-Lux 52d 
Street. “Summer and Smoke” con- 
tinues solid with $27,000 in fourth 
session, daydating the Forum and 
arty Sutton. 

“Comancheros” looks like mild 
$16,000 for sixth stanza at the 
Paramount, with “Next Time 
Around” due to open on Dec. 22. 
“Devil at 4 O'Clock” shapes good 
$17,000 in eighth week at the Cri- 


terion. “The Innocents” opens 
there Dec. 25. 
“Bachelor in Paradise” is head- 


ing for an okay $18,000 in fourth 
round at the Capitol. 
The Warner Theatre currentty ts 


the press, 
hardticket 
night 
Estimates for This Week 
Astor (City Inv.) (1,094; 75-$2)— 
“Paris Blues” (UA) (6th wk). Fifth 
stanza finished Monday (11) dipped 
$18.500 for 
“One, Two, Three” 


with “El Cid” due in on 
tomorrow (Thurs.) 


fourth week. 


(UA) is due in next. 


Capitol (Loew) (4,820; $1-$2.50) 
‘Bachelor in Paradise” (M-G). Cur- 
rent round ending today (Wed.) is 
heading for okay $18,000 or over 
after $20,000 for third week. 
“Roman Spring” (WB), daydating 
with a Lux 85th Street, opens 
Dec. A 

Cianten (Moss) (1,520; $1.25- 
$2.40)—"‘Devil at 4 O'Clock’ (Col) 
(9th wk). Eighth wéek concluded 
yesterday (Tues.) was good $17,000 
or near after $19,000 for seventh 
stanza. Stays until “The Innocents” 
(20th) opens Dec. 25. 

DeMille (Reade) (1,463; 90-$2.75) 
—‘‘Summer and Smoke” (Par) (4th 
wk). This session winding today 
(Wed.) looks like solid $17,000 or 
close after $19,500 for third. Stays 
on. 

Embassy (Guild Enterprises) 
(500; 90-$1.75)\—‘“La Dolce Vita” 
(Astor), Opens today (Wed.) day- 


dating with arty Beekman. Last 
week, “Guns of Navarone” (Col) 
(4th wk), okay $6,000 after $8,000 
in third. 


Henry Miller (Gilbert Miller) 


| (800; $1.50-$3.50)—House dark cur- | 
| rently to prep for hardticket show- 


ing of “Les Dangereuses Liaisons” 
(Astor), opening Dec. 18. In ahead, 
‘La Dolce Vita” (Astor) (34th wk), 
fair $7,000 for week ended Satur- 
day (2) 

Palace (RKO) (1,642; 90-$2)— 
‘Goliath and Dragon” (Indie) and 
Goliath and Barbarians” (Indie) 
(reissues) (2d wk). First week was 
| fair $10,000 or less. 
g’ (UA) opens the night 
of: Dec. 19 

Forum 
“Never 


Moss) (813; 90-$1.80)— 
On Sunday” (Lope) (6th 
wk). Fifth round ended Sunday (10 
was good $8,800 after $9,800 for 
fourth week. Also at the Plaza 
Siays until “Wonders of Aladdin’ 
M-G) opens Dec. 22. 

, Paramount (‘AB-PT) (3,665; $1- 
“Comancheros” (20th) (7th 
wk), Sixth week ended yesterday 
Tues.) was mild $16,000 or near 
Fifth week was $19,500. “Second 
Time Around” (20th) is due to 
open Dec. 22. 

Radio City Music Hall (Rocke- 


fellers) (6,200; 90-$2.75)—‘“Flower 
Drum Song” (U) and _ stageshow 
(5th-final wk) Current session 


ending today (Wed). is heading for 
big $135,000 or over after $138,000 | 
for 


(BY) 


show and “Babes in Toyland” 


“El Cid” for | 


“Judgment at , 


fourth week. Christmas stage- | 


opens tomorrow (Thurs.), with re- 
served seats sold out until Janu- 
ary. “Song” drew many folks in 
final week who already had booked 
reservations for the Xmas stage- 
show, thinking it wound open 
earlier than Dec. 14. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“West Side Story” (UA) (8th 
wk). Present stanza finishing today 
(Wed). looks like capacity again at 
$47,000, same as seventh week and 
with 11 performances. Stays in- 
def, natch! 

State (Loew) (1,900; $1.50-$3.50) 
—‘King of Kings’ (M-G) (9th wk). 
This week finishing today (Wed.) 
looks to hit smash $27,000 or near 
after $28,000 on 10 shows in 
eighth round. Continues on indeti- 
nitely. 

Victoria (City Inv.) (1,003; 50- 
$2) — “Splendor in Grass” (WB) 
(10th wk). Ninth week concluded 
Monday (11) was stout $14,000 
after $14,500 for eighth. Stays un- 
til “Pocketful of Miracles’ (UA) 
opens here on Dec. 18. 

Warner (SW) (1,813; 50-$2) — 
House currently dark except for 
previews of “El Cid” (AA) which 
opens on  hardticket tomorrow 
(Thurs.) night. In ahead, “Susan 
Slade” (WB) (4th wk-9 days), mod- 
est $14,000 after $19,500 for third 
full week. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—“The Mark” (Cont) ‘(m.o.) (4th 
|wk). This round ending today 
| (Wed.) looks like sturdy $7,500 
after $8,200 for third week. ’’'Won- 
ders of Aladdin” (M-G) opens Dec. 
22, daydating with Forum. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Paris Blues” (UA) (6th wk). 
Fifth week concluded Monday (11) 
was nice $5,200 after $7,000 for 
fourth. “One, Two, Three” (UA) 
opens on Dec. 21. : 

Beekman (Rugoff Th.) (590; $1.20. 


$1.75)—“‘La Dolce Vita’ (Astor). 
Opens today ‘(Wed.). In ahead, 
“Devil's Eye’ (Janus) (6th wk-9 
days), fairish $4,000 after $4,200 
|for regular fifth week. 

Carnegie Hall Cinema (F&A) 


(300; $1.25-$1.80)—“Invasion Quar- 

tet’”’ (M-G). Opened Sunday (10). In 

ahead, “Neapolitan Carousel” (Lux) 
(Continued on page 11) 


Susan’ Sturdy $12,000, 
Toronto; ‘Kings’ Virile 
126, 7; Hope Hot 106 


Toronto, Dec. 12 
big newcomer is “Susan 
Slade,” nice at the Imperial. “King 
of Kings” in seventh stanza is 
leading the holdovers with a hefty 
take. 

Reissue combo of “Cat on Hot 
Tin Roof” and “Some Came Run- 
ning” is rated hot at Uptown. 
“Bachelor in Paradise” looks fine 
in third frame at Loew's. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—‘Hustler’ (20th) (4th wk). Okay 
$8,000. Last week, $10,000. 





Only 





Eglinton (FP) (919; $1.50-$2.50) 
|} —“Windjammer” (NT) (5lst wk). 
Good $6,500. Last week, same 

Fairlawn (Rank) (1,165; $1.25- 
$1.50)—“‘Guns of Navarone” (Col) 
| (21st wk). Okay $5,500. Last week, 
$6,500. 

Hollywood (FP) (1,089; $1-$1.59) 

-—‘Splendor in Grass" (WB) (9th 
wk). Neat $6,000. Last week. ditto. 


Hyland (Rank) (1,357; $1-$1.50)— 
“No, My Darling Daughter” (20th) 
2d wk). Fair $6,000 or near. Last 
week, $8,500. 

Imperial (FP) (3,201; $1-$1.5uW— 
“Susan Slade” (WB). Nice $12,000. 
Last week, “Comancheros” (20th) 
3d wk); $10,000 in 9 days 

Loew's (Loew) (1,641; $1 
—‘Bachelor in Paradise” 1-G) 
(3d wk). Fine $10,000 or close for 

| Bob Hope pic. Last week, $12,000. 

Tivoli (FP) (970; 75-$1.25 
“King and I” (20th) (reissue) (4th 
wk). Still sturdy at $6,000. Last 
week, $7.000. 
| University (FP) (1,556; 
$2.75)—‘‘King of Kings” 
(7th wk). Hefty $12,000 
week, $15,000. 

Uptown (Loew) (2,453; $1-$1.75) 
—“Cat on Hot Tin Roof" (M-G) 
land “Some Came Running” (M-G) 
(reissues), Hotsy $9,500. Last 
| week, * “X-15" (UA) (2d wk), $2,500. 


50) 


$1.50- 
(M-G) 
Last 
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A STRANGE 
NEW EXPERIENCE 


in 
from JACK CLAYTON 


Director of ‘Room At The Top” 


7 DEBORAR KERR 


 baccent 


Adapted for the screen by 


WILLIAM ARCHIBALD ang TRUMAN CAPOTE 


aa, a : from HENRY JAMES’ 
( ( ; - i ~~ & - : masterpiece of macabre love, 
E> \ or ’ mn q “The Turn of The Screw” 
BE FOREWARNED! 
Ss 










In your own interests see this 
picture from the very begin- 
ning to the mind-stunning end! 


es THE UNCLE 


“L.A. ACADEMY AWARD OPENING DEC. 15! 
DOUBLE N.Y. XMAS DAY OPENING... 
CRITERION AND 72nd ST. PLAYHOUSE! 
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National Boxoffice Survey 





Xmas Shopping Dulls Biz 


‘Story’ 2d, ‘Bachelor’ 


; ‘Kings’ Still Champion, 
3d, ‘Breakfast’ 4th 





With few new pictures being 
launched until near Christmas, 
first-run biz is shaping down sharp- 
ly as holiday shopping gains mo- 
mentum. Exhibs are leaning on 
reissues when forced to change 
bills rather than preem any new 
fare during the pre-holiday down- 
beat Adding to the exhibitors’ 
troubles this session are some of 
first big snowstorms of the fall. 





“King of Kings” (M-G), champ 
last round, again is winding up 
first. It is playing in some 13 key 


cities covered by Variety, and is 
one of the few pix successfully bat- 
tling the offish trend. “West Side 
Story” (UA), out for several weeks 
now, is holding so well that it is 
pushing to No. 2 spot. It undoubt- 
edly will be heard from addition- 
ally once it opens in other keys. 
“Bachelor in Paradise’ (M-G), 
fourth last round, {s pushing up to 
third position. “Breakfast at Tiffa- 
ny’s” (Par) is climbing to fourth 
spot. It was fifth a week ago. “Blue 
Hawaii,” also trom Paramount, is 
taking fifth money, Pic was second 
last stanza 
“Comancheros” (20th), third last 
week, is winding up sixth. “Susan 
Slade” (WB), sixth last round, will 
capture seventh place. “Splendor 
in Grass,”’ also from Warner Bros., 
will be eighth 
“Back Street” (U) rounds out 
the week's Top Nine pix. “Devil 
at. 4 O'Clock” (Col), eighth last 
stanza, and “La Dolce Vita” (As- 
tor) are the two runner up films. 
“4 ee Pearl Harbor” (In- 
die), a wie, is making such a 
poor shen ving that the pic is not 
included in weekly totals. In most 
locations it is rated fairish to drab. 


‘Blue Hawaii’ Is Fireworks 


In Three Honolulu Spots 
Honolulu, Dec. 5. 

Elvis Presley’s latest, “Blue 
Hawaii” (Par), has broken all Royal 
circuit first-run boxoffice records 
and currently is in an unprecedent- 
ed fourth week in the King, Palace 
and Waialae Drive-in, where Hal 
Wallis production opened Nov. 8. 

The third week of the run was 
in the King and Queen theatres, 
with the Palace, Waialae Drive-in 
and downtown Roosevelt day-and- 
dating “X-15” (UA). 


BROADWAY 


(Continued from page 9) 
(9th wk), fair $2,500 in 5 days after 
$3,000 for eighth week. 

Fifth Ave. Cinema (Rugoff Th.) 
(250; $1.25-$1.80) — “Throne of 
Blood” (4th wk). Third week ended 
yesterday (Tues.) was fair $2,800. 
Second week, $3,000. 

55th St. Playhouse (Moss) (253; 
$1.25-$2) — “Loss of Innocence” 
(Col) (4th-final wk). Third stanza 
ended Monday (11) was fine $5,000 
after $5,300 for second week. 
Holds. “Cinderella” (Janus) opens 
Dec. 20. 

Normandie (T-L) (592; $1.25- 
$1.80)—“Five-Day Lover” (Kings). 
Opens today (Wed.). Last week, 
“Green Mare” (Zenith) (7th wk-9 
days), mild $3,500. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—-“No Love _ for 
Johnnie” (Embassy). Opened yes- 
terday (Tues.). In ahead, “Purple 
Noon” (Times) (14th wk-6 days), 
big $8,000 after $11,000 for 13th 
full week. Pic could have held 
much longer except for prior com- 
mitments, “Noon” now moving 
over to Eighth St. Playhouse for 
extended moveover run starting 











“Flower Drum Song” (U) is wind- 
ing a big five-week run today 
(Wed.) at the N.Y. Musie Hall, 
where rated sock even. in final 
round. Pic now is set for a batch 
of openings around Xmas Day. 

“Summer and Smoke” (Par), 
rated hep in L.A., continues sturdy 
in two N.Y. houses including the 
DeMille on Broadway. “Mr. Sar- 
donicus” (Col), dull in L. A., is 
rated sad in Pitt 

“Two Women” (Embassy) looms 
nice in Chi and L.A. “White | 
Christmas” (Par) (reissue) shapes 
as best of oldies out in release 

“The Mark” (Cont), big in N.Y. 
and Minneapolis, is slipping in | 
Pitt. “Errand Boy ”’ (Par) continues 
hefty in Chi. “Cold Wind in Au- | 
gust” (Aid) looks okay in Pitt. 

“Call Me Genius” (Cont), fine |f 
fin Balto, shapes fairish in Cincy. 

“Loss of Innocence” (Col), looks 
nice in N.Y. and Balto. “Town | 
Without Pity’ (UA), okay in Bos- | 
ton, shapes mild in Louisville and 
good In I \ 

Complete Boxoffice Reports on | 
Pages 8-9-1 

C HIC AGO 
(Continued from page 9 
5 | In 

wk). Okay $13,000 or close. Last 
week, $15,000 

Surf (H&E Balaban) (685; $1.50- | 
$1.80:—“Two Women” (Embassy) | 
(8th wk). Tidy $3,900. Last week, | 
$4.100 

Todd (Todd) (1,089; $2.20-$3.50) 
—‘King Of Kings” (MIG) (8th 
wk). Fair $10,400. Last week, $13,- 
400 

Town (Teitel) (640; $1.25-$1.50) 
—‘Bridge To Kronfeldt” (AA) (4th 
wk). Trim $3,000. Last week, $4.,- 
000 


United Artists (B&K) (1,700; 90- 
$1.80\—“‘George Raft Story” (AA) 
(3d wk), 
$20,000. 

Woods (Essaness) (1,200; 90- 
$1.80) — “Bachelor In Paradise” | 
(M-G) (6th wk). Solid $14,000 or | 
near. Last week, $14,500. | 

World (Teitel) (606; 90-$1.25) —! 
“La Gioconda' ’ (Lux). Brisk $4,100. 
Last week, “Neapolitian Carousel” 
(Lux) (3d wk), $4,400. 





Wrong Film Launches 
Wild Patron Protest 


Batu Gajah, Malaya, Dec. 5. 

Damage estimated at $50 ($150 
Malayan) was suffered by a cinema 
here when the audience protested 
against the non-screening of the 
advertised Indian film which they 
had paid to see. The film had not 
arrived in time for screening. 

Many of the patrons, Indian 
laborers from nearby tin mines 
and rubber estates, were furious. 
An Enclish film then was shown 
free of charge for the audience. 








| 
!“Double Bunk” 





Fast $15,000. Last week, | 


Dec. 13. 





Guild (Guild) (450; $1-$1.75) — 
(Show) (4th wk 
| This session winding today (Wed 
looks okay $6,500 following $7,- 
{000 for third wk. “Midsummer's 
Night Dream” (Show) opens Dec. 
} 18. 

Murray Hill (Rugoff Th.) (565; 


| 95-$1.80) — “Summer to Remem- 
| ber” (Indie) (6th wk). Fifth frame 
|finished Sunday (10) was_ solid 
| $8,000 after $10,000 for fourth 
week. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Zazie” (Cont) (4th-final 


wk). Third week concluded Sunday 


| (10) was sturdy $5,800 after $6,000 


| for second. 
Plaza (Lopert) (525; $1.50-$2)— 

House now shuttered to prep for 
opening of “Something Wild” (UA) 
which reopens house on Dec. 
ahead, “Never On Sunday” 

(Lope) (60th wk), okay $5,500 after 

| $7,000 for 59th week. Pic grossed 
| close to $1,000,000 on its 60-week 

| run here. 


68th St. Playhouse (Leo Brecher 


| 


| ever, 


| dise” 


‘Christmas’ Good 156, 
Det.; ‘Susan’ 106, 3d 


Detroit, Dec. 12. 

Downtown biz is only fair this 
week with usual pre-Christmas 
slump and lack of hot, new product 
hurting. “Seven Women from Hell” 
is dull at the Fox. “White Christ- 
mas” looks okay on reissue at the 
Michigan. 

“Breakfast at Tiffany's” stays 
sparkling in eighth week at Madi- 
son. “Susan Slade” shapes good in 
third round at Grand Circus. “King 
of Kings” weakens in sixth week 
at United Artists. 

Estimates for This Week 

Fox (Woodmont Corp) (5,941; 75- 
$1.49)—“‘Seven Women from Hell” 
(20th) and “Pirate of Tortuga” 
(20th). Dull $12,000. Last week, 
“Commancheros” (20th) and “Pur- 
ple Hills” (20th) (3d wk), $8,500. 

Michigan (United Detroit) (4,036; 
$1.25-$1.49) — “White Christmas” 
(Par) and “Naked Jungle” (Par) 
(reissues). Good $15,000. Last 
Week, “Blue Hawaii” (Par) and 
“Invasion Quartet” (M-G) (3d wk), 
$12,000 

Palms (UD) (2,955; $1.25-$1.49)— 
“I Bombed Pearl Harbor” (Indie) 
and “Then There Were Three” 
(Indie) (2d wk). Slow $7,000. Last 
week, $8,000. 

Madison (UD) (1,408; $1.25-$1.49) 
“Breakfast at Tiffany’s” (Par) (8th 
wk). Sparkling $14,000. Last week, 
$15,000. 

Grand Cireus (UD) (1,400; $1.25- 
$1.49)—“‘Susan Slade” (WB) and 
“World By Night” (WB) (3d wk). 
Good $10,000. Last week, $11,000. 

Adams (Balaban) (1,700; §$1- 
$1.25) — “Bachelor in Paradise” 
(M-G) (6th wk). Okay $6,000. Last 
week, $6,500. 

United Artists (UA) (1,667; $1.50- 
$3)\—“King of Kings” (M-G) (6th 


wk). Sturdy $7,000. Last week, 
same. 

Music Hall (Cinerama, Inc.) 
(1,208; $1.20-$2.65) — “Windjam- 
mer” (NT) (reissue) (12th wk). 
Good $19,000. Last week, $19,500. 

Trans-Lux Krim_  (Trans-Lux) 
(1,000; $1.49-$1.65)—“Cold Wind in 
August” (20th) (3d wk). Slow 


$3,000. Last week, $4,000. 

Mercury (UM) (1,465; $1-$1.50)— 
“Pillow Talk” (UA) and “Operation 
Petticoat” (U) (reissues) (2d wk). 
Good $7,000. Last week, $7,800. 


Denver Off; Hope 
$7,000, Daisi 


— Dec. 12. 
Pre-Yule lull has set in with a 
bank in current session, with city 
loaded with extended-runs that 
have started to slip sharply. How- 
they are the best of a rather 
wobbly lineup. “Bachelor in Para- 





| at the Center. 


20, | 


“Seven Wonders of World” con- 
tinues stoutly in eighth at the 
Cooper but elsewhere trade is 
down considerably. Reissue combo 
of “North by Northwest” and 
and “Please Don't Eat Daisies” 
looks okay at Paramount. 

Estimates for This Week 

Bluebird (Fox) (550; $1.25-$1.45 

—‘“La Dolce Vita” (m.o.) (8th wk). 


(370; $1,50-$2) — “Loss of Inno-; Good $1.500. Last week. $1,700. 


cence” (Col) (4th wk). Third stanza | 
| finished Monday (11) was sockeroo 
| $7,900 after $9,500 for second 
| week. Stays on indef. 


Capri Art (Art Theatre Guild) 
ba $1.25\—“Not Tonight, Hen- 
" (Indie) (4th wk). Nice $2,500. 


| Last week, $2,700. 


72d St. Playhouse (Baker) (440; | 


, $1.50-$2) — “Hustler” (20th) (12th 
wk). The 11th session finished 
Monday (11) was okay 
near after $4,900 for toth week. 
Sutton (Rugoff Th.) (561; 95- 
$1.80) — “Summer and Smoke” 
(Par) (4th wk). This week ending} 





| (Cinerama) (8th wk). 
$4,000 or | 500. 


today (Wed.) is heading for great | 


$10,000 after $12,000 for third 


| frame. 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Splendor in Grass" (WB) 
| (10th wk). Ninth session concluded 
yesterday (Tues.) was fine $7,500 
after $9,500 for eighth week. 
“Pocketful of Miracles” (UA) 
opens Dec. 18. 


Trans-Lux 85th St. (T-L) (550; | 


$1.25-$2) — “Bridge” (AA) and 
“Breathless” (FAW) (reissues) (2d 
wk). First round ended Sunday (10) 
was mild $3,500. “Roman Spring” 
(WB) due in on Dec. 28, daydating | 
with Capitol. 

World (Perfecto) (390; 90-$1.50) 
—‘‘Wild For Kicks” (Times) (8th | 
wk). Current session winding | 
tomorrow (Thurs.) is heading for | 
sock $10.000 after $11,000 for sev- | 
enth week. Stays on, 


| 
| 





| Hope starrer, 


Cooper (Cooper) (814 $1.65- 
$2.50'—*‘Seven Wonders of World” 
Stout $13.,- 
Last week, $16,5' 

Denham (Indie) (800; $1 .25-$2.50) 


| —‘‘Kings of Kings” (M-G) (5th wk). 


Fair $5,500. Last week, $7,500. 
Denver (Fox) (2,432; $1.25)— 
‘Comancheros” (20th) (3d wk). 

Fair $8,000. Last week. $11,000. 

Esquire (Fox) (600; $1.25)— 
“Watch Your Stern” (indie (3d 
| wk) Okay $1,400. Last week, 
$1.600. 

Orpheum (RKO) (2,690; $1.25-) 
$1.45\—"‘Blue Hawaii” (Par) and 
“Desert Warrior” (Indie) (9d wk). 
Mild $6,000. Last week, $10,500 

Paramount (Indie) 2,100; 90- 
$1.25)—“North by Northwest” 
(M-G) and “Don’t East Daisies” 
(M-G) (reissues). Okay $9,000 
Last week, “Mask” (WB) and 
“Magic Boy” (Indie), $12,500. 

Towne (Indie) (600; $1.25-$1.45 
—‘Greyfriar’s Bobby” (BV) (8th 
wk). Fair $1,700. Last week, | 
$2,000. 

Center (Fox) (2,170; $1.25-$1.45) 

“Bachelor in Paradise” (M-G) 
‘4th wk). Fine $7,000 for 


og OC 


still is fine in fourth round | 


Snow Sloughs K.C. 
Big $11,500, oth; ‘Bombed Fair 96 


Biz But ‘Kings 





Cold Boosts Seattle; 
‘Bombed’ Okay $7,000 


Seattle, Dec. 12. 
Cold snap here is helping film 
biz despite a dearth of new prod- 
uct. “I Bombed Pearl Harbor” 
shapes as best newcomer with an 
okay take at Coliseum. “Colossus 
of Rhodes” looms fair at Music 
Hall. Top holdover looks to be 
“Comancheros,” okay in third 
Fifth Avenue stanza. 
Estimates for This Week 
Blue Mouse (739; $1-$1.50)— 
“Susan Slade” (4th wk). 
Good $4,000. Last week, $6,300. 
Coliseum (Fox-Evergren) (1,870; 
$1-$1.50)—“I  Bombed Pearl Har- 
bor” (Indie) and “There Three” 
(Indie), Okay $7,000 or near. Last 
week, “Two Women” (Embassy) 
and “Pirates of Black Hawk’’ (In- 


die), $6,300. 
Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Comancheros” 


(20th) (8d wk). Okay $6,000 or 
close. Last week, $7,800. 

Musie Box (Hamrick) (738; $1- 
$1.50) —“Bachelor in Paradise” 
(M-G) (m.o.). Good $4,000. Last 
week, “Loss of Innocence” (Col), 
$2,600. 

Music Hall (Hamrick) (2,200; $1- 
$1.50) — “Colossus of hodes’ 
(M-G), and “Sergeant Was a Lady” 
(U). Fair $7,000. Last week, 
“Bachelor in Paradise” (M-G) (3d 
wk-5 days), $5,300. 

Paramount (Fox-Evergreen) (3,- 
900; $1-$1.50) — “Blue Hawaii” 
(Par) and “Man-Trap” (Far) (3d 
wk). Passable $6,000. Last week, 
$8,400 


Cold, Pre-Xmas Bop Mpls. 
B.0., ‘Kings’ Hep $6,000, 





>| 


Minneapolis, Dec. 12. 

A near-blizzard and zero tem- 
peratures along with usual pre- 
holiday 
badly this round. 

Again product strength merits 
these b.o. handicaps. It's hold- 
overs fairly much all along the 
line. Such stayers-on as “King 
of Kings,” “Breakfast at Tiffany's,” 
“Bachelor in Paradise,” “The Co- 
mancheros” and “Blue Hawaii” in 
particular are holding well. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“King: of Kings” (M-G) 
(‘Sth wk), Okay $6,000. Last week, 
$9,000. 


Avalon (Frank) (800; $1)—‘‘Ca- 
reer Girls on Nature Holiday” (In- 
die). Satisfactory $1,500. Last 
week, “Nature’s Paradise” (Indie) 


(2d wk), $1,000. 

Century (Cinerama, Inc.) (1,100; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (reissue) 
wk’). Pleasing $8,000. Last week, 
$7,500. 

Gopher (Berger) (1,000; $1-$1.25) 
—"Blue Hawaii” (Par) (3d wk) 
Big $6,000. Last week, $8,400. 

Lyric (Par) (1,000; $1-$1.25)— 
“Bachelor in Paradise’ (M-G) (4th 
wk). Okay $4,000. Last week, 
$6,500 

Mann (Mann) (1,000; 
“Susan Slade” (WB) (m.o.) (3d 
wk). Virile $5,000 or near. Last 
week, “Devil at 4 O'Clock” (Col) 
‘4th wk), $7,200 at $1.50 top. 

Orpheum (Mann) (2,800; $1- 
$1.25\—“White Christmas” (Par) 
(reissue). Fair $6,000. Last week, 
“Susan Slade” (WB) (2d wk), 
$8,200. 

St. Louis Park (Field) (1,000; 
$1.50-$2)—“La Dolce Vita” 


tor) (2d run) (4th wk). Tall $3,000. 
Last week, _— 
State (Par) (2,200; $1-$1.25)— 


“Comancheros” oth) re wk). _ 
$5,000. Last week, $11, 

Suburban World (Maen) 
$1.25\—“The Mark” (Cont) 
wk Big $2,200. Last 
$2.500 

Uptown (Field) (1,000; $1.25)— 
“Man in Moon” (Indie) (2d wk). 
Okay $2,500. Last week, $3,500. 

Westgate (Mann) (600; $1.25)— 
“Stop Me Before I Kill” (Col). 
| firstrun in this house usually us- 
ing subsequents. 
$1,600. 

World (Mann) (400; 
—‘Breakfast at 


(800: | 
(3d 
week, 





$1.25-$1.50 
Tiffany's” (UA) 


Bob | (7th wk). Hefty $5,000. Last week, 
Last week, $9,000. ' $6,000. 


‘Breakfast’ Torrid 56 


influences will slough biz | 


the credit for helping to overcome | 


(5th | 


| 
$1-$1.25)— | 


(As- | 


A | 


Satisfactory : 


| Was Won” 


Kansas City, Dee. 12. 
Week looks lightweight with sea- 
sonal influences beginning to take 
a toll, with bad weekend weather 
and flock of holdovers no help. 
Newcomers include “I Bombed 
Pearl Harbor,” fairish in four Fox 
Midwest houses, and reissue of 
“White Christmas,” okay at Para- 
mount. “Bachelor in Paradise” at 
the Roxy in fourth and “King of 
Kings” at the Capri in fifth shape 
standout. “Blue Hawaii” at the 
Uptown shapes fair. Friday saw a 
sharp change from mild weather 
to season's first fullscale snow- 
storm, carrying over Saturday and 
denting the whole week’s total. 
Estimates for This Week 

Capri (Durwood) (1,260; $1.25- 
$2.50) —“King of Kings” (M-G) (5th 
wk) holding strong with school kid 
matinees Saturday mornings a sell- 
out, extra money in till. Currently 
big $11,500. Last week, $12,000. 

Crest, Riverside, (Common- 
wealth) (900 cars each; 90). Boule- 
vard (Rosedale) (750 cars: 90)— 
“High School Caesar” (Indie) and 
“Date Bait” (Indie). 

Empire (Durwood) (1,200: 90-$2) 
— “Seven Wonders of World” 
(Cinerama) (reissue) (4th wk). Mild 
$5,000. Last week, $6,000. 


Isis, Brookside, Vista, Granada 


(Fox Midwest-Nat. Theatres) (1,- 
360, 800, 700, 1,217; $1) — “E 
Bombed Pearl Harbor” (Indie), Un- 
usual tieup of four Fox houses 


for fairish $9,000. Last week, sub- 
runs. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘Weekend with Lulu” (Col) (4th 





wk). Tall $1,200, holds. Last week, 
$1,500. 

Paramount (Blank-UP) (1 900; 
$1-$1.25)—“White Christmas” (Par) 
(reissue). Okay $5,500 for oldie. 
Last week, “Susan Slade” (WR) 
(2d wk), planned for 9-day span, 
but lost Wednesday when taken 


out of action by fire in building 
jnext door. Okay $6,000. 
| Plaza (FMW-NT) (1,630; $1-$1.25) 
—"“Comancheros” (20th) (3d wk). 
Fairly good $5,000. Last week, 
hooked with Grande, $10,000. 
Roxy (Durwood) (850: 
$1.50) ‘Bachelor in 
(M-G) (4th wk). 
week, $6,500. 
Uptown (FMW-NT) 
$1.25)—“Blue Hawaii” 
wk). Fair $6,000 
$10,000. 


75-$1- 
Paradise” 
Good $5,000. Last 


(2.043; 
(Par) 
Last 


$1- 
(3d 
week, 





ST. LOUIS 


(Continued from page 8) 
(WB) (8th wk). Okay $7,000. 
week, $7,500. 

Fox (Arthur) (5,000; 
“Everything's Ducky” 
“Twenty Plus Two” (AA). Slow 
$9,000. Last week, “Breakfast at 
Tiffany's” (Par) (4th wk), $12,000. 

Loew’s Mid-City (Loew) (1,160; 
| 60-90) — “Cat on Hot Tin Roof” 
(M-G) “Some Came Running” 
)(M-G) (reissues). Good $12,000. 
I week, “Sardonicus” (Col) and 
Valley of Dragons” (Col), $8,000. 

State (Loew) (3,600; 60-90) — 
“Bachelor in Paradise” (M-G) and 
“Secret Deep Harbor” (UA) (3d 
wk). Big $14,000. Last week, $18,- 
000. 

Pageant (Arthur) (1,000; 90-$1.25) 
| —“Carry on Constable” (indie) 
and “Carry on Nurse” (Indie). 
Stout $4,000. Last week, “Long, 
Short and Tall” (Indie), $3,000. 

St. Louis (Arthur) (3,800; 75-90) 
—‘Back. Street” (U) and “Roman- 
| off and Juliet” (U) (sub-runs). 
;}Oke $8,000. Last week, “Blue 
| Hawaii” (Par) and “Purple Hills” 
| (20th) (2d wk), $9,000. 


Last 


90-$1.25) — 
(Col) and 


sost 


| Shady Oak (Arthur) (760; 90- 
/$1.25)—“Doctor in Love” (Indie) 
(3d wk). Good $2,500. Last week, 


$3,000 


‘El Cid’ Vice Cinerama 


Detroit, Dec. 12. 

Music Hall, where Cinerama 
| features have been presented ex- 
| clusively since March 23, 1953, 
j wil revert to single projection 
when “El Cid” opens Dec. 21 to 
a blacktie preview sponsored by 
the Detroit Athletic Club. Film 
will be opened to public the follow- 
ing day. 

“El Cid” is scheduled to remain 
at Music Hall until the new Cine- 
rama vroduction “How the West 
is ready for showing. 
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Inside Stuff—International 


Italian government is footing the bill of close to $100,000 annually 


alone to maintain 
Valencia, 


Oviedo, 


in Spain 
country 
Bilbao, 


the tradition of Italian opera 
this year, was added to such cities as Barcelona, 
Santander and San Sebastian, where the municipality 


in this 


and opera associations combine their resources with the Italo subsidy 
to guarantee an annual program that inevitably includes an Italian 
troupe performing some of the masterworks drawn from their coun- 


try’s lyric repertoire. 


Included in the five million peseta tab pick up by the Italian govy- 
ernment is sponsorship of the Tuscan Opera Ensemble known as the 


“Maggio Fiorontino,” 


years of Festi 
ballet and leg 
First ant 


orated in some European cities, 
music In Vienna, 
published an additional booklet 


maki! 


an extensive article 

desk man, Erich Graf. 

Embassy for reprints in Athens 
berti, music critic of ‘Mattino” 
orating the Man 

ot recordings 


members 
in their program for November with 
on the Maestro written 
This article has been asked for 
papers. 
gave an interesting lecture commem- 
and Musician, in the USIS headquarters with excerpts 
among which also a Symphony by Roger Sessions. 


one of the program features during the past two 
ales de Espana—Spain’s elaborate 31-province music, 
sit summertime entertainment in the hinterlands, 


iversary of Dimitri Mitropoulos’ death has been commem- 
which at the last enjoyed most of his 


of the Philharmonic orchestra, 
the first violin-second 
by the Greek 
In Florence Dr. Luciano Al- 


by 





See Freach Road Setting Pace For 
Lesit in Future; Govt. Gives Boost 











‘Prayer for the Film’ 


Vienna, Dec. 

When the delegates to the + a? 
enth International Festival the Re- 
ligious Film (Nov. 17-23) met for 
opening ceremonies in St. Stephens 
Cathedral Archbishop Joachim 
gave a special “prayer for the 
film.” He authored the same. 

“Question 7,” U.S. entry pro- 
duced by Louis de Rochemont; 
“Francis of Assisi’ (20th) and “The 


Passion” (Indie), ranked first in the 
opinion of local critics. Austria’s | 
best contribution was “One Night's 


Miracle,” the story of the origin | 
of the Christmas choral, “Silent 
Night, Holy Night.” 





Andre Malraux's 


'2 British Pix Pacing London B.0.; 
‘Innocents’ Sock 156, ‘Caught Fire’ 
Hot $14,000, dd; Verite OK 13!-G 


Encouraging Word 





Paris, Dec. 12. 
At a recent National Assembly 
meeting Culture Minister Andre 


Malraux assured filmites that de- 
taxation was in view as well as 
underwriting any studio space lost 
to video. Also that the state con- 
trolled production exhib and dis- 











Cameo, Compton Films 
Form New Distrib Co. 

London,.Dec. 5 
A marriage between the Cameo 
group and Compton Films was re- 
vealed last week with the forma- 
tion of a new company Compton- 
Cameo Films Ltd. The four direc- 


tors of the new outfit are Basil A. 
Clavering and Charles H V 
Brown, representing Cameo, and 
Michael Klinger and Samuel 
Tony) Tenser from Compton 

The new outfit will be mainly a 
{istributing company, though it 
| will also from time to time par- 
ticipate in British production 


Already 


pictures, one of which is a British 


nudie entitled “Naked as Nature 
| Intended.” This had its world 
preem at the Cameo-Moulin last 
Thursday (30). Company also has 
the U.K. rights to “Last Year at 
Marienbad” this year’s Venice 
Fest prize-winner; Paul Graetz’s “A 
Day of Sin,” and the Japanese 


“Fires on the Plain.” 
pany will service theatres owned 
by Cameo and Compton as well as 
operate normal distribution. 





Dutch Show Yen 


For Musicals 


Dec. 5. 
Aus- 


is get- 


Amsterdam, 
Accustomed 
the 


to operettas, 


trian type, Dutchman 


jing acquainted with and taking to 


About 18 months ago, 
Lady” opened in_ its 


produced by Dutch- 


musicals 
“My 
Dutch version 


Fair 


men Piet Meerburg and Willy Hof- 
man, in association with Lars 
Schmidt. With a cast headed by 
comedian-c¢ barettier Wim Sonne- 
veld, as professor Higgins, the 
show won over the public and has 
been going strong ever since. 


Now plans are made by the same 
combo, Schmidt Meerburg and 
Hotman to start a ond musical 
It will probably be “Oliver.” 
Though the Stockholdm public did 
rect it well (the show 
closed after short run), the pro- 
ducers feel confident they can cir- 
cumvent pitfalls and will try to 
make “Oliver” click here. ' They 
feel it can be made acceptable to 
a Dutch audience, realizing at the 
same time that the success of 
“Lady” can never be repeated 

Meerburg and Hofman are hope- 
ful because when they brought 
‘West Side Story” to Holland. This 
musical went over well, too, and 
was sold out every night. 


sec 


not ive 





‘Mex Govt. Confirms Willingness To 
Help Film Bank Bolster Pix Prod. 


jwill be put at disposition of other 


/a bad way 


Paris, Dec. 5. + trib setup UGC would be allowed 

; , be el to make films again incorporating | 

Pi este bah pri pecan igri Yank Director Suing ; ee ee prcee sed 
} erest aspects Ww 

show biz by one city, Paris, Film Italo Prod. for Libel | immakers. to go their own way 

openings usually affect  sub-| : Pangea poy without undue governmental pres- 

sequents pictures made mainly | PP chang dees p> pronation a saad — - — and view aoeote in | 

satis een oe : Sa 7 » <"* | spite of continuing pre-production | 

. gen ‘ - ee ey al os —_ -— al handouts to films considered 

‘ iding legit creative aspect in; Yan irector aszig. §=beneceK | unique and important which might 
France | against Italo producer Giovanni find going hard. 

But this season three provincial ——, Pc gan ge a Third quarter of '61 film season 
companies came in and displayed| ong his pen tid Noel Caler Drousht in 72,196,824 paying cus- 
solid techniques and talents in} h di “ waieie : Pat tomers in hardtops which was 
established plays and classics. Also| #fter the director-writer im: | 3.6% less than the same period 
one of the leading playwright gave | Pacted by Addessi, had delivered | jact year. The gross of $28,400,000 
his play to an out-of-town company — oh pad 55 ke ged Sue was 3°7 less than last season. A 
to bring in rather than originate in) P'* Bs <a se wale Q yer look at the three quarter season 
rag Above all, they did and |! —— oe tes pd aSe@) theatre entries for '61 comes to 

Bata » Broadway in the U.S..| have directed, of 60. But filmgoing is falling less 
continues the main theatrical Se aogeecgg a On than it has in other years. 
pas aie 7 ’ = ee ee a — sent by ge narod ¢ ’ 

os ee are ie einer ~~ | their disagreement. to both Bene- N 0 | k f 
os a ; = os ree b Ba Bs dek and pet Be tone oo avarone ut 00 n 
7a ‘ ib ice We a lack. | Was “so insu ing.” according to| ¢ G d; Lo 
te ee athe zs £ poy see Mages the — ened oncne “| ermany 00 ae 

P j SE a ¢ = was yegun immediately. Addessi 
tes t te uy ation of the has been enjoined from using any | As 607, Up to Kwai’ 
gove il decentralization of f hiahal iene cove 71 0 
inet a. and these compa- of materia for Diavolo con- | Berlin, Dec. 5. 
nic tributed by Benedek and Calef,. | “There are rumors in the U.S. 

rhe ( jie De L’Est came into | that ‘Guns of Navarone’ is doing 

the 7 auchiee inet summer | disappointing business in Germany | 
with Friedrich Durrenmatt’s “The Co | bec ause the Germans aren't treat- 
Visit.” had only a fair rd, mmon ar é ed too nicely in the film,” said 
ruti some seasons ago, and a little- | | Erich Mueller, general manager for 
kno Vict Hugo melodrama. Columbia Pictures in Germany 
“M Francs De Recompense” Film Statistics ‘Such is not the case. Business is 
(Thousand Fra Reward). Both | ry good in Germany, It’s not as 
got top revi and both playing | a | big money-maker as ‘Bridge on 
alternately, ran well into this sea- , Paris, Dec. 5. | River Kwai’ but who could expect 
son. Latte: s pegged a witty) The governmental Centre Du | this? ‘Kwai’ rates as the biggest 
social romp and the former was Cinema has released statistics on | 8rosser in post-war Germany. (It | 
rated as be produced than the film production and attendance, | 8rossed 12 million Marks—$3,000.- | 
aris dd aie ; : | both individually and together MS occid — eee a eneee 

Salacrou's “Durand” the six Common Market countries me sr ane a ta ee ae 

Play author Armand Salacrou | (France, Italy, West Germany, Bel- | ree ie > bite ry a 
gave his “Boulevard Durand” to} gium. Holland, Luxembourg) from | iane aan a "States t 
the Centre Dramatique National | 1959 to 1960), as well as correspond- ! cp oA 20 , a } pigeon a - “+ — 
Du Nordof Le Havre, which scored | ing ones for Great Britain and the ioe W fier a ae ee | 
at the Sarah Bernhardt in Paris.!U. S. The CDC came to the con- | rev ; oe —" oma os 
It may be in for an extended-run. | clusion that as soon as Britain —— piel aesttores. — 

It got good reviews and attendance | joins the CM, it would be more! 
by mass audiences rather than the, important, as far as audience and 
spec ial ed boule. ard crowds who! theatres go than the U. S 

vs , nake or break. plays in Figures show that the CM over- 

: : ; all attendance has been falling off 
Roger Planchon, head of the!jn the last three years. Britain 
Ti eatre De — Cite in Lyon, al- also declined over the three year 
rea’ made ied dent in Paris | period while the U.S. climbed 5 
previous seasons via his unortho- | jn 1959 over the preceding year Mexico City, Dee. 5. 
poe onsen ae ae oe ee 4.7% in 1960 over 1959. Of! Jorge Ferretis, Film 
ing well this scasen at the bie “ged pte ony ge a head, has confirmed that the gov- 
Theatre Des Champs-Elysees with, ©. “‘ ~.*"* ernment, through the Department 
for la done as repertory. - ee Se pe wan Usted 'of State, is ready and willing to 

Bertolt Brecht’s “Schweik in the Se $585.500,000 compared to the channel " substantial funds ge 
Second Wor'c War,” with its $180,100 000 of Britain “ne the pt Film Bank se that this industry 
creative staging and robust acting 394,000,000 of the U S. The CM credit institution can in Tea e its | 
as the most popular, followed by a nese theatres hit 25,500 _ film financing ca aide “It oilers 
clever version of M liere’s “George 350 pis made in on Ween See be as an emer sane measure, and 
Dandit 1 free transposition of | 1°" Britain and 82 films, and 11,300 rie ees : Bi — 2 eA 

eee =e positon oO" lfor the U.S., plus 4.760 ozoners, get the industry out of produc 
‘ _— er Ma en s Edward with 151 pix. CM and Britain to-| tion doldrums which have lasted | 
jin ae ote ‘% aca” See — gether had 2,400.000,000 patrons as — — Se ee | 
Musketeers against the 2,300.000.000 of the dotet i = - ay STON uction 
t US Workers will get all official aid, 

——_—___—_—_—_——— | Bigcest Sa ee ee including financing, so that it can 

W P is still in France with 25.2% with a oe Soe Reems 
orld Preem for ‘Reel Pp iy SB te Ammnede Further, extension of government | 
aes tee & i$ es pevdetteyche ag SH .,_ | financial aid will embrace all per- | 

Bn, Uec. 9o. _In 1960, West Germany and its | sons and organizations having seri- 

“Foursome Reel,” a comedy by! films took 41° of its own mart,| ous interest in film production, | 
Andrew Malcolm, had its world | France 53.12°, Italy 41.2° Hol- | Ferretis said. 
preem at the Gateway Theatre| land 3.74°, Britain 40.4°> and the A Film Bank spokesman said that | 
here. It is set in the Highlands! U. S. majors 88°>. since bonafide producers, meim- 
of Scotland Average admission prices for| bers of the Mexican Assn. of Mo- 

The pseudonym Andrew Mal-|CM countries and Britain ranged |tion Picture Producers, are hold- | 


colm conceals the identity of actor 
Peter Whitbread, who was a lead- 
ing player in the 1959 Pitlochry 
Festival Co. during its season in 
Scotland 


ing his summer at Pitlochry. 





from 40c. to 30c., with 60c. for 


the | 


U.S. So figures show if the Euro- | 


pean b.o. is still falling, it has 


|) some strength and stability in num- 
bers with growing CM quotas to 
boost each other's playing time. 


He wrote the play dur-| 


ing off production plans, financing 
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Additional Foreign News 
On Page 15 








cos ms ents 





Bureau | Producers and the union 


Secretary of State Gustavo Diaz 
Ordaz, commenting on the continu- 
ing industry problem, indicated it 
was necessary for all elements to 
cooperate in solution of essential 
proble He also called for a ces- 
sation of personal bickerings, jeal- 
ousies and misunderstandings 

Juan Bandera Molino, head 
Peliculas Mexicanas, said that if 
production activity does not get 
under way soon, Mexico will be in 
shortly. He said there 
will be a lack of film product to 
keep Mexican theatres operating as 
well as to keep abreast of competi- 


ns. 


of 


tion in foreign markets. 

Even the Latin American mar- 
ket, which formerly used only Mex- 
ican pictures, is now showing in- 
creased interest in European and 
other pictures, with exhibition 
time for Mexican product being 
steadily reduced. 

Molina also said that a cain- 


paign disparaging Mexican pictures 
and highlighting their alleged poor 
quality is also causing drops in re- 


ceipts. He said the government 
plans to counteract this adverse 
propaganda. 


the 


it has on its schedule four} 


The new com-'! 


. 

lead 
Inno- 
ivl- 
the 


London, Dec 

Two new British pictures 
West End field. “The 
cents” still is smash in second C 
ton frame with $15.000. At 
Odeon, Marble Arch, “The Day the 
Earth Caught Fire” is holding at 
a tall $14.000 in its second round. 
“La Verite”’ 
pattern of “La Dolce 


which, following 
Vita” is dav- 


dating at Columbia and Curzon, 1s 
rated below expectations but still 
fairly good with $13,500 in first 
frame at the two theatres. “Petti- 
coat Pirates” looms fair $10,800 in 
initial stanza at the Warnet 

Holding strongly is “King of 
Kings” at the Coliseum, where the 
second week hit a mighty $22,000 
“South Pacific,” which looks like 
going on forever, was over $14,000 
in 188th week at the Dominion 

Estimates for Last Week 

Astoria (CMA 1,474; $1.20- 
$1.75)—"Exodus” (UA) (30th wk). 
Steady $6,500 

Carlton (20th) (1,128; 70-$1.75)— 
“The Innocents” (20th) (2d. wk) 
Smash $15,000 or near. First was 
$17.900 

Casino (Indie) (1,155; $1.20-$2.10) 

-“This Is Cinerama”™ (Robin) (re- 
issue) (4th wk). Stout $17,600 

Coliseum (M-G) (1,795; $1.05- 

$2.8%—"King of Kings M-G) (2d 
Si Mighty $22,000 

Columbia (Col) (740; $1.05-$2 50) 

“La Verite’ (BLC Heading 
for fair $6,000 

Curzon (‘GCT) (492; $1.05-$2.45) 
—‘‘La Verite’” (BLC). Solid $7,500 
or near. 

Dominion (CMA) (1,712; $1.05- 
$2.20);—“South Pacific” (20th) 

188th wk). Big $14,000 or over 


Leicester Square Theatre (CM \) 


1,375; 50-$1.75 Bachelor Flat’ 
20th). Opened Dec. 4. In ahead, 
“Town Without Pity” (UA! (3d wk), 
okay $11,000 
— Pavitian (UA) (1,217; 70- 
} $1.7 — “Pit and Pendulum” 
(Anglo) 2d wk Fine $12,600 
Opener Was $14,300 
Metropole (CMA) (2,200; 70- 
$1.75) — “Spartacus” subrun) 
Rank UI) (34 wk'. Neat $7,000. “El 
Cid” (Rank) preems Dec. 6 


Odeon, Leicester Square (C\iA) 
2,200;70-$1.75 “Devil ats 4 
O'Clock” ‘BL¢ 3d wk Healihy 
$12,500. Second was $14,800 

Odeon, Marble= Arch CMA} 
2,200; 70-$1.75)—"‘Day the Earth 
Caught Fire” (BLC) (2d wk). Head- 
ing for tall $14.000. Opener was 
$16,000. “Best of Enemies” ‘(BLC) 
preems Dec. 7 

Plaza (M-G) (936; $1.05-$2.20)— 
“Too Late Blues” (Par) and “Love 
in a Goldfish Bowl” (Par) (2d wk). 
Good $8,000. First was $9,000. 
“Blue Hawaii” (Par follows on 
Dec. 7 

Rialto (20th) (529: 70-$1.20:— 
“Hustler” (20th) ‘m.o (3d wk) 
Fair $4.200. “Snow White and 
Three Clowns” (20th) opens Dec. 7. 

Ritz (M-G (430; 70-$1.75'— 
“Bachelor in Paradise” (M-G) ‘4th 

| wk). Sturdy $4.700 

Royalty (M-G) (936; $1.05-$2.20) 
—Ben-Hur” (M-G no 25th 
wk). Okay $9,500 
| Warner (WB) (1,785; 70-$1.75'— 
“Petticoat Pirates” WP Fair 
$10.800. “Young Ones” (WP) bows 
Dec. 13. 


Fernandel’ $ 30th ee 


In Picture Business 


Paris, Nov 

French film comic Fernande! 
celebrating his 30th yea pix 
at 58, during which time made 
129 films and starred in 100 of 
them. He clicked strongly in the 
L.S. once with “The Sheep Has 
Five Legs,” but then did not have 
enough strong followup pix to 
keep him in Yank _ popularity 
brackets. However, he co-starred 
with Bob Hope in “Paris Holi- 
day” (UA). 
Fernandel 
comedian and 


90 

» 
itt 

he 


started as a singing 
did revues and 
straight legit before becoming a 
film comedy star He talks of 
going back on the boards one day. 
His fave pix are “Don Camillo,” 
in which he played a _ scrappy 
priest, and his peasant films with 
Marcel Pagnol. 


Man About Town } 


By Frank Brookhouser 


A SURPRISINGLY SUBDUED Jerry Lewis is pre- 
senting a surprisingly sophisticated comedy perform: 
ance at the Latin Casino. 

More importantly, with an act that has style, 
smartness and class, he is doing a sensationally effec- 
tive job of creating merriment for the people in many 
fashions. 

This is the first appearance of the movie and tele- 
vision favorite in this area as a single and completely 


absent is the old low comedy clown, the slapstick that |}J 


was always associated with the antics of the team of 
Jerry Lewis and Dean Martin. 


These may still be found in his screen efforts, but | 


it is a new and individual Mr. 
Lewis who goes to work on the 
nightclub stage and keeps the 
laughter erupting steadily 
through a variety of routines. 

He shuffles out front a bit 
shyly, looks over the numerous 
small fry gathered expectantly 
at ringside, makes some com- 
ments for them, sings “When 
You’re Smiling,” follows that 
with the “Mickey Mouse Song” 
done with feigned solemnity— 
and has immediately won both —_— 
youngsters and adults. gang S 

After that, it’s all clear sail- Jerry Lewis 
ing for Lewis—and the voyage with him is a consist- 
ent delight. 

There are some sharp topical gags, just enough 
of them. There are some comedy songs delivered in 
the old style. 

There is a riotous burlesque of folk singers, a fad 
of the day, and this is a blow from which they may 
never recover. “Peaches and peas are the fruit of the 
loom,” he chants, and the parody is as cruel as it is 
comic. 





* e e 

THERE is a medley of Al Jolson hits, offered with 
the proper touch. 

Then, shifting pace and manner, Lewis presents 
his uproarious pantomime of a symphony conductor, 
employing all of his gifts for classic comedy; and an 
appealing impression of a boy faced by a fearful dance 
lesson. 

Before he winds up the generous stint, the come- 
dian has prompted beily laughter with an impression 
of a Japanese singer (translations included), has had 
some fun with The Twist and has moved smoothly and 
spiritedly through a walking stick routine. 

Lewis is backed by a “young” symphony orches- 


tra of 29 musicians, Marty King’s band having been | 


augmented by 14 new men. 


Preceding the star in the show is Francis Brunn, | 
who is familiar from his frequent television shots and | 


who must certainly be the world’s greatest juggler. He 
performs all of his fantastic feats at a feverish pace, 
too. 

The Moro Landis Dancers and the Johnny Wood 
Trio have a long and striking new routine which is 
highlighted by unusual and lovely lighting effects. 

Making a hit in the Turf Lounge are Kay Martin, 


an eye-filling blonde, and Her Bodyguards (she prob- | 
ably needs them), who are new to the area. With them | 


is drummer Tony Bellson, brother of the more famous 
Louis. 

Favorites in Las Vegas, they combine comedy an- 
tics with their musical contributions. Opening tonight 
as the alternate group will be The Tyrones, an out- 
growth of the Rocco and the Saints combo. 
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‘Errand Boy’ Sets 
Record in Chicago 


’ 
Chicago.—‘The Errand Boy,” Jerry 
Lewis’ latest Paramount release, in its 
first four days at the Chicago Theatre 
“No here racked up receipts of $46,603, the 
- staple nighest gross ever accorded any Lewis 


£00 } : . 
on a film here. Based on this showing, tne 
wotomgieal attraction gives every indication of 


“BED, be re- completing the first week of its w« 
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London 


Pathe News annual review of the year goes out through Warner- 
Pathe on Dec. 28. It will include scenes of the Queen's state visits to 
India and West Africa and films of the year’s space flights ... Frank 
Hendrix named head of Rank Screen Services Special Animation Unit 
at Hammersmith. He has been director-cameraman with the unit since 
it was formed in 1956. Sheila Kinvig, who has also been with the unit 
since its formation, becomes production administrator, while David 
Phillips has joined as creative designer .. . Duff Gordon Ltd.,. manu- 
facturers of El Cid sherry, which has a tie up with the Samuel Bron- 
sten opus, presented Charlton Heston with an ancient copy of the 
poem of El Cid at its East London headquarters last Wednesday (6), 
the day the film had its world preem. Invites for the premiere were 
sent out together with bottles of El Cid Sherry . .. With the opening 
of “El! Cid” Bronston is in the unique position as an indie producer 
of having two hardticket films current in the West End. His “King of 
Kings,” now at the Coliseum, opens with a charity premiere in Belfast 
next Monday (18) . . . The Coliseum in Porthcawl (South Wales) which 
always closes tor the winter season is to re-open for a single week to 
play Walt Disney’s “101 Dalmatians.” The theatre will go dark again 
immediately after the week’s run . ...“Gigi" goes out on reissue through 
Metro this week ... The Bryanston unit filming Brendan Behan’s “The 
Quare Fellow” in Ireland went on location to Kilmainham Gaol in 
Dublin 


Rome 


Orson Welles directs his first feature in some time, “The Trial,” in | 
Paris in February . .. he’s currently busy with some video shorts for 
the U.S. at his Fregen home, some 20 miles from Rome on the Medi- 
terranean coastline . Irving Kerschner has started shooting “A 
Face in the Rain,” with Rory Calhoun toplined, and Marina Berit at 
Pisorne Studios north of Rome ... marks fourth pic to use newly 
refurbished plant recently taken over by Malene Malenotti .. . Titanus 
wil! release “Sir Francis Drake-King of the Seven Seas” in Italy, 
while Metro has Rod Taylor starrer for rest of world ... Rudy Mate 
directed 

Two Rossellinis are directing films in Rome at same time: papa 
Roberto, starting “Anima Nera” (Documento) with cast headed by 
Annette Stroyberg, Eleonora Rossi Drago. and Vitterio Gassman, and 
son Renzo, busy with an episode for ‘“‘Love at Twenty;” his first solo 
stint London Festival's Sutherland Trophy to Titanus’ “Il Posto” 
marks 9th major award for the Italo company so far this year, with 
company’s “Bandits at Orgosolo” another multiple winner . . . both, 
incidentally, are first pix by their directors . . . Michaelangelo Anto- 
nioni wound his first since “La Notte”: “Eclipse” and is cutting it for 
early 1962 release. 

Rome rains have forced “Cleopatra” (20th) to move indoors, hoping 
for clearer skies before winding the giant Roman Forum sequences 
. . . Mino Doro reversing trend drawing Yank thesps to Rome: he 
skies to Hollywood this week to complete his stint in Metro's “Two 
Weeks in Another Town”. . . pic version will be made out of the 
current Garinei-Giovannini stage musical hit. “Rinaldo in Campo,” ; 
which stars Domenico Modugno and Delia Scala .. . Now that the} 
“Smog” (Titanus) company has returned from location work in the 
Los Angeles area, a second Italo pic will also be lensed in the U‘S.: 
Sancro Films’ “Trip to America,” directed by Marco Ferreri .. . New 
local production team: Antonio Cervi and Angelo Rizzoli, with a joint 
four-pic program, first one centering on Berlin crisis . . . Galatea’s 
Ava Gardner starrer, “The Jackals,” off to January .. . Galatea will 
handle foreign sales for Lux Films in the future, as well as its own 
productions . . . 39 Italian films shooting here at moment 

“Porgy and Bess” opens at Curso Theatre, Rome, in January . . .| 
Mr. and Mrs. Samuel Goldwyn expect to be on hand for the tae | 
premiere details of which are currently being set up here by an ad-| 
vance publicity team headed by Euan Lloyd ... pic will not be dubbed. ; 
claimed a first-time experiment, and will open in other Italian cities | 
later on ... Maleno Malenotti will probably coproduce “Die Rote” (The 
Redhead), based on Alfred Andersch’s book with Walter Koppel’s Real 
Film (Hamburg) ... Helmut Kautner directs on Venice locations start- | 
ing in January. with Curt Jurgens and Ruth Leuwerick toplined. } 

Anna Magnani-Roberto Rossellini team will be reunited next year | 
when Alfredo Bini’s ARCO Film produces “Sagapo’” on Greek locations | 
in September Bini also packaging Mahnani’s next, Pier Paolo | 
Pasolini’s “‘“Mamma Roma,” for a spring start . . . Elio Petri wound 
shooting “I Giorni Contati” for Titanus-MGM, with Salvo Randone in 
lead “The Liberator” is the new title for “A Face in the Rain,” which | 
Rory Calhoun, Marina Berti, and Nial MacGinnis are currently shooting | 
in Tirrenia Studios under guidance of Irving Kerschner . . . Joseph | 
Levine’s Embassy produces in assoriation with Filmways and Calvic. 


Madrid | 


Come hell or high water, Sam Spiegel ordered shooting resumed on | 
“Lawrence of Arabia” on or about Dec. 15 despite heavy floods in| 
Seville, where the Aga Kwai (as he has been respectfully nicknamed | 
in these parts) has set up production headquarters for the coming } 
three or four months ... Ava Gardners secretary Bill Gallagher was | 
fined 1.590 pesetas and given a one month’s suspended sentence for | 
opening the door to Ava’s apartment “in a despotic manner” when | 
notary Blas Pinar Lopez insisted on serving legal documents on the | 
screen actress, without first identifying himself . Miss Gardner | 

! 





may still do the Galatea production of “The Jackals” with Louis Jour- 
dan if the Sydney Boehm re-write pleases her . . . Madrid-Buenos | 
Aires Axis: Paco Rabal to star in Torre Nilsson’s “Setenta veces Siete | 
(Seventy Times Seven) . . . Spanish screen couple Susanna Canales | 
and Julio Pena joined actor-director Fernan Gomez in the Spain-Ar- | 
gentine co-production “El Noveno Mandamiento” (The Ninth Com- 
mandment) .. . Important co-venture firmed up last week by Cesario | 
Gonzalez for Madrid’s Suevia Films and Eduardo Borras for Sono Films | 
of Argentina will send Juan Antonio Barden to Buenos Aires to direct | 
“Cronica Negra” early next year from his own original screen story. | 

Cinerama’s “South Sea Adventure” opened here as a charity benefit | 
sponsored by the press and is expected to repeat a round-the-calendar | 
sojourn at the Cine Albeniz in the tradition set by three predecessor | 
Cinerama spectacles . . .“The Triffids’ completed exteriors on the | 
Costa Brava, to the relief of natives, who did not take kindly to the 
invasion of 8-foot mechanized plants from outer space. 


Berlin 


Jerome Courtland, Elke Sommer and Bill Ramsey have the leads 
in Alfa’s “Cafe Oriental.” Rudolf Schuendler directs this musical pic 
which utilizes new Twist ... Other pix now in the making here include 
“The Bread of Former Years” (Pohland), directed by Herbert A. 
Vesely, “I Can't Be Silent Anylonger” (Oppenheimer), directed by 
Jochen Wiedermann, and “Her Most Beautiful Day” (Melodie,) directed | 
by Paul Verhoeven. | 

Helmut Kaeutner’s upcoming works: He'll start directing “The Red 
One,” an international project, Jan. 15 in Venice, with Ruth Leuwerik 
Albertazzi and Mel Ferrer in the leads. Pic is based on an Alfred 
Anders yarn and supposed to be very ambitious. Later next year, he'll 
stage an old Cherubini opera, “Ali Baba and the 40 Thieves,” in Dues- 
seldorf. Plans a film that centers around a Jewish girl and a former 
SS man, with Susan Strasberg playing female lead. Also a film on the 
atomic problem is on his agenda. 

Although his last films weren't commercially too successful, Artur 
Brauner’s annial net profit is still estimated at $2,000,000. Brauner 
turned out 19 l=s this year... O. W. Fischer is said to draw already | 
a monthly rent of 20,000 D-Mark ($5,000) | 





Horster on N.Y. Prowl 
Munich, Dec. 5. 

Leo J. Horster, independent pro- 
ducers’ rep, is planning a 16-day 
trip to N.Y. starting Jan. 10. He 
will be on the prowl for feature 
films for theatrical distribution 
and also for tv subjects. 

For many years, Horster was the 
Disney rep in Germany and re- 
cently became established as an 
independent. 


Top Screen Fare 





Mexico's Film Biz Fears It’s Losing 
Ground as Top Latin-Am. Producer 





Extend Italo Film Aid 
Despite Yank Protest 


Rome, Dec. 12. 
Despite a protest by the U.S. 
Embassy, the Italian Film Aid Law 
which includes a levy of 5,500,000 
lire (about $8,000) for dubbing 
each pic, last week was extended 
six months through next June by 





Preems in Lisbon 


Lisbon, Dec. 5. | 

During November, the 14 first- | 
runs and the 21 second-run and/| 
subsequent-run cinemas of iAman 
and suburbs opened their winter 
season officially with the best films | 
they have had for all year. The 
Politeama programmed “Pepe” 
(Col}, with a personal appearance 
of Cantiflas who was feted with | 
dinners at the Estoril Casino and 
at cocktail parties which were at- 
tended by members of the govern- 
ment and diplomats. It was the 
biggest publicity affair since the 
personal appearance of Brigitte 
Bardot here some years ago. 

The Tivoli had strong trade with 
“Porgy and Bess” (Col). The Monu- 
mental is playing “Spartacus” (U) 
with hefty returns. The Imperio is 
playing “La Source de la Vierge” 
by Ingmar Bergman. 

The Eden Cinema has “Fanny” 
(WB). The Odeon, after fuur 
months of the Spanish film, “Ama 
Rosa.” starring Imperio Argen- 
tina, now has a Japanese pro- 
duction. 


Denv DeLaurentiis, Col 
Distrib Link Somewhat 
Like With Brit. Lion 


Widespread reports current in 
Rome and London of a distribu- 
tion tieup between Dino DeLau- 
rentiis and Columbia Pictures ap- 








pear to be without foundation. | 
There is no evidence that any | 
plans are immediately contem- 


plated which will affect the exist- 
ing situation. Apparently, the De- 
Laurentiis organization has been 
kiteflying on a project for a dis- 
tribution link with Columbia along 
the lines of the arrangement made 
with British Lion early this year. 
which led to the formation of BLC 
to handle the UK release of both 
British Lion and Columbia 
product. 

Mike J. Frankovich, chairman of 
the Columbia board in London, 
admitted to Variery that over- 
tures had been made on behalf of | 
DeLaurentiis, but indicated that | 
these were being turned down: 
also that no change in the existing 
arrangement was contemplated 
That negative reaction to distribu- 
tion, however, would not affect the 
Columbia deal with DeLaurentiis 
for handling his productions and, | 
under an existing deal, Col is com- 
mitted to nine of his pictures of 
which six have already been hand- 
ed over. 

Though the immediate reaction 
is of a negative character, insiders 
here believe that sooner or later 
a distribution arrangement will be 
accomplished between the two 
companies to parallel the deal set 
up a year or so ago between Metro 
and Titanus in Rome. 
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Our Man in Aussie 
Erie Gorrick 
details the whyfore of 
Anzac Economy Boom || 
—Big Year For 
‘Live’ Actors 


* 





* * 
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56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











|concluded for British 


the Parliamentary Committee. AH 
that is needed now is the expected 
— okay before it becomes a 
aw. 

In objecting to the tax continu- 
ance, the note by the U.S. Embassy 
pointed out it violates the GATT 
and the Italo-American treaty of 
Friendship, Commerce, and Navi- 
gation, and sought to have it cur- 
tailed. The proviso in the Italo- 
American (MPEA-ANICA) film 
agreements was originally entered 
into 1l years ago. 


Hammer Eyes New 


Production Deals 


London, Dec. 12. 

Hammer Films, which has hither- 
to confined its production activ- 
ities to its immediate “family,” An- 
thony Hinds and Michael Carreras, 
is now casting a wider net and 
seeking production deals from in- 
dependent producers, directors and 
writers. 

First project under the new pol 
icy will be William Castle’s “Old 
Dark House,” which is to be pro 
duced in Britain in next year as a 
Hammer-Castle production for 
world release through Columbia. 
James Carreras, the Hammer top- 
per, last week emphasized that his 
company wanted to extend its ac- 
tivities in the action feature pix 
field, and sought to attract pro- 
ducers and directors who had hith- 
erto regarded his company as a 
closed outfit. 

His company could offer 100% 
finance, plus worldwide distribu- 
tion through Columbia. It also 
guarantees economic production 
costs through its own organization 
and thus make profit prospects 
treater. It was interested only in 
pictures that could be made as 
British quota, though, after the 
necessary treaties have been con- 
cluded, Hammer would be in the 
market for coproduction deals with 
France, Italy and other countries 

Hammer's own studios at Bray 
could accommodate about six fea- 
ture pix a year. If the total annual 
demand exceeds that number, there 
would be no problem in using other 
studio facilities in Britain. 


BRITISH, ITALO PACT 
ON FILMS NEARLY SET 


London, Dec. 12. 

A new agreement between the 
British film industry and ANICA 
of Italy, providing for 30 dubbing 
exemptions a year, negotiated re- 
cently in Paris, now awaits Yatifi- 
cation by the Italian government. 
It is expected to be the last stich 
pact before new legislation is in- 
troduced in the Italian Parliament 
next year. 

The last pact, which ran for 14 








months, offered slightly better 
terms under the reciprocity ar- 
rangement, but there is now a 


small backlog of licenses to be 
picked up during the coming year. 
The agreement maintains the ar- 
rangement whereby additional 
dubbing permits can be obtained 
for British films on payment of 


| $9,000 as an interest-free loan over 


seven years. 

Another recently 
films 
vides for 50 licenses a year in 
Pakistan. That pact runs until 
June, 1967. Previous agreement 
licensed 35 films a year. 


agreement 





‘Kings’ Preems Arg. Dec. 25 


Buenos Aires. Dec. 5. 
“King of Kings” (M-G) is to be 
released here Dec. 25 at the Metro- 
politan and also at the Roxy 
in Mar del Plata. 
It is to be hoped that the rail 


| strike, which has affected all show 
| biz for the last three weeks, will 


have been settled by then. 


pro- | 


Mexico City, Dec. 5. 

There are strong indications that 
the Mexican picture industry faces 
the threat of losing its privileged 
position as prime Latin American 
film producing nation. Recent de- 
velopments indicate a major push 
by other South American republics 
to establish themselves in picture 
activity. Argentina's government 
has been pouring in substantial 
amounts of money to obtain world 
markets for its national film indus- 
try. Venezuela for years has been 
readying plans to set up a pix in- 
dustry with an eye on international 
markets. And now there is word 
that Colombia has entered the 
ranks, too. 

Mexican picture circles are un- 
easy about reports reaching here 
that an allegedly potent industry 
is being established in Colombia 
with aid of Italians. A production 
unit, Ares Films, with joint Colom- 
bian and Italian venture capital, has 
been organized. Plans are to start 
shooting the first pic next month. 

The Colombian effort, as far as 
can be learned, is not a flash-in- 
the-pan or just another Latin 
quickie production gamble. First 
film, for example, has a _ script 
based on story of Cartagena from 
its foundation to the present. Ital- 
ian director Ferrucio Cerio is re- 
portedly set to direct this. Dolores 
del Rio and John Gavin have been 
approached as possible stars. 


French Pix People Fail 
To Understand All Fuss 
Over Runaway U.S. Prod. 


Paris, Dec. 5. 

French filmites here do _ not 
understand all! the fuss in the U.S., 
especially among technicians and 
government people, about the so- 
called major American runaway 
production abroad. Most of them 
fee] that since more than 52% of 
the U.S. film gross now comes from 
abroad, it stands to reason that 
some of this should be spread 
abroad. 

They also point out that films 
made overseas mean a closer con- 
tact with foreigu press media and 
a great pre-production impetus for 
the film not usually so for films 
made in the U.S. And they feel 
that American press coverage of 
Yank pix made on foreign soil 
is also big. 

And others claim that as far 
as they can see only pictures eall- 
ing for foreign color and back- 
ground have been made in Europe. 
One felt that “The Lengest Day” 
(20th) could not have approxi- 
mated its D-Day Landings on a 
California coast. 

Though frozen funds are nil, the 
films made abroad, with their feel- 
ing for place, have been unusually 
successful. These include “Ben- 
Hur” (M-G), “Around World in 80 
Days” (UA), “Guns of Navarone” 
(Col) and others. 

Many, in the know, opine that 
U.S. technicians now have more 
work than they can handle with 
tele pix. With the U.S. films still . 
the kingpin in world markets, 
keeping itself part of the world 
industry, via films made abroad 
in these days of international in- 
terest, is just common sense ac- 
cording to the French. 

The French are only sorry they 
| do not get as much American pro- 
duction as Italy and London. They 
| feel it is not so much that France 
| is so expensive. Italy may he 
| cheaper but Paris can make a pic 
just as cheaply as London, they 
contend. 


‘TV, Film Writers Near 


| Pact With Brit. Prods. 











| London, Dec. 12 
Minimum terms agreement for 
first and  second-feature fiims 


should be signed by the end of the 
week by Britain's two producer or- 
ganizations and the TV and Screen- 
writers Guild. Rates are: 

First feature: full members, 
$5,600; assoc. members, $2,800. 

Second feature: full members, 
$1,260: assoc. members, $770. 
Under the agreement writers will 
| not get deferred payment for sec- 
ond feature pix and, while such 
payments are negotiable for first 
feature films, the writer should 
fee 





receive at least the minimum 
j within two-and-a-half years. 
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Resnais Own Credo ‘Commonsensical ; 


Surprised as Critics Discover New 
Techniques Originated by Griffith 


French director Alain Resnais,¢ 


who has been responsible for two 
of the most dispute-prone gon 
films in recent years (‘‘Last Year 
in Marienbad” and * “Hiroshima 
Mon Amour”), disassociates him- 
self from the cult of obscurantism 


which has been growing up around | for it’s “Lover Come Back,” 


his name. 
In New 
half of “Marienbad,” which 
Pictures will release here early 
next vear, Resnais said simply: “I 
take the public seriously. I don't 
sav I'm smarter than the public is. 
I say the public is as smart as I 
am.” 

That he has not yet underesti- 
mated the public, Resnais feels, 
jis proven by the boxoffice success 
in France of first “Hiroshima” and 
now “Marienbad.” The director 
has great respect for the b.o. dol- 
Jar and feels that no picture which 
does not ultimately communicate 
to the public will continue to draw 
patrons after the first few curious 
intellects have seen it. 

Commenting on the wide range 


York last week on be- 


of interpretations which the 
European critics have given 
“Marienbad,” Resnais acknowl- 


edged that even he and his script- 
writer, novelist Alain Robbe-Gril- 
Jet, do not agree wholeheartedly 
on the meaning of the pic. How- 
ever, he says, there is definitely a 
“responsibly consistent” point of 
view from start to finish in the 
pic. In seeking a new = screen 
language. he says, he has tried to 
tell a story through the emotions 
of several people, and emotions. 
he adds, have a continuity all their 


own, though not necessarily 
chronological in time. 

Thus his story 1s told in an 
amalgam of present tense, con- 
flicting and changing flashback 
and imaginary future. Actually, 
he says, it’s the kind of thing 


which authors, writers have been 
attempting in stream-of-conscious- 
ness writing, many of the devices 
for which were first suggested to 
writers by cinema techniques in- 
troduced by no less a figure than 
D. W. Griffith—that is, the cross- 
cutting between contemporary ac- 
tion and the flashback 

For this reason, he suggests that 
films have now come full circle, 
at least it appears that way when 
the longhair critics start searching 
his pix for hints of Faulkner and 
Dos Passos who were, in their 
‘ earlier turn, marked for all their 
literary lives by the narrative 
techniques, and the special effects 
to be had, in telling a story with 
the eve of a camera. 

Resnais was both amused 
and surprised when the critics 
fell all over themselves prais- 
ing the way he mixed time and 


emotion sequences in “Hiro- 

shima.” They were “flash- 

backs” pure and simple. 
Economics 


In agreement with his producer, 


Raymond Froment. who was in 
New York for business talks at 
Astor and also Columbia, Resnais 


does not overestimate the actual 
dollar (or franc) potential of the 
kind of offbeat pix he has heen 
making. But, he says. if vou esti- 
mate accurately the boxoffice po- 
tential of the kind of pic you want 
to make, budget it properly, and 
then make a profit, you are a 
feuccess. In spite of some of the guff 
which has been written about him 
abroad, the director clearly does 
appear to be the type of filmmaker 
who wants to make pix for the 
intellectually privileged few. 
Both Froment and Resnais are 
particularly anxious for ‘“Marien- 
bad” to be a success in the States. 
To pay hack its original cost of 
slightly over $400,000, the pie will 
have to earn monev over and 
above the guarantee given the pro- 
ducer by Astor (‘reported to be 
about $76.000, though Froment 
would not confirm this). Froment 
estimates the pic will bring in 
about $200,000 ‘producer's share 
of boxoffice) in France, with per- 
haps no more than another $100. 
000 in the rest of Europe. 
Considering the fact that just 
before the pie opened in France 
(even after it had won the top 
prize at this year’s Venice fest). 
nobody was willing to bet it would 
make a nickel, Froment and Res- 
nais feel the film is “a suecess” 
and has already justified its com- 


paratively high production cost. 





| 


| 


Rush ‘Lover Come Back’ 
To L.A. as Oscar Film 


Universal has the Oscar fever 
com- 
| edy costarring Rock Hudson, Doris 
| Day and Tony Randall, and will 


Astor | pre-release it in the Beverly Hills, 


| Los Angeles, Dec. 22. 


Company “has also set a batch of 
one-shot New Year's Eve theatre 
screenings in the keys ‘at upped 
admission) to get the word-of- 
mouth going before Academy bal- 
loting starts. 

“Lover” is booked for Radio 
City Musie Hall, N.Y., in February, 
with general release in March. 


UNDISCLOSED BREACHES 








Jerry Lewis In Tiff With Par’s| 


York Subsidiary 





Hollywood, Dec, 12. 
Jerry Lewis is tiffing with Para- 
mount-owned subsidy York Pro- 


ductions over alleged contract 
breaches. He is slated to start “It’s | 
Only Money” today (‘Tues.) but} 


talks were still continuing with no 
agreement reached. Said studio 
spokesman, “If Lewis shows up on 
set it'll mean differences 
been ironed out. If not the con- 
clusion is obvious.” 

Lewis gave his producer Ernest 
Glucksman a five-year pact. 


have | 


MORE COLUMBIA OUTS 


9 | Sutker, Crow Were 10-Year Nets 
At S 


Studio 


Hollywood, Dec. 12. 

Columbia is cutting down fur- 
i ther. Victor Sutker, casting direc- 
tor under studio talent head Billy 
Gordon. and story consultant James 
| Crow are departing. Both are 10- 
year men. Jack Fleischmann and 
Ken Evans are continuing as story 
department execs. 
| Meanwhile, Col, which finishes 
production this month on “Interns” 
| and “Zotz” has nothing on the new 
production slate until “Bye Bye 
| Birdie” next April. Mac St. Johns, 
unit publicist on “Interns,” has 
been hired by Paramount to work 
on “Who's Got the Action,” which 
starts Jan. 2. 


RKO Parent 
Adds Cotton Mill 





len Alden Corp., whose hold- 
| ies include RKO Theatres, is 
ready with a further expansion 


move. this time acquiring the Swift 
Manufacturing Co., of Columbus, 
Ga. This is a 79-year-old textile 
outfit which has annual sales of 


around $20.000,000 and employs | 
| 


2.000 persons. 

Albert A. List, Alden head, las 
taken over 30° of the Swift stock. 
Further he has the support of the 
| Swift board and management in 
his offer to buy out other stock- 
holders with the only condition 
being that he obtains at least 80° 
of the total outstanding stock by 
Jan. 3. It’s anticipated by all parties 
'that this will be accomplished. 





Amusement Stock Quotations 


Week Ended Tues. (12) 


N. Y. Stock Exchange 


Net 
1961 *Weekly Vol. Weekly Weekly Tues. Change 
High Low in 100s High Low Close for wk. | 
2734 1734 ABC Vending 100 2034 1958 201& —% 
61% 4134 Am Br-Par Th 130 461% 45 451% — 14 
2734 174, Ampex 892 221% 2019 213% + 1% 
423g 3114 CBS ........ 191 3754 3534 3738 +114 
353g 2138 Col Pix 270 33 30% 3014 —%% 
4712 32 Decea 211 41 37 41 +218 
4612 265g Disney 109 4072 3714 4034 +318 
11934 9712 Eastman Kdk. 309 111% 109 111'¢ +2%4 
758 434 EMI 644 614 534 578 : 
1742 1212 Glen Alden 517 1334 12% 13'4 + 16 
40'2 157, Loew’s Thea. 312 4014 3614 401% +338 
8314 36%% MCA Ine. 54 = 82 8014 8014 —% 
70% 41142 Metro GM 252 501% 4819 48° — 5% 
41° 2534 NAFI Corp. . 443 3234 3119 3114 et 
9% 5% Nat. Thea. 501 74 fg 65% — th 
23'2 165R Outlet $2180 23 22 23 ‘ 
85°4 533g Paramount 127 5738 5414 5638 + 5% 
255g 173% Philco 715 2554 2414 2438 —11% 
23812 175 Polaroid 138 .227°4 218% 22414 +134 
655g 4912 RCA ‘ +840 5418 5134 5378 +2 
1834 1034 Republic 197 1334 11°4 12 —1% 
22 1434 Rep., pfd. 10 1714 167% 167% —] 
3934 2614 Stanley War. 101 39 381% 39 ; 
341% 2734 Storer 49 30 2914 2914 — 3% 
5514 2958 20th-Fox . 326 371% 3314 3718 +31¢ 
4034 2912 United Artists 87 33 3154 31°4 —Il'1g 
9434 5234 Warner Bros. 38 8638 212 8234 —1% 
8224 6258 Zenith 623 7614 72% 74\8 
American Stock Exchange 
81% 4% Allied Artists 295 758 6%8 678 —%4 
15% 6'2 BalM’nt GAC 49 872 7°R 8'% — 78 
2448 934 Cap. Cit. Bde. 45 197%% 18°4 1938 + 48 
22'2 458 Cinerama Ine. 356 211% 19'4 1912 —1% 
1678 738 Desilu Prods. 87 77% 72 73% i 
958 47%, Filmways 33 678 578 578 —M% 
253% 8% MPO Vid. 25 15°%8 12%%4 12°4 —% 
18 12'2 Movielab 16 14° 13'2 1312 — 3% 
53% 2% Nat'l Telefilm 130 2%8 2% 2% —% 
10% 334 Reeves Bdest 38 518 478 5 
101g ~6 Reeves Snd. 278 678 6)8 61% a 
27 2 Screen Gems 36 2519 231% 23°4 + 7% 
423g 1134 Technicolor 746 3334 2914 29'2 —334 
31 934 Teleprompter 144 1314 1414 1714 +218 
614 258 Tele Indus. 19 3 3 378 + 7% 
2534 14142 Trans-Lux 184 185% 1634 1838 +1%4 
* Week Ended Mon. (11). 
+ Ex-dividend. 
t Actual Volume. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 
America Corp. Na earbraiaeina aati 3 334 —% 
Four Star Television ........ Hesaens 22% 2414 —% 
Gen Aniline & FA Py 265 294 +20 
General Drive-in _............. edcuner 14 153% —% 
Gold Medal Studios ..... 7 nee pees ue) 19 — 's8 
Magna Pictures NIV eamnebeeas RE er 3 312 —% 
DS. wc co ccsccaseeve ; -- 1418 1518 +%M% 
Official Films _....... aigaieewinea be 234 314 
Sterling Television ........ re é ; 2°% 31% + 3% 
U. A. Theatres _........ NMeeserters Gilg 738 + 3% 
Wometco Enterprises 2612 2812 —\% 
Wrather Corp. 654 7% + 





(Source: National Assn. of Securities Dealers Inc.) 
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Yanks Could Ape Britons 


= Continued 


been castigated in the London 
press for having perpetrated “the 
most overpublicized picture 
1958” nobody in the Embassy, we 
realized, had ever heard of us. 
Now, it seemed to me, we re- 
presented a rather luscious pros- 
pect for any country which sought 
to attract the investment of foreign 





funds—it had been estimated that | 


our location cosis would exceed 
$1,500,000. Further we would be 
a position to train local film 
technicians and provide employ- 
ment for thousands of people. 
Finally, from our point of view, 


we were part of a cultural inter- | 
change which, with the presence of | 


such highly admired personalities 
as Peck, Niven and Quinn, could 
do much to exalt that American 
image everyone seemed to be talk- 
ing about. 

We moved into higher 
in the Embassy, anxious to make 
ourselves available as an American 


company which sought to bring so} 


many benefits to international com- 
merce. For it must be realized that 
for the $1,500,000 we proposed to 
spend, it was*unlikely that we 
would be able to withdraw from 
Greece more than $40-50,000, at 
the very most. Actually, it now 
appears that we may exceed these 
figures by perhaps $20,000 since 
“Guns” 
in Greece has shattered all ex- 
isting records for any foreign film 
ever to play there. 
Films Not A Business! 

On our second visit, we were 
told that the Embassy had to main- 
tain a hands-off policy 
States was one of Greece’s most 
active supporters. Any effort by 
an Embassy official to become in- 
volved in our planning might be 
misconstrued as an effort to seek | 
special consideration for an Ameri- 
can enterprise. 

But this, we protested, 
common procedure. If an Ameri- 
can proposed to open an automo- 


bile assembly plant or a fertilizer | 
the Embassy's department | 


factory, 


of economic affairs, ar whatever it 


was called, would take a keen in- | 


terest. This was true, we were told, 
but movies could hardly qualify as 
a business, representing longterm 
investment. 

Disheartened, we went to Cyprus 
where an entirely different climate 
existed. Here we were greeted as 
the most important people in the 
world. We are, it should be said 


here, an Anglo-American company | 


and our film was going to be made | 
under such auspices. The British, 
just emerging from an era of tragic | 
trouble in Cyprus, had none of 
the sensitivity, it seemed, about 
appearing to seek special consid- 
eration for their interests, repre- 
sented by our British colleagues. 

We were met at the airport by | 
the Governor's aide-de-camp and 
whisked toe the Governor’s Mansion 
for lunch and a briefing. Everyone, 
it seems, had troubled to read the 
Alistair MacLean novel on which | 
our film was based. Locations had 
been selected; costs of housing and 
transportation estimated; sources 
of labor and power established. 

Further, Carl Foreman was 
troduced to His Beatitude, 
Archbishop Makarios, leader of the 
Greeks on the island, and D 
chuk, leader of the Turkish oppoasi- 
tion. Both’ enthusiastically en- 
dorsed the British proposal that 
every facility be placed at our dis- 
posal. 

Plans for filming in Cyprus were 
thwarted by the fact that the in- 
stallation of a new government to 
replace the British was too long 


in- 


delayed. 


We returned to Greece, heart- 
our reception in Cyprus 
and buttressed by this gel 
ment of our own opinion that ou 
presence in a country was roo 
without some significance. 


But Never Americans 


Without involving our Embassy, | 


we contacted the Greek govern- 
ment and found a reception as 
cordial as that which had awaited 
us in Cyprus. His Excellency the | 
Prime Minister, Constantine Kar- 
amanlis, was a great fan of Amer- 
ican movies and knew a great deal 
about our plans. In short order, we | 
were dealing with the Ministries 
of Industry, 
mation, the National 
ganization, 


Tourist Or- | 
the Ministries of De- 
sign Office. 
Our visit with the British 
to make us keenly aware 
of our possibilities and resnonsi- 
bilities as representatives of our 
country. Thus we tried to so man- 


of | 


echelons | 


The United | 


was fairly | 


the | 


r. Kut- | 


Education and Infor- | 


had | 


from page 7 





| age our affairs that, as Americans, 
| we would reflect only credit on our 
| side. In view of our large fund of 
| ignorance on how to manage in- 
| ternational affairs, I think you'll 
agree we did rather well. 

| Gregory Peck, accompanied by 
| his wife and family, arrived one 
week early at the behest of the 
National Tourist Organization to 
tour Greece and pose for publicity 
| photographs to be used for travel 
promotion. Anthony Quinn, on the 
island of Rhodes, materially ex- 
pressed his admiration for the 
country and the peoples by buying 
land on the colorful beachfront— 
the first foreigner permitted to 
do so. The cast and crew virtually 
adopted an orphanage at Lindos 
and left behind funds sufficient 
to buy instruments for and train 
an orphanage band. Car] Foreman 
was appointed an honorary citizen 
of Rhodes, the first non-Greek to 
be so honored in almost two thou- 
sand years. At our own expense we 
made promotional films for the 
| Greek government and even re- 
corded on film a visit by the Pecks 
|to the Coast Guard vessel, “The 
| Courier.” which we turned over 
to the U.S. Coast Guard for use 
on American television as a re- 
cruiting aid. 

I know we left many friends be- 
hind. During our filming we enter- 
tained such distinguished visitors 
as Their Majesties, King Paul and 
Queen Frederica and other mem- 
bers of the Royal Family of the 
Hellenes: the Prime Minister and 
| his charming lady; and other high 
members of government. We also 
were delighted to be reminded of 
home by _ entertaining visitors 
from the Sixth Fleet which an- 
chored briefly outside of Rhodes 
| harbor. The Embassy was in- 
formed of all this but it remained 
remarkably faithful to its hands- 
off policy and carefully stayed 
away. 

Fortunately, everything seems 
to have worked. Our picture is one 
of the most outstandingly success- 
ful of the current year. We ap- 
pear to be making friends in many 
other distant places such as Japan, 
Sweden, the Argentine, Canada, 
Thailand where “The Guns of 
Navarone” has broken all existing 
records for attendance. In Belgium 
recently we were awarded the 
Grand Prix as the outstanding film 
of 1961. 

Having accomplished this much 
| without help, one wonders what 
| we might have been able to do 
with some guidance and encour- 

agement from your department 
| which is now so rightly concerned 
| about what our films do abroad? 
| We note that the State Depart- 

|ment places high value on such 
| cultural enterprises as the theatre, 
| the symphony and the dance, hav- 
| ing, in fact, directly sponsored the 
| activities of such touring groups. 

Are films and film people then, in 
| the opinion of your colleagues, so 
| “uncultured” as to rate hardly any 
| attention at all? 

I think you'll find that Amer- 
icans of the film community whose 
work takes them abroad are eager, 
even anxious, to do what they can 
| about the American image. Show- 
| business had a tradition of liking 
people, if only to have people 
like it. And don’t discount the 
| glamorous appeal of some of Hol- 
lywood’s leading citizens. They 
want to be used and, though I 
can't speak for them all, most are 
j; available to your department 
whenever they're on tour for what- 
ever is good for their country. 

Maybe someone should pass the 
word in your milieu that this is s 


'LOPFRT SUBSIDIARY 
INTO UA HOME OFFICE 


| In line with the policy of Arnold 
Picker, United Artists exec veepee, 
to consolidate various operations 
for greater efficiency, Lopert Pic- 
| tures, company’s artie subsid, will 
| transfer all its operations from its 
| present West 57th Street quarters 
to the New York homeoffice build- 
| ing on Seventh Avenue. 

The transfer will be made this 
coming weekend, with Lopert busi- 
ness continuing ‘‘as usual” at the 
h.o. Monday (18). 

Company also is understood to 
| be planning to move its New York 
| exchange functions from quarters 

in the Film Building on Ninth 
| Avenue to the homeoffice. 
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LARRY STORCH | 


Wednesday, December 18, 1961 


Featured with TONY CURTIS and JACK LEMMON 
In The Forthcoming Motion Picture 


“PLAYBOY” Produced by Curtleigh Production 


Currently BASIN STREET EAST, New York City 


Signed To Open ALL NEW PLAYBOY CLUBS 
In The US and Puerto Rico in 1962 


Represented By: FRANK COOPER ASSOCIATES 
(Sy Maslow) 


Night Clubs: GAC 
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ARIETY 


Wednesday, December 13, 1961 








Hollywood Production Pulse 


UNIVERSAL 


Starts, This Year.........10 
This Date, Last Year.......12 











ALLIED ARTISTS 


Sarte, This YOO ....0.006 7 
This Date, Last Year...... 8 











“REPRIEVE” 
(Kaufman-Lubin Prod.) 
Prod.—Ronald Lubin 
Dir.—Millard Kaufman 
Ben Gazzara, Siuart Whitman, Sammy 
Davis Jr., Rod Steiger, Ray Walston, 
Broderick Crawford. Dodie Stevens, 
Vincent Price, Kobert Blake, Eddie 
Albert, Tim Carey, Roland LaStarza 


(Started Nov. 6) 


AMERICAN INT'L 


Starts, This Year......... 7 
This Date, Last Year...... 5 








“CONJURE WIFE” 
(AIP-Anglo Amalgamated) 
(Shooting in England) 
Prod Albert :cnnell 
Dir.—Sidney Hayers 
Janet Blair, Peter Wyngarde 
‘Started Sept. 257 
“WARRIORS THREE” 
(Shooting in Yugoslavia) 
Prod.—Fulvio Lucisano 
Dir.—Mario Silvestri 
Jack Palance, Serge Reggiani, Giovanna 
Ralli 
(Started Oct. 11) 
“POE'S TALES OF TERROR” 
Nicholson-Arkoff Prod.) 





Prod.-Dir.— Roger Gorman 
Vincent Price. Basil Rathbone, Peter 
Lorre, Debra Paget, Maggie Pierce, 
Joyce Jameson, Leona Gage, David 
Frankham 
Started Nov. 28) 
‘’ 
COLUMBIA 
Starts, This Year.........25 


This Date, Last Year......15 








“JASON AND THE GOLDEN FLEECE” 
{Shooting in Italy? 
Prod.—Charles H. 
Dir.—Don Chaffey 
Tedd Armstrong, Néney Kovack, Gary 
Raymond " 
«(Started Sept. 13) . 
“THE WAR LOVER” 
(Arthur Hernblow Productions) 
«Shooting in England) 
Prod.—Arthur Hornblow 
Dir. —Philip Leacock 
Steve McQueen, Robert Wagner, Shirley 
Ann Field 
(Started Oct. 9) 
“THE INTERNS’ 
Prod.—Robert Cohn 
Dir.—David Swift 
Cliff Robertson, Michael Callan, James 
MacArihur, \Xick Ac. ms, Suzy Parker, 
Haya Harareet, Anne Helm, Stefanie 
Powers, Buddy Ebsen, Telly Savalar, 
Katherine Bard, Kay Stevens. Ellen 
Davalos, Brien Hutton, William 
Douglas, Maria Lynn, Angela Clark, 
john Banner 
‘Started Nov. Db 
“REQUIEM FOR A HEAVYWEIGHT” 
«Paman Production) 


Sehneer 


«Shooting in New York) 
Prod.—David Suskind 
Dir Raiph Nelson 
Anthony Quinn, Jackie Gleason, Mickey 
Rooney. Julie Harris. Spivy, Danny 
Daton, Stanley Adams, Stan Koss, 
Cassiiu Clay 
(Started Nov. 6) 
“ZOTZ” 
(William Castle Prod.) 
Prod.-Dir William Castle 
Tom Poston. Julia Meade, Jim Backus. 
Fred Clark. Cecil Kellaway, Zeme 
North Mazurki, Margaret Dumont, 
Carl Don 
(Started Nov. 29) 





WALT DISNEY 


Starts, This Year......... 5 
This Date, Last Year...... 2 








“THE CASTA\ ‘YS” 
«Shooting in London) 
Prod.—-Walt Disney 
Dir Robert Stevenson 
Maurice Chevalier. Hayley Mills, George 
Sanders, Michael Anderson Jr, Wil- 
frid Hyde White, Keith 
Jack Gwilliim 
(Started Ang. 14) 


METRO 
Starts, This Year.........20 
This Date, Last Year...... 8 


Hampshere, 











‘WONDERFUL WORLD OF THE | 
BROTHERS GRIMM” 
(George Pal Production) 
(‘Shooting in West Germany) 
Prod.—George Pal 
Dir Henry Levin, George Pal 
Laurence Harvey, Karl Boehm, Maire 
Bioom, Barbara Eden, Yvette Mi 
mieux, Russ Tamblyn, Walter Slezak. 
Tammy Marihugh, Brian Russell, | 
Osc vr Homolk erry. hems. Buddy | 
Hackett, Jan Wolfe, Walter Brocke 
‘Started July 
“DAMON AND PYTHIAS” 
‘Shooting in Rome) 
Prods.—Sam Jaffe, S .muel Marx 
Dir Curtis Bernhardt 
Guy Williams, Don Burnette 


Started Sept. '8 
TWO WEEKS IN 
«Shooting in Rome) 


) 
ANOTHER TOWN” 


Prod.—John Houseman 

Dir Vineente Minnelli 
Kirk Douglas, Edward G. Robinson, 
d Cnarisse. Gs "om 1. ©) re 
Trevor, James Gregory, Bahalia Lavi 


(‘Started Oct 2) 
“SWORDSMAN OF SIENNA” 
Monica-Capri Productions) 
Shooting in Italy) 

Prod.—Jacques Bar 

Dir.—Leslie Norman 

Stewart Granger 

Started Oct 2) 

“SEVEN SEAS TO CALAIS” 
(Adeiphia-Compagnia-Cinematografica 
Prod.) 
«Shooting in Rome) 
Prod Attilio Riccio 
Dir Rudy Mate 


Rod Taylor 


Started Oci. 9 ov’ 


' 


“BOY'S NIGHT OUT” 

(Embassy-Kimco- Filways Prod.) 
Prod.—Martin Ransvhoff 
Dir.—Michael Gordon 


Kim Novak, James Garner, Tony Ran 
dall, Howard Duff, Janet Blair, Patti 
Page. Jessie Royce Landis. Oscar 
Homolka, Howard Morris, Anne Jef 
freys, Fred Clark, William Bendix. 
Jim Backus, Ruth McDevitt, Larry 
Keating 


(Started Oct. 23) 


“RIFIFL IN TOKYO” 
(Cipra Production) 
(Shooting in Tokyo) 
Prod.—Jacques Bar 
Dir.—Jacques Deray 
Karl Boehm, Charles 
Lass, Keiko Kischi, 
Dante Maggio 
(Started Oct. 23) _ 


PARAMOUNT 


Starts, This Year.........10 
This Date, Last Year......16 


Van. 


Michel Vitold, 








“THE PIGEON THAT TOOK ROME” 


(Formerly “Easter Dinner’) 
(Lienroc Production? 
(Shooting in Rome) 
Prod.-Dir —Melville Shavelson 
Chariton Heston, Elsa Martinelli, Harry 





Guardino. Baccaloni, Gabriella Pal 
lota, Marietto 
(Started Oct. 1D 
“A GIRL NAMED TAMIKO” 
(Hal Wallis Produttion) 
Prod.—Hal Wallis 
Dir.—John Sturges 
Laurence Harvey, France Nuven, 
Martha Hyer, Gary Merrill, Michael 
Wilding. Miyoshi Umeki 
(Started Nov. 20) 
y 
20th CENTURY-FOX 
Starts, This Year.........28 
This Date, Last Year......35 











“THE LONGEST DAY” 
(Shooting in France) 
Prod.—Darryi F. Zanuck 


Dirs.—Gerd Oswald, Andrew Marton, | 
Elmo Williams, Bernard Wicki, Ken 
Annakin 

William Holden Richard Todd. Peter | 
Lawford, Robert Wagner, Tommy | 
Sanis, Fabian, Paul Anka, Curt Jur- | 
gens, Red Buttons, .ina Vemech, | 
Robert Mitchum, Jeffrey Hunter. | 
Eddie Albert, Ray Danton, Henry 
Fonda, Kenneth More, Edmond | 
O'Brien 

(Started Aug. 28) 

“CLEOPATRA” 
(Joseph L. Mankiewicz Prod.) 


(Shooting in Rome) 
Prod.—Walter Wanger 
Dir.—Juseph L. Manckiewicz 





Elizabeth Taylor, Richard Burton, Rex 
Harrison, Caesar Danova, Roddy 
McDowall, Hume Cronyn, John Hoyt, 
Martin Landau, John Doucette, Rob- 
ert Stephens 

(Started Sept. 25) 

“HEMINGWAY’S YOUNG MAN” 

Prod.—Jerry Wald 

Dir.—Martin Ritt 

Richard Beymer, Paul Newman, Susan | 
Strasberg, Eli Wallach. Diane Baker, 
Dan Dailey, Ricardo Montalban, 
Arthur Kennedy, Jessica Tandy, 
Juano Hernandez, Simon Oakland, 
Edward Binns, Fred Clurk ames 
Dunn, Michael Pollard, Corinne Cal 


vet | 
(Started Sept. 25) | 
“THE LION’ 
(‘Samuel P. Engel Production) 
(Shooting in Africa) 

Prod.—Samuel Engel 

Dir.—Jack Cardiff 

William Holden, Trevor Howard 

cine, Rafer Johnson, Pamela 


Capu- 
Frank 
lin 
(Started Oct. 30) 

“THE CABINET OF CALIGARI” 

(API Production) 
Prod.—Robert L. 
Dir.—Roger Kay 
Giynis Johns, 

Trickett, Larry 
wood. Doreen 
Constance Ford 
(Started Nov. 13) 


“MR. HOBBS TAKES A VACATION” 


Lippert 





Dan O'Herlihy Vick 
Dobkin. Estelle Win 
Lang. bick Davalos 


(Jerry Wald Production) 
Prod.—Jerry Wald 
Dir.—Henry Koster 
James Stewart, Mauren O'Hara, 
Fabian, Marie Wilson, Lili Gentle. 
Mel Blanc, Reginald Gardiner. 
Mifhael Burns. Lauri Peters, Natalie 
Trundy, Jonathan Winters, Valeria | 
Varda, Minerva Urecal i 
(Started Nov. 21) | 
“NINE HOURS TO RAMA” 
(Red Lion Prod.) 
‘Shooting in New Deli, India) 
Prod.-Dir Mark Robson 
Horst Buchholz, Jose Ferrer. Valerie 
Gearon, Diane Baker, Robert Moiley, 
Don Borisenko 


(Started Nov. 28) 





UNITED ARTISTS. 


Starts, This Year.........26 
This Date, Last Year.......12 











“TARAS BULS A” 
(Harold Hecht Production) 
(Shooting in-eSalta, Argentina) 
Prod.—Harold Hecht 
Dir.—J. Lee Thompson 
Tony Curtis, Yul Brynner. Brad Dex 
ter, Sam Wanamaker. Perry Lopez. 
Viadimir Sokoloff, Akim Tamiroff. 
Guy Rolfe, Ifra Windish, Daniel Ocho, | 
Mickey Fine | 
| 
| 
| 


(Started Oct. 12) 


“KID GALAHAD” 
(Mirisch Co) 





Barbara 





| “LONG DAY’S JOURNEY 
| (Ely 


| 
| “SEVEN KEYS” 


Prod.—David Weisbart | 


Dir.—Phi) Karlson y, 

Elvis Presley, Gig Young, “_cla Albright, 
Charles Bronson 

(Started Oct. 30) 


“POINT BLANK” 

(Lareas Production) 
Prod.—Stanley Kramer 
Dir.—Hubert Cornfield 
Sidney Poitier. Bobby Derin 
(Started Nov. 20) 


“THE UGLY AMERICAN” 


Shooting in Thailand) 
Prod.-Dir.—George Englund 
Marlon Brando, Sandra Church, E/iji 
Okada, Pat Hingle, Arthur Hill, 
Jocelyn Brando 
(Started Aug. 9) 
“FREUD” 
(Shooting in Munich) 
Prod.-Dir.—John Huston 
Montgomery Clift, Susannah York, 
Larry Parks, Susan Kohner, Erick 
Portman, Fernaid Ledoux, David 
McCallum, David Kossoff, Eileen 
Herlie, Rosalie Crutchley 


(Started Sept 
“PHANTOM AT THE OPERA” 
UI—Hammer Prod.) 
(Shooting in England) 
Prod.—-Anthony Hinds 
Dir Terence Fisher 
Herbert Lom, Heather Sears 
(Started Nov. 20) 


WARNER BROS. 


Siar, This Ver ...:0c20608e 
This Date, Last Year......11 








“BLACK GOLD” 


Prod.—James Barnett 


Dir.—Leslie Martinson 
Diane McBain, Claude Akins, Philip 
arey. vames Best, Fay Spain, Leslie 


ll. Martinson 
(Started Nov. 8) nf 
“ACT OF MERCY” 
(Cavalcade-Concorde Prod.) 
‘Shooting in Malaga, Spain) 
Prod.—Thomas Clyde 
Dir.—Anthony Asquith 
Leslie Caron, David Niven, David Opa- 
toshu 
(Started Nov. 


INDEPENDENT 


Starts, This Year.........34 
This Date, Last Year... 


27) 














“GAY PURR-EE” 

(UPA Pictures Inc.) 

(Animated Featue) 
Prod.—Henry G. Saperstein 
(‘Started June 6) 

“JOSEPH DESA” 

(Dmytryk-Wieler Pro. 

lease) 

(Shooting in Rome) 
Prod.-Dir.—Edward Dmytryk 
Maximilian Schell, Ricardo Montalban, 

Akim Tamiroff, Lea Padovani 
(Started Oct. 2) 


for Columbia Re 


INTO NIGHT” 
Landau Production) 
Prod.—Ely Landau 
Dir.—Sidney Lumet 
Katherine Hepburn. Sir Ralph Richard- 
son, Jason Robards Jr., Dean Stock- 
well. Jeanne Barr 
(Started Oct. 16 in N.Y. 
“THE QUARE FELLOW” 
(‘Pathe-American Prod.) 
(Shooting in Dublin) 
Prod.—Anthony Havelock-Allan 
Dir Arthur Dreyfess 
Patrick McGoohan 
(‘Started Dec. 4) 


parentheses. Quote: 
BILLY WILDER 


WILLIAM WYLER 


CAROL REED 


VITTORIO DE SICA 
‘BR’ 


JOHN FORD 
AKIRA KUROSAWA 


FEDERICO FELLINI 
ELIA KAZAN (Splendor in the Grass) 
ALFRED HITCHCOCK 


Director Clue to Quality of Film 


Lloyd Shearer writing in the Dec. 8 issue of Parade, the Sunday 
newspaper supplement, advises film fans to select their fare less 
by the stars in a film and more by who directed it. As an aide 
memoire he appends an “A” and “B” list of directors who are most 
reliable, in his opinion. Prime sample of the art of each is given in 


‘A’ LIST 


(The Apartment) 

GEORGE STEVENS (Giant) 

(Ben-Hur) 

FRED ZINNEMANN (From Here to Eternity) 
DAVID LEAN (Bridge on the River Kwai) 
(Third Man) 


(La Dolce Vita) 


(Psycho) 
(Two Women) 


LIST 


JOHN HUSTON (Treasure of Sierra Macre) 
(Grapes of Wrath) 


(Rashomon) 


JOSHUA LOGAN (Fanny) 

GUY GREEN (The Mark) 

JACK CARDIFF (Sons and Lovers) 
HENRI CLOUZOT (The Truth) 
JACK CLAYTON (Room at the Top) 
BERNHARD WICKI (The Bridge) 
INGMAR BERGMAN 


(The Virgin Spring) 








575 GALS, FIVE MEN 
AT 6 AM. MATINEE 


Greensboro, N.C., Dee. 12. 

An overflow crowd of college 
girls, housewives, sales girls and 
nurses turned out at 6 a.m. to at- 
tend a “wild and wacky” early- 
early movie at a neighborhood the- 
atre here recently. 

“It never fails,” said theatre 
manager Eugene Street. “We sold 
out completely.” He said he had 
tried the gfiimmick while managing 
theatres in New York state “but I 
think this is the first time for these 
| parts.” 

There were only five males in 
|the audience of 580. “Since it was 
primarily for the ladies, men 
couldn't come unless escorted,” the 
manager said. 

Street served coffee and dough- 
nuts from 6 a.m. until the curtain 
went up at 6:45 a.m. ‘on “Breakfast 
at Tiffany’s” with Audrey Hep- 
burn). He also provided free taxi 
service. 

“All they had to do was let us 
know the night before and we sent 
a taxi to pick them up,” Street ex- 
plained however, more than half 
the audience was made up of girls 








BRITAIN 





ANGLO AMALG 


Starts, This Year.........16 
This Date, Last Year...... 9 || 








(Independent Artists) 
Prod.—Julian Wintle and Leslie Parkyn 
Dir.—Pat Jackson 
Jean Carson, Alan Dobie, Delphi Law- 
rence 


(Started Nov. 27 at Beaconsfield studios) 
“A KIND OF LOVING” 
(Vie Films) 
Prod.—Joseph Janni 
Dir.—John Schlesinger 
Alan Bates. June Ritchie 
(Started Nov. 4 on location in Man- 
chester: returns Shepperton studios 
Dec. 6) | 





BRITISH LION 


Starts, This Year....... 
This Date, Last Year... 


plus Bryanston Films) 





“STRONGROOM” 





(Theatrecraft Ltd.) For Bryanston-British 
Lion release 
Prod.—Guido Coen 
Dir.—Vernon Sewell 
Derren Nesbitt, Keith Taulkner, Ann | 
Lynn 
«(Starts Nov. 6 at Twickenham studios) 





COLUMBIA 
Starts, This Year...........9 
This Date, Last Year......12 





OF ARABIA” 
B.) Ltd.) 


“LAWRENCE 

(Horizon Pictures ‘¢ 
Prod.—Sam Siegel 
Dir.—David Lean 
Peter O'Toole, Maurice Ronnet 
(Started in Jordan May 15) 


DISNEY 


Storts, This Year......... 2 
This Date, Last Year...... 2 


— 














20TH-FOX 


Starts, This Yeor...:.... 
This Date, Last Year..... 








UNIVERSAL 


Starts, This Year.....<.. 
This Date, Last Year..... 


cs 








|} house mothers to 


| Rich Hill, 


from Woman's College, a branch 
of the University of North Caro- 
lina. 


The theatre (Cinema) is adjacent 
to the campus and the girls walked 
over. “The college didn't sanction 
the early movie, but they didn't 
disapprove,” said Street. “The girls 
are not allowed off campus ‘til 6:30 
a.m., but the dean of students heard 
that some of the girls wanted to 
go and she passed the word to the 
let them 
6 p.m. It got them out at 8:45 a.m. 
in time of 9 o'clock classes.” 


BOOTH THEATRE BURNED OUT 





Mo.. Tfonse Family- 
Owned Since 1906 
Kansas City, Dec. 

Fire in the early morning hours 
destroyed the Booth Theatre and 
a small restaurant in the same 
building in Rich Hill, Missouri, 75 
miles south of here. 

Theatre was owned by Shirley 
Booth, and had been in his family 
since 1906. It was described as_the 
oldest motion picture’ theatre 
owned continuously by one family, 
at least hereabouts 

Damage was estimated at $75,- 
000. The alarm was turned in about 
midnight by two highschool seniors 
who were returning froin a basket- 
ball game in a nearby town. Cause 
of the blaze was undetermined, but 
a fire company officia! said trouble 
was indicated at a switchbox near 
the rear of the theatre. 


WARNER-PATHE 
Starts, This Yeor...... ee 
This Date, Last Year...... 4 


12 


ia. 














| “THE POT CARRIERS” 


(Associated British Prods) 
Prod.—Gordon. L. T. Scott 
Dir.—Peter Graham Scott 
Paul Massie, Ronald Fraser, 

Lesley, Campbell Singe: 
(Started Nov. 20 at Associated British 
studios Elstree) 

“TERM OF TRIAL” 
Prod.—James Woolf 
Dir.—Peter Glenville 

Olivier, 

Sarah Miles 

(Started Nov. 20 


Carole 


Simone’ Signoret, 


at Ardmore studios, 








near Dublin 


| 





UA’s Big Press 


Junket to Berlin 
For ‘Nuremberg’ 


Something like 110 film critics 
and columnists were mustered at 
airports hotels near Idlewild on 
Long Island over the weekend 
preparatory to their departure by 
chartered United Artists plane to 
Berlin for the world premiere 
there of Stanley Kramer's “Judg- 
ment at Nuremberg.” Counting 
Europeans and others about 200 
will be guests for five days in the 
divided city. A rough guess of the 
expenditure by UA is around 
$200,000. 

Flying out Monday (11) for Ber- 


| lin were: 


|} Dimitman 


out at | 


Marjorie Adams, Boston Globe; Herman 
Addison, United Artists; Stan Anderson, 
Cleveland Press; ‘ee Belser, L.A. Mirror; 


George Bourke, Miami Herald; Nathan 
Brock, L.A. Mirror: Elston Brooks. Ft. 
Worth Star-Telegram; Carlos Burone, 


Argentina 
Raimundo Calcagno, Argentina; George 
Christian, Houston Post; Lou Cook. De- 
troit Free Press: Frank Conniff, Hearst; 
Robert Considine, Hearst; Charlies Dame- 
ron, Dailas Times Herald; Dale Davis, 
Detroit Free Press; Bartolome De Vedia, 
Argentina: Bill Diehl, St. Paul Pioneer 
Dispatch; Marlene Dietrich, of cast; E 
Philadelphia Enquirer; Pegzry 
Boston Record-American; Lester 
Cooper, Par East. 
Stanley Eichelbaum, 
aminer: Al Elewitz, 


Doyle, 


San Francisco Ex- 
Milwaukee Sentinel; 


Wm. Fanning Pittsburgh Post-Gazette; 
John Finlayson, Detroit News; Al Fisher, 
United Artists; Hy Gardner, N.Y. Heruald- 
Tribune; Judy Garland, of cast: Justin 
Gilbert, N.Y Mirror; Clyde Gilmour, 





Toronto Telegram: Harry Golden, North 
Carolina Israelite; Ismael Gonzales, Cara- 
cas; Jack Gordon, Ft. Worth Press; Louis 


Seatile Times. 
R. Hearst, Hearst Papers; Paul 
Hochuli, Houston Press; Al Horwits, 
United Artists; Sydney Johnson, Montreal 
Star; Eleanor Keen, Chicago Sun-Tin 


Guzzo, 
Ww 


es; 


| Paine Knickerbocker, San Fran Chronicle; 


Stanley Kramer, the producer; Hede 
| Krauch, L.A. Herald-Express; Irv Kupvci- 
net. Chicago Sun-Times Phyliss Lauritz, 


} 


L 





Portland Oregonian; Irving Leibowitz, 
Indianapolis Times; Max Lerner, \ Y. 
Post; Sam Lesner, Chicago Daily News; 


Irving Lester, Hearst: John Lowry, United 
Press; Leonard Lyons. N.Y. Post. 

Alta Maloney, Boston Herald; Gilles 
Marcotte, Montreal La Presse; Arnold 
Marks, Portland Oregon Journal; Ann 
Marsters, Chicago American: Jack Mar- 


sters, Montreal Gazette; Frances Melrose, 
Denver News; Norton Mockridge, N.Y. 
Telegram: Frank Morriss. Toronto Globe 
& Mail; James O'Neill, Washington Daily 


News; Corbin Patrick, Indianapolis Star- 
News; William Payne, Dallas Morning 
News; Howard Pearson, Salt Lake Desert 
News; Bruce Penny, Seattle Post-Inte!li- 
gencer; Gerald Pratley, Canadian Broad- 
casting Corp. 

E. B. Radcliffe, Cinn. Inquirer; Mavxi- 
millian Schell, of cast; John Scott. L.A, 
Times; Paul Speegel, San Fran News 


Call Bulletin: Jimmy Starr, L.A. Herald- 
Express Daie Stevens, Cinn. Post & 
Times-Star; Mildred Stockard, Houston 
Chronicle: Bob Sublette, New Orleans 
States; Gabe Sumner. United Artists; 
Larry Taiiri, Denver Post; Paul Tredway, 
St. Louis Globe-Democrat; Margaret 
Twyman, MPAA 

Raul Valesco, Mexico City: Guillermos 
Villalo bos, Mexico City; Mike Wallace, 
Television: Bill Waters, Miami Daily News; 
Allen Widem, Hartford Times; Richard 
Widmark, of cast; Max Youngstein, United 
Artists. 





ROY F. EVANS EAST 
Operate 27 Houses under 
Hassanein 


Will 


Hollywood, Dec. 12. 

Roy F. Evans, formerly district 
manager here of Fox West Coast, 
has finalized a deal with the 
Skouras-United Artists circuit to 
helm 27 theatres in Greater New 
York. 

Evans reports in east Jan. 5 and 
will work under Skouras chain 
prexy Salah. M, Hassanein. 
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Little Messages To Film Producers 


DO AS THE ROMANS DO 


Italy is having a film production boom and making the most 
of it. One significant aspect of Italian showmanship is the 
way the producers there keep their sights steadily on the 
world film market. They actively go after—and they are get- 


ting—a larger portion of international playdates. 


The sell-sell-sell tactics of these modern Roman bowmen 
contains an obvious behaviour pattern for film producers 
generally. Neglect not trade paper impact. It is an essential 


of your sirategy. 


Making the point, 26* Italian Organizations purchased 
space for their trade sales messages during 1961 in the— 


remember — nationally and internationally circulated 


ETY 


+ ANICA-UNITALIA @ ARCO FILMS e AT- 
LANTICA CINEMATOGRAFICA @ CINE- 
RIZ @e CINO DEL DUCA e CONCORDIA 
CAMPAGNIA e DEAR FILMS e DINO DE- 
LAURENTIIS e DOCUMENTO e DONATI 
CARPENTIERI @ DUILIO COLETTI @ FCC @ 
FILMAR EXPORT @ FONA ROMA e GAL- 
ATEA e GLOBE FILMS e INTERNATION- 
AL FILM SERVICE e ILLIRIA @ JOLLY 
FILMS @ JOSEPH FRYD e LUX FILMS e 
MILAN FILM FAIR (MIFED) e PONTI- 
MALENOTTI @ ROYAL FILM e SANCRO 
FILMS @ TIFANUS 


— | P. - —, > 
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Argentina New Yugoslav Rival 
As Source of Cavalry—Per Hecht 


About 50%, or $3,000,000, of the 
total costs of “Taras Bulba” will 
have been spent on the Argentine 
location work for the pic, progucer 
Harold Hecht said in New York 
yesterday (Tues). Film’s stars Tony 
Curtis and Yul Brynner, and di- 
rector J. Lee Thompson have just 
wound first unit work at Salta, 
Arg., and now are en route to 
Hollywood to resume shooting on 
Monday (18). A second unit crew 
is continuing on at Salta for an- 
other several weeks. 

Hecht reported the company 
used as many as 3,000 horses ‘from 
the Argentine cavalry) at one time, 
and according to his estimates, 
costs for getting similar stuff on 
film in Hollywood would have been 
close to $10,000,000. Producer used 
some technicians from Buenos 
Aires and Mexico, he said, but 
most of his crew was taken from 
Hollywood. He had high praise for 
the Argentine horsemen, whom he 
had decided to use only after scout- 
ing in Spain and Yugoslavia ‘here- 
tofore the recent principal source 
of Hollywood cavalry), and look- 
ing at locations in Mexico, Chile 
and the Isle of Rhodes. 

The cooperation of the Argen- 
tine government and local authori- 
ties was notably improved, he said, 
following announcement of Presi- 
dent Kennedy's Alliance for Prog- 
ress program. At first the Argen- 
tinians hadn't been too keen to 
cooperate on a fictional project 
which wouldn't necessarily be pro- 
moting the Argentine “image’— 
“Taras Bulba” being taken from a 
Gogol tale set in Russia. However, 
size and scope of the Hecht-United 
Artists project convinced them of 
the economic value of cooperation. 

With the windup of 2!2 months 
of work in Argentina. company 
now starts another 2'2 to three 
months of work in the Hollywood 
studios, with completion set for 
between March 15 and April 1. UA 
is aiming for Christmas 1962 re- 
lease 

Weather Factor 
work was all ex- 
teriors, Hecht said there were 
“some delays’ because of bad 
weather, but first unit finished 
only five days behind sked. If he 
found the right script, he might 
like to go back, he said, adding 
that he had been felt out on doing 
a coproduction anent Argentine 
fight for independence. 

Producer is breathing easier 
since a projected Italo “Taras” 
has apparently fallen by the way- 
side, but says that he hadn’t been 
particularly worried about com- 
petition with a picture of the size 
he’s making. Conflict between 
stories of similar subject matter, 
however, can be murder if you’re 
competing with a more modestly 
proportioned pic. 

Presiding at Tuesday’s press 
conference was Fred Goldberg, 
UA's exec director of ad-pub and 
exploitation, with domestic sales 
veep Jim Velde and foreign opera- 
tions veep Louis Lober also sitting 
in. Hecht planes to Hollywood 
today ‘Wed.). 


20th’s 14 Releases 


Twentieth-Fox has set a “firm” 
release sked of 14 features, includ- 
ing two reissues, for the first six 
months of 1962. 

They are: 

January: “Bachelor Flat,” Terry- 
Thomas starrer; “The King and I,” 
reissue; “Madison Avenue,” Dana 
Andrews, Eleanor Parker, Jeanne 
Crain. February: F. Scott Fitz- 
gerald’s “Tender Is The Night,” 
Jennifer Jones, Jason Robards Jr.; 
“Swinging Along,” Tommy Noonan, 
Pete Marshall. 

March: “The Innocenis,” Deb- 
orah Kerr; “Woman Hunt,” sus- 
pense programmer. April: “State 
Fair,” Rodgers & Hammerstein 
musical with Pat Boone, Bobby 
Darin, Pamela Tiffin, Alice Faye, 
Tom Ewell; Mark Robson's “The 
Inspector,” Stephen Boyd, Dolores 
Hart; “Broken Land,” action 
arama. 

May: “A Farewell to Arms,” 
slightly shortened reissue version 
of 1957 release: “Satan Never 
Sleeps.” Leo McCarey production 
siarring William Holden, France 
Nuyen, Clifton Webb. June: Jerry 
Wald’s “Adventures of a Young 
Man,” Paul Newman, Richard Bey- 
mer, Susan Strasberg; “It Hap- 
pened in Athens,” Jayne Mansfield, 
Trax Colton. 


Since Salta 








a 








CORNEL WILDE’S BARGAIN 


Camera Bought for $400 As Air 
Force Surplus 








Cornel Wilde will make new use 


of a surplus Air Force aerial cam- | 


era in lensing production stills for 
his upcoming “Lancelot and Gui- 
never,’ skedded to start on location 
after first of the year in Yugo- 
slavia. Camera, which was pur- 
chased for $400, only a fraction of 
its original cost, will be attached 
to a helicopter and flown over a 
wide area catching the full scope 
of action involving 12,000 extras 
and 3,000 horses, not possible for 
an ordinary still camera to record. 

Camera, which takes a seven- 
inch negative and has its own mo- 
tor, can take 240 consecutive stills 
and can also record closeups from 
a distance of 1.000 feet. Wilde, 
who will coproduce with Bernard 
Luber for their Emblem Produc- 
tions Ltd., says it will be possible 
to film the action below from a 
distance of 4,000 feet with extra- 
ordinary sharpness. 


‘Wonderful World,’ As 


Descriptive, Contested 
Los Angeles, Dec. 12. 

Metro and Cinerama have been 
granted a preliminary injunction 
against use of the words ‘“Wonder- 
ful World” in connection with ad- 
vertising Monte Lee Productions 
and Nosseck-Denwitt Productions’ 
“Grimm's Fairy Tales.” 

Superior Judge Gordon L. Files 
ruled on _ plaintiffs’ claim that 
such use would constitute unfair 
competition on their own upcom- 
ing George Pal production, “The 
Wonderful World of the Brothers 
Grimm.” 

Attorney for the defendants 
pointed out to the court that the 
phrase ‘Wonderful World” is in 
useage and is widely used in chil- 
dren's books. 








Brad Rushing named manager of 
the 900-seat Esquire at Amarillo, 
Tex. by Interstate. 


Settle Twist Title 


Philadelphia, Dec. 12. 

James E. Myers, president 
of Myers Music Inc., and Co- 
lumbia Pictures producer Sam 
Katzman have agreed on a 
financial settlement for Katz- 
man’s use of the title, “Twist 
Around the Clock” for his 
forthcoming film. 

Katzman used Myers Mu- 
sic’s copyright “Rock Around 
the Clock” for e previous film, 
which grossed over $5,000,000. 
Although that song is not used 

in the new film, both parties 
| felt it was such a valuable as- 
set that Columbia agreed to 
pay for use of the title. 

Chubby Checker, one of the 
stars in the ‘Twist’ picture, 
has twice recorded “Rock 
Around the Clock” in twist 
tempo. It is included in 
his bestselling albums “Your 
Twist Party” and “For Twist- 
ers Only.” 


Review Beard la 


Support of Nix 
Against ‘Victim’ 


Production Code review board 
Monday (11) denied _  Pathe- 
; America’s appeal for a Code Seal 
covering the British “Victim,” tale 
| of a blackmailed homosexual, as- 
|serting the pic goes “beyond” re- 














Inside Stuff—Pictures 


Ben M. Hall, author of “The Best Remaining Seats” (Clarkson N, 
Potter, publishers), the story of the Golden Age of the Movie Palace, 
reports he worked six years gathering period photographs and ma 
terial for the extensive text. Something of a shock to him was the 
lack of both knowledge and interest evidenced by some of the theatre 
circuits in their own archives. However, he pays special tribute to 
William Zeckendorf, who allowed him a free hand to go through the 
late Roxy Theatre vaults, and to Ernie Emerling, who opened the way 
for him to get into files stacked in the basement at Loew’s Lexington 
Theatre, just before it was torn down. 

A “cineauditoria’ buff.since his childhood in Atlanta, Hall is now 
a Times Mag editorial staffer (modern living) and resides in a giant 
Greenwich Village pad surrounded by piles of theatrical memorabilia, 
including such things as a huge “architect's conception” of what the 
interior of the Roxy was to look like, an electric “Smoking Room” 
sign from the Roxy, a player piano, barrels of old stage show ‘pro- 
grams, sheet music from some of the great old film palaces of the 
past, and yellowing scrapbooks—among them are several of Samuel 
L. (Roxy) Rothafel’s own which had been headed for the bonfire when 
Hall retrieved them. 

Hall apparently remains un-exhausted by his recent researching 
efforts. In addition to his regular Time duties, he is planning a book- 
length study of various world’s fairs, and for kicks every few weeks 
he gets up at five in the morning to bus up to the Radio City 
Music Hall and watch the first (and only) runthrough of the new 
stageshow on the opening day of a debut program. 





Universal International is starting its 50th anni with the biggest load 
of pictures in the can, president Milton Rackmil revealed in Frankfurt. 
The extensive new program, which includes a couple of controversial 
films like “Freud,” “The Ugly American” and “To Kill a Mocking- 
bird,” will have 14 to 16 pix this year. 

About the controversy which the book “Ugly American,” stirred up 
for depicting an unfavorable image of Americans abroad, Rackmil 
stressed that the film utilizes only the one major incident of “the good 
guy,” the ugly American himself, who actually contributes something 
positive to the underdeveloped lands. The other incidents of the book 
which create a bad impression of the Americans are “too documentary,” 
and could not be used in making a feature film, he said. 

He noted that a U-I official had taken the script to the State De- 
partment for approval before the shooting started, and that someone 
high in the State Department had given the pic an okay. 


Kap Monahan, who was one of the first drama critics in provincial 








leent Code relaxation. Although 
| distrib would have preferred a 
|seal, its denial is academic, since | 
original intention was to put the| 
| film into mid-February art circuit | 


| release regardless. } 
The MPAA turndown asserted | 
i that recent relaxation of the Code | 
allows at most only for veiled 
references to sexual abberation, 
but still bars explicit descriptions. | 
In “Victim,” terms homosexual and 
homosexuality are mentioned at 
| least half a dozen times. 

| Review board also inferred that 
|the import makes a plea for the} 
homosexual. Distrib denies any 
lsuch purpose, contending film 
|merely suggests more tolerance 
land understanding of the problem. 





Buys-Sells For 





Sent. 11-Oct. 10 | 





Washington, Dec. 12. 

ABC-Paramount Theatres and 
Columbia Pictures common stock 
experienced heavy insider transac- 
tions to highlight latest Securities 
& Exchange Commission summary. 

SEC report, covering Sept. 11- 
Oct. 10, listed three sizable option 
exercises of 637 shares apiece in 
ABC-Par by Jerome Golden, Ed- 
ward Hyman and Mortimer Wein- 
bach. The acquisitions upped 
Golden’s holdings to 1.504, Hy- 
man’s to 5,757 and Weinbach’s to 
637. 

The Columbia Pictures deals in- 


cluded the sale of 1,950 shares of | 


common owned indirectly by L. M. 
Blancke through a holding com- 
pany listed under his name; a 
1,929-share acquisition by Paul N. 
Lazarus Jr. made in exchange for 


Fico Corp. stock; a July acquisition | 


and later the same month of 3,965 
shares also received in a swap for 
Fico securities all handled: through 
a holding company listed under 
Charles Schwartz, leaving him with 
no Columbia shares held in any 
manner; and a 967-share increase 
in Bernard E. Zeeman's holdings, 
also via a Fico swap, bringing his 
total ownership in Columbia com- 


mon to 2,690 at the end of the 
reporting period. 
Other show business transac- 


tions, in common stock unless 


stated otherwise: 


Allied Artists—Jack Sattinger 
bought his first 100. 

Buckeye Corp.—In several trans- 
actions, Massachusetts Mohair 
Plush sold a block of 3,500 shares 
in August, another 25.040 later 
the same month, received 777,171 
in September, later sold 5.000, and 
wound up with a total of 1,025,831. 

Cinerama—Morris Schechter ex- 
ercised option to buy 4.000 shares. 
making a total of 5.000 shares 

Columbia Broadcasting — Lewis 


| Gordon bought 100 shares, upping 
| his ownership to 263. 
Metro-Goldwyn-Mayer—John B. 

Burns bought his first 100; Nathan 

Cummings increased his holdings 
| to 38,100 by a 2,300-share acquisi- 
jtion, while George Killon bought 

600 for a 10,600-share total. 
Microwave Associates—J. C. 
| Bethwell Jr. exercised option on 

1,300 shares, boosting his owner- 
| ship to 5,300. 

Movielab Film Labs — Harry 
Brandt bought 500 in August, and 
100 in September, giving him 800 
by the end of the reporting period. 

National Theatres & TV—Eu- 
i gene V. Klein bought a total of 
13,400 in August and September, 
making for total holdings of 88,523 
shares. He has another 3,000 shares 
owned indirectly through a foun- 
dation listing him as a beneficiary. 

Rollins Broadcasting—John W. 
Rollins sold 400, leaving him with 
| 12,496 shares. Wayne Rollins, in 





role of a guardian. bought 100 for | 


a total of 8,980 held in this fashion. 
Henry B. Tipple exercised option 


and bought 750, giving him 4,100 
shares. 
Screen Gems Inec.—L. M. 


Blancke, through a holding com- 
pany in which he is a beneficiary, 
got rid of 437 shares this way. He 


still has 228 in his own name 
directly. 

Westinghouse Electric—C. H. 
Bartlett exercised option to in- 


crease his ownership to 2,650 via 
a 1,500-share buy. R. D. Blasier 
sold 1,000, holding onto 3.536. Tom- 
linson Fort bought 500, giving him 
1,985 all told. George G. Mann 
sold 1,000, leaving him with 2,500 
plus 800 held by a trust listed 
under his name. Tom Turner sold 
2,748, holding onto 3.082. 

Zenith Radio—John Kuhajek ac- 
quired 300 shares for a total of 
800, and Joseph S. Wright gar- 


nered 1.500 for total holdings of 
6,160. Both were option exercises. 


| Fields and others who were his personal friends 


cities to make Hollywood a regular vacation beat, had an interesting 
se-ies of articles on his experiences in Hollywood. The series were 
run on the first page, second section of his paper, the Pittsburgh Press, 
and dealt with the silents all the way up to presentday production. 
The vet critic tied the series together by taking the various problems 
affecting the industry from the time the stars had to learn to talk, up 
through censorship fights, the tv threat, and the presentday attempts 
of the stars to take over production from the established producers. 
Monahan used art from his own large collectibn and spiced the series 
with his personal experiences with such stars as John Gilbert, W. C. 


It was Monahan, incidentally, who urged Gilbert to take umbrage 
at Jim Tully for some remarks the writer made. Gilbert took a swing 
at Tully and was knocked out in the next second. 

Repeated stories originating with 20th-Fox studio people in Holly- 
wood about the yearend dating of ‘Tender Is the Night.” to get the 
pic in the running as 20th’s major Oscar nominee, have been irritating 
20th homeoffice people more than a little bit. Said one h.o. exec this 
week, “they (studio) never mention the fact that ‘The Hustler’ already 
is a strong contender. Maybe they forget because it was made entirely 
in New York and the studio can't take credit for it.” Hopes are that 
“Hustler” will bring Oscar nominations for director Robert Rossen, 
star Paul Newman and supporting actor George C. Scott, in the major 
categories. 





Maurice Chevalier is taking French lessons, of a sort that is. But 
only of a sort. For the French-dubbed version of Josh Logan's pro- 


duction of “Fanny,” Chevalier is the only original cast member to 
dub his own voice since it is too well known to the French to be sub- 
stituted for. However in French, the characters all speak in the 
Marseillaise or Provencal dialect and since Chevalier’s normal lan- 


guage is strictly Parisian it was felt that Maurice de Montmartre had 
better take lessons to get it authentic. As a result he is studying with 
veteran French actor Fernand Sardou to make sure that his com- 
patriots de la Cannabiere don’t snicker when they hear his accent. 








Hear it again, from industry veteran (four decades) Budd Rogers— 
the “star system” wanes and the picture that’s important in itself 
correspondingly on the rise. It’s a comfortable thesis, of course, for 
the indies who must rely more on story and promotion than name 
values, as per Rogers’ own Pathe-America and subsid Sutton Pictures. 
His point is that stars of stellar magnitude not only have been pass- 
ing, but aren't being replaced, though it can be countered that you 
don't just replace a Bogart, Gable and Cooper in any event. 





American Legion's commendation of Warner Brothers, Walt Disney 
Studios and John Wayne Productions for not releasing films on which 
“known Communists” are employed has been supported in an editorial 
published by the Manchester ‘N.H.) Union Leader. Said usually anti- 
showbiz William Loeb. ed. “Equally encouraging is the fact that the 
Legion pledged to continue its policy of alerting the American publie 
of the activities of those who infringe upon the ‘high standards of our 
American heritage and liberties for boxoffice receipts.’ ” 





Three longtime members of the Screen Writers Guild are authors of 
fall books which are far-out from Hollywood and motion pictures. 
Robert Ardrey wrote the controversial “African Genesis,” a new and 
| revolutionary look at anthropology; Alvin M. Josephy Jr. is the writer 
| of “The Patriot Chiefs,” about nine Indian leaders from Hiawatha to 
| Chief Joseph; and Leonard Louis Levinson has on the bookstands 
“Wall Street: A Pictorial History,’ containing, in addition to 600 pic- 
tures, 150.000 words of text about the Canyon de Coin. 











As is well known, the offscreen voice in Samuel Bronston’s “King 
of Kings’ belongs to Orson Welles. But, according to Metro, those be- 
| yond the know have asked about the identity since the actor’s name is 
|not listed among the credits. An authoritative voice at Metro offers 
| the explanation for the anonymity. At the time the contract was signed, 
he said, Welles insisted on either equal billing with “Kings” star Jef- 
frey Hunter who plays Christ—or no billing at all. He got no billing 
at all. 


| The Universal Pictures braintrust at one time considered roadshow- 
ing the Ross Hunter filmization of “Flower Drum Song,” but appar- 
lently the idea never got far. Wise voices at U figured the market— 
and they — could do with a strong shot of grind celluloid. Film is 
|current at Radio City Musie Hall, for N. Y., headed for general release 
| at Xmas. 


| Director Anthony Mann regards as “intriguing” his “El Cid” film 
| title although the non-Spanish public must be educated as to its mean- 
| ing. Mann thinks he’s had less effective titles in past. including “Bend 

of the River,” “Winchester 73” and “Strategic Air Command.” As for 
| the latter, he recalled that “even Frank Freeman (ex-Paramount studio 
| boss) couldn’t even pronounce it.” 
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Irritated Film Showmen Charge 
NBC Censors Advertising Clips 


Row between a major telecaster + 
and various of the film companies 
was brewing this week, with the 
film outfits claiming foul on 
—- of undue censorship. This 

as come about as a representative 
of the Ethics & Practices Commit- 
tee of NBC-TV asked for permis- | 
sion to pre-judge film company | 
tv commercials, for purposes of | 
“approval,” even after these ad- | 
vertising clips had been approved | 
by the pic industry's Advertising 
Code Administration. 

Further, NBC-TV_ wanted to 
onceover the clips despite the fact 
that no contractual commitments 
were made with the NBC owned 
and operated stations. This latter 
angle particularly had film execs 
bristling. Point was argued that 
NBC was trying to act like a moth- | 
er hen “guarding” its affiliates, 
who might get the commercials on 
a local basis 

Said an exec of one major pic- 


ture outfit: “It's a matter of rec- | 
ord that television consulted our 
Ad Code when adopting a Code 


for itself. And now television wants 
to censor us after we conform with 
the standards they are copying. I 


don't get it.” 
Be that as it may, the fact re- 
mains that the pic distributors 


have refused to submit anything in 
advance of a time buy and they 
don’t like the NBC attitude. They 
acknowledge, of course, that a tele- | 
caster has the prerogative to pass 
on material for their channels. But 
why raise a censorship fuss in ad- 
vance? 


' 
, 





More Honolulu Ozoners | 


Honolulu, Dec. 12. | 

Two new drive-in theatres are 
planned for the suburbs. | 
A large-scale shopping center | 
projected for Waipahu includes a 
drive-in, although there’s been no 
decision as to who will operate it. 
Consolidated Amusement Co. is | 
seeking a change in zoning laws to | 





King Bros. 0’Seas Pic 


Hollywood, Dec. 12. 
King Bros. have signed Byron 
Haskins to direct “Captain Sin- 





bad,”’ $3,000,000 Technicolor-Cine- 
maScope feature planned to start 
shooting in late February in Eu- 
rope and Asia. Negotiations are 
underway for Pedro Armendariz 


|! and Guy Williams to star 


Picture is set for a nine month 


shooting schedule, with 3,000 ex- | 
tras to be used in a spectacular 
arena scene including a chariot 


race and a fight between two ele- 
phants. More than 10 percent of 
the budget is earmarked for spe- 
cial effects. 








Art Circuit Sponsors 
17-Day European Travel | 
To Amusement Centres 


Denver, Dec. 12. | 

Art Theatre Guild, which oper- | 
ates the Vogue and Capri Art here | 
and 15 other art houses es 
out the country, is sponsoring an 


| entertainment tour of Europe. 


The 17-day excursion package 
will include visits to London, Paris, | 
Rome, Vienna, Amsterdam and of- 
fer participants the opportunity of 
taking in the theatre, opera, ballet 
and concert offerings available in 
the various cities covered. as well 
as sightseeing tours, cocktail par- 
ties and visits to some major Eu- 
ropean film studios 

Party will leave New York March 
10 via Dutch Royal Airlines and } 
return the 17th. Tour is priced at 
$795 from New York, exclusive of | 
selected theatre tickets, which are | 
optional. Each person taking the 
tour will receive a year's free ad- 


| legedly 


Legion Touts ‘El Cid’ 


The of Decency, 
which earlier gave Samuel 
Bronston’s “El Cid” (Allied 
Artists) it A-l rating (unob- 
jectionable for general patron- 
age), has given the pic a spe- 
cial recommendation. 

LOD calls the film “dra- 
matically exciting’ and a 
“stunning visual experience,” 
noting also its “impeccable 
color photography of authen- 
tic locations and _ settings.” 
Film is “highly recommended 
to every moviegoer.” 


Legion 








Women Raise Convention 
Coin by Handling ‘Kings’ 
Books All Performances 


Dallas, Dec. 12. 


Dallas Women of the Motion Pic- 
ture Industry are selling the sou- 


venir books during the Tower 
Theatre engagement of “King of 
Kings” (M-G) as an organization 


project. The 1963 international con- 
vention of WOMPI is scheduled to 
be held in Dallas and the proceeds 
from the book sales will help to 
raise funds for the expense of the 
convention. 

WOMPI is handling the books 
at every performance. 





7y ve . . , 
Navy Nixes ‘Abolition 
Burlington, Vt., Dec. 12 
A Navy directive which banned 
his proposed showing of the al- 
distorted San Francisco 
riot film, “Operation Abolition,” 


has been sharply criticized by 
Dudley H. Davis, a lieutenant in 
the Naval Reserve and vicepresi- 


dent and treasurer of a Burlington 
bank. 

“This action disturbs me.” de- 
clared Davis, who had planned to 
show the UnAmerican Committee 
print at the Naval Reserve Train- 
ing Centre here. 

“T have seen the film,” he added, 
“and I didn’t get excited about it. 
It seems to me that having viewed 
the film at the Burlington Rotary 


Club, certainly reservists should be | 


the 
Mo- 
on revi- 


Talks 
Spanish 
tion Picture Export Assn 
sions in the Spanish-American film 
been broken off after 
two and a half months of 
continuous negotiations, it was 
learned in New York. Leo Hoch- 
stetter, the MPEA’s Mediterranean 
been leading the 


between officials of 
government and the 


pact have 


almost 


who has 





rep 
discussions, has returned to his 
Rome headquarters after the Ma- 


|drid sessions and has no plans to 
return 

| Although the 
expired at of Oc- | 
automatically extended 
‘for another year, it’s understood | 
that at least three of the MPEA 
| member companies are planning to 
disassociate themselves from the 
|current agreement. Their big beef | 
lis the “baremo” or point system by | 


1961 film 
the end 


pact 
which 


tober, was 


which the Spanish government | 
|divides the total number of li-| 


censes allocated to the U. S. com- | 
| panies The system is so set up 
as to discriminate against the U. S. | 
companies which have 


operating | 
| subsids in Spain and to favor Span- 
ish distribs or franchisers of 
American product. The design, of 
course, is to throw the business 
to the locals. 

} It’s understood that Paramount, 
|}Warners and 20th are prepared to | 
|disavow the film pact, though Co- | 
jlumbia and Metro, wnich also have | 
|operating subsids in Spain, are go- | 
ing along with pact for time be- 
ing. Universal, Allied Artists and | 
United Artists deal through local | 
distribs anyway. 

Negotiations were formally ended 
Monday (11), which was the final | 
|deadline on the talks, which had 
| been extended several times. Since 
licenses have already been allo- 
cated for the 1961-62 year, it’s not | 
expected that there will be any 
immediate change in status of| 
U. S.-Spanish film relations day- | 


/perhaps of most 


| nies 


Paramount, Warners, 20th-Fox 
As Frowning Ones in Madrid 


market entirely, as was done six 
years ago for a period of almost 
; three years 

A moot point, however, is how 
{the Spanish authorities will take 


the Par-Warners-20th actlon in dis- 
avowing the pact The action is 
importance as “a 
statement of intent” which drama- 
tizes the American point of view. 
the American 
operating 
incensed 
although thes 


Execs of 
with 
parkicularly 
fact that 


compa- 
subsids are 
ovel the 
are re- 


|quired to maintain a total of five 
| offices in Spain 


they are given li- 
censes to distribute no more than 
one or two pix a year, all their 
other product having to go out via 
local distribs 

Actually, broke 


before talks 


}down, Spanish authorities, it’s re- 


ported, were considering some in- 
crease in total number of licenses 
given MPEA as a group, and also 
improvement in clauses governing 
remittances and use of funds 
earned in Spain They wouldn't 
budge, however, on the baremo 
issue 


CHARITIES 95°, HOME 
IN HOLLYWOOD DRIVE 


Hollywood, Dec. 12 

Motion Picture Permanent Char- 
ities is within 95° of its 20th an- 
niversary $1,300,000 goal with 
$1,232,800 already raised, cam- 
paign chairman David A. Lipton 
reported. Total of 24,601 filmites 
have already subscribed, with the 
full goal expected to be reached 
or passed by next June 39, ac- 
cording to Lipton. 

Highlighting the 
luncheon held at Bevhills Hotel, 
the Samuel Goldwyn Perpetual 
Trophy was awarded to the Screen 
Actors Guild for the industry 
group achieving the best record 
in campaign, and Y. Frank Free- 
man Perpetual Trophy presented 


fourth report 






































permit it to build a drive-in on a| mission to the company’s art thea-| adult enough to view this thing | by-day, and no one is known to be} to Warner Bros. as the studio 
14-acre site near Kailua. tre in his city. objectively.” i considering pulling out of the’ achieving the same record 
7 J THE TELEVISION AND SCREEN WRITERS’ GUILD 
Because of incomplete informa- Trassem CARL FOREMAN, FRANK LAUNOER, WILLIAM FAIRCHILD. 
tion on credits, | submit herewith 7 HARLEY STREET, LONDON, W.1 LANGHAM 1895/6 
the following information: hth October, 196le 
Chairman! 
Teo WaLus A. Fennell, Esqe, 
7 , Achilles Film Productions Ltdeg 
9 Cavendish Square, fv? \ 
* re London, Wele cof 7 
Boa, Treamrert 
Bayan Foases Dear Mrs Fennell, 
Geet Sermere “THE INNOCENTS" 
8. & Horas ——— 
Gaternational Secretary? The Arbitration Committee duly examined all 
Pave Tasong the facts and material placed before them and have reached 
the following decisionthati~ 
Councillors? 
oben In conclusion, the Arbitrators considered 
PA the final screenplay is still basically Mr. Archibald's 
Howsan C.swes work as represented by his stage-play and second draft 
dca Dons screenplay and that most of the final screenplay is 
Lasay Fonassron indebted to Mre Archibald's original creative effort, 
Matcoum Huss 
Jour Laan To summarise therefore, the considered opinion 
a of the Arbitrators is that the writing credits shall be 
janntinne as followst- 
apn (a) Based on the novel "THE TURN OF THE SCREW* 
author of the stage play “The Innocents’ based on “The ne by HENRY JAMES, 
SHRP 
Turn of the Screw” by Henry James Freya (b)  Soreenplay by WILLIAM ARCHIBALD and TRUMAN CAPOTE. 
aa Ty 
Goapon Wecusey 
AWARDED TOP WRITING CREDIT hom Finally, I would like to point out: in writing 





Agent: Music Corporation of America 


by the Television and Screen Writers Guild, London 
on JACK CLAYTON’S film 


“THE INNOCENTS” 
Starring DEBORAH KERR 


December 15— Los Angeles 
December 25 — Criterion, N. Y. 


Opening: Mildred Dunnock in 
“The Cantilevered Terrace” 
By William Archibald 
41st St. Theatre — January 17 
Produced by Geoffrey Jones, Albert Penn, Morton Zolotow 


Press Representative: Howard Atlee 





that the names of the three Arbitrators cannot be 
divulged but for your information, two of them rank 
among the finest and most experienced film writers in 
the world while the third has considerable film writing 


experiences 


We return herewith the following documentst@ 
le Book "The Turn of the Screw" by Henry James, 


Re Stage Play "The Inndvents® by William Archibald, 


3e First draft soreenplay 
William Archibald. 


&,  Seoond draft screenplay "The Innocents" by 


William Arohibald. 


5S. Final shooting soript "Ths Innocents", 


Yours sincerely, 





6.%. HONESS 
General Seoretary 
TOURER a gE OR RA BR CoRR eT ane NATE 


¥The Innocents" by 
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Only Negro Balcony In Atlanta Closed; 
City Stands as 100% Segregated 





Atlanta, Dec. 12. 

Representatives of operators of 
Atlanta’s motion picture theatres 
as well as two art houses (located 
im outlying areas) met with Mayor 
William B. Hartsfield recently to 
discuss demands of Negro leaders 
for integration of theatre audi- 
ences. 

Neither Hartsfield nor theatre 
officials would talk, but it was 
understood that there was consid- 
erable division among theatres’ 
reps. 

Earlier in November, Atlanta 
Negre student movement had re- 
newed its demands for theatre in- 
tegration and threatened picketing 
or “stand-ins” if negotations failed. 
Their demands were set forth in 
letters to seven firstrun theatres by 
the Committee on Appeal for 
Human Rights. They set Nov. 15 
as deadline, which came and went 
without aetion on part oi theatre 
eperators. 

Four of the seven theatres asked 
to attend the proposed meeting 
replied by mail that they would 
be unable to attend while three 
others did not respond at all. 

Theatre owners, have been silent 





|tion of 


atres since they were sold to Allied 
by G. Tom Bailey, now retired. 

Bellweather of this chain is his- 
torie Bailey's 81 ‘at 81 Decatur St. 
in heart of Atlanta’s downtown 
Negro business district). It has 
1,200 seats. Other Allied houses, 
are Royal (800 seats), Ritz (800), 
Ashby (600) and Carver (500) 
whi¢h operates only three days a 
week, 


EXPLANATION LACKING 
RE ‘LOST PATROL’ 


Hollywood, Dec. 12. 
Protest by United Artists Asso- 
ciated against 20th-Fox registra- 
“The Lost Patrol” title is 
a mystery to latter film company. 
RKO, which produced the pic in 
1929, remade it in 1934, selling it 





'among others in a block to 20th a 


| film based on “Lost Patrol,” 
tration apparently is designed to. 


en their plans or why they failed | 


te attend the meetings. Some said 
they have received strongly 


worded letters from some of their | 


patrons demanding that houses be | 


kept “white.” 
Atlanta has three midtown thea- 
tres, Martin chain’s Rialto (1,000 


seats); Wilby-Kincey’s Roxy ‘1,000 
seats); and Loew's Grand (2,200 
seats). None sells tickets to Ne- 
groes. 


A mile from town is W-K’s 4.400- 
seat Fox which, up until three 
weeks ago, operated a 174-seat 
eolored balcony. It was closed, 
manager stated, because it simply 
wasn’t paying its way. 

Further out is Sterey chain's 
Rhedes, 1,060-seater, with ne space 
fer Negro patrons. Also removed 
from mid-city are two art houses, 
Peaehtree Art ‘800 seats) and Fine 
Art Cinema (395), without space 
for colored. 

Only. other theater catering to 
whites with colored baleony is 
neighborhood house, Georgia The- 
atre web’s Empire, with some 100 
seats for Negroes. 

All-Negro theatres numbering 
five, owned and operated by Allied 
Theatres, H. T. Spears, 





| 





few years ago. As a result of the 
RKO deal, 20th owns all the rights 


to the pic whose copyright runs | 


out next year. 


Although studio execs at 20th | 


know of no plans to make another 
regis- 


protect the title in the future, just | 
in case RKO or 20th permits the | 


copyright te lapse. 


Just how UAA fits into the pic- | 
ture since it doesn’t own the tv) 


rights is something no one can ex- 
plain. At least not at this time. 





Harlan’s ‘Sex’ 


quae Continued from page ? &ee 





young people was staged. When 
the film was not taken out of the 
cinema, police feared that a more 
violent demonstration might occur | 
and more than 100 policemen were 
sent to the area to prevent a riot. 


When the crowd arrived, with ban- | 


ners stating, 
film from the Hitler director,” 


“We dont wart any 
the 


theatre owner agreed to pull the) 


c. 

The exhibitor explained that he 
felt Harlan had been “de-Nazified,”’ 
and that the pic was being played 
for its artistic values and realistic 
approach to a non-political 


problem. 


president, | 





Mr. and Mrs. Carl Rye have re- | 


opened the King Theatre at Gor- 


and locally known as Bailey’s The-| man, Tex. 














* * * those were 
the wonderfui 
days ... from 
way back when 
‘til only yester- 
day 

A PICTORIAL 
HISTORY OF 

VAUDEVILLE 


By Berncrd Sobel, 
with a foreword by 
George Jessel,  in- 
eluding a show biz 
gollery of 400 photo- 
graphs . . . en in- 
formal, informed text 
that = starts —s with 
early trovbadeurs 
end doesn’t stop ‘til 
ofter TV. A “must.” 

$6.95 
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vie yon? 30m 


se BIE THORAKY 
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for the SHOW people 





* * * what have you heard from 
Joey lately? It’s all here in 


By Joey Adams himself, who else? 
peges of some you've heard, wished you 


; said, some you probobly said first. Cate- 
gorized alphabetically with cross-refer- 
ences. $4.95 


THE CITADEL PRESS 


222 Park Avenue South, New York 3 


THE JOEY ADAMS 
JOKE DICTIONARY 


343 


At bookstores right now. 











‘Runaway’ Hazards 

Although United Artists’ 
“Taras Buuba’”’ can’t be called 
a “runaway” production, since 
the major portion of the pic is 
being shot in Hollywood fol- 


lowing Argentine _ location 
work, Janet Leigh (wife of 
“Taras” star Tony Curtis) 


feels her domestic experiences 
on the location constitute a 
formidable argument against 
runaway trend. 

During her two months in 
Salta, Miss Leigh reports (1) 
her three-year-old daughter 
broke her collarbone, (2) her 
five-vear-old caught German 
measles, (3) her secretary fell 
down stairs and she herself 
suffered the local stomach flu. 

Her next pic, Frank Sinat- 
ra’s “Manchurian Candidate,” 
will be filmed entirely in Hol- 
lywood with some location 
work on that not-so-remote 
island once known as Nieuw 
Amsterdam. 











Janet Leigh 


Centinued from page 3 aaa 


tainment scene. Principally the 
| actress’ visits to various towns 
were tied in with functions at “bi- 
national” centers, meeting places 
|set up (sometimes with private 
| funds) with the cooperation of the 
| USIA to foster interest and good- 
| will between the U. S. and the le 
|cal people. 
Films Give Advantage 

| Her reepetion was occasionally 

awe-inspiring, as when 5,000 
people turned up when she helped 
open a youth center in Rio. Noting 
that this was the result of her 
name as a Hollywood film star, 
| Miss Leigh suggested that “movie 
| people, whether they want it or 
jnot, have a special advantage and 
power in attracting the crowds’— 
the idea being that they ought te 
put it to good use. 

The usual procedure In making 
her p.a.s was for her to say a few 
words by way of introduction and 
| then throw the show open to ques- 
tions and answers. At first she 
was afraid she was going to be 
besieged with questions about Ber- 











lin, Laos, Khrushchev, etc. In- 
stead, audiences wanted to know 
|such things as whether or not 


| John Cassavetes was going to fol- 
low up “Shadows” with another 
similar pie, what was the hottest 
| Off-Broadway ticket, did “La Dolce 
| Vita’ duplicate its New York suc- 
cess in Omaha, and was Fred Zin- 
nemann working om a new project. 
No Sex Questions 
The questions were net only 
| polite, they were {fmtelligent, show 
biz-wise At one stop, a young 
girl asked Miss Leigh if she could 
ask her something quite personal. 
The actress says that at the time 
she thought her luek had been too 
good, that it was really about time 
that sombedy asked her something 
about love and marriage, or other 
such publicity flapdoodle. Instead 
one girl, apologizing profusely, 
asked the actress whom she had 
voted for in the last election. She 
told her. 


| sistant Barker; Jack Dionne, see- 





| Im many towns she visited, the 
actress found that she was the 
first Hollywood personality to! 
make the scene. She was amazed | 
and appalled for a number of rea- | 
sons. Why, she wonders, have the 


| sity nightly. 


North Americans paid so little at- 
tetion. to an area where, given! 
half a chance, “the people want to 
like us.” She also suggests that 
past policies have been short- 
sighted from the strictly business 
point of view of the American film 
companies, since European pix and 
players are now giving Hollywood 
increasing competition in what 


used to be a solid Hollywood mar- | 
ket. 

For her part, Miss Leigh says 
she intends to make more such 
tours when her sked permits, and | 
she’s going to talk it up back in| 
| Hollywood in an effort to get other 
personalities to take to previously | 
untravelied roads. 


The actress and her husband | 


|leave New York today (Wed.). for 
the Coast. 


| 


| 


| cation eards at the Varsity box of- 


Join Integration & Lenin 


Baton Rouge, La., Dec. 12. 

" Citizens Council of Louisiana Inc., a_ white segregationist 

organization of unknown size, has demanded that Gov. Jimmie 
* H. Davis censor films to prevent the state’s youth from being 
subjected to “integration and Communist propaganda.” 

The council said a 1935 law (of Huey Long’s) gave the gov- 
ernor “full contro] over all films shown in the state.” 

W. H. Rutledge Jr., executive director of the council, said 
his organization felt that the law, requiring theatre films to be 
approved by the board of censorship to be named by the governor, 
should be enforced. : 


Whites-With-Negroes Still Testing 
As Interstate Rigidly Segregated 


Dallas, Dec. 12. 








was spurred by the theatre’s re- 





Some 60 students and two|fusal two weeks ago to admit a 

: group of Negro Boy Scouts from 

Southern Methodist U. faculty | port Wath, oho eae & & 

members tried unsuccessfully to) chartered bus after buying tickets 
integrate the midtown Tower | in Fort Worth. 

Theatre recently. Group decried| Raymond Willie, v.p.-general 

“injustice” at the Interstate Cir- | manager of Interstate confirmed 


cuit house. 

Ear) Allen, 28, theology student, 
some Negroes and other students, 
mostly white, tried to buy tickets 
for an hour to see the current 
Tower film, “King of Kings,’ but 
were refused by the management, | 
who informed them that the thea- | 
tre’s policy of segregation had not | 
changed. Alien, student at SMU’s 
Perkins School of Theology, said 
the group also plans to talk to 


| this—but added that he had no 
| way of knowing in advance that 
the group was Negro, since the 
ducats had been bought in Fort 
Worth. “We could have prevented 
the embarrassment and expense 
| for them and for us had we known. 
We refunded their tickets and the 
bus fare, though,” Willie said. 

Robert Goedecke, 33, an SMU 
| Philosophy professor who joined 
| the demonstration, said, “The ob- 
| 
| 
’ 





C. A. Tatum Jr. and the Dallas | vious thing about the demonstra- 
Citizens’ Council, which Tatum! tion was the lack of hostility. The 
heads, at the council’s con-| whites in Dallas are not support- 
venience. 


|} ing segregation. The leaders of 
the Dallas community are not 
against desegregation, either. Dal- 
las is not an anti-Negro com- 
munity.” 

The other SMU faculty member, 
| Judy Lewis, 21, an English in- 
| structor from Brooklyn, said that 
pen she and Goedecke did not 
| 


There were no incidents as the. 
students quietly marched to an| 
auxiliary ticket counter and asked 
to buy a ticket “for myself and 
my Negro friend,” and were re- 
fused. 

Demonstrators said their action 


Strachota Named Again 
As Wis. Chief Barker 


Milwaukee, Dee. 12. 
At a recent meeting of Variety | 





anticipate any repercussions from 
the university administration for 
their part in the student-planned 
affair. “I am representing myself 
| and my feelings as a human be- 
| ing. 

Allen said the group has no 


Club ef Wisconsin, Tent +10, | 
Bernie Strachota was reelected | —— — and — ° Cece 
Chief Barker. Other officers ae S oe — 


each demonstration. He said they 
picked the Tower Theatre be- 
cause of the nature of the movie— 
the life of Christ—and that it ex- 
pressed their basic convictions. 


PLAYBOY CLUBS 
NOW CASTING 
FOR BUNNIES 


This is show business! Playboy Clubs, 
fast expending with Clubs now eper- 
ating im New Ortesns, Miami and 
Chicago. are seeking qualified, person- 
able and attractive young ladies for 
pesitions es “Bunmy” cocktail wait- 
resses, hat-check girts, camera girls 
and hestesses. Earnings are tops and 
fhe Clubs are perfect spots for as 
pirimg actresses or models to be dis- 
covered. No experience is necessary. 
Interviews arranged in Chicago, New 
Orleans, ami, York and Los 


elected were Lee Rothman, first as- 


ond Barker; Don Perlewitz, Prop- 
erty Master and Gerry Franzen, 
Deoughguy. 

Crew members for current year 
Lee Rothman, Jack Dionne, Dean 
Fitzgerald, Glen Kalkhoff, Herbert 
Copelan, Harry Zaidens, Don 
Perlewitz, Joe Strother, William H. 
Nickeland and Morris Dudelson. 











PARTIAL INTEGRATION 





Negro Collegians Buy In If 
Showing ID Card 


Chapel Hill, N. C., Dee. 12. 

Varsity Theatre has decided te 
begin admitting Negro students at- 
tending the University of North | 
Carolina. New policy is effective 
immediately. 

Varsity thus followed the Caro- | 
lina Theatre in establishing a poli- | 





imi ; | — Angefes. For sppeintment write, en- 
@ of limited integration. . The |§ closing @ photo: Miss Theo Frederick, 
arolina began admitting Negro |§ Dept V. Ptaybey Clubs International 


UNC students last August. The | 
Carolina and Varsity, beth former- | 
ly all-white houses, are the only | 


Headquerters, c/o Playboy Magazine, 
732 E. Ohio Street, Chicago 11, Ill. 





theatres in town 


Board of directors of H. B. | 
Meiselman Theatres Ine., which 





New York Theatre 




















ewns the Varsity, approved the 
new policy following a meeting in 
Charlotte. 

As has been the practice at the | RADIO CITY MUSIC HALE 
Carolina, UNC Negro students | Rockefelier Canter» Ci 6-4600 
will be required to show identifi- | WALT DISNEV'S 


“BABES IN TOYLAND” 
RAY BOLGER - TOMMY SANDS 
ANNETTE - ED WYNN 
A Buona Vista Release in TECHWICOLOR® 
| ond TWE MUSIC WALL'S GREAT CHRISTMAS STAGE SHOW 


fice. 
Chapel Hill Committee for Open | 
Movies has been picketing the Var- 
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British Toll’s Break-Even 


London, Dec. 12. 


At a time when Paramount's Telemeter experiment in Toronto 
estimates a break-even status of 60c, the British Telemeter Home 
Viewing organization, which hold the franchise for the United 
Kingdom, estimates it will break even if a subscriber spends 40c 
a week. Audiencewise, the British arm of the company opines 
that with just 10% of the London and Midlands regions subscrib- 
ing, Telemeter would have a 500,000 potential audience. 

The organization has set up a three-program demonstration in 
its London h.q. mainly to familiarize local authorities, trade un- 
ions, relay services and other interested parties in the Telemeter 


feevee system. 


Two of the three programs in the exhibition are supplied by 
wire while the third comes over the air. The company states their 
receivers are able to accept 625-line transmissions and color as 


well as the two existing services. 





Seems Tollvision More Promising 
As British Bet—In Mebbe 2-3 Years 


London, Dec. 12. 

Though tollvision is a lukewarm 
subject in the United States at the 
present time, it looks like devel- 
oping into a hot topic in Great 
Britain, but it must take at least 
another two or three years before 
ft can become a practical propo- 
sition 

Rarely has an industry been so 
certain of the outcome of a Gov- 
ernment inquiry, as television exec- 
utives are that the Pilkington Com- 
mittee. now preparing its report on 
the future of broadcasting serv- 
ices, will come out in favor of some 
form of pay television. The results 
of that inquiry will be in the hands 
of the Government next Spring 
and legislation will be introduced 
a year or so later in time to take 
effect from the Summer of 1964. 

The one element of doubt is the 
form in which the Pilkington Com- 
mittee will recommend toll and 
who will get the franchises neces- 
sary to operate the system through- 


out the country. A number of 
groups are already in the field, 
among them British Telemeter, 


Choiceview (a combination of Rank 
and Rediffusion’, British Home En- 
tertainment, British Relay Serv- 
ices, and others. The latter category 
includes outfits like EMI, Philips, 
Marconi, etc. all of whom have 
been developing coin boxes and 
credit meter apparatus for the new 
process 

As of the moment there seems to 
be conflicting methods of approach. 
Some companies are concerned 
with showing off the technical ad- 
vantages of the transmitting and 
receiving systems, while others are 
more immediately concerned with 
programming, leaving the techni- 
cal questions to the electronic back- 
room boys 

Here again there appear to be 
divergent views. At a 
demonstration of the Choiceview 
system, the press was left with the 
impression that toll tv would be 


|} hious new 





recent test | 


on the air for several hours per | 


day, with several programs com- 
manding public attention and back- 
ing. On the other hand, Lord Bra- 
bourne, a leading industry figure 
in British Home Entertainment, 
holds the view that one top pro- 
gram per day (with a later repeat), 
is about all that a toll tv industry 
could hope to provide 


Fven on the programming ques- | 


tion there appears to be consider- 
able cleavage of opinion of the 
type of program which would at- 
tract a paying home public. Lord 
Brabourne feels there is a limit to 
the number of top boxing matches 
and other topical sporting events 
which would merit public backing, 
but feels that the West End thea- 
tres, as one example, could pro- 
vide a worthy nucleus of first class 
entertainment. A good average 
play with a run of six to 12 months 
is seen by a comparatively minute 
public, whereas it could command 
a substantial audience on a single 
showing over a toll tv network. 
Classical ballet and opera are 
among other items Lord Brabourne 
considers will figure from time to 
time on toll schedules, though they 
would make up only a minor part 
of the overall programming. 

The television industry is work- 
fng on the premise that a British 
toll tv system would be by land 
line over cables controlled by the 
Post-Master Genere! and that the 
industry would have to pay sub- 
stantial rents for the use of these 
cables. A land-line network cover- 
ing all the main populated areas 
of the UK, particularly if allied to 


| 





the existing telephone system (also 
controlled by the P.MG.) would 
cost around $300,000,009. It is es- 
timated that the Government would 
expect to have its capital invest- 
ment returned by way of rental 
within a space of seven to 15 
years, depending on the economic 
situation. 


Marcus Cohn In 
New Rap at Toll 


Washington, Dee. 12. 

Parties in the Hartford pay tele- 
vision hassle await the decision in 
the first court test of Federal Com- 
munications Commission's okay of 
the pioneer over-the-air trial. U.S. 
Court of Appeals, in the case 
brought by exhibitor interests, 





heard attorney Marcus Cohn charge | 


that RKO General anticipates a 
hefty $15,000,000 gross for the 
three-year trial period. 


Cohn, representing Connecticut 
Committee Against Pay TV and 


other exhibitors, averred that this, 
sum amounted to a tax on the citi- | 


zens of Hartford to finance a du- 
medium. 


RKO countered with an 
tion that Cohn was trying t 
dy the waters with obfuscati 
such. As for the $15,000,050 »:- 
leged gross, RKO reiterated its 
previous estimate that it-may lose 
over $1,000,000 in testing the com- 
mercial feasibility of over-the-air 
pay-see via Zenith’s Phonevision 
system. 

Judge Warren Burger of the 
three-man bench tossed some sharp 
questions at both sides. Of Cohn, 
he demanded to know whether 
consumers wind up paying for 
“free’’ commercial video in the 
form of marked up prices for the 
goods advertised. But Cohn said 
blurbs actually tend to lower prices 
by hypoing sales 

Burger asked FCC Legal Coun- 
sel Max Paglin what the Commis- 


iccusa 


sion would do if RKO decided to | 
wres- | 


program nothing but lady 
tlers. The FCC rep answered that 
the license can always be jerked 
‘ doesn't do a public interest 
ob. 


Sears. Roebuck Tied-In To 

Push ‘Kings’ Ticket Sell 

Dallas, Dec. 12. 

Interstate Theatres and Sears, 
Roebuck Co. have reached an 
agreement whereby the Sears 
stores in Dallas will offer the ser- 
vices of their Customer Conven- 
ience Centers to patrons in obtain- 
ing tickets for the motion picture 
“King of Kings” (M-G) which is 
current at the Tower Theatre. 

Not only will customers be able 
to order tickets through these 
centers in person, but they will 
also be able to order tickets by 
mail through use of special mail 
order forms which will be available 
at all check out stands 

To expedite ticket ordering, di- 
rect telephone lines have been set 
up from the centers to the Tower. 
The Stores are introducing this 
innovation especially for this pic 
only, 








James Anderson, a teacher in 
Amarillo, Tex. school system 
works in the Palo Duro Drive-In 
projection room on Friday, Sat- 
urday and Sunday nights. When 
school is not in session he's full- 
time projectionist. 





CRITICIZE 10x10 


Albuquerque, Dec. 12. 

The Albuquerque closed circuit 
telecast of the Floyd Patterson- 
Irish Tom McNeeley heavyweight 
bout last week (5) grossed about 
$5,000 and pulled about 1,000 per- 
sons, but resulted in a hassle be- 
tween the promoter and the Coun- 
ty Boxing Commission. 

Louis (Red) Valencia, the Albu- 
querque promoter for TelePromp- 
ter was verbally hit by Frank Vigil, 
a member of the three-man body, 
who criticized the size of the screen 
used. 

Vigil said the screen size and 
sound facilities were both criticized 
by general admission ticketholders. 
Screen was about 10 by 10 feet. 

Vigil said he received numerous 
complaints from irate seat holders 
and that he would try and stop 
Valencia from getting another 
license to stage a show, unless he 
makes adjustments. Vigil suggest- 
ed Valencia intall two screens in- 
stead of one. 

Valencia came back with retort 
that “I don’t need a license to pro- 
mote closed circuit tv shows, and 
I think criticism of the screen was 
unjustified.” 

Telecast was staged in the 11,- 
000-seat Tingley Coliseum on New 
Mexico State Fair grounds, with 
tickets scaled from top of $6. Gen- 
eral admish was priced at $3.50. 


Setton . 


aes Continued from page 5 jms 
| will be separate from Bryanston’s 
own production sked, though 
Seven Arts can participate in 
these latter productions if it wants. 








| wide commercial release, while the 
regular Bryanston product is gen- 
erally designed for the more 
| limited kind of playoff associated 
| With art product. 

| Bryanston -Seven Arts partner- 
ship is aiming at producing five 


‘| pix in its first 12 months, accord- 


erties now tentatively set includ- 
ing a screen adaptation of 
“Sammy,” (not be confused with 
“S. Goes South”) seen this side 
starring Mickey 
adaptation of 


er to Setton, with other prop- 
i 


as a 
Rooney; 


teleplay 
a screen 


|“Tom Jones,” Henry Fielding’s 
| Classic novel, to be adapted by 
John Osborne, and an original 


screenplay currently titled “High | 
Country.” Sandy Mackendrick will | 


direct “Sammy Goes South,” 
which tells of the adventures of 
a small boy who makes a 16,000 
mile trek from Port Said, Egypt, 
to Durban, South Africa. 

The Bryanston sked includes 
the now-shooting screen adapta- 
tion of Brendan Behan's “The 
Quare Fellow,” with film version 
of the Alan Sillitoe novel, “The 
Loneliness of The Long Distance 
Runner,” and a thriller, “Prize of 
Arms,”” upcoming. 

Setton was somewhat disap- 
| pointed that his already much- 
praised “Saturday Night and Sun- 
day Morning” did not get the 
critics’ prize at Acapulco, but 
allowed as how his time south- 
of-the-border had not exactly been 
| wasted. He sold five pix to Mex 
interests and learned how to water 
| ski. Producer returned to London 
| Saturday (9) morning. 





aahemeneietionees 





"A Runaway Argentino 


ema Continued from page 3} aaa 
film is that the property has al- 
ready been filmed once, by 
French company. To secure the 
rights, Olivera had to pay a sub- 
stantial sum to Sartre, and to sign 
over French language rights on the 
pic to the original French film 
producer. Financing was about 
95% from Argentine sources, with 
perhaps 5°) from the States, though 
the producer says he may sell some 
of his rights to American interests 
in near future. 

“No Exit,” which is getting an 
“electronic” musical score is keep- 
ing with its setting (Hell) by Co- 
lumbia U professor Vladimir Us- 
sachevsky, is expected to be ready 
for first screenings some time next 





_ 





month, 


SCREEN FOR BOUT 


TV Primes Ticket Sale? 


Spyros Skouras thinks ex- 
hibitors have it all wrong in 
their violence to primetime 
exposure of vaulties on video. 
As he told it to the National 
Allied parley in Miami Beach 


last week, the 20th-Fox prez 
figures that more of that 
prime exposure is welcome 


because it creates a desire in 
the public for newer product 
via theatrical display. 

It’s noted, of course, that 
NBC-TV’s Saturday night re- 
runs include a baich of 20th 
post-50s. 


Negro Section Can 
At Least Cheer 


Atlanta, Dec. 12. 

While doubleheader closed cir- 
cuit fistic encounters ‘Liston- West- 
phal in Philly and Patterson-Mc- 
Neeley in Toronto) turned out to 
be less than a boxoffice sucesss 
(“We about broke even,” promoter 
Ralph Bridges reported) attendance 
at 1,750-seat Tower Theatre cer- 
tainly was a lesson in something or 
other. 

About 1,000 fans showed up (top 
was $7.50 for 400 mezzanine seats 
down to $3.50 in gallery) but the 
amazing fact was not the bouts on 
the big screen but that the inte- 
grated fight crowds viewed the two 
bouts without untoward incident 
except for an occasional loud cheer 
for the white boys on the card. It’s 
getting to be par for the course. 











Films will be those designed for | 


When audiences down here are 
| mixed racially (which is happening 
| more and more often) for a long- 
| hair, drama and/or other cultural 
/events, people come from upper 
stratas of the two societies. But, 
when you can mix the fight follow- 
ers under one roof and no Donny- 
brook develops, you can bet your 
bottom dollar that times have 
changed below the Smith & Wes- 
son Line and it can be taken as 
an omen of things to come. 





Kansas City Very Bad 
Kansas City, Dec. 12. 
Boxoffice dive of the latest 
closed-circuit fisticuffs has pro- 
duced a reluctance to talk in the 
promoters who on other occasions 





ing. A few hundred head 
lieved to have showed up at each 
of the local stands, where $5 was 


Though Tollvision On The Horizon, 
Cinemas Not Doomed—Budd Rogers 


* Budd Rogers, now 


skippering a 
two-channel distribution — setup, 
still aligns with the optimists af- 
ter 37 years in which gloom-and- 
doom prophets have been omni- 
present. He contends, for instance, 
that exhibition is here to stay, 
home toll notwithstanding. On the 
contrary: he's all for coinbox en- 
tertainment, though no one should 
expect it to be a bottomless cornu- 
copia of goodies. 

But the exhibitors who weather 
the years ahead have got to be 
flexible and alert, in his opinion 
Paysee is inevitable, says Rogers, 
and when it comes, the awake ex- 
hib will be very much a part of 
the new medium This is ad- 
dressed not to the big circuits, but 
to the individual showmen with 
everything at stake on the main 
streets cross-country. 

How, as a matter of practicalily, 
can the small businessmen effect 
the transition once toll takes root? 
To survive, Rogers thinks the iii- 
dies will have to organize syndi- 
cates capable of undertaking a 
feevee franchise. They would, as 
herein contemplated, continue the- 
atre operations at competitive 
prices because, says Rogers, there 
will always be an audience for 
largescreen entertainment. As thus 
envisioned, wide segments ot to- 
morrow’s exhibition scene could 


|have it both ways 


Distribution Costs 

Rogers, as prez of the Pathe 
Labs distribution adjuncts—Pathe- 
America and Sutton—says_ that 
costly distributing practices are 
partly the fault of certain exhibs 
who insist on being spoon-fed. 
Hence, the companies are com- 
pelled to maintain some. sales 
branches at a loss. He doesn’t sug- 
gest if these losers were closed, 
the savings would necessarily be 
passed along to theatres; but there 
are intangible benets when such 
economies help sweeten company 
treasuries. 

Exec expectedly opposes censor- 
ship, but also throws in with the 
anti-classification lot, though he's 
not averse to theatres advertising 
a recommendation as to audience 
suitability. He feels, too, it would 
help mute attacks on the industry 
if film advertising were uplifted, 
not only in terms of socalled lurid 
content, but also to make the sub- 
ject of the picture clearer. Pic 
advertising in the past, and again 
now, has often drawn fire as mis- 
leading and mischievous. 


The sometime fuzzy distinction 





charged. Fox Midwest circuit had | mers 


could not be stopped from boast- | between Pathe-America and Sutl- 
is be- | ton 


is that the former releases 
product that suggests class appeal, 


while Sutton fields the program- 
P-A is expected to vault 


| the telecast in its Uptown. There | into contention early in ‘62 with 


Midland Stadium, formerly 





the pro bowling team 
Uptown seats 2,043, 
theatre did seat 3,300 
Various reasons were given— 
too late in the year, near Christ- 
| mas, etc. 


Exploit 1947 Origins Of 
Tennessee Williams Play 


Dallas, Dec. 12. 
Pictures and Inter- 





Paramount 


the Margo Jones board of direc- 
tors, are completing plans to make 


;ment for “Summer and Smoke.” 
| Tennessee Williams play was pre- 
stage in 1947. Film opens at Es- 
quire Theatre on Dec. 23. 

On the previous evening (22) at 
the Esquire, a special preview will 
be presented with the Margo Jones 
board as host together with Para- 
mount and Interstate. The Dallas 
press plus the boards of the Dallas 
Theatre Center and Theatre Three 
and other civic groups will be in- 
vited to attend.” 
Paramount in 


director of 


Woman Manager Fined 
Columbus, O., Dec. 12 
Miss Lana I. Lake, 36, manager 
of the Little Art Theatre, was fined 
$300 and costs in Munipical Court 
on a charge of showing an immoral 
film. 
Confiscated film was “Five 
Sinners,” taken last July 21. Judge 
Charles Petree overruled a motion 





for a new trial. 





Midland 


| state Theatres, with an assist from | 
a real event of the Dallas engage- | 


miered on the Margo Jones arena | 


| 


Herb Steinberg, studio publicity | 
Holly- 
wood, was here to work out details. | 


was a second telecast at the (now) | release of two critical and boxoffice 
the | clicks 
Midland Theatre and now home of | trade “Whistle Down the Wind” 


from Britain, the family 


| and “Victim.” latter a more limited 
entry that will launch primarily in 


|} the arties, though in New York it 
;} will day-date Broadway and the 
leastside. This is the film’on ho- 


mosexuality that’s appealing the 
withholding of a Production Code 
Seal, albeit the blessing is irrele- 
| vant to its playoff in the specialty 
houses 

Right now, Sutton has 13 pix 
|ready for, or in, release, versus 
| P-A’s loner to date, the disappoint- 
jing “Deadly Companions.” P-A, 
fren ever, goes soon with “O'Brien's 
Navy,”’ and in May expects to put 
}out “The Quare Fellow,” the Bren- 
'dan Behan play now shooting in 
|Ireland. Plus, of course, “Whis- 
tle’ and “Victim,” these two prob- 
jably in February 


AFFLUENT SOCIETY CRITERIA 


“Nine films out of 10 give the 
impression that if we own a split- 
level home, have a big bank ac- 
count and can display a dazzling 
collection of diamonds, we have it 
made,” according to Rev. Harold 
C. Gardiner, S. J., longtime liter- 


ary editor of America magazine 
The Denver Catholic Register. in 

its Nov. 23 issue, quotes Rey. Gar- 

diner as saying that although sex 


and nudity in films is a serious 
problem, a worse problem may be 
materialistic films, which equate 


wealth with happiness 

Asked whether a good novelist 
or dramatist must have a Christian 
point of view, Rev. Gardiner an- 
swered no. “A good deal of the 
world’s great literature,” he said, 
came from pagans. What they had, 
aud what every good writer must 
have, is a human point of view.” 
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Rep. Alford Fails to Find a Hook 
For Charge That TV Webs Lock Out 


Local Businessmen From Prime Time 





By JAY LEWIS 


Washington, Dee. 12. 

Odds-on choice to snatch the 
title as The Most Hopelessly Adrift 
Investigation of 1961 is Rep. Dale 
Alford’s last-minute entry in the 
sweepstakes. 

Skippering his first probe, the 
Arkansas Democrat and his Small 
Business Subcommittee No. 6 were 
at sea from the start without a 
paddle or a chart, ani so inevitably 
wound up foundering. 

Out to show how the networks 
are hogging all the best television 
blurb time to the exclusion of 
small, local businessmen, the Al- 
ford hearings made a good case for 
the proposition that there isn’t any 
ease. Most valid point to emerge 
from the hearings was that logi- 
cally, the small advertiser should 
look to radio, not television (at 
least prime time tv) for hawking 
his wares to local citizenry. 

Here are some of the more glar- 
ing reasons why Subcommittee 
No. 6 failed to carry ou‘ its mission 
and skuttled itself: 

—Although the hearings were 
announced months ago, at least two 
of the small businessmen called to 
air peeves against tv had been 
given the word they were to appear 
(in the form of subpoenas) only the 
day before they took the stand. 

—A reluctance by some witnesses 
—even those who had a genuine 
axe to grind about network pre- 
emption of prime tv time— to tell 
Alford about their troubles. There 
would have been only mild sur- 
prise if some of these “friendly” 
witnesses had invoked the fifth. 

A Davenport electrical appliance 
dealer ,brought along his attorney 
(as did others) who pleaded pite- 
ously to let his client return to 
Iowa and get some facts together 
before taking the stand publicly to 
beef about tv’s treatment of his 
advertising efforts. 

—Failure of the Subcommittee 
staff to locate one of the more 
prominent industry witnesses on 
the agenda—John Mitchell, v.p. of 
Screen Gems. Although a staffer 
said Mitchell couldn’t be found for 
serving a subpoena, it was readily 
ascertained by VAarRIETy that Mit- 
chell was in L.A. for the celebra- 
tion of NBC’s 35th Anniversary. 

—A thorough scouring of the 
country by an’ army of investi- 
gators could hardly have done a 
better job of coming up with wit- 
nesses having weaker cases to 
prove the probe’s premise. Most of 
their stories were ill-prepared, con- 
tradictory and confused. And most 
stressed that they really had no 
gripe against the local tv stations 
or the networks. 

Didn’t Rate 

—More importantly, of the pro- 
grams the local businessmen spon- 
sored that were bumped from 
desirable time slots to make way 
for network fare or couldn't get it 
in the first place, few, if any, seem 
to rate prime timc on a web affili- 
ate. A wrestling show (filmed), a 
rerun of a syndicated series (‘‘Mr. 
District Attorney”), a quarter-hour 
organ demonstration (by a Ham- 
mond organ dealer), and another 
syndie series, “Cannonball” (re- 

(Continued on page 44) 


Bing Crosby Mulls 
ABC-TV Anthology 


Bing Crosby is hovering on the 
brink of okaying a proposition to 
host a one-hour anthology show 
for ABC-TV, but nothing definite 
has been set as yet. Web execs 
have been pitching the idea to 
Crosby for the past several years 
and it’s understood that he’s show- 
ing interest in such a project for 
next year, 

Crosby currently does a couple 
of specials on an exclusive basis 
for ABC-TV and his production 
company turns out “Ben Casey” 
for the web. Crosby’s assignment 
in the anthology series would be 
similar to that played by Fred 
Astaire on “Alcoa Premiere,” 





which bowed in ABC-TV this sea- 
son, 





Scripter 


Mannie Manheim 


takes some popular TV programs 
: oper? in a discerning 
piece titied 


The Angry Manheim 


another bright Feature 
in the upcoming 
56th Anniversary Number 


of 
VARIETY 
Pius other statistical and data-filled 
charts and articles 


ABC-TV Will Ax 
Allen ff Ad Coin 
Can Be Switched 


It’s up to the advertisers on 
the Steve Allen show whether he 
will run out his string of 26 weeks 
on the ABC-TV web. It’s under- 
stood that ABC has offered to buy 
out Allen after the Dec. 27 broad- 
cast for about $500,000 if the web 
can receive assurances from the 
participating bankrollers that they 
will spread the coin committed to 
the Allen stanza to other points on 
the web’s schedule. 

It’s known that ABC has been 
pitching this arrangement to vari- 
ous advertising agencies for the 
past week. If the advertisers fail to 
agree to the switch, then ABC will 
hold Allen to the run of his con- 
tract with the present advertisers. 

Allen, on his part, is unhappy, 
with the time slot of his show, 7:30 
p.m. on Wednesday nights, which 
he helds accountable for his poor 
ratings. He’s pointed out that ABC 
has refused to change his time slot 
although “The New Breed” on the 











Same web picked up considerable | 


rating steam after its time switch 
on Tuesday nights. 


Larry (Bozo) Harmon 
To Mimic Stan Laurel 
In NBC Cartoon Series 


Larry Harmon, head of the com- 
pany which is producing the “Lau- 
rel & Hardy” color cartoon series 
for NBC-TV_ next season, is 
doubling. He’ll use his voice for 
that of Stan Laurel’s. Another ac- 
tor is being lined up this week 
for the voice of the late Oliver 
Hardy. 

The boss of the Larry Harmon 
Picture Corp. is an old hand at 
faking voices. He was Bozo the 
Clown for many years and, after 
leasing the rights to Bozo from 
Capitol Records, has parlayed that 
character into one of the most suc- 
cessful ventures in show biz. The 
“Bozo” tv show is now heard on 
203 stations, worldwide, including 
185 stations in the U. S. with a 
total of 75 “live” Bozos now in 
tv circulation. Harmon owns the 
show which jis released via Jay- 
Ark distributors. 

Harmon, in New York from the 
Coast this week to wrap up some 
details on the “Laurel & Hardy” 
series with NBC, is also prepping 
another animation series titled 
“The Wacko Wolf,” a character 
stemming from the “Bozo” series. 


‘Carthage’ Clicks 


CBS-TV’s “Westinghouse Pre- 
sents” special, “Come Again to 
Carthage,” racked up an average 
23.8 Arbitron for its 10 to 11 p.m. 
Friday (8) telecast. This was the 
toprated show for the evening. 
Share of audience for the re- 
ligioso drama was a_ whopping 
44.5. 

Piper Laurie starred 
Robert Crean original. 








in the 


CBS, NBC Pick Up Film 
Of Eichmann Verdict 
After Row Over Price 


CBS and NBC finally agreed to 
buy film footage of the windup 
phase of the Eichmann trial in 
Jerusalem, but not before con- 
siderable friction developed be- 
tween the three U. S. television 
networks and Israeli Motion Pic- 
ture Films Ltd., which had ex- 
clusive rights to shoot thé ver- 
dict proceedings in the courtroom. 
ABC did not enter into a deal 
with the Israeli company, but 
via its hookup with Tele-News 
will be able to use up to three 
minutes of trail film on its shows. 

The Israeli company, which 
stepped into the picture after 
Capital Cities Broadcasting Corp. 
declined to cover the verdict phase 
as it had the trial itself, originally 
asked the three U.S. networks to 
fork up $18,000 apiece for the 
film rights. The webs countered 
with an offer to tape the verdict 
proceedings on a pooled basis and 
then turn over all the rights to 
the rest of the world to the Israeli 
company. Latter nixed the offer 
but substantially sliced its final 
asking price in order to get a 
deal with the U.S. webs. 

Capital Cities, meantime, is 
cuffoing its program, “Verdict For 
Tomorrow,” which reviews the 
Eichmann trial. Some 31 stations 
have picked up the show, many 
of them dropping it into prime 
time. WNEW-TV, in New York, 
telecast the show Monday night 
(11) in the wake of the verdict 
which had been passed down early 
that same day. 


BBC-TV Bags Six 
Of TAM’s Top 20 


London, Dec. 12. 

Up and up goes BBC-TV’s share 
of the top 20 ratings to a point 
| where it has collared more than 
a quarter of the total. The Cor- 
poration bagged six shows in the 
top 20 for the week ended Dec. 3. 
Feat is consistent with the trend 
of the past month which has seen 
BBC-originated shows loosening 
the independents’ hold on the top- 
raters. 

Prime scorers for the BBC for 
| the week in question were mainly 
| U.S. vidfilms. “Perry Mason” and 
“Dr. Kildaire” tied for eighth posi- 
tion with Associated-Rediffusion’s 
“One Step Beyond” and “Over- 
land Trail” earned 18th slot. Brit- 
ish-originated programs from the 
BBC stable which made the top 
20 were “The Billy Cotton Show” 
(11th); “The Eseape of R.D. 7.” 
and “Juke Box Jury” (20th). Re- 
gionally, the Corporation never 
scored one top honor but came off 
best in the South West region 
where it had four out of the top 
10 programs. 

Undoubtedly the actors’ strike 
has effected the charts to a fair 
extent. Indie shows such as “Top 
Secret,” “Echo Four-two” and 
“Emergency — Ward 10,” former 
regulars in the charts, have been 
forced out of the schedules by the 
dispute. But BBC’s penetration is 
mainly with series shows like 
“Mason” and “Kildaire” which 
have been among the high raters 
for some weeks. Equity boycott 
can hardly be considered cause of 
their success. 


Lombardo, Cugat Rivals 
For Chock Full 0’Nuts 


Chock Full O’Nuts will] sponsor 
both the orchestras of Guy Lom- 
bardo and Xavier Cugat on tv 
New Year's Eve. 

Lombardo and his orchestra, 
telecasting from the Roosevelt 
Grilli, N.Y., will be seen on WCBS- 
TV, N.Y., and 25 other CBS-TV 
affils in 17 states. Cugat and his 
orchestra, featuring Abbe Lane, 
will be telecast from the Waldorf- 
Astoria’s Starlight Roof on WNBC- 
TV, N.Y., and 25 other NBC-TV 
stations in 17 states. Vocalist Page 
Morton will guestar on both tele- 
casts. Both programs will be on 
the air 11:15 p.m. to 12:15 am., 
with brief cutaways to Times 
Square at midnight. 

Programs also will feature the 
first commercials ever filmed by 
Jimmy Durante in his show biz 
career. Peerless Advertising is the 
agency for Chock Full O’Nuts, 














Here are the Top 10. 
Wagon Train (NBC) 
Bonanza (NBC) .. 
Perry Mason (CBS) .... 
Andy Griffith (CBS) 
Real McCoys (ABC) .. 
My Three Sons (ABC) 
Danny Thomas (CBS) 
Gunsmoke (CBS) 

Red Skelton (CBS) 


POPP e et Eee eee steeessseere 
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POOP e eB Oeeeateeeseeeeeeees 
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COCR e et OTHE Heaters 
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Dennis The Menace (CBS) .. 


FCC’s Rosel Hyde Assails Moves 
To Upgrade Video Through Gov't 





N&C’s UK Topper 
Gerald Adler 
reappraises 
TV as It Might Have 
Been If Paul Revere 
Had Not Taken That 
Horse Ride 


e & «* 
enother Informative Feature 
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56th Anniversary Number 
of 
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Max Liebman Back 
With Comedy Show 
In CBS-TV Deal 


Max Liebman has made a deal 
with CBS-TV for the production of 
a free-wheeling one hour comedy 
series for possible slotting next 
season. 

Deal marks Liebman’s reen- 
trance into tv with a projected 
series. His last tv credit as a pro- 
ducer was a special last season, 
titled “The American Cowboy,” 
starring Fred MacMurray. His list 
of credits dates back to 1948, 
“Broadway Review,” “Your Show 
of Shows,” and more recent ve- 
hicles. 

Liebman, now preparing for the 
pilot, described the series as a 
vehicle for robust and broad antics 
of strong comedians. On occasion, 
he added, famous classic adventure 
stories— a la Robin Hood, Frank- 
enstein, etc.—will be used to pro- 
vide background and atmosphere 
for the fun. Idea also is to provide 
new comedic talent. Music will be 
used on the show, but straight 
singing and musical production 
numbers are out, with the stress 
on comedy all the way. 


WHAT MINOW WANTS, 
HE GETS TO LAST CENT 


Washington, Dec. 12. 

Broadcasters know only too well 
that Newton N. Minow, Federal 
Communications Commission chair- 
man, is tough. Now, the U. S. 
Budget Bureau has found out, too. 

President Kennedy wants to 
send Congress a balanced budget 
next month. As a result, virtually 
all Federal agencies are having 
their requests for money trimmed. 
FCC was therefore notified that 
what it wants was axed. 

Minow hailed a taxi and dirécted 
it to the Budget Bureau. He told 
his fellow bureaucrats that FCC 
was trying to do a job and couldn’t 
with less cash, Every cent was 
restored, 











New National Nielsens 


(Second Nov. Report) 


In the new everage audience national Nielsens, the nip-and- 
tuck battle between NBC and CBS for top position continues, with 
NBC still ahead by a tenth of a point in prime evening time. New 
national Nielsens covers a two-week period ended Nov. 19 and the 
average score for the 7:30 through 11 p.m. period Monday through 
Sunday is es follows: NBC, 19.5; CBS, 19.4; ABC, 16.3. 

In a breakdown of half-hour firsts in the 7:30 to 11 p.m. period, 
Monday through Sunday, CBS has 22, NBC 16, and ABC, 11. 
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Washington, Dee. 12. 

Federal Communications Com- 
missioner Rosel Hyde joined the 
assault on FCC’s staffer program- 
ming policies by decrying the move 
to “eradicate flaws in the fabric 
of free enterprise broadcasting by 
destroying through imposed con- 
formity to the whole cloth.” 

Conceding that some programs 
aren't as good as they might be, 
Hyde directed this message to 
those who would use Government 
pressure to upgrade _ broadcast 
fare: 

“I would suggest that it is ap- 
propriate to maintain a continuous 
alert against the possibility that 
concern with less than  praise- 
worthy offerings, or concerm with 
matters reflecting variations in 
taste and interest may obscure our 
vision to a basic principle—free- 
dom of expression.” 

Hyde opined that the present 
regulatory trend “may portend 
more serious consequences because 
I think that in order to approach 
its greatest potential, broadcast- 
ing must be an unimposed and un- 
subservient communications’ serv- 
ice.” 

The dog-eared argument that the 
air waves are public property 
should not be accepted without 
scrutiny, Hyde averred in a speech 
to the Colorado Assn. of Broad- 
casters. He explained: 

“We can presume that all con- 
cerned must agree that since the 
frequencies belong to the people, 
they should be used in a manner 
designed to best serve the overall 
public interest. The question as to 
how this could be best accomp- 
lished was determined by Congress 
when it enacted the Communica- 
tions Act (which contained its bar 
against censorship).” 

Hyde viewed in the same light 
advocacy of moves to revise cur- 
rent licensing policies in order to 
protect existing broadcasters. Ob- 
viously referring to talk about 
clamping down on the pumber of 
new AM licensees, the Commis- 
sioner warned that FCC steps in 
this direction could lead to eco- 
nomic regulation along lines of 
the common carriers. Anyway, he 
added, there is no way FCC can 
protect a broadcaster from compe- 
tition from other media. 


New Bid to Curb 
Brit. TV Violence 


London, Dee. 12. 

A move to cut down video vio- 
lence has been made by Sir Ivone 
Kirkpatrick, chairman of the In- 
dependent Television Authority. 
At a London conference on crime 
prevention, he told Home Secre- 
tary, R.A. Butler, that the ITA 
and BBC should colloborate over 
this matter with the dual object 
of removing harmful material and 
raising moral standards. 

Promising to consider the pro- 
posal, the Home Secretary pre- 
scribed a “big jolt” for the nation’s 
moral conscience and told broad- 
casters: “Your influence on the 
public’s scale of values is very 
great.” 

While admitting that tv had re- 
sponsibilities to the public, Sir 
Arthur Fforde, chairman of the 
BBC, said he would not apologize 
for television. After all, he noted, 
tv is necessarily for the masses 
while delinquency is a personal 
matter. 
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TV’S BATTLE 





Love You in Dec. as We Do in May 


One of the things the NBC affiliates dug the most and respond- 
ed to with perhaps the most enthusiasm was the fact that, unlike 
anything they can recall in the past 10 years, the network will be 
riding clear into the spring of ’62 without a single change in its 


entertainment roster, with only 
news show going off (but under 


Gulf actually pours additional coin inte network-affiliate coffers.) 
recalled, NBC lopped off eight prime time 
shows at the midseason mark. The affiliates don’t like this, for it 
sets in motion a whole chain reaction of promotion-advertising 
activity on the part of the affils that runs into thousands of dollars 
apiece in order to start the Nielsens rolling on the fresh product. 


Last year, the affils 


Just what it means in terms of 
the millions of dollars invested 


gleaned from the single statistic out of the Syd Eiges press-promo- 


tion-advertising book: a saving of 


was obliged to fork out last year to “introduce” the midseason 


replacement shows. 








NBC's Bread & Circuses for Affils 


Hollywood, Dec. 12. 


the Frank McGee Friday night 
an arrangement where sponsor 


the parent network, aside from 
in the fresh programs, can be 


at least $100,000, the amount he 





Network Gives Hollywood-Style Spread For 
Hometown Boys 


a 








Hollywood, Dec. 12. 

While suggesting clearly that 
the affiliated tv stations of the 
network were eventually in for a 
reduction in compensation, NBC- 
TV decided to give the boys at the 
annual convention their money's 
worth anyhow. The web shipped 
them off (300 or so strong) to Dis- 
neyland one day, gave ‘em a lavish 
dinner and comedic show one night 
and, on the last day of the conven- 
tion, toured em around Revue and 
Metro, topping off the evening 
with a smalliscale dinner and gala. 
It made the station men forget, 
for long periods of time, their 
other worries. 

After the NBC Radio affils met 
Wednesday (6) morning, NBC had 
several busses (those Hollywood 
taxi fares would have been wild 
otherwise) and shipped the whole 
affiliate team, radio and tv, off to 
Anaheim, some 40 miles away from 
convention headquarters at the 
Beverly Hilton. The affils were 
luckier than Khrushchev; they got 
to see Disneyland and got on all 
the rides and tours in this city 
within a city for free. 

“Oh, Oh, a giant squid!” the 
guide on the Disneyland submarine 
ride yelled in mock horror. “These 
evil creatures change color at will.” 
The affils all laughed. One later 
said that was the perfect descrip- 
tion of a network executive. No 
network execs were approached fe 
find out whether it was also the 
perfect description of a station 
executive. 

Then the gang, working in shifts 
ef 30 to 35 people, visited Disney's 
version of a jungie, bob sledded 
down the Matterhorn, rode on the 
riverboat and got riverboat pilot 
licenses signed by bossman Walt 
Disney, who, incidentally, was eff 
in Europe on a production jaunt. 
Everybody wound up the day 
catching a sprightly 25-minute 
show at Pepsi-Cola’s Golden Horse- 
shoe where the comic wowed ‘em. 

Big event of the three-day meet- 


(Continued on page 56) 


Sandy Vanocur's 
Biast at Dailies 


Hollywood, Dec. 12. 

Sandy Vanocur, NBC News man 
in the White House and a reporter 
who says he “has worked both 
sides of the street,” blasted news- 
papers at the NBC affil convention 
here. As a general rule, he told 
affiliates, “newspapers become 
more and more filled with trivia 
and irrelevancies.” 

At the same time, Vanocur ob- 
served, broadcasting most every- 
where “becomes filled with news 
and public affairs.” 

Vanocur has an ax to grind, he 
said so himself. But his comment 
has been like several others made 
in the past months. The NBC news- 
man was talking, he said, about 
“the average” newspaper, allowing 
for a handful of excepticns. 

“It's true that (radio and tv) are 


(Continued on page 40) 
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NBC Buys ‘McKeever’ 





Hollywood, Dec. 12. 
NBC-TV was so anxious to cop | 
Four Star Televisions Army 
comedy, “McKeever and the} 
Colone!.” that it bought series 
even before it’s been decided | 
whether to produce it as a half- 
hourer or hour show. Talks on 
Jocelyn. 


What's With NBC 
Burbank Studios? 
Web's Got Plans. 


Hollywood, Dec. 12. 
NBC purposely bypassed its 
mammoth Burbank tv centre as 
one of the “must see” attractions 
for affiliates attending the 35th 
annual convention. Instead the net- 
work took them to where a lot of 
the NBC program action goes on— 
(Continued on page 44) 








WEBS & AFFILG 
TO SQUARE OFF 


By GEORGE ROSEN 


Hollywood, Dec. 12. 

“Peaceful co-existence” between 
network and affiliates themed the 
35th annual NBC convention here 
last week—to an extent where 
practically everybody fell over 
everybody else in congratulation 
—yet there were unmistakable 
signs of a major power play shap- 
ing up for 1962 over the economics 
of broadcasting. 

The situation goes beyond NBC 


alone, embracing all the networks, 


and portending a sweeping re- 
examination of the “money rela- 
tionship” between the webs and 
their affiliates. While on the sur- 
face this was a “happy conven- 
tion,” keyed to NBC’s major strides 
over the past year, there was none- 
theless inherent in the “clarion 
call” sounded by NBC board chair- 
man Robert W. Sarnoff what has 
long been felt—that sooner or later 
the networks and their affiliates 
must come to grips with a re- 
appraisal of the whole economics 
of their financial relationship. 
It’s obvious that the stations, al- 
ways eager for a buck, are not 
going to take too well to what 
Sarnoff characterized as “the in- 
dustry’s lopsided economics which 


is placing the networks at a mount- | 


ing disadvantage.” This was evi- 
dent at the NBC convention, when 
the affils came loaded for bear 
themselves. For the affils are of 
the opinion that the networks’ al- 
leged encroachment into spot tele- 


vision through their heavy inroads | 


into minute participation sales as 
opposed to the old formula of half- 
hour program sales (and to an 
extent where it’s now become 
standard procedure on all net- 
works) had definitely left its mark 
on the affiliated stations. 

Since they're running with a 
winning network, it’s something 
the NBC affils can’t press too hard. 
The spiraling billings at NBC—as 
a complement to the web's new 
sphere of importance on the Niel- 


sens—has brought about a situa- | 


tion where the affils, too, are sell- 
ing out on adjacencies, etc., and 


(Continued on page 43) 
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For All Its ‘Gee Whiz’ Upsurge 
NBC News Will Be Lucky To 
Turn Profit on $28,000,000 Biz 


By ART WOODSTONE 





Suspense 
Hollywood, Dec. 12. 

A lot of the NBC affils have 
been asking network brass 
about Jack Paar's replace- 
ment, whose identity, they had 
hoped, would be revealed at 
the convention. However, NBC 
says it’s still in negotiation; 
probably won't be announced 
until another two or three 
weeks. 

Most likely candidate for 
the Paar latenighter is Johnny 
Carson, although there are one 
or two others, says the web, 
who remain in the running. 








Affls Asking: 
Why Does NBC 





Hollywood, Dec. 12. 

For all the enthusiasm of the 
NBC affiliates over the recent ac- 
complishments of the network, 
there were some disturbing over- 
tones to the closed meeting of the 
affils, posed through some very 
interesting questions. 

In effect they were asking “why 
doesn’t NBC fight hard enough to 
hold a hit?” Specifically they were 
referring to the loss of the No. 1 
|rated “Wagon Train” to ABC; to 
the fact that Groucho Marx will 
jno longer be a member of the 
| NBC family; to the fact that the 
| metwork acquieséd to Jack Paar 
|in permittigg him to scram the 
|lucrative late night show; to the 
|fact that Tennessee Ernie Ford 
| will be hanging out the ABC shin- 
} gle in ’62. 

And why, they also wanted to 
| know, does CBS have the “biggest 
| hit of them all”—pro football, and 


(Continued on page 40) 
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Hollywood, Dec. 12. 

By the time year end rolls 
around, NBC News will have spent 
very nearly $24,000,000 to staff, to 
“bureau,” and to program, and 
while the news operation might 
have lost some money, its losses 
will be relatively. small. It’s even 
remotely conceivable that a little 
profit will be turned. 

Twentyfour million dollars is 
probably the largest (by at least 
a couple of hundred thousand 
bucks) news budget in network 
radio and tv today. It was news 
that dominated the meeting of 
NBC Radio affiliates here last 
week. (In tv, NBC had a few other 
things to hoot about). As a matter 
of observation, if anyone could 
have been called a keynote speaker 
at the public portions of last 
week’s radio affil meeting, it was 
a newsman, Sander Vanocur, the 
web's White House man. And if he 
doesn't qualify as keynoter, there 
was always Robert E. Kintner, the 
web president, whom his aides 
| have long and meticulously pointed 
to as an ex-reporter, which indeed 
| he is. 

In September of 1961, NBC 
| News actually turned a profit of 
nearly $100,000, it is understood 
from reliable sources at the net- 
| work. Expectations are that, once 
| the bookkeeping is cone in the 
next few days, the news arm, under 
}exec veep Bill McAndrew, will 
show monthly profits for October, 
| November and December, too. Be- 
| cause of the high cost of time con- 
| sumed for news and public affairs 
| and the constant expansion of staff 
| and bureau locales, NBC News will 
| still probably show a loss, but the 
|iruproved financial status of the 





| operation has been in the cards for 
| Several months, as internal net- 
work observers saw it. 

Kintner told radio affils at a 
morning meeting that NBC “ig 
No. 1 in radio.” Confining the 


characterization to the mone- 
tary side, this is obviously true, 
because NBC Radio was the 
only one of the networks in 1961 
to turn a profit, and since mest 
of NBC Radio consists of news and 
pubaffairs programming, naturally 
the revenue is largely attributable 
to that. 

There have evidently been some 
problems for the radio web, but 
they are said to be unimportant 
relative to bygone years. A few 
affils have defected (they have 
mainly been replaced) and others 
—as was pointed out during the 
radio conclave—are not taking 
“Monitor,” NBC Radio’s weekend 


(Continued on page 40) 


Batch of Pilots 
Taken by NBC-TY 


Hollywood, Der. 12 

Three more NBC-TV pilot proj- 
ects for *62-'63 were contracted 
here during the annual meeting of 
the network's affiliated stations. 
NBC-TV program topper Mort Wer- 
ner didn’t mention them in his 
speech to the station men, prob- 
ably because details still remained 
to be ironed out when he spoke 
Thursday (7). 
| Deals were made with Bill Led- 
erer, co-author of “The Ugly Amer- 
ican”; Don McGuire, creator of 
“Hennessey” on rival CBS-TV, and 
with Metro. 

McGuire is to supply NBC-TV 
with a-half-hour action pilot called 
Viva, Judson McKay.” “McKay” 
| Will have a Paris locale , 
| Four Star is the outfit which made 
jthe Lederer deal with Werner & 
Co. It’s for a half-hour tabbed 
“Ensign O'Toole.” Metro, already 
hooked to NBC for a telefilm re- 
make of the old “Andy Hardy” 
series, “is now also set to make 
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TANTON-SARNOFF MOUNT OFFENSIVE 
VS. D.C. CRITICS OF TV STANDARDS 





Hollywood, Dec. 12. 

Anticipating the key round of 
FCC hearings (with the networks 
on the griddle) less than a month 
hence, the first signs of a mount- 
ing industry defense came last 
week when NBC chairman Robert 
W. Sarnoff challenged “the voice 
of Government authority, speaking 
softly but carrying a big hint,” 
on the same day that CBS presi- 
dent Dr. Frank Stanton rejected: 
the characterization of television 
as a “vast wasteland.” (FCC chair- 
man Newton N. Minow’s current 
viewpoint on television is detailed 
on Page i.) 

Sarnoff suggested to some 380 
members of the NBC Radio and 
NBC-TV affiliated station ranks, 
gathered here for their annual 
conclave, that the FCC was co- 
ercing the networks and _ stations 
into doing the kind of program- 
ming that Washington wants, “I 
believe this to be danberous, mis- 
taken and illiberal,” said Sarnoff. 

“Any doctrine of coercion is 
dangerous.” the NBC commander 
declared, “because even if it could 
be administered with impeccab!e 
intentions and flawless wisdom, it 
creates a precedent that could be 
disastrous in the hands of some 
future authority who might be un- 
wise, ijl-intentioned or both.” 

He said the new doctrine on 
programming from Washington 
was “mistaken because it pre- 
sumes to set up standards as to 
what is worthy and what is not.” 
when, in effect, it is still a decision 
that belongs only to the public at 
large 

The networks. which already 
had a taste of a new government 
“indoctrination” at the Dodd Com- 
mittee hearings earlier this fall, 
Rive all indications of being fear- 





| 


ful of what will happen in the}. 


January FCC hearings. The Sar- 
noff speech, merely the first of | 
many expected from the mouths 
of network spokesmen, indicated 
the intensity of industrv uneasiness 
about Washington’s§ alleged at- 
titudes 

“IT cannot quarrel with the ob- 
jectives underlying the pointed 
proposals that have been issuing 
steadily from Washington,” Sar 
noff said. Thev are for the most 














part objectives that everv respon- 
sible broadcaster will embrace and 
indeec as long tried to serve 
They are such goals as more and 
better programs in fields of news 
information and culture for the 
general udien and improved 
programming ae igned for chil- | 
aren 

We agree on these goals. Where 
we diffe s in the method with 
whic t is proper and possible 
to achieve them. In my view. to 
win the secureiVv W e eting 
ne or Ion oO i lass t 
takes me, patience and eno 
ni é esourcefulness in 
the art ing an audience. In 
the S inalvsis, it takes the 
respe e of the audience itself 
In tl el t is alwavs the ile 
1 ets rend, not the d- 
caste 

Ss ff said ve are often ac 
cusec 0 iInaerestimating thre 
faste < e pul ro 1- 
ni f t » kin Tr! Wot le he 
a r Criticis e ive the 
public oO pportunit lo rst 
sul t r but ovet ne ve S we 
have presented a constantly in- 
cre: volume of serious” pro- 
Ela n and we have succeeded 
gradu yvinen Zing the audience 
{¢ programming. We will 
continue deliberately to otfer 
more ¢ t than the actual audi- 
ence cde and = justifies at ny 
time 

he NBC chairman urged that 

the industry make all efforts to 


“preserve the freedom of broad- 
: ng from the encroachments 
of Government He told stations 
that he money-grubbing ones 
made things tough on the whole 
industry, inciuding the innocent 
anc responsible” ones. 

An inkling of the “line” to be 
taken before the FCC examiners 
by NBC was given in the conclave's 
keynote speech by Sarnoff. He 
claimed that one-fourth of the 
entire NBC-TV sked was devoted 
to news and informational pro- | 
gramming. an increase of 72° over 
timilar output in 1956. 





Who Opened the Door? 


Hollywood, Dec. 12. 

Did President John F. Ken- 
nedy credit NBC chairman 
Robert Sarnoff with starting 
the “Great Debates” or didn’t 
he? Another page has been 
opened, and partially written, 
in the battle between NBC's 
Sarnoff and CBS’ Frank Stan- 
ton as to who fathered the 
televised debates last year be- 
tween Kennedy and his op- 
ponent Richard M. Nixon. 

A year ago, CBS said it 
opened the door to the De- 
bates, NBC said it opened the 
door—and both have evidence 
to prove their conflicting 
claims. 

Kennedy sent a wire to Sar- 
noff, congratulating NBC 
topper on the web's 35th an- 
niversary and he noted NBC's 
“pioneering efforts in connec- 
tion with the ‘Great De- 
bates’.”. This, various NBC 
execs interpret as meaning 
a Presidential acknowledgment 
that NBC started the debates 
idea, but CBS might place a 
different interpretation on the 
meaning of “pioneering.” In 
any event, the door is open to 
more CBS-NBC squabbling. 











ABC Starts ‘62 
With Biz Bang 


It looks like a happy new year 
for ABC-TV with five major ad- 
vertisers purchasing heavy spon- 
sorship in a total of eight ABC- 


TV prime time shows beginning 


Jan. 1. Business was placed by Ed- 
ward Dalton Division of the Mead 
Johnson & Co. through Kenyon & 
Eckhardt; Philco through BBDO 
Polaroid through Doyle, Dane & 
Bernbach — Inc Union Carbide 
through William Esty: and Schick 
Safety Razor through Comptoh 
Advertising. 


Companies picked up parti 
ipations in “The Untouchables 
“Ben Casey,” ‘Naked City.” “The 
Corruptors,” “Adventures In Para 
dise,” “Hawaiian Eye.” “Chey- 


enne,” and “ABC Evening Report.’ 


FCC DEFERS ANSWERS 
BY TV WEBS TO JAN. 2 


ashington. Dec < 
Federal Co nmunications Com 
mission, headine ple 
time by the networks sty f 
from Jan. 9 to Jan. 23 the windup 
hase of > m 
y1 


ogramm! 


p 
p 





The grand finale 
gation, under aire 
network study staff, will be 
before the full Con s r Phe 
webs have een directed to ri 
readv to answer a lenet st of 
allegations tnat 
about their pr ‘ I 
tices and © poiicie 
Sessions 


Dick Gregory, the Twist 


Gets CBS-TV ‘61 ‘Accent’ 
Comedian Dick Gregory and 

twist artist Joe, Dee ill be 

among personalities vidtaped 

a full-hour Accent” special to 


be aired on CBS-TV, Dec. 31, Sun- 
day, at 4 p.m 

Stanza will seek to recapture the 
mood and fervor the year } 
along cultural and _ sociological 
lines, similar to CBS’ “The Year 
Gone By” of previous years. Poet 
John Ciardi. host of “Accent.” 
will narrate the show and will do 
the script. Don “Kellerm an wil 
produce. 

Plesent’s USIA Post 

Stanley Plesent has been named 
general counsel for the U.S. In- 
formation Agency, succeeding 
Donald J. Irwin who resigned 

Plesent joined the USIA in April 
following a seven-year term = in 
| Young & Rubicam’ legal depart- 
ment, 








lat the majority, seeking to meet 


| ’ 
| minority.” 


ition FCC chairman Minow, but 





Philadelphia, Dec. 12. 

CBS prexy Dr. Frank Stanton 
last week warned against any 
Government control of program- 
ming. 

“I don’t know any satisfactory 
or democratic alternative to letting 
the people set the standards of pro- 
gramming by the simple act of ac- 
cepting or rejecting what is of- 
fered,” Stanton declared. He 
maintained that “television does, 
in fact, have a variety of programs 
that are,. while directed hopefully 


standards of excellence in sub- 
stance ... to the most demanding 
Stanton did not by name men- 


there was no doubt to his refer- 
ence. CBS prexy made his rebut- 
tal in a Benjamin Franklin lecture, 
delivered Thursday (7) at the U. of 
Pennsylvania. 

Referring to Minow’'s_ historic 
blast, Stanton said “‘the process by 
which it was concluded that tele- 
vision programming was a ‘vast 
wasteland’ was described in these 
words *. . . sit down in front of 
your television set when your sta- 
tion goes on the air . and keep 
your eves glued to that set until 
the station signs off’.” 

“The danger of this kind of sen- 
sationalized and oversimplified ap- 
proach, with its broad brush con- 
clusions, is not only that it gro- 
tesquely distorts the situation as it | 
is, a clear perception of which is | 
necessary to improvement, but 
also that it invites impulsive meas- 
ures directed at making funda- 
nental changes on the ground that 
any change is a change for the 
better 

“I would think that a literary | 
critic would be something less} 





Trib Gets Kick Out of Radio 


Surprised by readers’ negative reaction to its cutback in radio 


listings, the N. Y. Herald Tribune will restore the complete radio 


schedules dropped from the newspaper's Sunday 


Radio-TV 


magazine. 


T 


A Herald Tribune spokesman said the daily and Sunday AM 
adio listings, which included full schedules for New York’s web 


flagships and major independent outlets, were dropped on ad- 


Vv 
highlights.” A “substantial” 


c 


ice of consultants who said the radio audience “listened by 
mail and phone response since the 
utback to highlights a couple of weeks ago, however, convinced 


H-T management to return to the complete listings in the Sunday 
mag. The daily will continue with AM and FM highlights, but 


will note the availability of full week’s 


listings on Sunday. 
The expansion will again make the H-T’s the most exhaustive 


newspaper radio sked in New York. Because of production prob- 
lems, the return to fuller lists will be delayed until around the 
first of the new year. 








‘Emmy’ Nominations Go Year-Around 


TV Academy Overhauls Procedure in First Revision 





In 13 Years 





member, Nov. 30, when the 
three webs simultaneously ran 


+ 

Trade Repeats The National Academy of Arts 
to re- & Sciences has come up with a 
sweeping change in its nominating 
procedure for its “Emmy” awards, 


Television’s night 


“Victoria Regina” (NBC), marking the first such revision in 
“Yves Montand on Broadway the voting structure in the 13 
(ABC) and “Biography of A years of the awards. In addition, 


Bookie Joint’ (CBS) will be 


r 


for the trade only. year. The “Emmy” 


dustryites were attending the 
annual 
the Academy of Arts & Sci- 
ences and so missed the shows. 


ATAS has come up with 26 award 
categories, one more than last 
awards will be 
telecast nationally for the eighth 
consecutive time by NBC next 
dinner of May. 

Basically, the change in the pro- 
cedure will permit the 5.000 Acade- 


erun next Monday (18)—but 
On Nov. 30, some 900 in- 


“Close-Up” 





The three webs agreed to emy members to submit nominae 


show the programs at the 
Johnny 
RCA Exhibition Hall, N.Y., 


t 


award chances for the three 


s 


| tions to local chapter awards com- 
| mittees at regular intervals around 
jthe year. In the past, the nomina- 
| tions were submitted to a national 
}committee on a one-shot basis in 
hows. the spring. Local awards commit- 


Victor Theatre at 


hereby hiking “Emmy” 


Scan nicieieeiaeeette eeteeennennnrien | 1S Will meet monthiy te consider 





the recommendations of the mem- 
bers and compile each month's 


* 
wwe wilc ll nominations. 
Each chapter committee will 


There’s been 


submit its final slate of five nome 


inees per category to the national 
ll 5 er awards committee about two weeks 
before the spring meeting. Latter 


will then compile a final ballot of 


switch in spon- 
nominees to be sent to members 
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build a following and move ahead 
generally at its pave, while at the 
same time attempting an accelera- 
tion through new directions in 
programming 

Stanton also rejected the con- 
tention that there is no time for 
ievolutionary change, in the face of 
the growing Communist threat in 
[the world. Any Government in- 
| tervention in programming, he 
held, would severely damage the 
status of tv programs both in the 





| U. S. and abroad. 


- =p aes vention opened last week. There 
NBC News From ( hi were a full 11 daytime renewals 


Chicago, Dee. 12. made by major web clients in the 


NBC News has called for a Chi- | pre-dark areas. 


or} 


p.m. (CST) slot across the board, 
starting Jan. 2. Assignment goes to Joel 


Graham Joins ABC-TV 


Graham, formerly with 


ginated tv newscast in the 1:25 


Floyd Kalber, Who does local Mademoiselle mag as public rela- 
chores on WNBQ and WMAQ. tions chief, has joined ABC-TV’s 


That'll give the Windy City sales development department. 


shops two network news telecasts He’ll work under Bert Briller, 
daily. Alex Dreier does one at) v.p. for tv sales development as a 
exactly the same hour for ABC-TV. | presentation writer. 
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Chi Auto Dealer’s 7506 Bankroll Stays 
With WBKB Despite ABC News Cloud 


+ 


Chicago, Dec. 12. 
Jim Moran, the Windy City auto 
dealer with the biggest television 
bankroll in town, has decided to 
ive his 14-year romance with 
/BKB-TV another chance, at least 
for one more 13 week cycle. In 
fact, he’s even going to increase | 
his buys on the Station. 


Because his’ investments at 
WBKB (estimated at $750,000 an- 
nually) apparently have suffered 





from ABC-TV’s installation of a 
10 p.m. (CST) Sunoco newscast at 
the start of the season, there was 
gome danger last week that Moran 
might take his fancy billings else- 
where. He’s been appeased by the 
assurance that the network news 
show is building and by the prom- 
ise that the web is going to throw 


a lot more promotional support 
behind it. That show is the lead-in 
to two Moran-sponsored local 


newscasts and to his Friday night | 
feature film 

“We have a great love for WBKB 
and Red Quinlan (the ABC veep 
in charge), and we're trying to save 
our longtime relationship,” said 
Hal Barkun, who handles. the 
Moran account for the Malcolm- | 
Howard agency. “We're going to 
continue our shows in hopes that 
either the newscast does give us a 
better lead-in or that the network 
gets wise to the situation.” The 
extra purchases which were re- 
cently made on WBBM-TV and 
WNBQ would continue, Barkun 
said, “just for protection.” 

The Sun Oil-sponsored network 
news has been averaging slightly 
better than 10 according to ARB, 
and around 8.5 in Nielsen, for 
third place in the market in the 
locally crucial 10 p.m. period. Alex 
Dreier’s local news, which was set | 
back 15 minutes by the network | 
stanza, has dropped to fourth place | 
at 10:15. This is a show that Moran | 
sponsors two evenings a week, and | 
it is his direct lead-in on Fridays. | 
The rating reports, however. cover | 
only the earliest weeks of the Sun | 
news show and the deferred Dreier | 
stanza. Moran has been assured | 
that the situation will be consider- 
ably improved in the next rating 
books 


Chi’s Educational TVer 
Stretching Schedule 
With Sabbath Shows 


12. 








Chicago, Dec. 


WTTW, Chi'’s educational tv-er, 
will begin programming on Sun- 
day evenings after the first of 
the year. Previously the station 
was “dark” Sundays except for 
the remote telecast of “Sunday 
Evening Club” from Orchestra 
Hall at 8 p.m 


Invasion of Sunday night is ex- 
plained by program director Chal- 
mers Marquis as offering ‘‘a good 
opportunity to add to the cultural 
and educational programming in 
Chicago.” It also enables the sta- 
tion to increace the percentage 
of adult programs in its schedule. 

Among the series going into 
the Sunday night lineup will be 
“The Religions of Man,” the final 
three programs in BBC-produced 
“Age of Kings” followed in the 
period by the Boston Symphony, 
“Medical Reports,” Max Mbrath’s 
“Ragtime Era” and “Magic Win- 
dow,” a five-week series on the 
world’s art treasures. 


Sport Shorts 

Major Television Productions, | 
headed by Irving Lesser in asso- 
ciation with Emerson York, is mar- 
keting a series of five-minute in- 
serts for sports shows, consisting 
of newsreels which also can be 
used separately, with major league 
baseball players as leads. Already 
committed to appear in the shorts 
are Roger Maris of the N.Y. 
Yankees and Willie Mays of the 
S.F. Giants. 

Series will also be translated 





| affil, bought about 250 features for 


| to 9 p.m. showcase, in place of the 


SARA LEE COOKS DEAL 





initio Spanish and Japanese for 
presentation in those markets. 





Medford Sues Powell 
On ‘Zane Grey’ Chores 


Los Angeles, Dec. 12. 

Harold Medford .is suing Dick 
Powell's “Zane Grey Theatre” and 
three other defendants on a charge 
of breach of contract and demand- 
ing $35,000 as amount assertedly 
due him for services as writer and 
associate producer on 29 seg- 
ments. | 

Named also are Four Star-Zane 
Grey Films Inc., Zane Grey Pro- 
ductions and Pamric Enterprises 
Inc. 


SG Sells Bundle 
Of Post- 48 Pix 
To 56 Stations. 


Five more stations have signed 
for Screen Gems’ large post-'48 
pix bundle, bringing total sales to 
56 stations. The Columbia post-'48 | 











pix package consists of 260 titles. | 
50 of which are in a so-called 
“action group.” 

WTOP-TV, Washington, CBS-TV | 


airing in January on its “Early” | 
and “Late Show.” WTCN-TV, 
Time-Life independent in Min- 
neapolis, took the major post-'48 
package plus additional pre-'48 
Columbia and Universal pix to 
make up a total of 320 films 

KTUL-TV, ABC affil in Tulsa, 
Okla., bought a total of 375 fea- 
tures, and the CBS-TV affil in 
Karlsbad, N. M., KAVE-TV, con- 
cluded a deal for 325 pix. WCCB- 
TV, new station soon to go on the 
air in Montgomery, Ala., bought a 
total of 50 features, including 
many pre-'48 Columbia and Uni- 
versal pix. to make up the bulk of | 
its feature film library 

Indie WTCN-TV. making rating 
noise with its Thursday night 7:30 
to 9:30 p.m. pix slot titled, “Pre- 
miere!,” expanded the program 
with the acquisition of Screen 
Gems’ post-’48 pix. Beginning Fri- 
day (8), with the airing of Colum- 
bia’s “Fire Down Below,” the 
“Premiere!” pix showcase became 
a regular Friday and Monday, 7:30 


once-weekly 
ture. 


Thursday night fea- | 








ON ‘FOLKSONG FESTIVAL’ 


Chicago, Dec. 12 

Kitchens of Sara Lee is ex- 
ploring several ways in which to 
exercise its 30-day option on an 
hourlong folksong special, “Folk- 
song Festival.” aired Nov. 29 on 
WBKB-TV. Ken Harris, advertis- 
ing manager for the company, said 
that the pilot telecast has had |} 
“the best proportional response | 
of any show that we have ever 
sponsored.” 

Under consideration is a one- 
time network special or the de- 
velopment of the format into an} 


| hour or half-hour series of specs 


pegged either for networking or 
for market-by-market syndication. 
Present thinging is that Sara Lee 
will seek out a second sponsor if 
the show is used in its hour form 
on a net. 





‘DANGER MAN’ IN 63 | 
Independent Television Corp. | 
(ITC) has sold “Danger Man” in| 
63 markets. Off-network entry has 


15 episodes which never played | 
on CBS-TV. } 
New markets incluce KJEO, | 


Fresno; KERO, Bakersfield; KOVR, | 
Stockton; KVIP, Redding; KVIQ, 
Eureka; WLBW, Miami; WCCO, 
Minneapolis; KTHV, Little Rock; 
KTAL, Shreveport; WJTV, Jack- | 
son, Miss.; KVII, Amarillo, Tex.; | 
and KEZI, Eugene, Ore. | 





| tries with a pubaffairs flavor. 


} ners 


} race. 


DIM OUTLODK 
FOR FIRST-RUNS 


Syndie biz, in the wake of dull 
year which witnessed the drying up 
of first-run vidfilm product, looks 
to 62 with mixed feelings. The 
shakedown of syndie firms remain- 
ing in the biz is still in the proc- 
ess and ’62 might see some fur- 
ther retrenchment, unless local op- 
tion time opens up, 

Beyond the success or miss of 
individual outfits still remaining 
in the vidfilm syndie biz, '62 also 
will spell whether the market-by- 
market post-Minow route has a 


|large appetite for the non-tradi- 


tional syndie entries now making 
the rounds and under preparation. 

Since the “vast wasteland” 
speech of Federal Communications 
Commission chairman Newton N. 
Minow, a number of syndie houses 
have come out with 
the traditional action-adventure 
categories. Ziv-NA, in a departure 
from its regular catalog, now is 
selling Jack Douglas’ “Keyhole” 
and has David Wolper’s “Story Of” 
in preparation. Official has a 
series of “Biographies” out on the 
market, and other houses oe 
Sta- 
tion appetite for this type of fare 
will be measured by the sales suc- 


|cess stories for the entries in the 


above vein. 

Other than Ziv-UA, the first-run 
product vidfilm outlook remains 
dim. Ziv-UA, which is deempha- 
sizing its studio operation, still 
plans to maintain its first-run 
pace, which was five first-runners 


in the year ending. Official Film | 
has revived as a source for first- | 


run product. Outlook for first-run- 
at National Telefilm As- 
sociates is uncertain. Screen Gems 
still will have a foot in the first- 
run door. 

The pickings from the remaining 
houses, though, seems slim. 
syndie affils of the webs to all in- 
tents and purposes at this stage 
are out of the traditional first-run 
CBS Films has picked up 
a British series, “Pursuers” for a 
first-run go-around, but CBS Films 
as well as NBC Films and ABC 
Films don't seem disposed current- 
ly to come in with a traditional 
native first-runner unless the spon- 


sor and station demand is evident | 


more than now. The accent at the 


subsids of the three webs is on} 


off-network properties, the first- 
run off-network variety which com- 
posed their push in ‘61. 

MCA TV, which for years had 
been active in first-run syndica- 
tion, has taken the off-network 
property route, too. Whether MCA 
TV comes back to the first-run 
syndie field also depends on its 
feel of the market place and the 
internal demands of the company. 
MCA TV, with a long list of net- 
work properties, has a catalog from 
which to choose for its “first-run, 


| off network” operation. 


Uppermost question in minds of 
top syndie execs is the disposition 
of network option time, ap issue 
now before the FCC. Opening up 
of time for more local program- 
ming, of course, would redound to 
the benefit of syndicators and 
would trigger the introduction of 


(Continued on page 44 
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fare outside | 





Could Call It a Sky-Pilot 
For Dr. Peale on WPIX, N.Y. 


WPIX-TV, Daily News inde- 
| pendent in New York, will preem 
a halfhour pilot film for a pro- 
posed syndicated series featuring 
Dr. Norman Vincent Peale. 

The show, “Turning Bad Days 
Into Good,” was filmed at the Mar- 
addressed the congregation. WPIX 
has slated the pilot 
Sunday, Dec. 24, at 1:30 p.m. 
“Turning” is produced by the 
| Foundation for Christian Living 
| with Robert Yarnall Richie, pro- 
ducer; Ruth Stafford Peale tech- 
nical advisor; and Michael Ross, 
production supervisor. 


ETMA Now Has 


Channel 13—If 
Nothing Happens 


The transfer of ownership of 
New York’s Channel 13 from Na- 











| tional Telefilm Associates to Edu- | 


| cational Television for the Metro- 
| politan Area (ETMA) is due to 
take place definitely and irrever- 
sibly edrly today 
somebody or something else drops 
another monkeywrench into the 
proceedings. But it appeared 
last night (Tues.) at presstime that 
no hitches were in prospect to mit 
the closing at 10 a.m. this morning 
at the lawyers’ office in New York 

At the closing, ETMA will 


the purchase price of the tv chan- 


nel. ETMA raised the coin from 
eight philanthropic groups, plus 
| contributions of $500,000 apiece 


from CBS and NBC and $250,000 
apiece from WNEW-TV and WOR- 
| TV. Monday night (11) the board 
of the web’s parent company, 
{American Broadcasting-Paramount 
| Theatres, voted to contribute $250,- 


|} 000 to ETMA’s kitty, the amount 
|}requested by the educational 
group 

WNTA-TV continued on the air 
jright up to Tuesday night with 


filmed and taped programming. Its 
last remaining live show, “At Your 
Beck and Call” with Betty Fur- 
ness as hostess, left the air last 
| Friday night (8) when Miss Fur- 
ness made a tearful farewell to a 
station which had been responsible 
for such outstanding tv fare as 
\“The Play of the Week,” and 
| David Susskind’s “Open End.” 
ETMA'’s actual broadcast opera- 
| tion is due to start in about three 
| months. Richard D. Heffner, acting 
general manager of the educational 
| Station, has been looking for quali- 
| fied personnel to staff the opera- 


n 
| Thus, ETMA’s takeover of Chan- 

nel 13 brings the curtain down on 
!a business cliff-hanger which saw 
| the sale on the verge of collapse 

several times. But firm interven- 

tion of the FCC was one of the 
| most potent factors in the consum- 
' mation of the transfer. 


REELECT McCARTHY = 
AS TPEA PRESIDENT 


John G. McCarthy has been re- 
elected prexy of Television Pro- 
gram Export Assn., at the organiza- 

| tion’s recent annual meeting. Other 





officers elected were: vice-presi- 
; dents, Alfred R. Stern, NBC, and 
| George Elber, Four Star Te'e- 
vision; treasurer, Harold Klein. 
ABC Films; George Muchnic, sec- 


retary. 
Board of directors include: Lloyd 
|} Burns, Screen Gems; Bernard 


ble Collegiate church as Dr. Peale | 


airing for | 


(Wed.)—unless | 


late | 


be | 


| turning over $6,200,000 to NTA as! 
The | 


MGM-TV Marketing Second Group 
Of 30 Post-'48 Features for 1962 


+ 


MGM-TV is putting a new group 
of 30 post-1948 pictures on the tv 
market after the first of the year. 
According to Richard A. Harper, 
director of syndicated sales for 
MGM-TV, the new batch has al- 
ready reached the $2,000,000 gross 
mark in advance of the general 
sale 

The 30 films have been sold to 
date to WOR-TV, N.Y.; WGN-TV, 
Chicago; and the six-station Tri- 
angle group—WFIL-TV, Philadel- 
phia; WFBG, Altoona, Pa.; WLYH- 
TV, Lebanon, Pa; WNBF-TV, 
Binghamton, N.Y.; WNHC-TV, 
New Haven; and KGRE-TV, 
Fresno. 
| Decision to release the 30 new 
post-’48s at this time, Harper 
| stated, was in line with the com- 
} pany’s policy of “orderly and grad- 
| ual release” of the company’s 
| backlog. In 1961, the first group 


of MGM post-'48 features was re- 

leased under the group title of 

“The Best of the '50s."" That group, 

| also consisting of 30 titles, has 
| been licensed in 43 markets for a 
| total gross of more than $2,500,000. 
Included in the new group, 14 

of which are in color, are such pix 

as “Mogambo” (Clark Gabie, Ava 

| Gardner, Grace Kelly) “Don't Go 


Near the Water” (Glenn Ford, Gia 
Scala). “The Last Time I Saw 
Paris” (Elizabeth Taylor, Van 
Johnson, Donna Reed, Walter 
Pigeon), “Scaramouche” (Stewart 
Granger, Eleanor Parker, Janet 
Leigh, Mel Ferrer), “Summer 


| Stock (Judy Garland, Gene Kelly, 
| Phil Silvers), “All the Brothers 
Were Valiant” (Robert Taylor, 
| Stewart Granger, Ann Blyth) and 
“Crisis” (Cary Grant, Jose Ferrer), 

WOR-TV, RKO General station, 
also licensed the “Best of the 
Fifties” features at the same time 
it licensed the new films, known 
as the “30/62 group.”” WGN-TV and 
Triangle had also licensed the first 
group some months ago. 


Hawaiian Syndicate Buys 
'Farrineton AM-TV, Dailies; 
_ Deal May Hit $11,130,000 


Majority interest in KGMB-TV 
and KGMB-AM, Honolulu, in the 
Honolulu Star Bulletin, and other 
properiies belonging to the estate 
of Wallace Rider Farrington, has 
been sold to a group of Hawaiian 
businessmen 

The transaction was negotiated 
by newspaper specialist Vincent 
J. Manno, associated with N. Y. tv 
station broker Howard E. Stark. 

The Farrington interest in the 
properties was 514° which was 
bought from the estate at $53 per 
|share. Deal involved $5,800,000. 
| The properties, in addition to the 
| Honolulu tv and radio station and 
newspaper, included satellite’ tv 
Stations, KHBC-TV, Hilo, and 
| KMAU-TV, Wailuku, as well as a 
| printing plant in Honolulu. Joseph 


Farrington, son of Wallace 
Rider Farrington. had been Ha- 
waii's delegate to the U. S. Con- 


gress. Joseph is 


deceased 


Farrington now 

Group of Hawaiian businessmen 
| buying the Farrington interest in 
the group of properties has made 
a tender of $53 for the remainder 
of the stock. Indications are that 
the group's tender for the remain- 
ing 49.6°> stock might be exer- 
cised, a development which would 
bring the total transaction to $11,- 
130,000 

Composing the group of Ha- 
Waiian businessmen are J. Ballard 
Atherton, prez of Hawaiian Tele- 
phone Co.; Chinn Ho, prez of 
Capital Investment; John T. 
Waterhouse, v.p. of Alexander & 
Baldwin; William H. Hill, Hilo 
Electric Light Co. prez; William 
H. Heen, attorney; and Alexander 


| Atherton, v.p. of Hawaiian Trust 
| Weitzman, Desilu; John B. Burns, | 
| MGM-TV; Manny Reiner, United | 
Artists; Merle S. Jones, CBS Films; | 
| Reni Castro, NTA; Danny Thomas, | 
| Herbert Stern, MCA, Alfred Stern, | 
Harold Klein and George Elber. | 


Co. 

Others bidding for the Farring- 
ton estate stock included Scripps- 
Howard, Hearst, Ridder Publica- 
tions, Newhouse interests, and Chi- 
eago Tribune. 
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Toys’ Brutal Battle of TY Blurbs 
Turning Into a Mechanical Waltz; 


—On Other Madison Ave. Fronts 


By BILL GREELEY 


proposition and underestimates his 


jexaggerates the importance of his | 





rhe heavyweight sales battle on customer’s knowledge of her own 
this year’s Christmas toy front has needs” 
been waged between video's me- The speaker stated his three 
chanical monsters—the Great Gar- | gtandards for commercial writ 
leo and Robot Commando be simple and direct; speak the 

On two occasions the referee,| prospect's language; and a com- | 
the New York Code Office of the | mercial’s taehnique should under- | 
National Assn. of Broadcasters, had | }ine the message, not embroider it 
to bust up the clinches—that is —camera work, music animation 
cal ault to some of the tv com- | should accent the story rather than 
mercial demonstrations—but crowd | obscure it. 
response has gone on unabated | Alors! Ted Bates 

A fast check of Macy's, via a toy| Ted Bates agency, which says its 
department toiler that calls the} English affiliate, Dodson, Bates & 
huge New York department store; Partners Ltd. of Londo as | 
the “toy centre of the world,” re-| tripled billings since its founding, 
veals that an estimated 2,000 Gar-| has linked with Agence Francaise 
Joos and Commandos are being} de Propaganda, Paris 
sold every day. “Every kid within} French shop will function au- 
# radius of 100 miles will have at} tonomously with its present staff, 
Jeast one of them by Christmas,” |} but AFP-Ted Bates will have a 


says the Macy’s spokesman. |“complete and reciprocal arrange- 
Which one is selling best? | ment.” 
“Oh, it's Robot Commando by! Adsville: Oliver Barbour, head 
10 to 1. It does more things. The | of Ogiwy, Benson & Mather’s Bev- 
Great Garloo appeals to a certainjerly Hills office, gets veepee 
type of child.” stripes Same for William T 
What type chiid? | Todd, creative director of Gever, 
A weird one.” |Morey, Madden & Ballard’s Chi 
Weird following or no, Ted/|ago and Racine offices ... Bank of 
Bates for the makers of Garloo,;|Ceylon to Grant Advertising’s of- 
Marx Toys, had to remove some of | fice in Colombo, Ceylon . . . Ticker 
the eirdness from the initial | tape media-calculation service of 
blurbs for the great one. A partic-| Central Media Service will be dem 
ularly ghoulish opening with Gar- | onstrated at today’s (13) session of 


Joo looming out of a mist was axed |the Radio & Television Executive 























for a theatre marquee that touts | Society : Boston Record to 

the toy. Later, because of further Kenyon & Eckhardt . . Overseas 

public and station resentment, the | David C. Stewart, Kenyon & Eck- 

New York Code Office called for | hardt prexy, and Giancarlo Rossini, 

further alterations. This time a|Veepee in the agency's internation- 

scene wherein Garloo walked al setup, to London to meet with 
through an electric train setup | four new clients, then to Paris be- 
knocking it helter-skelter was cut.|fore returning to the U_ S. for 

Now he performs like a pleasant | Christmas. Milburn McCarty, head 

geni, picking up other toys and|of Milburn McCarty Assoc.’s, to 

getting a kiss from a femme tot to | Manila for the inauguration of his 
close the blurb. firm's client. Phitippine president- 
Likewise, Robot Commando's tv , elect Macapzgal. 

exploits had to be cooled on two | ee 

occasions. In original blurbs, Com- L : d A ~ 

mando was depicted knocking out ondon gencies 

tanks with plastic pellets (‘‘mis- London. Dee. 12 

siles”) flung from his arms and also} phe 290-member Commercia’ 

knocking out jet planes in free |molovicion Cire Brie aera 
fiight with a plastic rocket that ieee ee 
; . pe ia i ’ , 7 the Hollywood Advertising 
pS t $ >¢ . ? 
in » sen rea ‘ Festival next year ... A test cam- 
ommando’s is ar (+ 7 | Int 
sapoteewcicespe! > ig V x paign for a new chocolate-form 
} Ss were ourtesyv Prey 4 » 4 r 1d 

Steg . T courtesy Grey agency | cough medicine for children has 

Pe ASRS Sir ' satt | been launched by Benton & Bowles 
j were ¢ » p } y} | Mallanel . 

Pi deg ig Rik yore it Ps po i 10) Called Coftrol, the campaign is 

turned down 1e Diurpds rign rom le a we cimult: , ‘ ) 

the start. Others yielded and com- | aang lng lige oe 
plained atter protest from viewers. | Know Serine a kiddies eekly pa- 

NYCO, however, was lenient in per i to be Hi ist eh eee ty af 

revisions because both commer- | yiph exactly the same content a 

cials were made before the office|.y intense tv ieee ne a 

Feieased its tov guidelines fo! in Januarv. Cla 

age es and advertisers last June. | oy ig hooking 45-s¢ eiastad 

yhow, parents can look for-  a}) stations If Brit enters 
Ware to tamed monsters next |y,0 Comm ar} ies 
« istmas, if the thousands of a ys rly area ae ee a 
Garlo and Commandos haven't | tunities’ s ne Sir oi er kes 
taken over the country, that is. |yjzember of Parliament. 1 age : 
Palit = Dead ’ I i I arita } 4 

Living Color, Print Style naller ones had better { out 
pont is publicizing its color tv | he warns And f neie 
a so} ‘ s 

( istmas special, “The Coming of |; 

t oe : wi ia: here are arranging syne ’ t 
{ t ti NRC-T “p i e 2" } 
( e NBC es Project 2 _|ing conferences to discuss the 
Wednesday, tic. an ak Bue p ar plications entry into the 
( 1 prec. ou, a « 9.78.5 Market 
Vial KeT, 
Vi; ee color-corrected, screen- | New detergent hear f the 
tion negatives of four classic | British market is currenth the 
a 4 i* ! { i\ 
Feast s cil paintings to newspi TI i] ’ 1 
& homas Hedlev & Cc 1 
t } ve un- -P; . ~ , 
} it have Run-of-Paper cofor Called Spic, the new 
pre ctio t _— — oe oe 1+ 
e service, which lowers color + meetee inl : ga ’ 
’ spe ae fre 2onG a test campaign on ty in the New 
pi ! ut an here trom $250 ar ting hac nointed 

to $800, is ng supplied by a new sie , siggy hon a prepen 

rosy .* - h d z second ency, Dorland Adve 

e¢ any OlVeotor, which nas ino ¢ . } +} Pact t 

° ne, oO anqie tn . ( 

been providing similar publicity for ad fies ' ; 3 

: . Foods division of the } 

( na ; ae Bone “ ct A bid to stop tv cigaret ; i che 
( f iow biz area : - | ing kiddies. by certair embers of 
é sno { g > san NI . . } 

I cain Paice salen Parliament was answered by Nial 

ail tor tor the t tui al ww . Mm? 1 

ace i A “F : - tK e {ims} MacPherson, Parliame Se 
i H nda Ling of ings aia + the Roaard of Tr 

espite a late start. Polycolor ry “L vith oe how hy 
aaa - a cannot § 10 ] 

fi les epee Eliot Jackson says | p¢ eiiaiehs to apply : Teaser tet 

j than 30 WSspi i a pees is pst eS ees ‘ 

tp ee sob, “gph col 18 | venting tobacco advertising uri: 

t es ay requested th color- } 

4 € ed a . ht the “ - nf | the times wv nen ehidren sch 

i iable in three sizes, from 5 by 7\ ne hegre a 

; es to 11 by 14 ” “| would mean that the thor 

si ooaa ) i%. al ; 

would be in breach of its regula- 
le Ss . ‘ ° - ; ag 
igre = ahr piel giv tions if a child happened to be 
st ine Uv yin - a Nat § * ‘ . ld 
ing advertising a bad name, de- recht 2 _ pi i ago s ye 
clares Paul C. Harper, Jr., prexy of OEE «4 eee SY In 1 up 
e = stat il i teas its rates from next February in 


Needham, Louis & Brorby, 
cago-based ad agency 
Speaking recently before the Ad- 


*hi- . ; 
. line with an 18° rise in audience 





veitising Club of Denver, Harper San Francisco—Richard E. Na- 
said The airwaves are being]|son. g-m. of RKO General's KFRC 
flooded with too many commercials | since mid-1960, has resigned to 


take over post of general manage 
of independent WSAIT, Cincinnati. 
Succeeding Nason will be Al Rac- 
co, now with RKO _ General's 
Frisco sales office and previously 
manager of KLAC-AM, Los An- 
geles. 


that are clumsily written, over 
produced, loud and_ impersonal 
and unreal. In short, they are not 
good selling.” 

Almost no one, said Harper, re- 
sponds to a salesman who, “through 
tone of voice, words and gestures, 





Silver Lining 
If DuPont isn’t particularly 
happy about its “Show of the 
Week” on NBC-TV, it is also 
quite possible NBC-TV has its 
reservations about some as- 

pects of the show, too. 
DuPont has not been over- 
joved at the rating returns for 
this NBC-produced Sunday-at- 


10 stanza, but now it develops 
that NBC-TV_ will probably 
have a chance to get a pre- 
mium booking at 10 p.m. next 


season strictly on the strength 


of its 9-10 p.m. “Bonanza” 
leadin. “Bonanza,” new to its 
present slot, has turned into 
one of the biggest rating-get- 
ters of the season.- 

DuPont only owns 40 weeks 
of time, and before the “Bo- 
nanza” bonanza this season, 


NBC-TV felt most lucky to get 


even 40 weeks out of a bank- 
roller. Yet with a powerhouse 
like “Bonanza” for a leadin, 
the old network game applies 
—strong leadin should com- 
mand nothing less than a firm 
52-week contract from sponsors 


of any subsequent stanza. 





RICHARD EGAN BOWS 
ON SG PILOT FOR NBC 


Hollywood, Dec. 12. 
Gems signed Richard 
the starring role in its 
“Empire” pilot for NBC- 
first video series for 


Screen 
Egan for 
60-minute 
TV. It’s 
Egan. 

fhe pilot goes into production 
next month, from a Frank Nugent 
script, with William Sackheim as 
exec producer. Egan owns a piece 
of the action. The “Empire” proj- 
ect, which wil] see Egan as head 
of a huge New Mexico ranch, in 
a modern story, is aimed at the 
1962-63 se 





ason 


‘Demecracy in America’ 


As NBC Radio Series 























| signed as regular on ABC Radio's “Flair”. 


OOOO ee 


TV-Radio Production Centres 


IN NEW YORK CITY... 


Cara Williams and Dick Van Dyke will guestar in CBS-TV’s hour- 
long special “Henry Fonda and the Family” on Feb. 6 Jackie 
Cooper signed to star as the young husband in “The Fourposter,” 
upcoming “Golden Showcase” special on CBS-TV . Tyree Glenn, 
trombonist with Jack Sterling’s WCBS Radio quintet, had his horn 
stolen from his car while visiting with Duke Ellington at the Apollo 
Theatre in Harlem last week Robert Goulet, of “Camelot,” and 
Elaine Stritch will be heard on Lee Jordan’s WCBS Radio's “Music of 
Broadway” in two weeks. He taped both actors backstage at their 
respective theatres this week ... WPIX weathergirl Gloria Okon makes 
her next singing debut Dick Shepard’s WMGM stanza right after 
the first of the year Sherril Taylor and Jory Nodland, prez and 
v.p. respectively, of Taynod Productions, to start four new pilots with- 
in next five weeks. Taynod packages the ‘“Kukla & Ollie” five minute 
strip on NBC-TV “Pied Pipers of Harlem,’ WCBS Radio docu- 
mentary exposing slum landlords will be broadcast Sunday (17) and 
repeated the follow day in early evening As a farewell salute 
to “The Threepenny Opera,” which will close Dec. 17 at Theatre de 
Lys, Bob Dixon of CBS Radio, will have Lotta Lenya, Kurt Weil's 
widow on Friday (15). Some of Kurt Weil's music will be played on 
the program, “At Your Service”. . Belgian singer-actress Monique 

“DuPont Show of Week” Sunday ‘17)... 


van Vooren to be starred on 
May M. Dowell, director, special projects, CBS News; Edith B. Bon- 














+> 


on 


, 
ing 


neville, mail and messenger supervisor for CBS-TV; and Marion S, 
| Sheppard, assistant music librarian of WBBM Radio, Chicago, were 
honored with CBS Foundation grants given to various colleges. Plan 


is designed to recognize the service of women employees of CBS 
Marvin L. Shapiro has been named eastern sales manager for Televi- 
sion Advertising Representatives John Walsh, former CBS-TV 
publicist, and Patti Goldstein, former NBC-TV publicist, have joined 
forces with ex-Life staffer Virginia S. Addison to organize Addison, 
Goldstein & Walsh, public relations firm National Educational 
Television is now developing a six-part tv series, “Creative Man” for 
broadcast on the etv network. Institute of Personality Assessment and 
Research of the U. of California is participating in the project... 
Former ad agency exec and tv producer Elliot Saunders, now operat- 
ing out of Paris, has affiliated with Pilots Productions, radio-tv pro- 
duction firm. 

Louis Nye, Jim (Mr. Magoo) Backus and word analyst Bob Brown 
. WABC-TV's weather gals, 


| Jan Crockett and Penny Wright, ‘ollowing the dipping thermometers 


| veteran 











and start reporting on latest ski info Dec. 20 Bessie Love, the 
silent screen star, inked to appear in the “Gunpoint to Shannon” 
episode of “Zero One.’ MGM-TV’s half-hour series now filming in 


London ... Fred Robbins has Billy Wilder, Susy Parker, Rudy Vallee, 
Sophia Loren and Danny Thomas as guests on syndicated “Assignment 
Hollywood” show this week Duke Ellington orch to entertain at 
the annual Radio & Television Executive Society Christmas Party 


Dec. 19 at the Hotel Roosevelt ballrgom Veterans Hospital Radio & 
Television Guild will be beneficiary of the affair Arthur Storch, 











Hollywood, Dec. 12 tv actor, is now enjoying the role of being a director of a 
NBC Radio is going to do a se-| Click off-Broadway legit offering, “Two By Saroyvan,” now passed its 
ries of 14 half-hour dramatizations | 50th performance Bill Sheehan is the new anchor man on ABC- 
called “Democracy In America,” | TV'S 6 p.m. news show, replacing Al Mann who's now on roving as- 
based on Alexis de Tocqueville's | Si€ ment _ Herb Oscar Anderson, WABC disk jockey, pinchhitting 
classic written in the 1830s by the | for Don MeNeill on the Chicago-originated “Breakfast Club” when 
French visitor. ; the latter takes his Christmas vacation starting Dec. 27. +s 
Skein will begin, affils were in- WBAI-FM, Pacifica Foundation’s New York noncommercial station, 
formed, on Jan. 17, next vear. It’s | Will devote its entire Sunday, Dec. 17. schedvle to British Broadcast- 
a Wednesday and the show goes | ing Corp. programs . Civ Telpvision Network Ltd., new Canadian 
into an 8:30-9 p.m. slot. web, has opened New York offices at 535 Fifth Ave Pete Fisher 
Stanza, directed and researched | Moves over as a publicist at CBS Radio to a similar slot with CBS-TV 
by George FE. Probst ‘associate pro- | news, pubaffairs division 
fessor at N.Y.U.), will also be aired : : : 
a 8 BC in Canada. IN CHICAGO oa 
, . ) \ 2 sPic 
“i ase in pre hy ae 7 | Red Blanchard of the “Barn Dance” cast emceed the annual Christ- 
tune-in between “Democracy In mas party of Chi Broi ast Ad Club yesterday Tues). Bill Kep- 
\ ca” and the academie curric- hart, announcer of 30 years tenure at WNBQ-W MAQ. is in Hinsdale 
pists 4s | Hospital for surgery. Del Clark is spelling m Fred Niles’ Com- 
| munications Center notches its sixth anni this week. It was started on 
$5.000 and now has plants in Chi, New York and Hollywood " 
s ie WBBM-TV will drop the post of executive producer when Don Dillion 
Radio Review |} leaves at the year’s end . . WGN Radio received an Americanism 
| award from Independence Hall Assn. for consistent contributions to 
~ ae ere responsible citizenshi Rogan Jones, formerly of the Paul H. Ray- 
“ACK 1 _ , re mer reppery, joined the WBBM-TV sales staff. He fills the spot va- 
ia tae eee” cated by Russ Barry, who went up to CBS national sales WGN-TV 
Preducer: Jim Butier plucked the Big 10 basketball games from Saturday afternoon tele- 
{5 Mins.; Friday. 1:10 p.m casting starting Jar 26. Studs rerkel v i} star in a production of 
PARTICIPATING ial My Heart's In the H hlands at Goodman Theatre WNBQ is 
KMOX, St. Louis souping up Harry Volkman’s weather shows with a imated symbols 
ie einige ms | in a new process | lechnamation, Patented technique is making 
ee e Lawyer, the newest | its debut on the station 
ddition to KMOX Radio's all-| 
taik fol t At Your Service.” is ] ? 7 
echias is sieeck Giaee ante SOOT. +o 2 
as caught on as tast with listen- Dennis Dick, Grampian-TV’'s fi officer. quit to join BBC 
ers as the rest of the talk and in-|tv-and-radio program paper “Radio CBS has asked Welsh 
formatior egments of the show,| indie contractor, TWW, for the film taken by cameraman Bob 
eard seven hours a day and | Edwards as he fell out of an airplane TAM (‘lreland) Ltd., uncer 
wo hours on Saturday morning | manager John Watchorn, is to operate audience measurements in the 
As the I yer’ runs from 1:10} Republic of Ireland Actress Faith Brook picked to be chairman of 
Oo 25 each Friday and|the judging panel on Southern TV’s Young Outlook Drama Contest 
opens i cussion by a promi-}. BRC Sound collected public opinion on local broadcasting after 
nent Missot attorney on a single|a four-day experiment at Portsmouth Deejay Sam Costa made his 
( his is followed by a] debut as a quizmaster on Westward-TV’s “Treasure Hunt” Katya 
estion j er period during | Douglas got the femme lead in the Metro-BBC-TV coproduction “Zero 
e phones at KMOX are| One” now shooting at Elstree Comedienne Hylda Baker mzkes 
( eC ers. Average num-]| her BBC-TV dran on Fr 15) in “Where the Difference Begins” 
ber of R iring the 45-minute | - Associated TeleVision prepared a ¢ stmas special with Max 
pre s 6 Bveraves Fred Perry, three times Wimbledon ngles ehampion 
Openings e new program was a|in the 1930s, has joine Associate-Rediffusion as sports liaison officer. 
discussion of “The Court System” - ‘ seer . 
on both the state and national | IN W ASHINGTON a 
“nit Succeed Seaetens Bent CBS’ News glamo gal Naney Hanschman will be wed on Feb. 10 
baw.” “Starting po Tt aie . to C. Wyatt Dickerson, Leesburg, Va., banker real estate man and 
Beats, igs oan ar genes eae | OrSe Tamer: . Bryson Rash of NBC News elected vice president of 
Civil La és, it Juvenile Courts the National Press Club, and Lewis W. Schollenberger of ABC, to the 
jane tne I robate Court, Future Club’s board of governors . CBS, with acting Washington bureau 
topics will include “Wills,” a three-| anager Bob F. Allison hosting, tosses its Christmas blast Monday 
part program ae “Constitutional (18)... Adm. Arleigh A. Burke, ex-chief of Naval operations, elected 
Law Paxes,” “Adoptions” and | tq Capitol Radio Engineering Institute board WINS, N.Y., owner 
Divoree , : | Elroy McCaw, an Air Force reserve colonel, has been in town on two 
The program is presented in c0-| weeks active duty Metropolitan Broadcasting news chief Martin 
operation with the Missouri Bar| wejden honored at party given by WITG-TV manager Donn Collee. 
Association. Guests each week are ? fs 
|selected by the Association and in- ] yi 
lclude attorneys from the state of IN BOSTON ... 
Missouri. The Association re- WBZ ata vice-president W. C. Swartley addressing Newton Rotary 
gards the show as “one of the most | on tv and audience attitudes Monday ‘18)... Boston singer Beb Dini 
productive areas of public rela-| signed for new radio show five times a week on WXMN, Nashua, N.H. 
tions in which the Missouri Bar|... New England Broadcasting Executives club holding Xmas party 
Association can engage.” Bob. (Continued on page 42) 
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Tele Follow-Up Comment 





American Musical Theatre 

Sigmund Spaeth and Stanley | 
Green were Earl Wrightson’s 
guests on “The American Musical | 
Theatre’ over WCBS-TV (N.Y.) | 
Sunday (10). Instead of the former | 
songsmiths (‘and then I wrote”) | 
and/or musicomedy performers 
(“and then I sang”), the musicolo- | 
gists made for a sprightly pair 
with their “and then I observed 
and criticized’ commentary. What 
risked being static proved other- 
wise, thanks to the savvy Ned | 
Cramer-Ethel Burns production 
and Anthony Farrar’s direction be- 


cause they insured against this | 
with forethought. One, booking | 
Ray Bloch instead of the usual 


Antonini maestroing gave it a little 
fillip, plus his own version of a 
popularized classic, at the moment | 
when Dr. Spaeth got around to pop 
gong adapatations of the classics. | 
In addition, the “tune detective” | 
himself is no slouch as a pianolo- 
gist and musicommentator, after so 
many years in lecturing, tutoring, 
radio-tv and his 22d season with 
the “Metropolitan Opera Quiz” 

Stanley Green’s lone work, “The 
American Musical Theatre,” which 
will be periodically updated, of 
course doesn’t compare with Dr. 
Spaeth’s 31 books on the music 
business (capped by his “50 Years | 
With Music”) but he was a savvy | 
young man who made his anecdota 
about Berlin, Romberg, Rodgers et 
al. count. While not having the 
performing abilty of Spaeth, nor 
his pop song medley (the Dr. got 
in afew plugs also), he wasn’t over- 
shadowed too much although it was 
natural that the N.Y. City high- 
school kids, who make up the live 
audience of this vidtaped CBS 
puffairs 45 minutes, should address 
more of their questions to Spaeth. 
Green's intimate associations at 
camp and school with Rodgers, 
Frank Loesser, Charles Strouse 
(“Bye Bye Birdie’), Dick Adler and | 
Alan Jay Lernen_made it natural 
for so much music savvy to rub 
off on him. Green recalled that 
Rodgers, at 14. wrote his first song, 
“Dear Old Wigwam,” when both 
were at Camp Wigwam, Harrison, 
Maine, “so Rodgers’ decision to 
write both his own lyrics to his 
upcoming ‘No Strings’ is no de- 
parture,” he added. 

Both accented the maturity of 
the present-day legit musical, with 
greater accent on book and the 
closer integration of choreography 
—‘‘a fusion of all the arts’’—as 
gainst the yesteryear makeshift | 
librettos. “Who would have dared | 
to tell Ziegfeld we're working on | 
a musical based on juvenile de- 
linquency?”, he observed, refering | 
to “West Side Story” of course. 
Green traced the “growing-up 
stage” of Broadway musicals from 
the old Princess Theatre (Bolton- | 
W odehouse-Kern) days and singled 
out Kern, Gershwin and Rodgers 
as the “greatest contributors” to 
that evolution. Spaeth interposed, 
“And don’t forget Cole Porter.” | 
From the teeners’ viewpoint, all | 
their questions also indicated a 
savvy insight on legit musicals. 

Abel. 


Bell Telephone Hour 

The Bell Telephone Hour as 
delivered over NBC-TV Friday (8) | 
appeared to be an Ed Sullivan, 
Show on an egghead level. It had 
musical varietv designed to catch 
all classes of people, namely most 
of those listed in the telephone 
directory, and it had_ sufficient | 
quality to achieve its aim. 

The show had two brilliant focal 
points, the pas-de-deux of Dame 
Margot Fonteyn & Michael Somes, 
who came in from England espe- 
cially for this session, and the Joar 
Sutherland rendition of Verdi's | 
“Ernani Involami” from “Ernani.” | 
The Australian diva projected this 
aria with impeccable technical bril- | 
liance. She has range, power and 
Perception as well as dramatic 
ability. She’s this season's magnet 
of the Met and seemingly has | 
transferred her lure successfully to | 
the video spectrum. 

Dame Margot & Somes were 
similarly artists in the grand sense 
of the word. In this difficult pas- | 
sage occuring in the first act of 
Stravinsky's “Firebird” both highly 
endowed dancers perform with! 
warmth and skill and handled this 
classic brilliantly. | 

The others on the show were in | 
a popular idiom. Dorethy Collins | 
accomped by Raymond Scott & His 
Quintet charmed her way through 


| With James H. 


a catalog of standards, while dual 
pianists Luboshatz & Nemeroff hit 
it off well in selections from “Die 
Fledermaus.” Roy Rogers & Dale 
Evans were extremely pleasant 
projecting a homespun quaiity in a 
passel of tunes, most of which were 
from the cow-country. Donald 
Voorhees accompanied with his ac- 





customed excellence. Jose. 
Theatre 62 
Feature pictures seem to lose 


something in adaptation to tv. At 
least ““Notorious” did in its trans- 
ference to “Theatre 62” on NBC- 
TV last Sunday (10). It lost the 
style that Cary Grant and Ingrid 
Bergman brought to the 1946 
original, the plot development and 
the suspense that usually comes 
with a topgrade spy meller. 

What emerged was just routine 
melodramatics that fell into famil- 
iar patterns and something that 
whetted the appetite for a replay 
of the original. There's plenty of 
meat in a yarn concerned with the 
breakup of a Nazi ring in Rio de 
Janeiro by American Secret Serv- 
ice agents but the tv telling didn’t 
take advantage of the basics. The 
buildup was skimpy and adapter 
Sumner Locke Elliot seemed to be 
rushing through the story to get 
it ever with in his hour of limita- 
tion. 

A stalwart cast 
for this workover but little thesp- 
ing magic emerged. George Griz- 
zard was leaden as the Secret 
Service man with romantic incli- 
nations, Barbara Rush presented a 
pretty picture and little else.. 
Cathleen Nesbitt wasn't too con- 


vinecing as the wily mother of one | Paris" ; 
of the top spys and Joseph Cotten | the discussion with a keen under- | 


was assembled | 





THE GREAT CHALLENGE 


With David Schoenbrun, moder- 
ator 

Producer: Warren V. Bush 

Director: Bill Linden 

60 Mins.; Thurs., 10 p.m. 

CBS-TV (taped in Paris) 

“The Great Challenge,” CBS- 
TV News department series which 
returned last Thursday in a prime 
evening slot with the first of four 
symposiums on world problems, is 
performing one of teievision’s key 
informational assignments. It is 
educating the American people to 
this country’s unavoidable global 
responsibilities through vigorous 
exchanges of opinion by qualified 
political experts. 

The first show, taped in the 
formal setting of a public building 
in Paris, was a penetrating and 
provocative discussion of the per- 
spectives of Western European 
unity and America’s role in such 
a confederation. This was by no 
means a simple matter to explore 
in an hour, but a remarkable 
amount of light was shed on such 
thorny questions as the Common 
Market, German _ re-unification, 
European conferedation, the atom- 
ic deterrent, etc., in a freewheel- 
ing encounter among some hfvhly 
articulate experts from the US., 
France, Britain and Germany. 

The distinguished panelists in- 
cluded Walt W. Rostow, head of 
the U.S. State Department's Policy 
Planning Staff; Raymond Aron, 
French author and sociology pro- 
fessor: Denis Healy, Labor Party 
Member of Britain's 
Karl Theodor Baron zu Gutten- 
berg, member.of the Foreign Af- 
fairs Committee of the West Ger- 
man Bundestag: and Etienne 
Hirsch, president of Euratom, the 
atomic energy committee of West- 
ern Europe. That’s quite an au- 
thoritative package of global pun- 
dits and policymakers to assemble 
in one’s living room. 

David Schoenbrun, 
correspondent, 


CBS-TV's 
moderated 


played the spy chief with familiar | standing of the issues and due re- 


hokey touches. 
In this instance, “Film 46” 
stayed way ahead of “Theatre 62.” 
Gros. 





YOUR RIGHT TO SAY IT 

McBurney, 
jamin C. Willis 

Producer: Robert W. Thomas 

Director: Jerry Gregoris 

30 Mins., Wed., 9:30 p.m. 

WGN-TV, Chicago 

So far as last week's outing 
was concerned, the title of WGN- 
TV's prime time pubaffairs series 
might as well be “Your Right 
Not to Savy It.’ The topic was racial 
integration in the public schools, 
and the subject Supt. of Chicago 
Schools Benjamin C. Willis. The 
only information that came from 
the half hour question-and-answer 
session was that Willis is a smug, 
arrogant, slick and doubletalking 
executive and a most unwilling 
interviewee. 

He came armed with pat an- 
swers and impatience. He dodged 
the pertinent questions with in- 
volved “smiles” that were riddles, 
and he kept resorting to common 
knowledge responses, such as that 
there is a terrible teacher short- 
age vis-a-vis the population growth 
in the city. 

James McBurney, Dean of 
Speech at Northwestern U., was 
an inept interviewer, weak in the 
clinches and unable to put Willis 
on the spot and pin him there. 
Courteous to the point of a fault, 
he seemed more anxious not to 
offend the Supt. of Schools than 
he was to pull any answers out 
of him. In the end, he buttered 
Willis up to the extent of saying, 
if it means moving students from 


Ben- 


}one neighborhood to a school in 


another district. Willis let on that 
this was his position. (Willis, by 
the way, is the highest paid mu- 
nicipal official in the country, 
having a greater income than the 
President of the United States). 

It was exasperating to the 
viewer who had tuned in for an- 
swers that Willis took a sort of 
Fifth Amendment ‘there is a 
shortage of teachers’) on practi- 
cally every question asked. WGN- 
TV has had more successful shows 
in this series, but the Willis 


| episode came highly touted and is 


the local news. 


Les. 


prominent in 





‘LONE RANGER’ TO WABC-TV 
The “Lone Ranger” rides again 
in the New York area. 
WABC-TV has bought the series 
for Saturday nights at 6:30 p.m., 
Starting Jan. 6. 


| 


gard for the fact that a large part 
of the audience would have some 
difficulties in following the full 
argumentation. Herm. 





AN OUNCE OF PREVENTION 
With Art Amadon, narrator 
Producer: Mel Bernstein 
Writer: Harry Durning 

30 Mins., Sun. 7 p.m. 

SPERRY & HUTCHINSON 
WBZ-TV, Boston (film) 

“It was.a beautiful clear morn- 
ing. At 8:15 Tokyo time the bomb 
was dropped. Forty-three seconds 
later the bomb detonated and the 
city disappeared from view. It was 
just that simple.” 

This stark opening by the pilot 
‘Army Air Force pilot Robert 
Lewis) of the plane which dropped 
the A-Bomb on Hiroshima set the 
theme for WBZ-TV’s compelling, 
and often frightening, analysis of 
local and national civil defense. 

The Westinghouse outlet made 
excellent use of such stock footage 
as the Hiroshima devastation and 


CD's participation in the Nevada 
A-Bomb tests, supplemented by 
Bob Cirace’s local lensing of 


Northeast CD headquarters opera- 
tion, private and public fallout 
shelters, and “Ban the Bomb” 
pickets on Boston Common. 

Mel Bernstein's production 
techniques and Harry Durning’s 
scripting were superbly melded to 
empnasize the need for function- 
al and effective CD (e.g. script 
cited CD officials’ early 1950's 
plan to evacuate Hub citizens from 
target area, as the telescreen 
showed a CD “Evacuation Route” 
sign supered over a typical rush- 
hour highway traffic jam out of 
city.) 

Show pointed out the uncertain- 
ties of current U. S. CD policy 
(“The Government's hope is to find 
shelter accommoaation for 50,000,- 
000 Americans . 
timate is that this program would 
save 10-15,000,000 lives, at a bar- 
gain cost of $15-$20 a person. But 
obviously a program designed to 
accommodate a fourth of the popu- 
lation and save less than a tenth 
of it cannot be the entirety of a 
national Civil Defense effort"). 

While calling on Federal Govern- 
ment to do more to provide public 
shelters and establish a clear, co- 
herent CD policy, program stressed 
need for strengthening state and 
local CD units. 

If ever a documentary could be 


labeled a “public service,” this 
factual, thought-provoking opus 
was it. Guy. 
f _—________’ 
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Parliament; | 


.. The official es- | 


BING CROSBY SHOW 

With Bing Crosby, Terry-Thomas 
Dae King, Marion Ryan, Shirley 
Bassey, others 

Producer: Bob Wynn 

Director: Peter Croft 

Writers: Bill Morrow, Howie Leeds 

60 Mins., Mon., Dec. 11, 9 p.m, 

MOTOROLA; U.S. TIME 

WABC-TV (tape) 

(Leo Burnett; Warwick & Legler) 
This first of two Bing Crosby 

specials for ABC-TV may have 

been thin and tired in theme and 

some of its comedy, but the hour 
managed to provide some easy: 

| going and bright musical moments. 





Vidtaped on London locations 
}and at  Associated-Rediffusion’s 
| Wembley studios with Crosby and 
j an all-British cast, it opened and 
| closed effectively, but sagged in 
the middle in sequences that had 
the vet crooner seeking out his 
British ancestry. 

Highlights were the opener, a 
song-and-dance number in the 


traditional Crosby style aided by | 


comedian Dave King and singer 
| Marion Ryan; a Crosby and Terry- 
Thomas comedy bit in a Somerset 
House setting; songs of Welsh 
| blues belter (and a looker) Shirley 
Bassey (‘although marred by poor 
dubbing); and a windup pub scene 


with Crosby and the Happy Wan- | 


derers, a buskers group, with a 
string of songs in the Mitch Miller 
sing-a-long vogue. 

Crosby closed with “White 
Christmas,” natch, backed by the 
|} Norman Luboff Choir. Bill. 





MISTER TONY BENNETT 
|(Great Music From Chicago) 





GOLDEN SHOWCASE 
(The Picture of Dorian Gray) 
With John Fraser, George C. Scott, 
Susan Oliver, Louis Hayward, 
Margaret Phillips, Robert Good- 
ier, Carrie Nye, Norman Bowler, 
Robert Walker, others 
Exec Producer: David Susskind 
Producer: Jacqueline Babbin 
Director: Paul Bogart 
Writer: Oscar Wilde 
Adaptors: Babbin, Audrey 
60 Mins.; Wed. 8:30 p.m, 
JOHN H. BRECK, INC, 
CBS-TV, N.Y. (tape) 
MeClintin & Co 
The eerie “Picture of Dorian 
Gray" was carried off with flair 
and polish in this video version of 
the Oscar Wilde classic. It had 
flourishes of excitement, rumbles, 
ever so civilized, of man’s hedon- 


Geller 


{ Rear 


istic corruption, portrayed with 
style and insight 

That the hour drama, telecast 
| Wednesday (6) night at 8:30 on 


CBS-TV, proved less than a thea- 
trical adventure lies in the nature 
of the property. Oscar Wilde's 
conceit, on which the whole drama 
is based, now is quit an old hat 


Other dramatists have taken off 
where Wilde stopped, putting 
“Dorian Gray” in the category of 
| a period piece. Today we have “La 
Dolce Vita.” 

The period piece, though, as 


| With Tony Bennett, Bob Hamilton | 


| Dancers, Joe Eich Singers, Jim 
Conway, Robert Trendler Orch 

| Producer: Bob Hamilton 

| Director: Dick Doerschuk 

| Writer: Fran Coughlan 

| 60 Mins.; Sun., 9 p.m. 

TALMAN, MAGIKIST 

| WGN-TV, Chicago (tape-color) 
(RMO Assoc.; Greenwood Adv.) 
“Great Music From Chicago” let 

its hair down for one installment 

and presented—good music from 

Tony Bennett. In both musical 





| genre and class, it was a drastic | 


departure from the regular, elite 
format of this three year old syn- 
dicated series. As a pop offering 
it probably drew a bigger audi- 


operatic shows in the series, but it 
was simply not in their league. 

In what amounted to a one-man 
show, Bennett essentially did his 
|nightclub act, a strenuous” un- 


songs. It may be clicko in the 
cabarets, but it didn’t translate 
fluently to the more intimate me- 
dium of television. The showman- 
ly devices that work so well in 
clubs seem phony on tv, 
grew tiresome to 
remove his tie and jacket for cer- 
jtain numbers and put them back 
}on for others Similarly, the 
| stock nitery patter he used had an 
insincere, unnatural ring, and in 
a classy showcase ike 
Music,” Bennett's grammatical in- 
accuracies were severely jarring. 
Bennett is an excellent pop sing- 
er who has a knowing way with a 
song, but an hourlong, unscripted 
show of straight singing was just 
too much for him to carry. Les. 


| PLAZA 13 

With Bill Luxton, Lloyd McQuig- 
gan, Claire Donovan, Champ 
Champagne Trio, guests 

Director: Bob Black 

65 Mins.; Mon.-Fri., 3:25 p.m. 

CJOH-TV, Ottawa 


an afternoon show using live and 
filmed interviews, gab items, news 
and music. Tunes are provided by 
the Champ Champagne Trio with 
bass, guitar and 88 plus organ and 
jvibes by doubling. Necessarily 
aimed at housewives by its air 





| time, stint is kept moving with no | 
and an 


hectic flurry by director Bob Black, 
and includes a short bit on kitchen 
| activities. Show caught had Miss 
Mandarin Orange as guest, moving 
her into the kitchen set to gab 
about what housewives could do 
with mandarin oranges 
had a tasty story, too, having spent 
several years in Japan with her 
diplomat ‘dad and learned to speak 
Japanese by living with local fami- 
lies and exchanging lessons in 
English. Also Miss Ottawa Rough 
Rider, local contestant in the Miss 
Grey Cup competition, was Inter- 





usual in this stanza by several 


| Plaza 13 is on channel 13 here, | 


viewed on film. News was made up | 
of unusual items, made more un-| 





Femme | 


and it | 
watch Bennett | 


“Great | 


ence than any of the symphonic or | 


spooling of some 20 consecutive | 


mounted by 
Babbin - still 


producer Jacqueline 

proved = absorbing. 
John Fraser as Dorian Gray 
brought a physical handsomeness 
to his role and, for the most part, 
suggested the corruption in his 
soul, It wasn't an easy assignment 
to achieve the depth needed, 
limited as he was to the hour 
rendition. He did well, though. 
George C. Scott proved to be an 
engaging villain, as Lord Henry 
Wotton, cynical, unscrupulous, he- 
donistic, decadent, and witty. Louis 
HayWard was effective as the artist 
and Susan Oliver was comely and 
winning in her two roles. Mar- 
garet Phillips, Robert Goodier, 
Carrie Nye, Robert Walker. and 
others in the supporting cast lent 
their individual talents ably 

Burr Smidt was the real-life 
artist who did the evolving Dorian 
Gray paintings. They were arrest- 
ing, but some of the degradation 
reflected in the paintings might 
have been even more arresting it 
more was left to the viewers imagi- 
nation. Blood dripping from the 
hands of Dorian Gray in the paint- 
ing, in one sequence, shown as an 
actuality was less than effective. 
Such a reality on the screen im- 
pinged on the acceptance of the 
conceit. 

Producer Babbin and Audrey 
Gellen evidenced a fine hand in 
doing the adaptation. Director Pant 
Bogart caught the weird magic in 
the Wilde work. Sets and costum- 
ing were lavish Horo 


WESTINGHOUSE PRESENTS 
(“Come Again to Carthage”) 
With Piper Laurie, Maurice Evans, 

Ina Balin, Ann Harding. Arthur 

Hill, Joan Hackett, Ruth White, 

Gordon Peters 
Producer: Gordon Duff 
Director: Jack Smight 
Writer: Robert Crean 
60 Mins., Friday, 10 p.m. 
WESTINGHOUSE 
CBS-TV, from N.Y. 

On the dusty charts of video's 
so-called “Golden Age,” this orig- 
inal hour drama would get an “A” 
for effort and a “C” in just about 
every other department 

An exception would have to be 
the performance of Piper Laurie, 
who injected a lot of dramatic si«- 
nificance into her lead role as the 
nun who returns home during a 
family crisis. Miss Laurie has 
come a long way since her emer- 


gence from Hollywood's techni- 
color harems 
But Robert Crean’s dark gray 


script about a transgressor father 
who is dying, a boozing mother 
unhappily married sister 
who alter the philosophy of the 
nun lacked tonal variance and was 
clumsy in character exposition 


An hour-long death scene with 
Maurice Evans was too much toe 
ask of the vet emoter. Ann Hoard- 


ing as the mother was tipsy, and 
Arthur Hill was a mumbling 
tranged husband. More than ade- 
quate work. however, was turned 
in by Ina Balin as the sister and 
Joan Hackett as the nun who ac- 
companied Sister Maria Josenh 
(Miss Laurie) home. Jack Smight's 
direction was excellent, if in- 
clined to artv twoshots 

Needless to sav, Miss Laurie and 
the church ‘Sanded on their feet, 


OR- 


| camera goofs. All-in-all, Plaza 13 | kut for northeological viewars. the 


is a solid 


afternoons, Gorm. 


entertainment item for| Freudian future was far 


from 


certain. Bill. 
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‘Texas to Tanganyika 


Sin group of 35 Peace Corps volunteers 


now working in Tanganyika includes 
geologists, civil engineers and surveyors. But 


there isn’t an actor in the bunch. 


That will be obvious to every viewer watching 
this Friday night’s NBC News special, “The 
Peace Corps in Tanganyika.” For the sincerity 
of the young Americans that comes through in 
this color documentary is, in a phrase, too good 


to be untrue. 


It’s an attitude that’s apparent from the film’s 
Start to its finish—from the group’s rugged 
preparatory work in ‘Texas and Puerto Rico 


to the actual beginnings of its stay in Africa. 


There was nothing remotely soft about the 


preliminaries. At one pvint, even Ray Scherer, . 


NBC’s on-the-scene reporter for the film, was 
moved to wonder aloud as to whether a train- 
ing camp smack in the middle of the Puerto 
Rican rain forest might not bring some unwel- 


come changes in some of the Corpsmen. 


Scherer got his answer to that one from the 
Rev. William Sloan Coffin, who'd set up the 
camp. ‘“We don’t change people,” said Coffin. 


‘We reveal them. We're not going to add an 


inch to a man’s height, but we’ll insist that he 


rise to his full stature.” 


As the documentary points out, no one can be 
sure how the 35 American specialists in Tan- 
ganyika will fare over the long pull, or precisely 
how much they'll contribute to the advance of 
their host nation (which, by the way, gained its 


independence exactly five days ago). 





But we do believe the film will give viewers an 
extremely fair picture of how the young visitors 
are approaching their tasks and their problems 
in this largely undeveloped land of nine mil- 


lion people. 


For NBC Producer Gerald Green and his crew, 


this was a ‘‘first exposure” to Tanganyika. They 


were delighted to find the weather wasn’t nearly 
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as hot as it had been i. Texas or as rainy as it 
had been in Puerto Rico, where heavy down- 
pours had played havoc with their earlier shoot- 


ing schedules. 


Something else they hadn’t expected was the 
group of African tribesmen who insisted on 
being paid every time a camera turned in their 
direction. These were the Masai, whose profit- 
able experiences with Hollywood location 
crews in the past had taught them to start wav- 
ing spears and acting “colorfully” whenever 


they heard the whirring of a camera. 


Green’s director, Joseph Zigman, reports that 
there are only about 45,000 Masai in the entire 
country, but that their showboating tactics have 
made them a source of embarrassment to the 
rest of the Tanganyikans, who consider them 


as Al opm ra 
professional primitives. 


Another thing the NBC crew learned during 
its African assignment was that Tanganyikans 
are strangers to the art of rhythm drumming. 
Viewers will share that discovery when they 
watch a film sequence made at an after-hours 
social club at Tengeru, at the base of Mt. 
Kiliminjaro. 

There, they'll see Jack McPhee, a former RCA 
physicist from Portland, Oregon, introducing 
his African friends to the art of the bongo (talk 
about your switches). As the scene will also 
show, the natives are much more adept at the 
American guitar, from which they can make 
pretty music within minutes after picking one 


up. 


But the sound of neither bongo nor guitar can 





obscure the seriousness with which the Corps- 
men in the documentary look upon their two- 
year hitch. Why, exactly, had they joined up in 
the first place? Well, a young surveyor from 
Boston—Dennis Galvin by name—may have 
given correspondent Scherer the most repre- 


sentative answer. 


“T can't help feeling,” declared Galvin, “that 
there’s no escaping the obligation that all of 
us—especially Americans—have to our history. 
I guess that’s why I’m here.” 

(“The Peace Corps in Tanganyika” is the last 
of three documentaries sponsored by the Elgin 
National Watch Company under the title “Now 
...In Our Time.” The other two: Last month’s 
program on “The Good Ship HOPE” and last 
Thursday night’s “Sentry Abroad,” an analysis 


of our overseas military defenses.) 





It might be noted in passing that Friday night’s 
film report happily avoids shots of African wild 
life. Except for some very brief footage (or 
neckage) of the giraffe—which happens to be 
Tanganyika’s national symbol—this is a story 
about people, and not a brochure from a safari 
agent. Which happens to suit 
us just fine. Truthfully, now, 


has a shot of a yawning croco- 


cr 


dile ever made you want to do 





anything but yawn right back? 
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five different markets are covered. 





Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


This week 


VARTETY- ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VarteTy-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s October 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 
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2. Bonanza (Sun. 9:00-10:00) «igloletsigness WEE aS 46 i iain it - ne ‘ ‘i a - prs sand ce eae . 
. . vee: 1 2. Manhunt (Thurs. 7:00)...... eeeeeee+. WFBC.... Screen Gems ssignment Underwater fe 
a Se eee en eee ae ve tiitmiu a... WFBC.... Ziv-UA 21 40 Blue Rdg. Quart. .. WSPA 16 
4. Tall Man (Sat. 8:30-9:00) .......+...W ‘(| 3. Third Man (Wed. 7:00) .............WFBC.... NTA 21 53 | Straightawa\ eee WSPA 9 
5. National Velvet (Mon. 8:00-8:30)...... WFBC 32 || 4. Mike Hammer (Sat. 7:00)............WFBC.... MCA 19 38| Grand Ole Opry......... 
S. Laramie (Tues. 7:30-8:30)............ WFBC 32 || 5. Miami Undercover (Fri. 7:00)........ WFBC.... i 7 = RSE Ree eee WLOS * 
6. Dr. Kildare (Thurs. 8:30-9:30)........ WFBC 31 || 6 Yogi Bear (Tues. 5:30). .........00.. W FBC... Screen rems 13 Spearty SHOW . ..ccccedceess WLOS : 
| i os WEE oes OM l 2 Early § f scaeweseeeee s 
7. Alfred Hitchcock (Tues. 8:30-9:00)....WFBC 29 1 xs Deputy ig 3 — Recals ... WFBC CBS Films 1 48 | Early Show WLOS 17 
8. Joey Bishop (Wed. 8:30-9:00)......... WFBC 28 || 7. Deputy Dawg: M Squad (Fri. 6:00)....WFBC.... CBS Films 12 GOV EOry SHOW iccicedciionnss WLOS 17 
9. Cimarron City (Mon. 7:00-8:00)....... WFBC 27 || 7. Huckleberry Hound (Thurs. 5:30).....WFBC.... Screen Gems 12 60 | Early Show ............ WLOS 5 
9. Dick Powell (Tues. 9:00-10:00)....... WFBC Ae ae a ere WLOS.... Ziv-UA 12 22 ee WFBC 27 
r 3 
KAN SAS CITY STATIONS: WDAF, KCMO, KMBC, "SURVEY DATES: OCTOBER 15-28, 1961. 
pepe : r , ‘ ) 1. Death Valley Days | Tues. 2) ee KCMO....U.S. Borax 23 41 | Dick Powell ............ WDAF 22 
» - ) | “ 
a. Wagan. THe (HOS, CITI... +... WAP td 2. Huckleberry Hound (Thurs. 6:00).....KMBC....Screer Gems 20 47 | News; Sports ........... 
2. Andy Griffith (Mon. 8:30-9:00)........KCMO 35 Huntley-Brinkley .......WDAF 18 
3. Popeye (Mon.-Fri. 5:00)..............- KMBC....King Feat. 16 15) ery SHOW ......2.ccsses- KCMO 4 
2. Hazel (Thurs. 8:30-9:00)....... eceee.- WDAF 35 | Highway Patrol ......... WDAF 11 
, 3. Quick Draw McGraw (Wed. 5:30).....KMBC....Screen Gems 16 43 | Highway Patrol ......... WDAF 13 
3. Bonanza (Sun. 8:00-9:00)..... seeeee- WDAF 33 || 4. Yogi Bear (Mon. 5:30).............. KMBC.... Screen Gems 15 50 | Highway Patrol ......... WDAF 8 
Jae ow . 0) r 5. Man From Cochise --- KMBC .NTA i4 381 News; Sperts . .....0cs. 
S. Perry Come (Wed. 6:00-0:00)........WDAF = 33 | (Mon.-Wed.-Fri. 6:00)......... |Huntley-Brinkley | .....WDAF 17 
q d Skelt (Tues. 8:00-8:30)........ KCMO 33 || 6 Jes Collie (Sat. 5:30)... .....cccce. WOAr...c:blc 13 54; Cimarron City; Fbl. ..... KMBC 7 
a ee eee eee 6. King of Diamonds (Wed. 9:00) .......WDAF.... Ziv-UA 13 24| Steel: Circle ......... 1 KCMO 24 
4. Danny Thomas (Mon. 8:00-8:30)......KCMO 32 7. Highway Patrel (Mon.-Fri. 5:30)...... WDAF.... Ziv-UA 11 33 | SN NO occ sicherucersioreee KMBC 15 
} ME SCO 25-50 0.00cere KMBC 15 
4. Flintstones (Fri. 7:30-8:00)........ ...KMBC 32 Quick Sen seen en = 
; : , 7. Jim Backus (Thurs. 8:30)............ KMBC . NBC Films 11 I een een WDAF 35 
6. Reman (Mon. 729-600). ........+-- — 30 || 7, Sea Hunt (Fri. 6:30)............ -....WDAF.... Ziv-UA 11 22|Rawhide ............... KCMO 23 
6. Sing Along With Mitch (Thurs. 9-10)..WDAF 99 | 7. Shannon (Fri. 7:30 BP ee WDAF -Screen Gems 11 MP VN DOTOROCTS 66s ecsinsiesc KOMO 26 
INDIANAPOLIS STATIONS: WFBM, WISH, WLWI, WITV. *SURVEY DATES: OCTOBER 15-28, 1961. 
1. Perry Mason (Sat. 7:30-8:30)......... WISH 35|| 1. Yost Bear (Fri. 6:30 paneer) ee eee ™ i odemenes ay: "WFBM 3 
2. Candid Camera (Sun. 10:00-10:30)....WISH 32 || 2. Death Valley Days (Sat. 7:00) ....... WISH.....U.S. Borax 21 47 | Midwestern Hayride WLWI 11 
> , i ( 20) y y Ley vs) M e T +. y a 4 7 . y ~ 
3. Andy Griffith (Mon. 9:30-10:00)..... WISH 31 3. Huckle berry Hound (Mon. ee WLWI.... Screen Gems 18 41 | antien tetnbicy ee aa Me 
3. Danny Thomas (Mon. 9:00-9:30)......WISH 31 |; 4. Ripeord (Fri. 7:00).............. see WW. sc. SAVUA 17 39 | Early Report WFBM 17 
sa vale (Beto Tw | Weather; Headlines ..... WFBM  f 
3. Flintstones (Fri. 8:30-9:00)........... WLWI 31 4. Whirlybirds (Sat. 6:30)...........6-. WISH.....CBS Films 17 45 | Wrestling ence: WTTV 9 
3. Wagon Train (Wed. 7:30-8:30)........ WFBM 31 || 5. Everglades (Tues. 7:00)........cc00-. WLWI.... Ziv-UA 15 31} Early Report PN tala WFBM 16 
‘ " : ’ _— | Weather; Headlines...... WFBM 15 
4. Gunsmoke (Sat. 10:00-11:00)...... -. WISH 29 || 6. Quick Draw (Wed. 6:30)...... seiner: WLWI.... Screen Gems 14 35 |News; Weather ......... WISH 11 
4. Red Skelton (Tues. 9:00-9:30)........ WISH 29 é Sec tes -- | Huntley-Brinkley ....... WFBM 16 
| 6. § (Thurs. 7:00)......... o+.+- WLWI.... Ziv-U: 3 | Early a 
5. Bonanza (Sun. 9:00-10:00).......1....WFBM —.28 a Tee WLWI.... Ziv-UA 14 7 Wuckiar tentiines’ Ga [ 
5. Ed Sullivan (Sun. 8:00-9:00)......... WISH 28 || 7. Brothers Brannigan (Mon. 7:00)......WLWI.... CBS Films 13 27 | obs A ig ‘is -eore- WEFBM 19 
. ; = eather: Headlines ..... WFBM 18 
5. Perry Como (Wed. 9:00-10:00)...... WFBM 28 | 8. Assignment Underwater (Tues. 7:00). WISH.....NTA 11 23 | Early Revert ee WFBM 16 
5. 77 Sunset Strip ‘Fri. 9:00-10:00) WLWI 28 ed ieee tae — ‘ 6 : | Weather; Headlines ..... WFBM 15 
. Ma (Wed. PR ar ee 4 . ocr : re 
5. To Tell The Truth (Mon. 7:30-8:00)... WISH 28 , oes "ie nae ae oF 
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CBS BUYS ‘MADE-IN-N.Y.” LABE 





The New 24-Market Nielsen 


(Week Ending Nov. 5) 


It’s a neck-and-neck race in the new 24-city Nielsen report for 


the week ending Dec. 


3 with less than half a rating point separat- 


ing the three television networks on a Monday-through-Sunday 
basis from 7:30 to 11 p.m. NBC has 18.5, a fractional lead over 
CBS and ABC, tied at 18.1 

Importantly, NBC maintained its lead—and this may well ae- 
count for why it was marginal—in a week in which it's hottest 
shows were preempted: “Wagon Train,” “Laramie,” “Perry Como, 
“Hazel” and Mitch Miller 

Following are the Top 20: 
Flintstones (ABC) 28.2 Perry Mason (CBS) 24.1 
Bonanza (NBC) 28.0 Dennis the Menace (CBS 23.7 
Gunsmoke (CBS) 27.4 My 3 Sons (ABC) 23.1 
Ben Casey (ABC) 26.5 NBC Movies (NBC) 23.0 
Garry Moore (CBS) 20.0 Red Skelton (CBS) 22.6 
Int'l Showtime (NBC) 25.7 Rifleman (ABC) 22.5 
77 Sunset Strip (ABC) 25.3 Ed Sullivan (CBS) 22.3 
Golden Years (NBC) 24.9 Joey Bishop (NBC) 22.2 
Margie (ABC) 24.8 Real McCoys (ABC) 21.9 
Car '54 (NBC) 24.7 Price Is Right (NBC) 21.9 








Boston ‘Blackout of “61 —Act Il 


Mass. Governor Sees CBS-TV Bookie Expose and Asks 
Hub Police Chief to Resign 


By GUY LIVINGSTON 
Boston, Dec. 12. 

CBS-TV's_ blacked-out-in-Boston 
“CBS Reports—Biography of a 
Bookie Joint” has precipitated the 
biggest uproar in Boston since the 
Tea Party. Developments came 
tumbling one over the other since 
its showing to the rest of the na- 

tion 
As the 
the tv show, 


furor kept erupting over 
showing a key shop 
operating as a bookie joint and 
patronized by Boston police offi- 
cers, the governor asked the police 
commissioner to resign, and the 
police commissioner said “no.” 

The governor viewed the film, 
which showed 10 Hub policemen 
visiting the betting parlor, at 
WHDH-TY., the CBS affiliate here, 
and demanded the commissioner's 
resignation. A CBS tv crew spent 
nearly two hours at the state house 
Friday (8) filming Gov. A. Volpe 
reading and rereading his 
ment asking police commissioner 
Leo P. S van to resign use 
on that night's mpi 





State- 


+ 





| 





DGA Ratifies 4-Year Pact 
Hollywood, Dec. 12. 
More than 90°¢ of the Direc- 


tors Guild of America mem- 
bership ratified the four-year 
pact with NBC, CBS and ABC 


by a mail vote tallied over the 
weekend. 

Agreement, retroactive to 
Jan. 1, last, covers 2.200 mem- 
bers, 400 of whom are in 
teevee and radio 








Star-Owned Firms 





Grind 20 Telenix 
Series for Webs 


Hollyvwod. Dee. 12 
Telefilm’s trend toward produc 
tion companies owned by stars has 
resulted in 20 network series this 
season produced by such vidfilm 


news progran rhe film was not/eries. A trend which shows no 
used on the program appa ently signs of abating, it originated 10 
because it did not reach New York | years ago, when the Four Star vid- 
in time filmery was formed by Dick Powell 

In the meantime, Arkansas Sen. | David Niven and Charles Boyer; 
John L. McClellan eading the| Desilu by Lucille B & Desi 
Senate crime invest t Arnaz; Mark VII by Jack Webb 
committee, said he Four Star today is producer of 
enough about the 1! five series, Desilu of one ark 
“to want to knov Ol VII has none, but is producing a 
Boston looks to be pilot fer CBS-TV. 


another probe. A gra 
starts next 
staff is preparing a p! 
port on Bosion 


month. 





Gov. Volpe, 
Continued on page 44) 


Still Big Void In 
> Mex TV Viewing 


Mexico City, Dee. 12. 
An independent survey, under- 
taken by Te Mexicano, 
revéaled that 70°° of the Federal 


lesiste 


outraged after pri- | 


Other actor-owned telefilmeries 
are Bing Crosby Productions, 
Danny Thomas’ Marterto Produc- 
tions; Jackie Cooper's company tor 
“Hennesey”; Todon P: 
owned by Donna Reed a! 


sductions, 


bony 
Owen; Arness & Co., owned by) 
Jim Arness. 

Also, the Robert Young-Eugene 
Rodney company; Dale Robert son's 
outfit, and Ozzie Nelson's Stag 
Productions. Jack Benny's T&M | 


Producticns was sold to Revu 
recently. 


SOME PILOTS FOR ABC 
IN COLOR—JUST IN CASE 


Hollywood, Dec. 12 
has that color bug in 
and is making plans to 


ABC-TV 


its eye, 


; convert to tint for some of its pro 


District Population ‘this city now |} 
approaching the 5.000.000 mark) 
and 85° in the provinces lack} 
television receivers High costs 
($200 dollars and up) are factor 


| gramming next season. 


The network has advised some 


production companies of its plans, 


keeping rublic from buying, the} 
survey reported. 

Emilio Azcarraga, head of Tele- 
sistema, in major bid to expand tv} 


aucience is attempting to 
the vast potential middle and lower 
middle class audience, as well as 
workers in lower 
construction of cheap sets. 

A model set has been con- 
structed which Azcarraga intends 
to retaik at $80 to $96, 
liberal terms. Set is not fancy, has 
no frills, but is allegedly perfectly 
functional and_ structurally 


social 


corral | 
| them: 


scale, via 


with very | 


solid. | 


Azcarraga especially hopes to place | 


several hundreds of thousands of 
sets initially in the 
where wide gaps in tv 
exist. 


| 
provinces, | 
audience 


and some pilots are being turned 
out in tint as a result. Among 
Warner Bros.’ ‘Lone Sierra.’ 
with Art Lund, Kathy Bennett, 
Merry Anders and Evan McCord. 





Jim Sirmans to G-T 
Jim Sirmans, manager of CBS- 
TV special projects publicity, is 
resigning to move over to Rogers 
& Cowan. No replacement to Sir- 


mans at CBS-TV has been an-| 
nounced as yet. 
At Rogers & Cowan, Sirmans 


will handle the Goodson-Todman 


! account. 


+ 


OE 00% HIKE 


By MURRAY HOROWITZ 


Things are looking up for New 
| York as a production base for net- 
| work a It’s the fore- 
|}east of Mike Dann, CBS-TV v.p. in 
| charge of network programming 
in the east, that the amount of 


|programming with N. Y. 
} 





| seasons. The made-in-N. Y. tag 
/now accounts for about 20° of 
|CBS-TV’s nighttime schedule. 
| Dann, in making forecast. feels 
jhe isn’t whistling in the dark. He 
}has more than nebulous signs to 
| point to, and for the first time, the 
upward curve of made-in-Holly- 
| wood film, which all but inundated 
| the programming schedules of the 


| three webs, seems to have reached | 


a plateau and facing a downward 
curve. At least that’s the case at 
CBS-TV. 

On the Coast, NBC’s toppers Bob 
Sarnoff and Bob Kintner saw no 
swing away from Coast program- 
ming for NBC-TV. Speaking for 
ABC-TV, programming topper Tom 
Moore said he foresaw no waa 
gramming swing to the East. 

Looking toward next season, 
CBS-TV at this stage has from} 
two to three times more pilots and | 
developmental programs. with a | 
made-in-N.Y. production tag than | 
last year. In short, unlike the past |} 
four years, the door is open for 


N.Y. originations and the cry “Go 


West” has been stilled. 

Dann and others sharing his sen- 
timents aren't predicting the de- 
mise of Hollywood vidfilms on the 
networks. They are saying though 
that what’s shaping up for the fu- 
ture is a greater balance between 
the production arms of the two 


coasts. More new shows such as 
Candid Camera,” “Sing Along 
vith Mitch,” and “The Defenders” 


will find themselves on the webs 

Among the properties carrying 
made-in-N.Y. tag being developer 
by CBS-TV for 
these: A comedy series hour to be 
produced by Max Liebman; a visit 
to various top lined night clubs 
under the title of “A - andl ul 
Evening,” with Don Hewitt as pro- 
ducer; a new Bob Banner show, in 
the variety hour format. titled, 
“TV Tonight.” to be helmed 
Dennis Weaver; a project now 


next season are 


the script stage, titled “Crimes of 
the Century,” with producer David 
Susskind; two projects with pro- 
ducer Herb Brodkin, eurrenth 


helming “The Defenders.” The two 
Brockin projects are a comec 
ries, titled, “Wake Up. Sturnic 
starring Larry Blyden; and an I 
vidfilm series, “Diary of A Nurse 
Other signs, perhaps move mn 
lous, but still of consequence for 
the future is the recognition by) 
Continued on page 43) 


> ‘Accent,’ General Foods 


4 In Timely CBS l Shot 


| 


“Accent.” Which is expal J 
to an hour format for a nighttime 
one-shot on Jan. 4, has picke p 


a blue-chip 
Foods. 
agency. 

CBS-TV series, regularly sched- 
uled Saturday afternoons in its 

alf-hour format. for its 60 minute 
run will be titled “Accent ! 
1961—A Public Memoir.” It will 
be a year-end review of the cultura] 


sponsor in General 
Young & Rubicam is the 


and sociological mileu, featuring 
some vidtaped segments, one of 
which will star Negro comedian 
Dick Gregory. Poet John Ciardi, 


regular host of the series, also 
will be host for the one-shotier. 

Slotting the special Jan. 4, in 
the Thursday 9 to 10 p.m. period, 
solves a problem for the 
“Investigators,” the current series 
in that slot, is due to be axed the 
week previous to Jan. 4. “Mrs. G 
Goes to College” and “Tell It to 
Groucho,” the two half-hour shows 
slated for that time period, aren't 
due to start until the following 
week. Now along comes “Accent” 
and General Foods to make the 
| transition neat, indeed. 


IN TWO obAagK3 


origina- | 
itions will double in the next two | 


web. | 








Dave Gordon's ‘Go 


Sets Deal With Gleasen-” 





| ‘Wagon vagecne on Sun.? 


| rhere 1S Spe lation now 

| that ABC-TV will try to fit 
“Wagon Train” into the Sun- 

dav sked next season. 

Chief reason is that ABC-AV 

| needs something time-tested 
and strong to. bolster” the 
prime time sked in ‘62-63. 
And it should be remembered 
what “Wagon Train” did to 
upset the Wak Disney emi- 


nence (then on ABC-TV) a 
few years ago, at 7:30 on Wed- 
(over NBC-TV). Now 
positions are reversed— 


nesdays 
that 


and Disney is gobbling up 7:30 
Sundays for NBC-TV—it could 
| be ABC will recall this as an 


“Wagon 
twice 


object lesson: mavbe 
Train” can do it 


j “Wagon Train” might also 
| help ABC-TV hold onto that 
| large hunk of Kaiser Indus- 

tries next season 


Sunday biz 


‘Menzies Blast At 
‘Australian TV's 


Election Prosram 


Melbourne, Dec. 12 





The Australian sroadcasting 
Commission, the Government body 
which runs the national tv and 


radio web here, ¢ame in for a 
from Prime Minister 
Gordon Menzies week 


t continue with 


blasting 
Robert 


{ 


for its 


this 


decision to 


an electioneering program called 
‘The Candidates.” Menzies’ reign- 
ng Federal Liberal Party had re- 
fused to take part in the election 
cering series—first of its kind here 
because they said it would create 
an opportunity for Ce mist 
nd other minor parties to obtain 
ee time on tv alongside parties 
with major representation 
Prime Ministe Menzies de- 
scribed the ABC's ttitude 
‘stupid He aid t the ( 
cision favored the Communist 
party and he ould t a 
bar of er He ase sed the 
ABC of “gross discourtesy 1 not 
consulting him for the political 
organizations olvec the ‘ 
gram 
I ave a Con u i ie 
! IN« ong, ele 
iI ies id | s e t 
I { t then They hate ‘ 
But the dav las ol ¢ ri 
en I n ol to t lo on 
ele on pl m th Cr 
ist The position is that i 
ou ere a Cr } nist na ] 
ll be sori to think that was so 
and you were told by the ABC 
that all you had to dc is to nomi 
nate as a candidate for seat to 
get a guarantec f three inutes 
free time on televisio: hat would 
vou do? As any schoolbe knows 
vou cannot buy three inutes of 
tv time for £25—the d t re 
quired from candidates to stand 
for a seat If this goes t é 
next election you will fine CK 
nunist ¢ andidate in evel eat be 
cause he will know. that for 
trifling €25 1e is guaranteed a 
appearance on the : g 
program.” 
After the Prime Minister's blast, | 
the ABC announced that “The 


Id not be screened 
after the present election cam 
paign. The acting chairman of the 
Commission, E.R. Dawe said that 
because of sheer weight of num- 
bers, the program would be im- 
practicable 

Labor leaders in Australia ridi- 
culed Prime Minister Menzies 
| Stand on the tv series. The Fed- 
ES President of the Australian 


Candidates” wou 


Labor Party, W. R. Colbourne, 
commented: “Mr. Menzies is put- 
ting on a Greta Garbo act. He 


wants to be alone on tv so that 
everyone can admire his profile. 
He. is relying on the old ‘red 


smear.’” 


Big & Go Visca! 


r of" ° 
ary 
Ny 
* Recently Jory Nodlune { 
Sherrill Tavlor told ) \ 
thought two small, indie pre 
could break, into the bictime f 
tv: Give ’em five and 10-:ni e 
program concepts. This week \- 
other indie Dave Gordon cffers 
another, evidently disparate 
“If vou're going to go at all oO 
big and go wide 
Since Nodlund and Taylor and 
Gordon, too, have had some eus 
ure of success in their early staces 
as packagers, it proves, obvious!y 


there is more than one way to skin 
a cat. But in neither 
the producer figure he'll ever cet 


instance, does 


ahead if he tries to compete with 
Warner Bros., Metro, Four Star or 
MCA 

Gordon some months ago sold 


Ed Sullivan on an International 
Festival of Performing Arts. a kind 
of “talent Olympics.” with per- 
formers ‘so far from 23 countries) 
competing, and the winners ulti- 
mately appearing on Sullivan's 
CBS-TVer. 

Gordon 


recently signed a new 


deal with the Jackie Gleason-Jack 
| Philbin “Idees Grande” production 
| company. It's not for a network tv 
| stanza, that’s for sure, and all Gor- 
don is really empowered to say, 
although rather subjectively at the 
moment, is that it is for a genuine 
iaee grande. He did’ add, though, 


that Gleason and Philbin hope 
him to create “a new methed of 
tv programming and possibly even 


\ith 





a new and major facet of the tele- 
vision industry.” 
Carlton-International is the new 
company formed tc handle Gor- 
don's “wide” tv ambitions. He's in 
it with several financial types, he 
disclosed. Carlton was ¢ t 7) 
busy itself in everything fron o- 
gramming to real estate esuime- 
ably the latter to bolster ie for- 
mer 
Gordon whe syndicated the 
Oscar Levant ts apes st ear, 
was also red recently in an i- 
usual tv ci Rucer & | > 
one ot I DH CIN or Ss 
In the country rene non § a 
radio & V consu tant Paid cone 
iltants e, needles » Sa ot 
ne to b deasti but they e 
unusual in publicity 
An adjunct of s consultancy is 
he fact iat Gordor P y 
been Volver n aue ort 
ndustrial fil or ! lf of 
American O 1 Ruder i n 
client. He's cd« i) ‘ s 
for the indus ul giant ( s 
dou 90 one inute B nye Tips 
of the Day or a con nh d 
Bowl-Mor Ruder ‘ ‘ d 
like Gordon to develop other j s 
for their clients and pic j 
| Cor nued ¢ ] ‘ 44 


French TY Pirate 


Relays Pt at It) 
s. Dec. 12 

It is esti te 1 t i ) 
p ceo ie ions ie i 
existence n i nee 

arsel ol ( r 1 t 
erviced | the ( é 
setuy Vian e he 
national nen bu ‘ 
cuted as r H Ve! \ 
be cracked dow or t¢ t 
is felt some of them can t oie 
with the regular system ane ‘ d 
| be a hazard when the secone eb 
appears in 63 

Actually the national Rodiodif- 


fusion - Television Franca se s 


been lenient with de‘ecter li- 
cial relays and even taken e 
over. But under an old Jqw. for- 


bidding interference in any official 
communication, the bootleg 
ters could be fined up to $800 
RTF also fears bad images since 
many are set up with old equip- 


emit- 


ment by enterprising electronics 
people or merchants. This would 
all die out when France is com- 


pletely covered by video «mission, 
which is another reason why the 
RTF is not too severe. And there 





is no real detection service either. 





. 
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Not yet in people... 
a printed circuit 





It’s a miracle in predictability... the printed circuit. In a few 
squiggles of metallic ink, you can compress all the myriad 
impulses and responses of a modern radio or ‘TV set...and be 
certain that message output equals message Input to an elec- 
tronic eyelash. 

But there’s no way to predict how the animate circuit in people 
sitting in front of that radio or TV set will react, respond, record 


or relay to any input message. 


This job requires a very special kind of human alternating cur- 
rent...a private wave length of understanding... between you 
and someone attuned to your personality. That’s The Personal 
Approach. A good way to open people’s eves, ears, minds, hearts, 
and pocketbooks, too. | 


MCCANN-ERICKSON, INC. - THE PERSONAL APPROACH 
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YOUNG PEOPLE’S CONCERTS 
With Leonard Bernstein, N. Y. 

Philharmonic 
Producer-Director: Roger 

Englander 
Writer: Bernstein 
60 Mins., Fri., 7:30 p.m. 

SHELL OIL 
CBS-TV, from N.Y. (tape) 
(Kenyon & Eckhardt) 

It is evident that the products 
of today’s educational systems 
must be far superior, musically at 
least, to those of a generation ago. 
How else, would they sit still for 
a full-fledged rendition of De- 
bussy’s “La Mer.” But then again, 
there weren’t many tutors then of 
the calibre of the N.Y. Philhar- 
monic’s Leonard Bernstein, who 
painstakingly and entertainingly 
gave an insider’s viewpoint of the 
intricacies and hidden  raptures 
contained in the Debussy opus. 

This particular Young People’s 
Concert was unusual inasmuch as 
it was telecast via tape on prime 
time. which made it available to 
both adults and youngsters. Who 
would get more out of a concert of 
this calibre is difficult to assess, 
but its appeal was universal. The 
gifted conductor wrote the script 
for the session, dwelt on fascinat- 
{ng detail, was pedagogic without 
being pedantic, provided entertain- 
ment without condescension, and 
gave new insights to the era of the 


French impressionists. The three 
movements of the Debussy opus 
were illustrated with examples 


from “Daphne & Chloe.” Per usual, 
Bernstein disected the secret of the 
delicacy and wispy notes through 
whole tones and bitonality. This 
school of composers painted for the 
ear through impressions rather 
than bold strokes. He pointed out 
Monet’s Cathedral of Rouens to 
contrast with a photograph of that 
edifice, in order to illustrate the 
difference between impressions 
and hard representational depic- 
tion. All this was not only germane 
and ed'fving but vastly engrossing. 
The final effort was Ravel’s finale 
from “Daphnis & Chloe.” Per usual, 
the Shell commercials delivered by 
the prexy, were also impression- 
istic rather than hard sell and it 
left an uplifting image of the 
company Jose. 


JHE MAN WHO WAS THERE 
With George Grim 
Producer-Director: Ed Swanson 
15 Mins.;: Sunday, 10:15 p.m, 
FEDERATED INSURANCE 
KMSP-TV, Mpls.-St. Paul 

After a two-year absence from 
tv, the veteran, highly regarded 
Minneapolis Tribune columnist and 
foreign affairs authority George 
Grim is back on the air with his 
Sunday night, 15-minute news 
commentary program. For many 
years it was a well rated entry on 
NBC affiliated KSTP-TV, but now 
it's in the same time slot but on a 
different station, 20th-Fox’s KMSP- 
TV. local ABC affiliate. 

Inasmuch as Grim boasts a large 
veadership following, has covered 
assignments for his newspaper in 
every part of the globe and is con- 
sidered a leading student of and 
authority on international condi- 


tions, he seems assured of a set- 
owner's we'come. Program’s, title, 
“The Man Who Was There,” im- 
presses as an apt description of 
the commentator. Show follows a 
regular K\ISP-TV 15-minute, 10 
p.m. newscast. 

The new series’ preem found 


Grim examining the Berlin crisis, 
how it became its present chal- 
lenge and what it may portend. He 
sat at his desk in front of a fire- 
place and in ad lib fashion related 
interestingly and educationally the 
entire history of the current war 
threatening development. 

It has been made clear that G°im 
returned to the air on condition 
that his subject matter would not 
be censored either by the station 
or his sponsor—that he would be 
completely free to express his 
views and opinions based on ob- 
servations, probings and_ studies 
on the scene in countries through- 
out the world. Strongly in his fa- 
yor are a pleasing personality, the 
ability to express himself in sim- 
ple, easily understandable _lan- 
guage and a voice which registers 
well on the air. 

Grim also handled the commer- 
cials for Fede ated Insurance, his 
previous snonsor for seven years, 


and did it in the best of fashion, 
Rees. 








Foreign 


SHELLEY BERMAN 
Producer: Helen Winston 
Director: Bryan Sears 
45 Mins., Sun., 9:15 p.m. 
BBC-TV, from London 

Without the elaborate boost that 
heralded Mort Sahl, Shelley Ber- 
man had fewer advance prejudices 
to conquer and filled a satisfying 
stint with yocks. The session, pro- 
duced for Nirene Productions by 
Helen Winston and directed for 
BBC-TV by Bryan Sears, was con- 
tent to let Berman have his soli- 
tary head, without decorating him | 
with the t.appings of jazz and 
songs that halted Sahl when he 
was getting groovy. 

Berman, in fact, came up with a 
prolonged monolog, chief feature 
of which was his witty debunking 
of those anguished moments that 
afflict one and all. Like recovering 
from a hangover and checking on 
the party that caused it, discover- 
ing that he’d outrageously assault- 
ed much of the available livestock. 
Or finding himself in a hotel room 
apparently without windows, doors, 
or light switches. Or romantically 
lighting two cigarettes with a sin- 
gle match and forgetting to give 





one to the girl he was out to 
impress. 
With such material, arousing 


sympathetic response even before 
he'd said anything funny, Berman 
was surefire. His wild laugh and 
restless delivery added to the im- 
pact, and he moved around the un- 
furnished stage as if he owned the 
joint. Which, finally, he did, ex- 
plaining to his captive audience the 
technical terms of tv. He closed 
with some nice insults for individ- 
uals in said audience, which had 
even the victims roaring. 

Maybe Berman was somewhat 
slow to warm up, but the freedom 
and versatility of the last half of 
the show was consummate and it 
was captured neatly by director 
Bryan Sears. It made the most im- 
pressive one-man show of its kind 
since Victor Borge. Otta. 


EIN MANN UND EIN KLAVIER 
(One Man and a Piano) 

With Victor Borge 

65 Mins.; Fri., 9:05 p.m. 

West German TV, from Berlin | 

(film) 

This show marked Victor Borge’s 
German tv debut. It was done last 
Aug. 2 at West Berlin’s Congress 
Hall and put on film as a joint pro- 
duction of Norddeutscher Rund- 
funk (NRV) and Sender Freies 
Berlin (SFB) and finally broadcast 
(from Berlin) over the West-Ger- 
man television on Fri. (24). 

The show itself was one of the 
funniest ever seen on this coun- | 
try’s television. If some critics | 
didn’t enjoy his “comedy in 
music,” it wasn’t the entertainer’s | 
fault, as Borge’s wit is somewhat | 
special. | 

Borge did his show in German | 
which may ,have been a handicap. 
The timing, for which he’s famous, 
was not as superb as it would have 
been in English. Also, his style 
would have been more polished in 
English—-in German, it appeared | 
uneven at times. Nevertheless, 
there were no dull moments in the | 
show. It teemed with gags and | 
witty sequences. The medley of 
melodies requested 
ence was a delight. 
spearian recital with the sound 
punctuations proved perennial 
slapstick at its best. One wishes to 
ee Borge again, but unfortunately, 
he’s said to be very, very expen- 
sive, probably too expensive to get 
him back on German video. 

Hans. 





by the audi- | 
The Shake- | 


THE ESCAPE OF R.D. 7 

With Barbara Murray, Jennifer 
Wright, Ellen Pollock, Derek 
Waring, Roger Croucher, Ber- 
nard Goldman, Joan Newell, 
Victor Platt, Eddie Malin, John 


Te 


} some 


caught, of causing a stampede of 
jitters up and down the land. Idea 
was that Dr. Anna Hastings (Bar- 
bara Murray) was keen on devising 
a virus that would kill plague- 
bearing rats but wouldn’t harm 
other animals or humans who'd 
been bitten by them. 

A laboratory assistant had been 
chewed by a rat dosed with the 
R.D. 7 virus—and the question was 
whether he would survive. If he 
did, Anna had made a world-shat- 
tering discovery. She whipped him 
away to her country retreat, but 
he, distrusting her assurances that 
all would be well, escaped. 

That was the gist so far, but it 
was tricked out with some strictly 
novelet stuff about Anna being in 
love with another doctor who was 
loved by a researcher, and about 
the head of the lab not supporting 
Anna’s experiment. This sent down 
the temperature to near freezing- 
point, and the fiction, in fact, was 
on the verge of killing the science. 

Barbara Murray was okay as the 
medico, although the part was too 


glossily conceived. Other thesp 
support was neat, and James 
Ormerod’s production was too 


slow-paced to stretch any nerves. 
Otta, 





THE BENNY HILL SHOW 
With Benny Hill, Ivor Emmanuel, 

Janie Marden, Lionel & Joyce 

Blair, Stanley Meadows, Peter 

Vernon, Tony Sympson, Jennifer 

Browne, Sally _ Smith, Cyril 

Ornadel Orch 
Producer: David Croft 
Writers: Hill, Dave Freeman 
45 Mins., Sat., 7:15 p.m. 

BBC-TV, from London 

Benny Hill, more sparing of his 
tv appearances than most local 
comics, came up with the second 
of three programs which showed 
a decided falling-off in point and 
wit. The format was conventional, 
and Hill, who specializes in parody 
of the idiot modern phenomena, 
seemed lost in a welter of take-it- 
or-leave-it song-and-dance. 

Latter consisted of thrush Janie 
Marden, clad in an- ungainly and 
over-decorated garment, conceal- 
ing her accustomed girl-next-door 
appeal in attempted sophistication; 
passable terping from thé 
Blair brother-and-sis team in 
“Let's Face the Music”; charming 
mouth-work by harmonica-wielder 
Ronald Chesney; and stalwart war- 
bling from Ivor Emmanuel, who 
delivered an unsuitably jaunty 
“Lonesome Road” and recovered 
with “All the Things You Are.” 
Emmanuel would be more watch- 
able if he didn’t use his arms as if 
directing invisible traffic. 

Benny Hill's chief contributions 
were a modest takeoff of a space- 
man, a feeble and misconceived 
private soldier's reaction to Henry 
V’s stirring speech at Agincourt, 
and a more engaging bit of satire 
at the expense of a star being in- 
terviewed in one of those film-clip 
programs. The clips were pleas- 
antly absurd 

But the show didn’t have much 
flavor, and Hill's talent needs a 
wittier context. David Croft pro- 
duced competently Otta. 


CHESTER MUSIC 





CHARLIE 
HALL 
With Charlie Chester, Morey Am- 
sterdam, Vic Perry, Lena Martell, 
Paul & Peta Page, the Vernon 
Girls 
Producer: George Inns 
Director: Leonard Michell 
45 Mins.; Sun., 9:15 p.m, 
BBC-TV, from London 
Most startling thing about “The 
Charlie Chester Music Hall” was 
that George Inns, producer of the 
top prizewinning “Black and White 
Minstrel Show,” steered this one, 
too. For as the “Minstrels” were 
polished, slickly-routined and orig- 
inal, so the Chester show was un- 





Moore, Monica Evans, fan Gard- 
iner, Basil Beale, Raymond 
Hodge, Patrick Connor, Doel 
Luscombe, Tony Bronte, Nigel 
Arkwright, Michael Collins, 
Robin Wenthworth, Arthur Skin- 
ner, Fred Rawlings, Fred Hugh, 
Philip Holles 
Producer: James Ormerod 
Writer: Thomas Clarke 
45 Mins., Tues., 8:50 p.m. 
BBC-TV, from London 
BBC-TV seems to have settled 
for a science-fiction skein as regu- 
lar Tuesday viewing. Following the 


spotty “A for Andromeda,” the 
five-vart “The Fscape of RD. 7" 
showed littie sign, on the one 


imaginative, corny and lacking in 
| atmosphere of any kind. 

| BBC pulled Chester in from the 
Middle East (where he was enter- 
taining troops) to host the bill, but 
|the onetime radio favorite never 
really made first base. His sea- 
side-trouper approach is as qut- 
dated as a ration book and al- 
though it may aisleroll the boys in 
uniform it doesn't measure up to 
video '61. His songalog, in which 
he enlisted the aid of the Vernon 
Girls and the studio audience, was 
indicative of the era Chester has 
never seemed to leave. They were: 
“Bye Bye Blackbird,” “Slow Bost 
'to China,” “My Blue Heaven” and 
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“If I Had a Talking Picture of 
You.” 

Supporting Chester was American 
comic Morey who was 
more successful than the host. De- 
spite his U.S.-flavored material he 
raised some hefty guffaws as he 
sat behind a ‘cello and fired out 
quickshot gags. Others on the 
bill included Paul & Peta Page, a 
puppet act that used a pair of scuf- 
fy mutts which were manipulated 
too rapidly in an unoriginal song- 
and-dance routine. Vic Perry, 
billed as the king of thieves, 
picked a couple of neat pockets 
and even swiped a volunteer's sus- 
penders with near disasterous ef- 
fects. 

Lead femme attraction was Lena 
Martell, who strained badly 
through “Birth of the Blues” and 
made a brave but over-ambitious 
attempt at the bilingual “Le Vie 
en Rose.” Judging from this out- 
ing Miss Martell has some way to 
go before she makes top 7 

jatt. 





Sunday At Lendon Palladium 

Two sweat-soaked and panting 
performers wound up this edition 
of “Sunday Night At The London 


Palladium” by crawling around 
stage in near exhaustion—and in 
triumph. The strike-hit show which 
lost its chorus line early on, came 
through again as a mass enter- 
tainment of considerable appeal 
thanks to emcee Bruce Forsyth 
and Norman Wisdom. 


With no other help whatsoever, 
these two romped, gagged, danced 
and sang through 60 minutes at 
such a cracking pace the audience's 
yocking merged into an almost 
constant rear and the ovation at 
the finale as the breathless duo 
crawled off must have been the 
loudest the Palladium has wit- 
nessed in some years. 

The reservoirs of talent and en- 
ergy in Forsyth who was constant- 
ly matching star attractions dance- 
step-for-dancestep, gag-for-gag, was 
equalled, if not topped, by the 
pint-sized Wisdom. The latter's 
most hilarious spot as a solo act 
was a sequence of terping with 
imaginery partners of huge dimen- 
sions. But the greatest moments 
of the show — and there were 
plenty — came when the comics 


combined and waded into what 


must be some of the best slap- 
stick ever to shake the theatre's 
old-time boards. 

Standout was a house-decorat- 
ing scene in which Wisdom took 
many an eyeful of paste as he and 
Forsyth had fun hanging a sheet 
of walipaper. Another moment of 
high glee was Wisdom’s vain at- 
tempt to spout “When Irish Eyes 
Are Smiling” amid falling cur- 
tains and shifting scenery. 

Throughout the duo used the 
stage to full advantage and had 
plenty of ideas on how to hold it. 
For instance, as Wisdom played 
through a range of seven instru- 
ments, any danger of the “turn” 
falling flat was eliminated by For- 
syth who ferried the instruments 
to his buddy with top rate clown- 
ing. 

The hour never slackened in 
pace from the off and the usual 
supporting acts were not missed— 
mainly because Forsyth and Wis- 
dom covered most of their ground 
anyway. Val Parnell. Associated 
TeleVision’s exec producer on the 
show, took no chances in giving 
these comics their head, no chances 
at all. Watt. 


+ ] . 

CBS-TV’s Daytime Sales 

S. C. Johnson has bought 120 
minutes in CBS-TV’s morning plan 
and 34 quarter hours in the after- 
noons. The buy becomes effective 
after the first of the year. John- 
son’s afternoon buy includes 
quarter hours on “Love of Life,” 
“Verdict Is Yours,” “Millionaire,” 
“Bright: Day,” “Secret Storm,” and 
“House Party.” 

“Captain Kangaroo,” in_ the 
meantime, has picked up some 
Christmas biz. Kenner Toys has 
bought four alternate quarter hours 
on Saturdays and Rainbow Craft 
has inked for four alternate 
quarter hours in the weekday 
“Kangaroo” series. 





TWENTY YEARS AGO 
With Capt. Henry 8S. Parker, Jr. 
narrator 


Dec. 7, 1941 more than 300 Jap 
planes attacked Pearl Harbor, and 
in minutes immobilized just about 
every single military installation. 

“Twenty Years Ago” recreated 
that “day of infamy” through the 
eyewitness accounts of more than 
20 New Englanders. It was 2 pene- 
trating biography of chaos, con- 
fusion, courage and death. 

Narrated by Capt. Henry S. 
Parker, Jr. (USNR), of Freeport, 
Me., who was a PT boat skipper 
at Pearl, the documentary effec- 
tively used captured Japanese films 
of the attack to illustrate the 
somber and vivid descriptions of 
servicemen and their families 
caught in the holocaust. 

A Naval corpsman told of a man 
who came aboard his ship carrying 
a man on a stretcher. “He put the 
stretcher down and just sort of sat 
right down beside the stretcher 
and died right there on the quar- 
ter-deck.” A Navy officer, who was 
four-years-old at the time, told of 
hiding in a cane field with his 
mother and brother as his father 
ran off to a sea plane ramp— 
where he was killed by a strafing 
Jap plane. 

Though the audio was poor in 
spots, producer-director Stan Berk 
did an excellent job of selecting 
his subjects (from some 200 who 
had replied to his call), editing 
their comments, and putting to- 
gether a show which brought con- 
tinuity out of chaos. 

If there was any moral to be 
drawn from the show, Captain 
Parker stated it in his closing: “If 
this program serves as a reminder 
that indifference cost the lives of 
so many, then they won't have died 
in vain.” Guy. 


PERSPECTIVE 
(The Dark Corner) 
Producer-Narrator: Rolf 

Hertsgaard 
Director: Leonard Levin 
90 mins., Mon., 8:30 p.m. 
WBAL.-TV, Baltimore 

“Dark Corner,” third in the 
Perspective series produced by 
WBAL-TV, is by far the best of 
the lot. A study of mental retarda- 
tion, it was a clinical, probing ex- 
amination of a problem that 
touches most of the nation in one 
way or another. 

Unusually long by local stand- 
ards, it was technically smooth and 
professionally presented and was 
nicely narrated by Rolf Hertsgaard 
who also researched, wrote and 
produced it. 

Hertsgaard, who spent many 
months in preparation, told view- 
ers that three percent of the na- 
tion’s population is mentally re- 
tarded then went on to examine 
causes of retardation, talked to 
families affected by it and re- 
ported on research being done in 
the field. 

Only major criticism was that 
the program probed a little too 
deeply at times, more than was 
necessary, into the lives of fam- 
ilies involved. 

However, it was handled with 
care and the total effect was very 
good. Camerawork was excellent 
and Hertsgaard’s narration was 
effective. 

Some of the scenes made at the 
| Rosewood Training School were 
not nice to see, but then mental 
retardation is not a pleasant sub- 





ect. 

About 18,000 feet of film were 
shot for “Corner.” Only 3,200 was 
used in the final presentation. 
| Ced. 


Doris Day Maps 4 Shows 
Under Arwin Banner 


Hollywood, Dec. 12. 

Martin Melcher and Doris Day's 
Arwin Productions will enter tele- 
vision production via four shows 
to start the actress, but no effort 
will be-made to line up sponsor or 
network affiliation until at least 
two are completed, according to 
producer. 

Quartet will be made under the 
tab, “See America First,” each to 
be taped on a different location 
and developed around a story of 
the area's history and centempor- 
ary advantages. Initial seg will peg 
the upcoming Seatle World's Fair, 
to be followed by jaunts into New 
England, the South and the Am- 
mish country of Pennsylvania. 
Start of program, which Arwin 
will wholly finance, is skedded for 
next June. 
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Why WKTV bought Seven Arts’ Volumes 1 and 2... 
and is waiting for Volume 3 


Says Gordon Gray: 





\Jiy Our credo calls for giving the viewing public 
only the very best of feature films. With the out- 
standing titles and star roster of the Warners’ Films 
of the 50’s, we consider that these groups really 
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Gordon Gray, President and General Manager, 
WKTV, Utica-Rome, New York 


Seven Arts’ “Films of the 50’s” 
Money makers of the 60’s 


§J-™, | SEVEN ARTS 
% D\% || ASSOCIATED 
tf CORP. 


A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, I!!. ORchard 4-5105 
DALLAS: 5641 Charlestown Drive ADams 9-2855 
L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8.8276 
QE MEE OE RINE ETI BR 
For list of TV stations programming Warner Bros. ‘‘Films of 
the 50’s” see Third Cover SRDS (Spot TV Rates and Data) 
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After 35 Yrs. Standard Oil's School 
B’casts Tampers’ With New Format 


San Francisco, Dec. 12. 

The oldest—and probably cheap- 
est in cost-per-thousand—national 
radio show is gradually broadening 
its horizons and streamlining itself. 

The show is the Standard School 
Broadcast, a half-hour weekly pro- 
gram which has been on the air 
continually since 1926 with the 
same producer and is now being 
aired on 98 American radio sta- 


tions from Sitka, Alaska, to El 
Paso. Tex.. Boston, Mass., and New | 
York City (WQXR, Thursdays, 
10:30 a.m.). 


It’s a show which has used many 
name artists—among those used 
more recently have been Rosemary 
Clooney, Bing Crosby and Mary 


Costa—and this vear is costing the | 


giant Standard Oil Co. of Califor- 
nia “under $250,000.” Standard, 
understandably, is a trifle shy 
about specifying an exact figure. 

And it’s a show which today has 
a guaranteed audience of 2,500,000, 
because it’s beamed into 100,000 
American classrooms every week. 
Assuming no one else listens, that 
brings the cost-per-thousand down 
to under one cent. However, those 
close to the show estimate the 
audience at around 9,000,000 to 
10,000,000. 

The producer, or program man- 
ager, as he’s billed, is Adrian 
Michaelis, who’s been with Stand- 
ard Oil 41 years. The show is 
written and produced directly for 
the oil firm, and the only in- 
volvement of Standard’s agency, 
BBD&O, is to buy radio time. In- 
deed, Michaelis generally tells the 
agency on what stations he wants 
the time. 

Change in the Standard School 
Broadcast has been very gradual, 
but definite, over the past several 
years. One basic change came 
three years ago when Michaelis, 
who had up till then written all 
the scripts, hired Willard Davis, 


{and radio, to assist him in turning 


jout the required scripts and to 
|help handle some of the produc- 
| tion load. They now split the job 
jabout 50-50, though Davis con- 
|tinues to rely heavily on Michaelis’ 
}encyclopedic memory and taste. 

| A second change, inaugurated 
about the time Davis was hired, 
was to pitch the show more to 
|aduits — without’ forgetting the 
| youngsters in the classrooms. 

One resuit was that the name, 
Standard School Broadcast, has 
| been completely dropped from the 
|show except for one reference 
| during the half-hour, primarily be- 
|cause of the show’s union con- 
|tracts. Thus, this year’s show is 
entitled “Music—Passport to the 
World,” and the 26 programs cover 
'centers of population all over the 
|globe. An earlier 26-week cycle 
jcovered U. S. national parks and 
| Michaelis and Davis right now are 
|working for 1962 and 1963. As 
| Davis says: 
| “We always have three series 
| going—the one that’s on, the one 
|we’fe writing for next year and 
jthe one we’re thinking about for 
\the year after.” 
| Musie on the show tends to be 
light classical, with a heavy infu- 
sion of folk and ethnic tunes often 
|performed on native grounds. Ty- 
| pical is Thursday’s (7) West Indies 
show, which includes a Jamaican 
|calypso number, Lecuona’s “Sibo- 
ney,” a Trinidad steel band tune 
|and a Bahaman quadrille. 
| The trick seems to be to keep 
{both music and script interesting 
enough to appeal to adults without 
forgetting the youngsters from 
fourth to eighth grades at whom 
| the show is also pitched. 

“We try to offer something to 
stimulate the kids’ interest,” says 
| Davis, and one way in which this 
| is done is to print a sort of syllabus 
|of each year’s programs. This syl- 
| 1abus, brightly colored, with ex- 


rial and summaries of the pro- 
grams’ musical selections, is dis- 
Standard Oil gets only the chastest 
tributed each fall to the schools. 
identification in it, but it’s there 
and week after week undoubtedly 
is creating an “image” which will 
remain when these youngsters 
reach driving age. 

The School Broadcast began in 
1926 because the Frisco Symphony 





needed $10,000. Standard put up 
the money by sponsoring the sym- 
| phony on radio and then began to 
realize that an explanation of the 
symphonic works was needed. So 
it started the school half-hour, and 
Michaelis was put in charge “be- 
cause he played the piano.” 





Direct U.S.-Germany 
TV Under Discussion 


Bonn, Dec. 12. 

Latest international project 
looming in the television field is 
a plan now under discussion to 
arrange a direct television trans- 
mittal between the United States 
and West Germany. 

The West German federal post 
office is now making basic nego- 
tiations in that direction. 

The town of Raisting is being 
considered as a receiving center, 
because there is no interference in 
this section from the radio safety 
controls for the international air- 
lines. Some construction on the 
receiving center may begin next 
spring, officials noted. 


Reelect Harris As 
NBC Affil Bd. Head 


Hollywood, Dec. 12. 

Jack Harris of KPRC-TV, Hous- 
ton, was reelected chairman of the 
NBC-TV effil board ef delegates 
here last week. 

A. Louis Read, WDSU-TV, New 
Orleans, was reelected secretary- 
treasurer. Harold Grams, KSD-TV, 
St. Louis, and Joseph Bryant, 
KCBD-TV, Lubbock (Tex.) were 
elected veeps. 
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EASY TO GIVE..WONDERFUL TO GET! 


Richly gift-wrapped in our distinctive red and green Christmas book 
box, our Gift Certificates carry with them the joyous spirit of the 
season. You may shop at home by calling us, or by mailing us a list of 
your friends and relatives across the country—they can present S.F.A, 
Gift Certificates at any of our stores coast to coast. If you prefer, 
please visit our Gift Certificate desks located for your convenience on 
the street and fifth floors in the New York store. 


In our NEW YORK, WHITE PLAINS and SPRINGFIELD shops, 
Now open every night until 9 P.M. (except Saturday) 






EEE 


Vanocur 


ques Continued from page 25 jams 





limited by time, but totaling what 
we put out in a week and compar- 
ing it to what many information- 
starved citizens read in their daily 
newspapers in many of our cities, 
I think there is no question but 
that at the end of the week the 
person who has faithfully tuned 
in... has a much better picture 
of what is going on in this world 
than the person who has to depend 
on many of our newspapers.” 
Broadcasters, he said (in an ef- 
fort to put the lie to an oid canard 





about abbreviated broadcast news), 
“somehow manage to strip away | 
the meaningless detail, to give our 
listeners the essence and meaning | 
of a story.” | 

Vanocur called to the attention | 
of affils that Washington, including | 
President Kennedy, has made 2 
big case of seeing that station 
owners meet their public service 
obligations, “that stations devote 
time to news and public affairs.” 
This was the key to his pitch— 
total clearances for NBC News 
radio output. 














ques Continued from page 23 =m 
se.vice, now consisting in good 
part of news and news features, 
particularly in a Sunday night | 
three-hour block under reporter 
Frank McGee that was added a 
few weeks ago. 

This interrelated NBC Radio-| 
NBC News picture has other re-| 
flections. NBC Radio is contribu- 
ting, finally, a reasonably decent 
share of the support of NBC News. | 
The way that $24,000,000 outlay | 
could—on a long shot—be paid off 
(and even show a profit this year) 
is if NBC Radio and NBC-TV sell | 
out every minute of time available | 
between now and the close of the 
year. This, informed sources say, | 
seems remote—but possible. 

Gross for NBC News is expected 
to near $28,000,000, some $5,000,- | 
000 more than spent. But the gross | 
does not necessarily reflect profit. 





irish TV 


eames Continued from pace 1 mj 














set-up—should produce immediate 
figures for viewing audiences. 

Despite studio problems, service 
will provide six hours viewing a| 
night, from 5 to 11 p.m., the first | 
hour being for children. In initial 
phases most program material will 
be filmed with about 15 hours out 
of weekly 42 being “live.” Roth, 
with British-born Michael Barry, 
BBC-TV drama head, who's on 
loan to Ireland for three years as 
Controller of Programmes, plan to 
step-up content of home-produced 
material as quickly as possible. 

First transmitter will serve about | 
350,000 homes in Dublin area, and 
in part of area will be competing 
against BBC-TV _ transmissions 
from Northern Ireland and com- 
mercial service from Ulster Tele- 
vision. Advertising rates range 
from $22.40 for a 5-second slide to 
$259.60 for 60 seconds of peak time 
on Sundays. Transmitters to cover 
whole country are to be operational 
late next year. 


Hits Scram 
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not NBC. And why, they further 
questioned, didn't NBC fight hard 
enough to keep the Academy 
Awards? 

They didn’t get any answers, 
but obviously they were concerned 
that, for all the present glories 
redounding to NBC, “it’s just as 
vital to look ahead to '62-'63 and 
to be tough about it.” ; 

Whatever the misgivings ex- 
pressed at the closed meeting of 
the affils, they were minor when 
contrasted with the overall tenor 
of the convention. For this, unques- 
tionably, was a “happy convention.” 
And later, at the network's offi- 
cial presentation on future aims 
and aspirations, the Bob Kintner- 
Walter Scott-Mort Werner stories 














JANE WYMAN REPEATS 
ON ABC-TV’S DAYTIME 


ABC-TV is slotting “Jane Wy- 
man Show” repeats into its day- 
time schedule starting Jan. 2 on a 
strip basis at 2 p.m. The network 
bought 156 half-hour segments of 
the dramatic anthology from MCA’s 
Revue Productions. 

The new entry knocks “Number 
Please” off the ABC-TV daytime 
roster. 





Segelstein Veeped As 
B&B Radio-TV Mer. 


Irwin Segeliste:n nas been named 
manager of Benton & Bowles’ 
radio-tv department and elected an 
agency veepec. 

With the ad shop since 1945, 
Segelstein has been head of film 
operations, associate program di- 
rector and director of program ad- 
ministration. 


_ NBC's Pilots 
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a 60-minute NBC pilot called ‘333 
Montgomery.” 

In his speech, Werner did men- 
tion that the web was “working 
with” other producers on proposed 
series. One was Bob Banner, and 
it’s believed that this producer, 
usually associated with CBS-TV, is 
working for NBC-TV on a previous- 
ly announced skein known as 
“Kings of Broadway.” 

Werner also mentioned a new 
show produced by Frank Telford, 
and while he didn't specify the 
name or type of pilot to affils, it’s 
believed Telford is working on a 
60-minute telepic starring Cliff 
Robertson. Dave Dortort, producer 
of “Bonanza,” is understood to be 
working on a pilot spinoff from 
that very series—it’s one of the 
several possibilities mentioned to 








replace ‘Wagon Train” Wednesdays 
at 7:30. 


Bob Kintner, NBC prexy, told 
affils that the situation comedy 
would probably be the big thing in 
62-63 and that the network had 
already signed for a pilot of tele- 
vision’s very first hourlong situa- 
tioner. (It was previouly reported 
that NBC had signed with MCA and 
producer Peter Tewkberry of “My 
Three Sons” to produce an hour- 
long situationer called “The Young 
Men.” 

In speaking of Metro’s “Mont- 
gomery,” which last season was a 
property held by Screen Gems and 
then dropped, is in the throes of 
finding a lead for this lawyer se- 
ries. One of the original bids for 
a “333” fronter went to Richard 
Egan, but Egan finally signed to 
head another NBC pilot. Screen 
Gems’ hourlong “Empire. 
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elicited nothing but enthusiasm. 
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Big Wilson says, “OK 
for William Morris, GAC, 
and MCA 


me.” 


to fight over 
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‘TV’ sounds simple; deceptively 
simple. ‘Associated-Rediffusion’ 
sounds much more complex; 
and it is. Set out to give the best 
of television to the vast family of 
Londoners, with all their various 
tastes—and often to all of Britain 
as well—and you quickly have a 
very complex pattern of pro- 
grammes. The Big Top, and the 
pick of the pops; drama and 
comedy; plays, films, musicals; 
music itself, for imagining, re- 
membering—or forgetting; 
streamlined series like ‘Echo 
Four-Two’; human documents, 
like the programmes of Daniel 
Farson; panel games and variety; 
national and world affairs in 
‘Thig¢ Week’. ... That's not all, 
but it's enough to show that 
‘Take Your Pick’ is more than a 
very popular show—it's just 
what Associated-Rediffusion 
likes people to do. Which (not 
surprisingly) is why over 
nine million Londoners do it. 


ASSOCIATED-REDIFFUSION 
gives 


LONDON 


the best of all 


TELEVISION 
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from The Production Centres 


Continued from pare 3) — 


at Sheraton Plaza Monday (18) under chairmanship of John Crehan, 
veep and general manager WCOP .. . Northeast Region civil defense 
h.q. received print of WBZ-TV’s CD documentary, “An Ounce of Pre- 
vention” for showing at personnel briefing session . . . WHDH-TV 
scene of several private showings of the blacked out of Boston CBS 
documentary, “CBS Reports—Biography of a Bookie Joint” for high 
level enforcement brass . . . Catholic Pilot’s survey of Boston radio 
and tv, resulting from an eight part questionnaire sent to media editors 
and critics in Boston, causing much comment. Quality ranges from 
“junk” and the “mediocre” to the “maghificient” on radio, and from 
“backward” and “stereotyped” to “wonderful” on tv. George Ryan, 
drama critic of the Pilot, made the survey ... Ed Pearle, newly wed- 
ded press chief of WBZ radio, is residing in Concord . . . News cover- 
age of all three tv stations has been stepped up in line with several 
major cases breaking in Boston. 


IN MELBOURNE ... 





Norman Spencer, producer-director, and Buster Fiddess, star come- | 


dian, key men of HSV7’s “Top of the Town” weekly spec, under doc- 
tor’s orders and away from the show with chronic gasiro-enteritis and 
gallstones ‘ respectively . Oscar Whitbread, ABV2 producer, and 
wife Corinne Kerby, ABV2 MC, have inked for another series of their 
successful “Let’s Make a Date” variety series ... Arthur Young, musi- 
eal director, and Horrie Dargie vocal quintet, have resigned from 
GTV9 to establish jingles biz... . 3AW and 3UZ are extending their 
traffic congestion reports from aircraft to shark air patrols during 
summer months for the use of station listeners on metropolitan and 
Peninsula beaches ... 3AR and 3LO, the two State radio stations, are 
upping their power soon from 10,000 to 50.000 watts .. . ABV2 work- 
ing on special Australia Day program on Aussie bard C. J. Dennis, 
author of “The Sentimental Bloke.” 


IN PHILADELPHIA .. . 


WFIL’s Phil Sheridan has been selected to record “Books for the 
Blind” by the Overbrook School for the Blind. Books will be made 
available to sightless children in the area . . . Procter & Gamble has 
purchased alternate weeks’ sponsorship of “Concept” (WRCV-TV, 
Tuesdays 7-7:30 p.m.). Series produced in cooperation with local edu- 
cational institutions, features Marciarose as hostess . . . Hour-long 
Christmas fantasy for children, “The Pied Piper of Hamelin,” will be 
presented on WCAU-TV (Friday,’6-7 p.m.) starring station personali- 
ties Gene London and Pixanne, with Philadelphia Civic Ballet, Co- 
lumbus Boychoir, of Princeton. N.J., and Philadelphia Orchestra Quin- 
tet .. . WIP has been asked by Radio Free Europe to make a tape of 
the Mummers’ Parade, Philly New Year's spectacle, describing the 
event and taping the music of the string bands for broadcast behind 
the Iron Curtain . . . The Metopera Saturday afternoon broadcasts 
have returned to WFIL-FM and AM for the 22d consecutive year... 
WCAU farm director Hugh Ferguson to accompany U:S. Secretary of 
Agriculture Orville L. Freeman to the American Farm Bureau Federa- 
tion meeting in Chicago this week .. George Dessart has been named 
director of public affairs for WCAU-TV . . . Earl Wood, formerly with 
WROC-TV, Rochester, has been added to the announcing staff at 
WCAU-TV ... Tom Brookshier, injured defensive halfback for the 
Philadelphia Eagles, is sportscasting for WCAU radio daily at 8:30 
am... . Jim Leaming, sports director of WIP, broadcasts his first 
“Bowl” game (16) when Miami U. meets Syracuse U. here for Liberty 
Bowl match. Event will be carried over NBC in color. 


IN DETROIT... 


WGPR-FM takes to the air this week, with broadcasting scheduled 
for 7 a.m. to 1 a.m. across the board and 10 a.m. to 12 midnight Sun- 
day. Station prexy is Ross Muholland, former disk jockey, and is lo- 
cated in suburban Grosse Pointe . . . Bill Guy, vet of more than 20 


years on the airways, is the new host of WWJ-TV’s “House Deiective” | 


series, succeeding Jim Blair, who joins the station’s sales staff...A 
conflict between a Red Wing hockey game and the preem perform- 
ance of the Met Opera was resolved in favor of “Lucia di Lammerm- 
mor” when hockey game sponsors Stroh Brewery and Speedway Petro- 
leum gallantly relinquished their time. 


IN PITTSBURGH ... 


Mike Wallace and Joyce Davidson in town annual Golden Quill 
awards, sponsored by Pitt Press Club. Winners in radio and tv cate- 


gories were Lee McInerney of the Post- Gazette for the best radio, | 
tv or theatre column; William Nogasch, KDKA-TV, for tv spot report: | 
ing; Jim White, WJAS, for radio spot news reporting; Ray Stewart. | 


WIIC, for tv feature; to WJAS, for radio feature; KDKA-TV for tv 
editorial and KDKA for radio editorial .. Larry Aiken is the new 
music director at KQV ... Ed Schaughency, who is the traditional 
Santa Claus on KDKA-TV, got his own gift this week in renewals 
from all five of his sponsors of his news shows . 
program manager John Eastman at the mike, is now doing a jazz 
remote from The Tender Trap, the city’s toniest cocktailery. He plans 
a second one from the Pink Cloud starting January 5 


IN MINNEAPOLIS .. . 


Sportscaster Ray Scott, becoming increasingly entrenched in Twin 
Cities, has signed to handle Minnesota Twins baseball broadcasts and 
telecasts for two more years. Scott is also taking a turn as daily news- 
caster on WCCO, local CBS affiliate . . . Time-Life’s WTCN-TYV, only 
indie ty operator in Twin Cities, continuing to go in heavily for film 
oldies with purchase of Screen Gems-Columbia Pictures’ “Post-48” 
package of 275 motion pictures Slating of the films in prime time 
promises tough competish for the three web affiliates in the area... 
New public affairs director of 20th-Fox’s KMSP-TV is Jim McGovern. 
Vet Twin Cities newsman will produce station’s “Expedition” shows 
which alternate with ABC-TV’s “Expedition”. . Local tv stations 
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You Win, But Don’t Cry 


The prizewinner on_ the 
Sonny Fox “On Your Mark” 
juve show on ABC-TV Satur- 
day (16) has to be the saddest 
kid in the world. Show is giv- 
ing $40,000 worth of prizes to 
the youngster who is selected 
in a “I want to be a. million- 
aire” contest. Hitch is that this 
“millionaire” must first dem- 
onstrate his philanthropic tal- 
ents so he will have to donate 
all the prizes to various 
worthy charities. j 

The prizewinner is getting | 
a taste of plutocracy via a | 
Rolls-Royce that will be made 
available to him while he dis- 
tributes the largesse. Show’s 
sponsors, Emenee Toys and 
Bonomo Candy, are contribut- 








is the increase in public affairs 
shows, Minow observed. 

“There is in television program- 
ming,” he continued, “a growing 
sense to be conscientious. And I 
don’t think these signs of respon- 
sibility are hurting financially.” 

Minow is toying with some new 
and significant ideas: 

—He would be “very sympa- 
thetic’ with any reasonable pro- 
|}posal to permit networks to get 

‘seanter on the scheduling of “ex- 
ing the bulk of the giveaways. |tra effort” 
re eR 





programs (as Minow 
calls unusual artistic or public 
service offerings). Televiewers, in 
his opinion, should have been able 





K.C. Listeners Eat Up 


WHB Boyles’ Promotion 


Kansas City, Dec. 12. 

A new twist on radio promotion | 
came last Friday (8) when Chuck | 
Boyles, WHB's “Night Beat” 
jockey, had over 400 of his listen- 
ers gather at a dinner party at the 
Park East Hotel. It all started in 
an on-the-air conversation with a 
listener who phoned in to say he 
would like to meet Boyles “face- | 
to-face,”” and suggested they get} 
together for dinner. Boyles took 
the listener up on the idea, and 
others listening clamored for the 
same privilege. . 

As a result, WHB took over the 
ballroom of the Park East, ar- 
ranged for a sumptuous buffet at | 


to see all three of the recent si- 
multaneous productions, Miss Har- 
ris, Montand and “CBS Reports.” 

Minow says he believes a plan 
can be developed to permit ‘“co- 
operation” between the webs in 
such scheduling, without fear of 
antitrust or other Washington bug- 
aboos. He also would Ilke to see 
public service programs run at 
different times and not in compe- 
tition with one another, as has 
been the case on Sundays. 

—He is giving “serious thought” 





TV Out of ‘Wasteland’ — Minow 
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“The trends are all pretty good. 
Progress is being made when 20- 
odd stations refused to clear a net- 
work program they believed to be 
objectionable. That is for the in- 
dividual stations to decide. They 
are now doing it.” 

(He referred to the “Bus Stop” 
segment starring Fabian.) 

On the subject of FCC passing 
judgment on the acceptability of 
certain programs, Minow confided 
that he was amused during option 
time oral arguments before FCC. 

“One of the network people,” he 
said, “made the point that network 
programs are better than the pro- 
duct from syndicators. I couldn't 
resist pointing out that I had pre- 
viously been led to believe the net- 
works felt the quality of programs 
wasn’t the FCC's business.” 

Minow won't discuss his favorite 
programs or talk specifically about 
individual shows. 

“If I did,” he said, “there would 
be justification in accusing me of 
being a censor.” ®@ 

Actually, he attempts to spend 
enough time before his tv set “to 
get a real perspective of all types 
of programs being offered.” He has 
one tv set in his FCC office and 
two at home. The children have 


to a method for reducing the num-| one set at home (and what they 
ber of AM stations. Already, FCC | watch is regulated by him and his 
has imposed a semi-freeze on FM | Wife) and he has the other. 
stations (see separate story). Minow feels that progress has 
“The problem,” Minow com-| been made toward what is perhaps 
mented, “is that we have too many | his foremost goal as FCC chairman 


. . WAZZ-FM, with | 


$3.50 per head, and Boyles invited 
listeners to come “Dutch threat.” | 
| The “Night Beat” show is a chat- 
|ter session between Boyles and 
|listeners who phone in. For this 
loceasion he did the first hour of 
his nightly two-hour stint from the 
| ballroom. Adding some special in- 


radio stations and too few televi- 
sion stations.” 


Reduction of Radio Stations 





AMs is in the “thinking” status, 
with no plan of action crystallized. 
Minow said he received a post 


terest to the session, hizzoner card from a lady the other day 
| Mayor H. Roe Bartle and other dig- | which, in full, read: “Dear Mr. 
|nitaries showed up for the event. | Minow, Television programs are 


|George Armstrong, station man-' better this year. Thank you.” 
| ager, and staff figure it all a very “I agree with her, although I 
worthwhile promotion. ‘don’t claim credit,” Minow said. 





| stepping up their skeds of public affairs shows. Two new entries this 
month are KMSP-TV’s “The Man Who Was There” with Minneapolis 
Tribune columnist George Grim and WTCN-TV's fresh Sunday offer- 
ing featuring Dr. Harold C. Deutsche, vet radio news analyst and Uni- 
versity of Minnesota history professor . . . Don Marlowe, host on 
WTCN-TV's daily film offerings, has left the station to return to the 
West Coast. His duties have been taken over by Frank Seifert. 


IN SAN FRANCISCO... 


KTVU hired Budd Weiner, ex-KIFI-TV, Idaho Falls. as traffic and 
sales service manager ... The lowercase hungry i's Enrico Banducci 
| is reported working on a syndicated nitery tv show .. . KRON'’s start- 
|; ing a new interfaith half-hour, weekly, on Saturdays . . . KGO-TV 
| bought 61 old feature films . . . Frisco chapter of the TV Academy 
tossed a Christmas party at New Fack’s ... KYA added a new sports- 
caster, Scoop Winkoop. 


IN MILWAUKEE... 


Milwaukee Journal's radio station WTMJ was off air for 90 minutes 
Monday (4) after lightning hit near transmitters on West Blue Mound 
Road .. . Following telecast Sunday (10) of Green Bay Packers-49’ers 
game, a new documentary “Packer Panorama,” with Dick Johnson, 
WISN-TV sportscaster hosting, covered Western Division Champs 
(Packers) from inception in 1919 to 1961. The Dairy Committee of 
Greater Milwaukee sponsored “Packer Panorama”. . . WITI-TV (Mil- 
waukee) and other Storer Broadcasting stations, have taped ;‘Voices 
of Freedom” series of short radio programs, based on patriotism of 
noted people from Aristotle to present . . . Freedom Foundation at 
Valley Forge cooperated on series available to all radio stations as a 
public service ...WFMR recently broadcast taped Pablo Casals musi- 
cale made before President Kennedy Nov. 13 . . . WISN-TV on Dec. 
22 will host “junior” members of East-West Circle, Inc., new organ- 
| ization (non-profit) consisting chiefly of Korean brides of G.I.'s of 
Korean War and families with adopted Korean children. 

Group is furthering racial understanding, with 75 Wisconsin families 
adopting Korean orphans ... WRIT’s Lee Rothman hosts, commentates 
fashions, spins disks on “Schuster’s Swingers,” “live” from Schuster’s, 
| South Side store, Saturdays, 11 a.m.-11:30 a,m. A live band and teen 
| fashions, spins disks on “Schuster’s Swingers,” “live” from Schuster’s, 
| Swingers”. -“Sweet Success,” now Sundays, 6 p.m. on WXIX-TV 
| documenting capsule rundown of selfmade U.S. notables . . . WOKY’s 
| Morning Show 6 a.m.-10 a.m., ’cross-the-board, now hosted by Jim 
| Stagg, with Art Zander’s “Skywatch,” and news by Raymond E. 
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Isle of Man TV 


Isle of Man, Eng., Dec. 12. 

Roy Thomson, Canadian news- 
paper magnate, head of the Thom- 
son Newspapers Organization in 
the U.K., has joined the board of 
directors of Radio Manx Ltd., the 
company sponsored by the Isle of 
Man Government to set up a com- 
mercial tv station. 

The Isle of Man, lying between 
Northern Ireland and Northwest 
England, is a popular _ holiday 
island, and has its own govern- 
ment. At present it receives tele- 
vision from Ireland, Border-TV at 
Carlisle, northwest England, and 
from BBC and ITV stations at 


>. 


Source: ARB, 1961. 


ATLANTA TORONTO 








Manchester, England, 





As things stand, a reduction of | 





—that of expanding the range of 
services tv renders for the tele- 
viewing public. 
Happy About Channel 13 
“I am very happy about the out- 
come of channel 13 (Newark) 
which will bring educational pro- 


gramming into the New York 
area,” he said. “That is what we 
want, to bring educational pro- 


grams to those who want it—and 
generally to encourage a wider 
range of television services.” 

Fitting into this goal, too, is 
greater use of UHF which FCC 
encouraged with a series of actions 
earlier this year. 

Minow feels that things are go- 
ing smoothly within FCC itself, 
with commissioners freed of a 
number of timetaking tasks bur- 
dening them heretofore by the law 
Congress enacted this year. 

“One oldtimer at the commis- 
sion commented the other day,” 
Minow said, “that there hardly has 
been a time when the seven com- 
missioners were further apart on 
policy matters but closer per- 
sonally in being able to work to- 
gether.” 

A professional management sur- 
vey of the commission is due for 
completion before the New Year, 
and Minow hopes that will result 
in additional legislation from Con- 
gress which will further simplify 
FCC's red tape problems. 

“I said in a speech to the Uni- 
versity of Pennsylvania Law 
School alumni,” Minow chuckled, 
“that our greatest hope is that 
Russia will adopt the administra- 
tive procedures act.” 
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Larry Parks being sought 
for lead in filming of “The 
Big Wilson Story.” 
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TV’s Battle 








for many of the stations a 90% 
or 95% sellout status, which 
seemed to be the prevailing digital 
boast, is something many hadn't 
known for years. . 

And so, while on the surface 
the Bevhills convention was all 
sunshine-larded peace and _ har- 
mony, with the managerial Bobs— 
Sarnoff and Kintner—paid due re- 
spect and tribute, nonetheless the 
“out, damn spot” undercurrents. 
coupled by Sarnoff's warning of 
“srowing maladjustments _ that 
threaten the television economy 
from within” were a definite blot 
on an otherwise clean slate of in- 
tramural discussion and activity. 

Specifically what 
lamenting was the “mounting eco- 
nomic burdens that benefit but are 
not shared by the stations,” words 
that suggested that not only NBc 
but CBS and ABC as well will be 
forced into demanding that their 
affiliates hold still for revisions 
in the compensation structure. 

Thus, in the Sarnoff declaration 
that “the networks are grossing 
more now but enjoying it less,” 
the battle was joined. For all the 
statistics piled up by Sarnoff to 
support his argument of “the im- 
balance that has steadily cut down 
the rewards of the networks while 
increasing the fortunes of the sta- 
tions,” it could be a battle of pos- 
sible years’ duration and increased 
tensions. 

“The networks.” Sarnoff told the 
affils, “have had to bear more and 
more of the mounting costs of the 
improving service of news, infor- 
mation and entertainment—costs 
which cannot be recovered in their 
entirety from advertisers. Over the 
past five years the unrecovered 
program costs of the three net- 
works have climbed to the enor- 
mous figure of $118,000,000—an in- 
erease in NBC's case of almost 
80° 

“The only source on which net- 
works can draw to meet this huge 
deficit is their revenue from time 
sales. And although network gross 
time sales have been rising year 
by year, this increase has been sub- 
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stantially offset by almost 100% 
increase in discounts over the past 
five years, dictated by the eco- 
nomie realities of an intensely 
competitive market. 

“On the other side of the equa- 
tion, the stations share neither the 
burden of the networks’ unrecov- 
ered program costs nor the burden 
of the networks’ discounts. Yet 
these two elements contribute 
directly to the increase in station 
earnings. For it is network pro- 
gram costs that underlie the serv- 
ice supporting the stations’ spot 
revenue; and it is network dis- 
counts that help maintain the gross 


| billings on which compensation to 
Sarnoff was | 


stations—their other main sources 
of revenue—is based. 
“Continuing development and 


essential to the vitality of all tele- 
vision. There is no question that 
this service will be impaired if 
the networks’ risks and costs keep 
growing while their_returns keep 
shrinking. . . . The industry's lop- 
sided economics is placing the net- 


In the interest of everyone with 
a stake in television, this industry 
problem must be recognized and 
| a reasonable solution sought.” 





-— ‘Made-tn-N.Y. 











| 

ithe vidfilm houses themselves that 
they should establish “live” wings 
| based in N.Y. The roster of vidfilm 
|houses establishing “live” wings 
‘now ineludes MCA’s Revue, Four 
|Star, Metro-Goldwyn-Mayer, and 
| Sereen Gems. 

| Helping to open the doors to 
|N.Y. originations is the rating dis- 
|enchantment with many of the ac- 
tioners this season on the webs. 
lIt’s the feeling at CBS-TV that 
| some of the lessened interest in 
}the actioners paves the way for 
‘drama accenting character excite- 
‘ment, such as found in “Defend- 
}ers.” N.Y. with with its live theatre 





improvement of network service is | 


works at a mounting disadvantage. | 


WAROLD DAVISON 


is considered a natural to feed 
such a development. 

Television has gone _ through 
many cycles, the big name variety 
form, ‘‘live’’ drama, panel and quiz 
games, and since ‘56, the contem- 
porary action series a la “77 
Strip” and the westerns. It was 
in '56, with the rating popularity 
of the Hollywood originations 
proving themselves, that the cry 
went out to “Go West!” For what 
was popular, the east couldn't dup- 
licate the 6 o'clock sun for film- 
making, nor the locations for west- 
erns, nor the studios for a ‘77 
set Strip.” 

Since then, though, the east is 
doing quite well with vidfilms such 
as “Naked City” and “Defenders,” 
proving for some type vidfilm fare 
the east is just as economical and 
feasible as the Coast. 

Now the east feels it has the 
climate to compete and balance 
what the west has to offer, intro- 





program forms in the _ process. 
Whether the east makes it de- 
pends on the caliber of the shows, 
|mow being blueprinted. The cli- 
mate, though, says Dann, is right 
for N.Y. again to come alive. 





‘ABC-TV Juicing Up 
| Orange Bowl Coverage 
ABC-TV has added to its Orange 


, Bowl game and festivities coverage 
with an “Orange Bowl Football 


| Preview” 15-minute show Jan. 1. | 
|—aas Continued from page 35 amen Show will be sponsored by General | of a tape recorder that puts out 18 


Mills through Knox Reeves Ad- 
vertising. Bob Wolff will be com- 
| mentator. 

Show will give a pregame 
analysis of the game between 
Louisiana State and Colorado. 


| San Francisco — Alfred Racco, 
who joined RKO General in Au- 
gust as a salesman in the new Na- 
|tional Sales Division, San Fran- 
cisco offiee, has been named gen- 
eral manager of RKO’s KFRC 
here. 





ducing some new non-Hollywood | 


‘Air Force Radio and TV Expanding 


By HAZEL GUILD 


Wiesbaden, Dee. 12. 

Garry Moore, Rosemary Clooney, 
Bing Crosby, Arthur Godfrey, The 
Breakfast Club, Ira Cook, “Gun- 
smoke,” “Capitol Cloakroom” and 
“Meet the Press,” in the older edi- 
tions, will soon be putting their 
words of wisdom out to Air Force 
personnel and their families in the 
remotest areas of Europe and the 
Near East. 


The Air Force's Radio and Tele- 
vision Service in Eurore has just 
received a chunk of money from 
the Pentagon to put 21 new “suit- 
case radio stations” into operation. 
And the portable setups are now 
being actually constructed in Eu- 
rope, and the strange new contrap- 
| tions will be utilized at remote lo- 
| cations of the 65th Air Division in 
Spain, at isolated bases in Libya 
and in Morocco. 

Proposed automatic radio sta- 
tions will also be set up at Brind- 
lisi, Italy; Signorella, Sicily: plus 
Trabazon, Sarnisir and Karamurel, 
Turkey, when all the new facilities 
are constructed, according to an 
official in the European headquar- 
ters of the Air Force's operation 
center for the radio and television 
services, 

These “suitcase radio stations,” 
as the Air Force terms them, are 
actually a unique device consisting 


hours of shows, along with a sys- 
;tem for cutting in with local news 
|and service programs. So the 


: } 
same old radio shows that are util- | 


ized by the military, through the 
Armed Forces Radio and Televi- 
sion center in Hollywood, will be 
sent out to these smal! Air Force 
outposts. And the men will be 
able to get whatever recent news 
can be picked up on shortwave 
radio or tele and then relayed over 
{the suitcase radio to the listeners 
jin the area. 

The Air Force in Europe is cur- 


_ With ‘Suitcase Radios’ in Europe 


stations in Sidi Slimane, Nouasser, 
Ben Guerir, North Africa; Athens, 
Adana, and Diyurbakir, Turkey, 
| It currently has one of the suit- 
| case radio stations going, in Pesh- 
| war, Pakistan. 


|} Besides that, the Air Force in 
} Europe also operates several tele- 
| vision stations in Germany, beam- 
jing out Stateside television shows 
which are relayed to it via the 
Armed Forces Radio and Televi- 
|sion Service in the States. Basic 
| Stations are now at Ramstein and 
| Spangdahlem, in Germany, and the 
latter transmits via closed circuit 
to Hahn and Bitburg, Germany 

While the aims of the Air 
Force's overseas network to enter- 
tain and inform the troops are 
basically the same as the well 
|known military-operated Armed 
| Forces Network (AFN) radio sta- 
tion broadcasting in Germany, the 
| Air Force unusual set up in Eu- 
|rope is being received by about 
| 500,000 people—of whom only 
|about half are members of the 
American forces overseas. 

The unusual international listen- 
|}ing audience also includes about 
110.000 members of the Allied 
|troops (British and French and 
|Canadian) who can hear the 
| shows, plus 30,000 American tour- 
|ists travelling throughout Europe 
and picking up the English-lingo 
| shows with delight and amazement, 
and a local listening audience of 
about 200,000 members of the 
home population. In Greece, 
Spain, Turkey, France, North 
Africa, the local population’s Eng- 
lish-speaking members tune in on 
the American shows, and hence 
arises a very special problem— 
trodding on local sensitivities. 

“You have to be very careful in 
a@ newscast when you refer to ‘na- 
tionalists’ or ‘rebels’,” Air Force 
headquarters official Captain 
| George Kent, explained. ‘‘We even 
| have to watch out for older Ameri- 











| He replaces Richard Nason, who! rently operating FM radio stations | can radio or television shows that 


moves to WSAI, Cincinnati, 
|prexy of Jupiter Broadcasting. 


as with three setups in Spain at Zara- | might make errors in contempor- 
goza, Torrejon and Moron, plus | 


| (Continued on page 44) 
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Boston ‘Blackout of ’61’ 





vately viewing the tv film and re- 
ceiving reports from Frank S. 
Giles, state public safety commis- 
sioner, of “substantial” gambling 
and prostitution, declared to Sulli- 
van: “We cannot tolerate an odor 
of apparent graft and corruption, 
malfeasance, misfeasance, ineffi- 
ciency, or refusal or failure of a 
police department head to inves- 
tigate his own department or to 
correct any shortcomings in its 
operations.” 

The police commissioner had an- 
nounced his refusal to investigate 
further the men pictured on the tv 
show on the grounds they were un- 
identifiable 

in Boston, the governor, not the 
mayor, appoints the police com- 
missioner. The police commis- 
sioner, who was appointed by for- 
mer Gov. Foster Furcolo, has now 
turned down two demands by the 
chief executive to, resign. He says 
he will fight to the end to keep 
his police post and is readying his 
defense against a probable public 
hearing for his removal. 

Editorial Comment 

The Boston Globe said editorially 
Saturday (9): “, Because the 
eontroversial tv show has helped 
give Boston an unhappy national 
image, all the more must the facts 
be disclosed. The city can remake 
that public image by showing that 
the traditional enforcement pro- 
cedures in the state are sound; 
that no extraordinary agency is 
needed to clean house. If dirt has 
been swept under the rug, Boston 
must show that it can roll up the 
rug and scour the floor.” 

The tv film was viewed by a 
party of VJP’s at WHDH-TV on 
closed circuit but was not shown 
to the press Thursday (7). The 
party included the governor, police 
commissioner and finance commis- 
sion chairman. A report of police 
supt. Francis J. Hennessy on the 
film, which he viewed Nov. 7 at 
WHDH-TV, states that neither he 
nor a lieutenant from division 16 
was able to identify any of 10 
members of the police department 
reportedly in the picture. This was 
disclosed by atty. John V. Bonner, 


legal adviser to the police com- 
missioner, who reviewed the re- 
port 


The closed circuit tv showing of 
Thursday (7) was held’ behind 
locked doors at WHDH-TV. An 
hour before the afternoon show, 
the lobby. of WHDH-TV- was 
thronged with news, radio and tv 
reporters seeking to see the film. 
A station official produced bales 
of a mimeographed statement by 
CBS, which said: “Because of cer- 
tain pending legal _ proceedings, 
CBS sometime ago decided it had 
in obligation not to exhibit the 
program in this geographical area. 
The viewing today was arranged 

. at the request of the governor's 
party.” The decision was CBS's, 
not WHDH-TV’'s, it was pointed 
out 

When the official audience of 24 
men had filed into the locked 
screening room, the station’s moni- 
tors went dead. 

“We figured it wasn’t fair for 
our own newsmen to see this show 
if you couldn't,” Robert Cheyne, 
promotion manager of the station, 
told the press 

The furor over the CBS docu- 
mentary besides leading to a series 
of charges and countercharges by 
officials also led to a war of words 


- 


Continued from page 35 








between Richard Cardinal Cush- 
ing, who believed the film “be- 
trayed” Boston, and Protestant and 
Jewish clerics, who believed that 
publicizing the link between 
bookies and police might help 
bring reforms in the department. 
Betrayed 

Cardinal Cushing defended the 
Boston police at the annual Boston 
Police department ball at Boston 
Garden before 6,000, Monday (5). 
The text of the Cardinal's talk in- 
cluded: ““My dear friends, I did not 
see that television presentation, 
but I would like to know when the 
pictures were taken, from where 
they were taken, why they were 
taken and what is the overall 
thinking behind a national pres- 
entation as the type referred to... 
We have been discredited across 
the nation and someone betrayed 
us. I would like to know who is 
responsible.” 

The Cardinal also said: “Gam- 
bling exists everywhere. And 
one can deny it. The United States 
Army wouldn't be a sufficient law 
enforcement body to stop people 
from gambling. In my theology. 
gambling in itself is not a sin any 
more than to take a glass of beer 
or of hard liquor is a sin.” 


CBS issued a statement defend- 


ing its Boston bookie show. Fred | 


W. Friendly, executive producer 
of the program, said: “This pro- 
gram was not done to indict the 
Boston police. It was produced in 
an effort to show the public the 
national picture—the picture that 
exists in every major city across 
the country, and we said so in the 
documentary. We _ reasoned that 
the best way to do this was to show 
am organized gambling operation 
in one community.” 

Meanwhile, Dwight Strong, ex- 
ecutive secretary of the New Eng- 
land Citizens Crime Commission, 


who assisted CBS in initiating the | 


tv expose, urged that Cardinal 
Cushing see the film, and 
that he would like to offer 
Boston prelate his services 
making the film available to him 
so that he would have first hand 
knowledge of its contents.” 

In the meantime, the Boston tv 
critics have yet to see the show. 


Burbank Studios 


ems Continued from pace 2) =m 


MGM-TV, Revue Frotiuctions, Walt 
Disney Studios. 

It was a bitter pill for NBC to 
swallow in detouring Burbank, 
erstwhile home of the brave “live” 
entertainment and now, relatively 
speaking, reduced to virtually a 
ghost town status, with only a bare 
minimum of originations 

However, since CBS Television 
City appears to be on the upgrade 
on live originations, as result of a 
number of “back east” daytime 
shows transplanted on the Coast, 


the 
“in 














NBC is now planning to ditto. For 
example the new “First Impres- 
sions” daytime show, which pre- 


mieres at the beginning of the new 
year, will be berthed 
board at Burbank. Tyen NBC plans 
moving one of the New York-based 
daytime entries to Burbank 

At the present time oniy Bob 
Newhart among all the prime 
nighttime shows emanates from 
Burbank, save for some 
specials such as Dinah Shore, Bob 
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What is it? 


We don’t know. Couldn’t 
care less. 

But we do know that if you 
advertise it on KSTP-TV you can 


no | 


said | 


cross-the- | 


isolated | 


Hope. There are presently only 
two daytime shows berthed in the 
giant Burbank studios—‘“It Could 
Be You” and “Truth or Conse- 
quences.” Occasionally NBC will 
pick up a few bucks through a 
“lend-lease” arrangement on tape 
facilities, as with Danny Kaye 
CBS show and the Bing Crosby 
| ABC show, both taped at Burbank. 
| It's costing NBC thousands of 
| dollars daily just to turn the key 
;and put on the lights, so it figures 
|it would make sense to put the 
| studios to more use. 


| 
| Air Force Radio 


| Z——— Continued from page 43 quam 




















ary history such 
French Morocco.” 

And even such a boo-boo has oc- 
curred as putting on a public serv- 
ice announcement regarding Is- 
raeli war bonds, and broadcasting 
the spot spiel in Saudi Arabia. 
But such a slip is rare. 


as referring to 


The Air Force personnel dealing | 


| with the locations throughout Eu- 
|rope, North Africa and the Near 
East are trained in several basic 
points—that their local listeners 
are intensely national, hyper- 
sensitive, and have differing social, 
economic, political and religious 
| beliefs, none of which must be of- 
fended. 

Hence, planning 
and shows for the border-line lis- 
teners is even more complicated 
that serving up the program of 


; what the American airman away 
|from his home and his family 
would like to hear of good old 


Stateside living. 

The Air Force television stations 
in West Germany are now feeding 
60 hours of programming a week, 
and the radio stations coming up 
with 126 hours weekly. Despite 
the stiff censoring, the current 
split is 75° on entertainment, and 
25°o on information, education and 
the news, Capt. Kent stated. 

















Dave Gordon 


ames Continued from page 35 ee 








consult also on regular radio and 
tv programming, 
| Gordon is also working (gratis in 
| this one case) on an “Entertain- 
ment Capital of the World Day,” 
a promotional plan aimed at the 
New York City fathers. Pitch is to 
set up an annual parade, with the 
help of the networks, film compa- 
nies, theatres, unions, etc., in 
N.Y.C. so they can plug their own 
| talent and at the same time plug 
the Big City. 

As for working on a staff any- 
where, ever again (Gordon was 
once a Staffer at an ad agency and 
a “‘semi-staffer” as a promotional 
consultant for CBS-TV daytime 
programming), the packager said, 
| “Working for a network or an ad 
agency is like having Big Daddy 
taking care of you. But if you make 
up your mind to go out on your 
own, you can't rely on one project; 
it becomes too finicky.” 








‘Syndies’ Blues 


ames Continued from page 27 





new properties. One thing’s for 
sure, according to some syndie 
| execs, the time situation couldn't 


conceivably 
| Another 
| the 


get tighter. 

issue still unsettled is 
network programming plans 
| for next season. It's understood 
that network programming from 
7:30 to 11 p.m., the current bloc, 
in the main, has its economic dis- 
advantage to the webs. Webs, in 
many slots, find it difficult to hold 
up program and time charges and, 


webs would give up some half- 
hours in the schedule, in the 7:30 
or 10:30 periods, profit and loss 
statements might look ‘better. 
Whether in '62, the webs shift 


the newscasts 


it's argued by some, if each of the | 














sell it...and plenty more like it, 

The Northwest’s first TV 
station, KSTP-TVeffectively and 
economically sells a market 
of 810,800 TV families and over 
Five Billion in spendable income, 
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some half-hour time periods back | 
to affils now is an open question | 


Inside Stuff—Radio-TV 


The New York Atademy of TV Arts & Sciences kicks off its 1961-62 
forum program tonight (Wed.) with five simultaneous discussions to 
be held on various aspects of television programming and manage- 
ment. Over 60 Academy members will participate in the five-part 
palaver which will be chaired at various times by Gene Accas, Fielder 
Cook, John Wray, Larry White, Stickton Hellfrich, Walter Kiernan, 
Jan Miner, Charles Mountain and Herb Sussan. Wallace A. Ross is 
originator and producer of the program. 


Bell & Howell, sponsor of the ABC-TV documentary series, “Close- 
Up.” has been chosen for the 1961 Human Relations Award from the 
Chicago Commission on Human Relations. The company was cited 
“for its courage to break ground in presenting television documentaries 
which provide new and deep insights into the problems of human re- 
lations. Chicago Mayor Richard Daley made the award Friday (8) to 
Peter G. Peterson, Bell & Howell prexy. 


A new Videotape Accumulator System, which eliminates the running 
time limitations of videotape recorders and permits continuous opera- 
tion over an extended period of time has been developed by ABC 
engineers. While a normal type reel permits recording or playback for 
up to 90 minutes, the VAS permits operations indefinitely without 
interruptions for changing tapes or switching to another machine. 

Frank Marx, ABC v.p. over engineering, said the new system in 
effect doubles the effectiveness of the web’s videotape facilities. Sys- 
tem works via a special attachment for each side of the recorder, 
complete with accurately pre-set roller devices, which runs the tape 
from a reel through the rollers and into a trough where video tape 
is constantly accumulated. The reserve trough gives the operator 
enough time to change and splice reels when the original tape reel 
runs out. ABC-TV currently has 10 such devices in operation. 


Rep. Alford Can’t Find Hook 


Continued from page 24 

















—s 
| placed by a news program), were , national advertiser, and radio for 
among such “victims.” the local. 
| —One of the most forceful and; Kevin Sweeney, president of 
| picturesque witnesses was a cONn-/ Radio Advertising Bureau, gave, in 
|stituent of Alford’s—Little Rock | a machine-gun delivery which one 
|meatpacker Chris E. Finkbeiner. | Jawmaker rated the fastest he'd 
| Despite his countryboy airs, Fink-| ever witnessed, took advantage of 
| beiner didn’t go over as a “small|the hearings to make a pitch for 
| businessman.” His was an ordinary | radio. He heaped statistics, charts 
|“family business” grossing about | and surveys to prove his point that 
| $10,000,000 annually, Finkbeiner| local advertiser can hardly get 
| averred, and spending as much as! more for his money than through 
| $150,000 on advertising a year. He!a radio spot. As a witness for the 
apologized at the outset for his | assigned topic of the hearings, 
lack of preparation. He had prepped | however, Sweeney was a fiop. He 
himself while flying his own plane | said he didn't have a right to speak 
from New York and the automatic | out on tv authoritatively. 
had had difficulties 


pilot u _ in the; Lawrence Webb. of _ Station 
bumpy weather. In New York, he | Representatives Assn. appeared 
had attended the convention of | «py request” and was obviously not 
National Assn. of Manufacturers, | anxious to testify, although his 


| of which he is a board member. 
—Neither the staffers nor the 
| Subcommittee members appeared 
|}to have done much homework. 
| They had. only a foggy idea of what 
option time was and showed no 
knowledge of its mechanics. One 
staff counsel showed his freshness 
to the field of communications law 
by asking seriously whether net- 
works were not in fact common 
carriers. Rep. William Avery (R.- 
Kans.), onetime member of the 
House Communications Subcom- | 
mittee, often took the lead in ques- 
tioning, but showed little of the 
expertise, as they call it here, he 
should have acquired. As for Al- 
ford, it was obviously all new to 


outfit is fighting the webs on the 
option time issue before FCC. He 
submitted for the record SRA's 
FCC option time comments and 
said he'd stand pat on them. Under 
repeated prodding, he said little 
in the way of elaboration 

Frank Reel, of Ziv-Umited Art- 
ists, was one of those subpoenaed. 
He had no prepared statement but 
was more voluble than Webb, 
reiterating Ziv’s arguments before 
FCC on the option time case. Plug- 
ging for a two-and-a-half hour ceil- 
|ing on web time (and abolition of 
|}option time), he predicted that the 
syndie business, now on the skids, 
might flourish once more if access 
could be opened to prime time, 





him. {Under questioning from Alford, 
| The hearings opened with Nor-| whose hometown is being wired 
|}man Cash of the TV Bureau of | for pay television, he gave the law- 
| Advertising who contended that | maker the answers he wanted by 
|his big problem was selling the | saying tollvision has its good points 
efficacy of the medium to the|and Ziv will have no reservations 
small fry advertisers. Latter, he| about supplying product to pay- 


averred, let time go begging on tv 


see enterprises. 
E preference for other “more gx- 
| 


George Burger, v.p. of National 


pensive” advertising vehicles. Cash! Federation of Independent Busi- 


argued: ness, said, without elaboration, 
“Small business has not proven | there is a problem for the small 
its ability to understand the need! businessman to gain entry in tv. 


for better distribution of its prod- 
ucts and services and has, there- 
|fore, not harnessed the power of 
advertising, especially tv, to keep 


Most of his statement consisted of 
a lengthy quote from a friend of 
his in the advertising business. 














its productivity moving and our 
| people gainfully employed. 

| “As long as small business con- 
| tinues to use more expensive 
|}media with less impact, the fault 
cannot be found at the hands of 


DETROIT TO YOU! 
the sellers of tv, but rather at the 


: ” Now, save time, save dollars! Buy 1962 

| door of the buyer. , “ . 

| - Thunderbirds, Cadillacs, Lincoln Contin 

FCC Presentation : 

f entals, other makes direct — via F-O-8 

Kenneth Cox, chief of the Broad- HETSOIT. ‘Gauls: Erakore 40 the onteliols: 
cast Bureau, made FCC's presenta- Kes rg 
tion, gist of which was that the | |] ment industry. 

shortage of VHF channel assign- For delivery in Detroit, or shipment by 

ments makes tv pretty costly for our bonded drivers. For prices — write, 

|small business. Until the UHF 

band is opened up (and he plugged 

for all-channel receiver legislation 

to help make it possible), there’s 


NEW CARS: 





phone or wires 


FOB DETROIT 


7 


Year of ‘61 was tough 
first-run field; ’62 outlook appears 


granted to stations for any 
marked revival 





Dallas—Human relations ip the. 
Dallas-Fort Worth area is the theme 
of a new public service series. ‘““The 
Human Ingredient,” Sundays on 
WFAA-TYV. The first panel 


with moderator Harry Crutcher 
Jr., major general chief of staff 
of Texas Air National Guard. 


ROWSE AHRE OCHA SHE 





eaere 


in the} 


pre- 
sented “The Growth of Good Will,” 





|}not much to be done. Even aboli- 
| 13519 HAMILTON 


pil cs M ition of option time, if and when, | 
to depend largely on more local : , ’ 
time f le won't cure the situation because | DETROIT 3, MICH 


the nets, in all likelihood, will still | TO. 6-2800 








be able to get their clearance dur- | 
ing the peak hours. He was very | 














dubious about FCC’s authority to | 

force licensees to allot time to| : os 

| local advertisers Big Wilson can handle 
But there’s always radio, said 

Cox. who pictured the medium as|} hour and 43 minute TV 


tailor-made for the ad require- 
ments of the corner grocer, tailor 
etc. with a limited budget. By and 
large, he said, tv is geared for the 
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spot if price is right. 
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WALL ST. LURING DISKERIES 


TY Show on Disk Counterfeiting Stirs 
ARMADA-RIAA Row Over Billing 


The Bovine ge pant Thea-+ 
terfeiting “racket with “a show ‘GERMAN VERSION GIVES 
on CBS-TV jast Wednesday '©)| MPL’ 6 ORIG CASTERS 
| 


stirred up some _inter-industry ‘ 
tirades. | There ere now six original cast | 














‘Senind uperennne operation we at ane Hit Biac 


' successful record. These cost more 


| toward the “going public” trend is| that the musicians would refuse to 
| that today’s record manufacturer | work in the place. 





‘QING PUBLIC’ US. May Ratify Rome Copyrioht Meet 
NOW A TREND Within 5 Yrs., Opines British Delegate 





By MIKE GROSS 
The record industry is now re- 


NARASNYU SLATE | 
waitSuceetaie in pan aics,| , INDUSTRY LECTURES: 


for the most part remains the A series of eight lecture-dis- 
source for material but Wall Street | cussion meetings on the record in- | 
has emerged as an important | dustry will be conducted by New | 
source for financing as more and| York U., in cooperation with the | 
more disk companies are “going | National Academy of Recording 
public.” |} Arts & Sciences. The lectures will 
In the past year, a half-dozen| be presented and discussions led 
diskeries took the “public” plunge | by top figures of the disk biz and 
and after operating as private! will cover an overall view of the 
companies for years, many more| basic issues and problems of the 
indie labels are now mulling the | industry and predictions of its 
advantages ‘of public ownership. | future. 
The diskeries that went on the! Series begins Jan. 24, meeting 
market in the past 12 months are| weekly on Wednesday evenings | 
Beltone, Cosnat, Golden Crest.| through March 14 at the uni- 
Liberty, Pickwick International} versity’s Washington Sq. Center. 
and Premier Albums. Among topics to be discussed are 
Cy Leslie, whose Pickwick In-| artist and repertoire responsibili- 
ternational made its first public} ties (classical, jazz and pop), record 
stock offering in October, says} sales (retailing, clubs, racks, one- 
theré are several basic motives} stops), promotion, publicity, ad- 
which causes a company to become | vertising, packaging. artwork and 
rublicly-owned. “Mounting costs| engineering. Registration is open 
have made records a big business,” | to both industry members and the 
he says, “gnd it takes a lot of | general public. } 
money nowadays to prepare and) 
distribute a new release. The days | 





| 








Cites Rising Costs 

“Four-color jackets, quality e 
stereo recording, quality record 
pressing are all necessary to any Il e erpe 
than one or two color packets, on- London. Dec. 12. 
location monaural recordings and Racial discrimination at a 
pressings in scrap—and the cost on | Mecca Ballroom in Bradford has 
all of this continues to go up. The} been deplored by the Musicians’ 
cost of distribution continues to} Union exec council and the MU 
go up, too. Independents need | has instructed members to take all 
capital if they’re to continue and| possible action to see the practice 
the best possible source is a public | js stopped. A union spokesman 
stock issue.” | said the situation would “boil up” 

Another factor contributing | later this week and it was possible 








has to wait so long for his pay- Trouble started when the dance- 
ments from the distributor that} hal) refused entry to “unaccom- 
he’s got to be financed adequately. panied colored males,” although 
The average distributor takes a| Negro couples were allowed in. MU 
minimum of 90 days to pay his | says the situation would be ludi- 
bills. During that time, the manu-! crous if it wasn’t so annoying in 
facturer must either have the! yjew of the frontpage pictures of 
capital he needs to pay his Own | Queen Elizabeth II dancing with 
(Continued on page 48) | Ghana President Nkrumah 
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Art Talmadge, president of | Versions of “My Fair Lady,” the | 
United Artists Records and the Alan Jay Lerner-Frederick Loewe | 
American Record Manufacturers & |Musical, available around the 
Distributors Assn., took offense | World. Latest to join the fold is 
that total credit for enacting the | ‘he Philips release of the German 
first productions on record *oun- cast. The German version preemed 
terfeiting was given to the Record |!" Berlin Oct. 25. 
Industry Assn. of America. In fact,|_, 19 addition to the Broadway ver- 
Henry Brief. RIAA’s exec secre- | Sion, released by Columbia, “MFL 
tary, was on the show at the close | casts In Denmark, Sweden, Mex- 
to stress the importance of break- ee and Buenos Aires put the tuner 
ing up these counterfeiting rings | "to the groove. Col’s Broadway 
that are milking the disk indus- |C@St__ set, incidentally, has now 
try of about $20,000,000 annually. | topped the 3,500,000 sales mark. 
Talmadge explained, “‘) do not | 
think that RIAA should take credit 
for a job well done by ARMADA. S New 
Everyone in the record industry | 
knows that the first arrest of rec- 7 . 
ord counterfeiters in Northern Classical Serie 
New Jersey took place in June, rv) S 
1960, and not in April, 1961, as . ; 
pictured on the tv program.” | _20th-Fox Records is adding a 
He further states tnat it was Classical line to its operation 
ARMADA that initiated the war |Called the Master Arts Series, it 
upon counterfeiters and it was be- |is being produced by the husband 
cause of ARMADA's investigation | and wife team of Kees Kooper and 
and prosecution that an action by | May Louise Kooper, both of whom 
the counterfeiters of records of | are instrumentalists and will also | 
RIAA members came to light. “We | record for the line. 
believe,” he said, “we are entitled | Plans for the series call for re- 
to the credit for so doing and be-|cordings from all over the globe 
lieve it is unfair of RIAA which | by noted musicians. 20th won't send 
later jumped on the bandwagon, | engineers for the sessions but will 
to now claim credit for initiat-| have a local company do the re-! 
ing it.” cording for 20th’s exclusive re- 
Another squawk came from Cy | lease. In addition to this, the disk- 
Leslie, president of Pickwick In- | ery plans to build a classical artist 
ternational. He took strong excep- | roster and, along with the Koopers. 
tion to what he termed a “slander |has signed the New York String 
against the entire children’s record | Sextet. 
industry.” The ring of record! The Sextet has waxed the 
counterfeiters. on the show, was/“Brahms String Sextet” and the! 
depicted as using a children’s rec- | “Shubert Quintet, op. 163 in C 
ord firm as a front. Leslie objected | Major.” The group will record 
to the facts that intimated that | quartet, quintet and sextet litera- 
there is something crooked in the ture, eliminating members to suit 
children’s record business and that | the occasion. Also set for release is 
these crooks implied that chil-|a two-sleeve set of five Handel Or- 
dren’s records are per se bad | gan Concerti played by Albert De 
records 'Klerk with the Amsterdam Cham- 
Despite the followup uproar the | ber Orchestra, conducted by Dr. | 
show was really a boaring affair | Anthon Van Der Horst. The latter | 
that probably was of some interest |set was recorded in Holland. 
to the civilian viewers. The docu- 
mentary-type format gave it a 
semblance of reality and kept it 
running at a front page clip. Ron 
Cochran was efficient as the host 
narrator and the cast headed by 
Mindy Carson, Edmond Ryan and | 
William Smithers were okay, too. 
Gerald Hiken’s portrayal of a 
hopped-up sound engineer was 
ludicrous and if any further 
squawks about the show should 
come they should emanate from 
the sound engineers Gros. 


— 06th Anniversary Number 
Of 


NARAS’ N.Y. Branch Elects 
2 New Board Members 


The New York chapter of 
NARAS (National Academy of Re- 
cording Arts and Sciences) hasj| 
elected two new members to its 
board of governors, vocalist Felicia 
Sanders and recording studio head | 
Dick Olmsted 

In the membership area, NARAS 
has added several new members 
They include Andy Wiswell, Nor- | 
man Lubinsky, George Wein, 
Goldie Goldmark, Jimmy Jones, 
Martin Williams, Carl Prager, Jack | 
Elliot, Duane Eddy, Leslie Uggams, | 
Ben E. King, Eugene Lowell, Dick | 
Katz, Peggy Simon, Patrick Wil- | 
liams, Al Masler and Adam Garner. 


exposure. 


Irv Trencher to Cont’l 
As District Sales Mgr. 


Irving Trencher has been named 
district sales manager of Conti- 
nental Records. He will be head- 
quartered in New York and re- 
port directly to Irv Jerome, the ; 
diskery’s national sales manager, 

Trencher was formerly district 
sales ‘manager for Rank Records. 
He will leave shortly on a trip 
to hold meetings with Continental 
cistribs and annoint nev outlets | 
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London, Dec. 1 

There is a good chance that 
America wil) ratify the Rome copy- 
right convention within the next 
five years. That is the view of 
Stephen Stewart, director general 
of the International Federation of 
the Phonographic Industry, who 
headed the British delegation at 
the meet. 

He believes the U.S. is moving 
towards the “rest of ‘he world’s 
way of thinking” on copyright pro- 
tection although he .ays there is 
little fear of an overnight change 
of attitude. One of the main rea- 
sons for Stewart's opinion is the 
American delegates’ change of out- 
look. 

“They were obvious!y impressed 
when the majority of the big coun- 
tries outside of Western Europe 
went along with the European 
system,” Stewart says. Previousiy, 
he points out, America had always 
shouted down the European plan 
as one that suited Europe only. 
But when a dozen undeveloped and 
uncommitted nations showed dis- 
tinct leanings towards the Euro- 
pean system along with such 
weight-carrying countries as India, 
Argentina and Brazil), the Yank 
delegation did some rethinking 

Stewart goes on to state that if 


| 
and when the U.S. does ratify the 


convention—requiring some major 
changes in law—the country fs al- 
most certain to turn down Article 
12. (Under the convention each 
country is allowed to reject one of 
the 34 Articles but can still ratify 
the convention). Article 12 states 
that residuals ‘royvalties) should go 
to performers and producers if 
their disks are publicly broadcast 
in more or less any field 

As of now the broadcasters—one 
of the convention's biggest oppon- 
ents—have too much influence for 
the government to take any speedy 
action, estimaies Stewart. But the 
American Federation of Musicians 
and other performers were all in 
favor of the proposed changes. 
Producers other than those con- 
trolled or owned by _ broadcasts 
were also in favor of the conven- 
tion, says Stewart 

From America’s point of view 
there is another thorny prospect 
arising from the Rome conference. 
That is the tit-for-tat clause which 
means, in effect, that if America 
refuses to pay residuals on, say, 
jukebox plays, then other coun- 
tries are not obliged to pay -such 
residuals to the U.S 


Aussie R&R Promoter 
Cancels U.S. Rock Acts 


Melbourne, Dec. 12. 

Jim Noall, owner of Meibourne’s 
Embers nightclub and promoter of 
r’n’r shows, has cancelled his pro- 
posed show here which was to 
star Yank rockers Crash Craddock 
and Del Shannon because of poor 
ticket sales. Noall, who came into 
the rock biz when it was on the 
slide, says he won't attempt any 
more shows of that nature in 
Aussie. 

He recently promoted the Everiy 
Bros. and Bobby Vee in a round- 
Aussie whirl, and before that had 


| a tour headed by Jack Scott, Dion 


and Ray Peterson. “And they were 
definitely not a financia) success,” 
says Noall who has brought a lot 
of talent Down Under including 
Ella Fitzgeraki. Me! Torme, Ben- 
ny Carter and Oscar Peterson Trio. 

The current recession affecting 
Australia is blamed by Noall as 
one reason for the failure of the 
rock. “I even reduced my prices to 
help the kids,” he said, “but they 
still wouldn’t come in the num- 
bers they did a vear ago. On top 
of that the tv exposure of some 
of the artists has killed them as 
boxoffice draws.” 

As well as parting with big fees 
to obtain U.S. rock talent. Down 
Under promoters are also hit with 
hefty fares. The average rock tour 
of 10 days around the State capi- 
tals has been costing promoters up 
to $40,000. 
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Sahl’s ‘Relationships, Shaindlin’s 
Movies, Top New LP Releases 


MORT SAHL: “ON RELATION- 
SHIPS” (Reprise). Relationship 
with the female sex is the main 
topic under discussion in this new 
comedy LP and Mort Sahl makes 
it a rib-tickling tract. He doesn’t 
let the dames go to his head, 
though, and he manages to throw 
in some sure political and socio- 
logical barbs in his hesitant but 
always accurate manner. His dis- 
sertation on femmes runs a gamut 
from Jackie Kennedy to some 
anonymous but opinionated secre- 
tars 

JACK SHAINDLIN ORCH: “50 
YEARS OF MOVIE MUSIC” 
(Decea). Jack Shaindlin has come 
up with a package that will amuse 
and tease the motion picture buffs 
and one that will supply the dee- 
jays with plenty of interesting pro- 
gramming material. He traces pic 
music from the days of the “chase” 
sequences of the silents to the 
modern thematic style used in 
“The Man With The Golden Arm.” 
In between there are melodies that 
will bring back plenty of fond 
memories and  Shaindlin has 
treated ‘em all with solid orch-ar- 
ranging techniques. 

NINA SIMONE: “NINA AT THE 
VILLAGE GATE” (Colpix). This 
is Nina Simone’s fifth album for 
Colpix and it’s another winner. 
The Village Gate, a cellar club in 
New York's Greenwich Village, is 
practically her home base and she 
makes a listener feel at home in 
this jazz-folk roundup, She swings 
from Broadway’s “Just In Time” 
through “Children Go Where I 
Send You” with delight, in a rep- 
ertoire that covers standards and 
folk items. Her vocalizing is sup- 
plemented by Al = Shackman’s 
guitar, Bobby Hamilton’s drums 
and Chris White’s bass. 


MARTHA SCHLAMME: “IN 
CONCERT” (MGM). There’s been 
a steady surge of interest in folk 
music, and Martha Schlamme, 
especially in concert, has been an 
important contributor to the boom. 
There's plenty of reason to see 
why in this new potpourri that 
covers a wide and consistently in- 
teresting range. She has warmth 
and wit and handles such varied 
material as the Kurt Weill-Bertolt 
Brecht “Surabaya Barbara,” Mil- 
ton Schafer’s zany “Crazy Bar- 
bara” and a gay “Tarantella” with 
an appeal that holds. 


KING CURTIS COMBO: “THE 
TWIST!” (RCA Victor). This is 


pegged to “Arthur Murray's Music | 


For Dancing” with samples of the 
basic positions in text and photos 
on the back cover. Aside from 
these innovations, it’s the same old 
Twist and the King Curtis Combo 
rounds it out in no uncertain 
terms. The beat is fast and hot 
and Curtis beefs up such oldies as 
“The Huckle-Buck,” “Stompin’ At 
The Savoy,” “Honeysuckle Rose” 
and “Jersey Bounce” in a way that 
is sure to please the Twisters. 


MAVIS RIVERS: “SWING 
ALONG WITH MAVIS” (Reprise). 
This is a pleasantly swinging set 
featuring the hip vocal techniques 
of Mavis Rivers. Her stylings have 
a pleasant bounce on the uptempo 
material, which dominates this 
package. Her ballad work on such 
as “Things to Do Today” also has 
a nice quality. The tune selection 
for the set has some less-heard- 
from tunes done up in bright ar- 
rangements by Van Alexander who 
also conducted the 31-piece orch 
for the session. Miss Rivers does 
an enjoyable job on such tunes as 
“Another Human Being of the Op- 
posite Sex” and “Love and the 
Weather” which all add up to a 
right-sounding swing along set. 


BILL BLACK’S COMBO: 
“LET’S TWIST HER” (Hi). The 
Twist beat and Bill Black’s Combo 
are coupled solidly on this set of 
12 tunes, some of which have been 
written by the leader. Backed by a 
punching drum beat, Black's ar- 
rangements which feature sax and 
orzan, offer a putsating sound for 
the terp set in various twistable 
tempi. The result is well-suited 
for the hoof craze that marks a 
plus entry in the Twist sweep- 
stakes The platter should also 
benefit from SRO attendance at 
the Roundtable, N. Y., where Black 
is heading the nitery’s Twist policy. 

HENRI ROSE & BOBBY STEV- 
ENSON: “STEINWAYS STAGED 
FOR STEREO!” (Capitol). The 


duo-piano team of Henri Rose & 
Bobby 


Stevenson is in a solid 


sound setting to display nifty key- 
board wares. The package is part 
of Capitol’s “Staged For Stereo” 
series (special plastic boxes, etc.) 
and it should draw a lot of audio 
buffs to it. Among the program- 
ming bets are “Cuban Love Song,” 
“Too Late Now,” “Slaughter on 
10th Ave” and “Satin Doll.” 


CHORDETTES: “NEVER ON 
SUNDAY” (Cadence). In addition 
to the album’s title number, the 
Chordettes lend their harmonic vo- 
cal stylings to themes and tunes 
from several other pix. It is a nice 
outing for the foursome, backed by 
lush string orchestrations. Work- 
ing with nicely-designed, unclut- 
tered arrangements, the group dis- 
plays pleasant phrasing and solid- 
ly-listenable interpretations on 
“Hi Lili, Hi Lo,” “Never on Sun- 
day,” “Que Sera, Sera,” “Fascina- 
tion,” and the themes’ from 
“Moulin Rouge” and “Summer 
Place.”” On the back of the jacket 
there is the plus of biogs of the 
tunes and their films. 


JOSE FAJARDO ORCH: 
“MISTER PACHANGA” (Colum- 
bia). Despite the current terp pas- 
sion for the.Twist, a new Latino 
album still makes sense. It’s an 
especially worthwhile effort when 





LAWRENCE WELK 
Latest Dot Album, SILENT 
| NIGHT, and 13 other Best Loved 
Christmas Songs 








hurdles any lingo barriers. In this 
package she pours out a string of 
Yiddish songs that are quite 
enchanting whether they are in a 
gay or melancholy mood. Glenn 
Osser also rates a bow for his ar- 
ranging-conducting chores. 


THE JAZZTET: “THE JAZZ- 
TET AT BIRDHOUSE?” (Argo). For 
the first time in its disking career 
(three previous LPs), the Jazztet 


the man at the helm is Jose| has been recorded “live” and it 
Fajardo, a  maestro-composer- | Should set up a pattern for future 
sessions. For in this “live” take. 


arranger out of the wilds of Cuba 
The Latino crop of cha cha, pa- 
changa, bolero and guaracha make 
it continually zippy. 


PAUL LAVALLE’S BAND OF 
AMERICA: “THE SPECTACULAR 
SOUND OF SOUSA” (MGM). The 
band-music buffs will get quite a 
stir out of this one. Firstly there's | 
Sousa’s music, which always whips 
up enthusiasm, and then secondly, 
and importantly. there’s Paul 
Lavalle’s martial interpretations 
“Stars and Stripes Forever,” “The | 
Washington Post March” and “El 
Capitan” pack plenty of audio 
punch. 


THE CARPETBAGGERS: 
“DIXIELAND WITH A TWIST” 
(Chancellor). Well, why not? The} 
Twist has taken over practically 
everything else so why shouldn't 
it move in on Diexieland. And, it 
isn’t too bad, either. Russ Faith 
has brought togefher a_ lively 
bunch of boys, which he dubbed 
| The Carpetbaggers, and they shoot 
| across the grooves with a happy 
| sound. The burlap covering on the 
| front jacket should attract some 
over the counter interest 

YAFFA YARKONI: “RUMANIA, 


taped at Chicago’s Birdhouse, the 
group is in an exciting jazz mood 
that usually is a re&ction to the 
audience’s acceptance. Once again 
Art Farmer (trumpet and fluegel- 
horn! and Benny Golson (tenor 
sax) lead the way but Thomas Mc- 
Intosh's trombone, Cedar Walton's 
piano, Thomas Williams’ bass and 
Albert Heath's drums aren't to be 
dismissed easily. It’s a group job 
and it's all fine. 


“JACK OF ALL 
Caedmon). This is the third in 
the series of “The Folk Songs Of 
Britain” 
Peter Kennedy and Alan Lomax. 
It’s ethnic, entertaining and often 
enlightening. The songs are pegged 
on the trades, crafts and occupa- 
tions of English, Scots and Irish. 
and it’s a wide range, indeed. The 
package is authentic as well as 
authoritative and an important ad- 
| dition to the folk shelf. Gros. 











Zeitler Joins Cadence 


Cadence 
promotion man to its staff. He's 
Denny Zeitler who will work out 


RUMANIA” (Columbia). Israeli Of the New York office and report | 
| Yaffa Yarkoni has developed an to Bud Dollinger, Cadence national | 
international reputation via her Sales and promotion manager. 


global concert work and she's also Zeitler exits as sales 
made a dent in New York apprecia- 
}tion via her work at the Cafe 
|Sahbra_ nitery. She’s a_ forceful 


|singer with an artistic mien that 


fo 
stop, to take the new post. He 
was with Musical for the past four 
years 

















: sak 
| Longplay Shorts 


MGM Records playing up Joni James’ ‘ 
currently on release. They are “The Mood I[s Swinging,” “The Mood 
Is Blue” and “The Mood Is Romance” “Richard II,” starring John 
Gielgud, is the leadoff item in Caedmon's December release schedule 

. . Jazz pianist Dave Grusin makes his album debut on Epic with a 














moods” with three new LPs 


score . 
in on the Christmas buying spree. Under the MGM banner are “Let’s 
Do the Twist For Adults” starring label’s artists & repertoire staffer 


diskery’s 1,000.000-seller singles. On the Verve label are “Chicago 
And All That Jazz’ and a jazz interpretation of Frank Loesser’s “How 
to Succeed in Business Without Really Trying” score by Gary McFar- 
land’s Orch 

The Atco label is getting into the Twist groove with a “Twist With 
Bobby Darin” LP ... Elektra has just put Theodore Bikel’s 11th album 
on the market. It’s called “A Harvest of Israeli Folk Songs”. . . Lonnie 
Johnson brings his blues guitar into New York's Folk City Dec. 19... 
MGM has tied in with Teen Screen mag for a special promotion on 
“Connie Francis Sings Never On Sunday” LP LeRoy Holmes, 
| artists & repertoire chief for the Everest label, heads for the Coast 
Jan. 3 to record an album with Nelson Eddy & Gale Sherwood .. . 
The Barry Sisters, out this week with a Roulette LP called “Shalom.” 
are set for guest shot on Ed Sullivan’s CBS-TV show Dec. 31. 

Les Djinns Singers, a group of 60 French femmes who record in 
France for Pathe-Marconi, are released in the U.S. on ABC-Paramount 
and currently are represented by “60 French Girls Can’t Be Wrong” 
}- Riverside’s first release from the Rank Records International 
| catalog, for which they are exclusive sales agent, contains LPs by the 
| Knightsbridge Strings, Ernest Maxin and the Merchant Academy Glee 
| Club . . . Coral Records has released a Teresa Brewer waxing of two 
| overseas clicks, “Sucu Sucu” (“Step Right Up and Say You Love Me”) 

and “Pretty Lookin’ Boy”. . . Leon Bibb will do concerts Jan. 11 at 
| the U. of Texas, Jan. 19 in Montreal and Feb. 10 at Town Hall, N.Y. 
He's currently at Freddie’s Club, Minneapolis ... the Modern Jaz 
Quartet will give a Town Hall, N.Y., concert Dec. 23... Enoch Light 

will release a second volume of his click package on Command Rec- 
| ords, “Stereo 35mm,"" next month Erik Darling, banjoist-vocalist 





with the Weavers, waxed a solo album for Vanguard Records -- 


“True Religion.” 


TRADES” | 


collected and edited by | 


Records has added a! 


manager | 
Musical Sales, a Baltimore one- | 


workover of nine songs from Jule Styne’s “Subways Are For Sleeping” | 
. . MGM Verve is rushing four new albums into market to cash | 


Danny Davis and a special two-record package covering a collection of | 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week’s 100-Plus Releases) 








MARK DINNING ..........IN A MATTER OF MOMENTS 
(MGM) What Will My Mary Say 
Mark Dinning’s “ Matter of Moments” (Acuff-Roset) is @ 
lilting ballad with a fine, simple lyric which this singer handles 
in an attractive juve-angled style. “What Will My Mary Say” 
(Vanna*) is another good teen-slanted slice due for spins. 


- - ~ 
SAM FLETCHER ................++.-SWEET SLUMBER 
ER PEE a parse a clavenerengrsaurmaicns « I Believe In You 
Sam Fletcher’s “Sweet Slumber” (Advanced*) gives this fine 


young singer a fine old ballad to work over with a rocking beat 
that'll earn plenty of spins across the board. “I Believe In You” 
(Frank*), from the legit show, “How To Succeed In Business 
Without Really Trying,” is a sharp piece of material with the 


sound of a standard. 


* s *. 


TROY SHONDELL. ......-ISLAND IN THE SKY 
(Liberty) Tears From An Angel 
Troy Shondell’s “Islan@é In The Sky” (Gil+) is a good, juve- 
angled ballad delivered in a way to continue this singer's hit pace. 
“Tears From An Angel” (Metric+) has an interesting beat to cop 
. 


ee eevee 


- - 


FRED CARTER. .I CAN’T LEARN A THING ABOUT LOVE 
(Decca) This Time Tomorrow 
Fred Carter’s “I Can’t Learn A Thing About Love” (Cedar- 
woodt) is a good rocking ballad with an interesting lyric which 
this singer handles in savvy, countrifiec, blues style. “This Time 
Tomorrow” (Cedarwoodt) is a pleasant ballad in a straight folk 
groove. 


* 


ROBERT GOULET.........0 JUST TAKING MY TIME 
(Columbia) One Life 
Robert Goulet’s “I’m Just Taking My Time” (Stratford*), from 
the score of “Subways Are Not For Sleeping,” is a nifty ballad 
belted in classy style by this legit singer. “One Life” (B.L.&H.*) 
is another fine ballad also hand!lec@ very effectively. 
. 


. + 


. * 


|THE HOLLYWGOD STRINGS...... THE COMANCHEROS 
(Capitol) Devil At Four O'Clock 
The Hollywood Strings’ “The Camancheros” (Robbins*) is a 
solid pic song saga in a swinging orchestral and vocal setting 
that'll nab spins across the board. “Devil At Four O'Clock” 
(Sands*) is a pic theme entry in a conventional format. 


. * 7 


JACK HALLORAN SINGERS .THE LITTLE DRUMMER BOY 
a eae re Mary’s Little Boy Chile 

Jack Halloran Singers’ “The Little Drummer Boy” (Mills*) 
turn up with a standout version of this fine addition to the roster 
of Christmas standards. “Mary's Little Boy Chile” (Schumann®*) 
is another click seasonal entry. a Calynso-flavored number, han- 
dled in an okay style. 


* . 


' 
THE WANDERERS THREE. .THE RIVER OF NO RETURN 
(Corvair) Clyde 
The Wanderers Three's “The River of No Return” (Simon Houset) 
is an excellent folk-type song handled in a pleasing commercial 
style by this combo patterned after the Kingston Trio. “Clyde” 
(Pell Mell*) is an amusing idea brightly handled. 
* 





* . 


IF ONLY TOMORROW 
0, 7) a ane omen RON 3 2 All Around Me 

Buddy Thomas’ “If Only Tomorrow” (Copar-Forrest?) is a sim- 
ple, appealing ballad with a backwoods quality in the vocal. “All 
Around Me” (Copar-Forrest+) is another strong country ballad 
with pop chances 


BUDDY THOMAS 


Be te MNNIO Ss. 5. screid doe onset Gvontedeatee JACOB’S VISION 
(King) Thy Burdens Are Greater Than Mine 
Stanley Bros.’ “Jacob’s Vision” (Lois+) is a topnotch religioso 


delivered in fine form by this sincere-sounding, countrified combo. 
“Thy Burdens Are Greater Tha: Mine” (Lois+) is another entry 
in a similar groove 

» * * 


DORSEY BURNETTE ... 0. 0006s ete dee DYING EMBER 
(Dot) nf 4 Country Bov In The Army 
Dorsey Burnette’s “Dying Ember” (Americant) is a well writ- 


ten ballad handled in top form by this folk-oriented singer. “A 
Country Boy In The Army” (Lyle-Hollyio*) is an okay topically 
pegged number with a Christmas angle. 
. * * 
NADINE LEWIS..... pi NGS: sais 6S) a he ayaa aaa 0-TREM 
oo) ee Edge Of The Sea 


Nadine Lewis’ “O-Trem” (Jazz Standard+ 
styled number which this songstress swings 
good trumpet. “Ec:ge of the Sea” ‘Sheldont) 


is a charming Latin- 
lightly against a 
is a pretentious bal- 


lad effort which doesn’t come off against the thin background. 
. * - 
PATE PLEIN 5 go. bo ce syeseiw 904: 0 wecarmlle SWEETIE PIE 
oS ee eee Wheelin’ and Dealin’ 
Charlie Allen’s “Sweetie Pie” (Darnel+) is a catchy rocking 
ballad belted zestfully by this singer against a twisting back 
ground which will help considerably. “Wheelin’ and Dealin’” 
(Darnel*+) is another rocking entry with plenty of bownce to the 
ounce. 
* * . 
THE MIDNITE RIDERS .......... chia aaa TIGER LILY 
(eee nee Danger, Soft Shoulders 
The Midnite Riders’ “Tiger Lily” (Post*) is a driving instru- 


mental with a rocking, ready attack that will catch the ears of 
the juves. “Danger, Soft Shoulders” (Post*) is more of the same. 


* 7 * 
MELODY TIEIRS. ...... 6. csscccccen bates VIBRATIONS 
SS ear eee iiigionees Tantalizing 
| Melody Heirs’ “Vibrations” (Myers*) is a rocking instrumental 
with the kind of new sound which will get attention in juve 
| circles. “Tantalizing” (Myers*) is another arresting workout in 
the same vein. Herm. 


* ASCAP. TBMI. 
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Folk Artists Have a Solid Potential 


In ‘Community Circuit’: Wm. Clauson 


There's a whole circuit, now pri-¢ 


marily a longhair route, that has as 
yet not been discovered by many 
folk artists and groups but where 
there is a considerable market for 
their services. Almost every fair- 
sized community in the U. S. is in- 


volved in this belt and it is fig- 
ured that an artist can make a 
substantial living from just play- 


ing what could be called the com- 
munity circuit 
Whenever the name “communi- 
ty” is tacked on to an entertain- 
ment program, the usual image 
conjured up is that of an amateur 
summer stock type affair wherein 
something is produced on practi- 
cally no budget and is mostly a 
vehicle for the local amateur thesp 
group. But this circuit is organized 
to a large extent and spends con- 
siderable money each vear to bring 
professional attractions to its 
communities as a sort of cultural 
program 
Very 


much aware of 


is William Clauson, international 
troubador who travels this and 
other entertainment routes 
throughout the world His ma- 
terial is of a folk nature, spe- 
cializing in ballads and tunes pri- 
marily from England and Ireland. 


As a folksinger, he savs that there 


is a market for folk attractions in 
these community programs. but 
most folkniks haven't discovered 
it vet 


Special Agencies 
There are booking organizations 


like Community Concerts in New 
York which do nothing but sched- 
ule for the communities Some 
town organizations work  inde- 
pendently if they are larze enough, 
but the majoritv are linked to- 
gether through organizations like 
Community 

Clauson relates that these com- 
munity organizations offer good 

Continued on page 50) 
° .e ° . 

Adriatic Music Files 256 


Suit Vs. AMC Inc. in Tiff 


Over Rights to ‘Prima’ 


Adriatic Music has filed suit in 
N. Y. Supreme Court against AMC 
Inc. in a dispute ownership 
of the tune Come Prima.” The 
5.000 damages. 


ovel 


action also seeks $2 








this circuit 


The complaint states that in! 
Jan., 1958, an agreement was 
drawn between Eddizzione la Cicola 
and AM( DV hich the latter 
agreed to pay royalties in return 


for assignment of the tune, “Come 
Prima n the I S. On Oct. 1, 
1958. Eddizzione assizned all rights 
to the song to the plaintiff 
Adriatic claims that the de- 
fendant accounted for the royalties 
until Marc! i, 1953 But since 
then has failed and refused to pay 
all other rovalties \t 
000 is alleged to be aue 
Refusal to pay, the s 
breach of 


it charges, 


constitutes contract 


and. by its terms, the Jan. 1958 as- 
sienment reverts to the plaintiff. 
Adriatic alleges that irre parable 
damages will result if AMC con- 


tinues to claim ownership. 


Absent 21 Wks., Yank 
Tunes Top British List 


ondon, Dec. 9 


Plenty of Pasta 

Carnegie Hall (N.Y.) debut 
of Giovanni Buitoni was no 
Florence Foster Jenkins affair. 
Seventy-year-old head of the 
international pasta and choco- 
late (Perugina) empire 
achieved lifelong ambition to 
be basso in public with cred- 
ible performances of three 
operatic selections, duets with 
Licia Albanese and Anselmo 
Colzani, and a solo aria from 
Verdi's “Ernani.”’ The two Met 
stars, plus Margaret Roggero 
and Dino Formichini, also 
from 39th Street, sang a well- 
selected program surrounding 
the Buitoni numbers, all en- 
joyed con gusto by the invitees 
who filled the house 

Tab for the evening was 
around $7,500. Ensuing ‘round- 
the-world news pickup hit an 
estimated 1,500 front pages 





No Trends Make 
Disk Biz Erratic, 


Say Pye Execs 


London, Dec. 12. 
There hasn't been a real trend 
in the British record industry 
since rock ‘n’ roll, assert Roger 
Threlfall and Louis Benjamin, 
joint toppers of Pve Records. Over 


the last few vears. U. K. labels 
have been experimenting with | 
many new ideas some of which 


have caught on initially but none 
has stayed the course. 

For instance, the execs point out. 
the partial revival of music from 
the 1920s ‘via a group known as 
the Temperance Seven) was a gim- 
mick that paid off for more than 
one disk. The style was imitated 
by other units. But the Seven’s 
gimmick never matured past the 
first couple of numbers 


Other supposed trends are in- 


| variably cases where an experi- 
ment has met with one-shot 
success, is followed up by competi- 
tors and it’s prematurely called 
a trend. 

This trendless business, there- 
fore, has become an erratic one 
Name singers are far from auto- 
matic sellers while strictly minor- 
ity artists—a la U. S. jazz pianist 
Dave Brubeck—can make the Top 
20 charts here. Other instances of 
| this are Laurie Johnson's “Sucu 
}Sucu” and Cleo Lanes “You'll 
Answer To Me” which climbed to 


least $25,- | 


| The initial disk, Sinatra's 


For the first time in 21 weeks 
American songs and singers are | 
holding the first three places in 
the British hit parace. And, of the 
top 10. U.S. numbers have six 
places while four go to the U.K. 

But the sosition is reversed 
when it comes to artists. After 
Elvis Presley, Bobby Vee, Jimmy 
Dean and Dave Brubeck. 


‘Liaisons’ Track to Epic 

Epic Records has latched on the 
soundtrack album rights of the 
French film, “Les Liaisons Dan- 
gereuse Featured on the track 
are Art Blakey's Jazz Messengers 
and saxophonist Barney Wilson. 

The pic, which is being released 
in the US. by Astor Pictures Inc., 
is scheduled to open at New York's 
Henry Miller Theatre Dec. 19. 








the top five bestsellers. Both artists 
haven't cut a hit platter for more 
years than they care to remember 

The turnover of newcomers on 
the British scene is high, too. Tyros 
or unknowns frequently appear for 
a couple of weeks then disappear 

Pye maintains that in this trade, 
where the big names don’t mean 
much saleswise any more, it is 
“very satisfied” with sale of Frank 
Sinatra’s Reprise label which Pye 
jlaunched here two months ago. 
“Gran- 
ada,” was registered in tradepaper 
listings after only four days on 
the market and his album, “Sin- 
atra Swings,” also became an im- 
mediate hotseller, 








BRIT. DECCA ‘TEAMING’ 
FOR POP DISK PROD. 


19 


London, Dec. 12 

An innovation in pop disk pro- 
duction technique has been put 
into practice by British Decca. In 
future all the diskery’s pop re- 
leases will emanate from a team 
of four—an a&r man, his aide, a 
balance engineer and “an adviser” 
on teenage taste.” 

Headed by a&r staffer Dick 
Rowe, the team will be responsible 
for anything up to 20 disks a 
month. Teenage taste adviser will 
be Tony Meehan. ex-drummer of 
The Shadows instrumental group. 


+ cen 


NEW ARTISTS KEY 
T0 BIZ UPSWING 


By EDDIE KALISH 


The singles business appears to 
be considerably healthier than 
some gloom and doom talk around 
jthe disk beat would indicate. 
| Spurred by the activities of several 
}newcomers and _ backstopped by 
}some old reliables, singles action 
lhas been busy and profitable for 
| several diskeries, despite increased 
| difficulties in the areas of promo- 





| 


tion, distribution and the numerous | 
| 


!coming and going labels. 
| RCA Victor is currently riding 
the crest of a singles selling wave 


which shows the biggest sales fig- | 


;ures for a three-week period for 
the company since 1958. After 15 
years of operation, the combined 
efforts of Atlantic, Atco and Stax 
reflect a 45° increase in singles 
| sales over last vear for the diskery. 
| The London Records group, which 
started in the singles biz in 1957 
with one label, Felsted, has 
burgeoned over the past year to a 
23-label singles operation, with as 
many as eight tunes on the charts 
at one time over the months. 


SALES PACE 





? 


| 


UA's 1961 Gross Hits $5,000,000, 
A 1007, Increase 


Over Last Year 





A&R Man’s 3 Lives 

Alfred Kasha, artist & rep- 
ertoire producer at Columbia 
Records, is leading a triple 
life. Under his square handle, 
he’s a&r’ed disks for Col by 
Aretha Franklin and Andy 
Williams, but as Billy Casher 
he’s a singer in his own right 
for the Epic label and as Al 
Kasha, he’s a songwriter who 
cleffed Bobby Darin’s current 
Atco slice, “Irresistable You.” 

Kasha, who is 24 years old, 
says he switched to Billy 
Casher for his nom-de-disk 
because his real name didn't 
sound young enough. His first 
side for Epic with his juve- 
sounding handle is “No Matter 
What I Do.” 


Diskleggers Get 
Fines, Probation 











In all of these cases and many | 
others, the emergence of new 


| : é 
artists has spelled a great deal of 
the success, coupled by the de- 
velopment of hit and miss perform- 
ers into more stable 

(Continued on page 50) 


Marks Handling 
 Par-TA Music 


| 

Edward B. Marks 
inked a deal with Paramount- 
Talent Associates whereby the 
musical material written for P-TA 
shows becomes available to Marks 


Music has 


for publication and promotion 
That's just the BMI ‘Broadcast 
Music Inc.) material, of course, 
Pai having its own ASCAP 


Society of Composers, 
Authors and Publishers) publish- 
ing firm in Famous Music 

Marks doesn't plan to set up a 
subsidiary outfit to handle this 
musie as did Howard 
|some years ago when he estab- 
| lished Devon Music in a deal with 
TA, which was then operated by 
David Susskind. That arrangement 
was subsequently dissolved 

Under the direction of Marks 
general professional manager 
Arnold Shaw, the firm will try to 
develop some of the 4hemes from 
| the shows into singles and also 
plans to attempt some soundtrack 
LPs of the entire show's music 
Also under consideration is a plan 
to record a whole show, dialog 
and all 

Yet another part of the program 
is for Marks to work with TA on 
merchandising tie-ins with the 
{music and also the marketing of 
sheet music. In a case where the 
} music for a particular show is not 
immediately identifiable with a 
given outing. Marks plans to try 
to get the material used for other 
programs. 

According to the deal, P-TA gets 
a share in whatever additional in- 
come is created out of the sale and 
development of the music. 


American 





From london 
Roger Watkins 
details how the 
British Music Biz Has 
Reasserted Its Lead 


Over U.S. Rivals 


another important Feature 
in the upcoming 
of 


VARIETY 
| 56th Anniversary Number 


|} Plus other statistical and data-filled 
| chorts and orticies 











sellers, In | 


Richmond | 


~ From L.A. Court 


Hollywood, Dec. 12. 

Three men accused of ‘partici- 
pating in a bogus record album 
ring were found guilty last week 
in L. A. Superior Court and 
sentenced by Superior Judge 
Lloyd S, Nix 

Edwin B. Atwood, chemical en- 
gineer identified as the leader of 
the ring, who was convicted of 
attempted grand theft and con- 
spjiracy to commit grand theft, and 
to cheat and to defraud was fined 
$3,000 and given five years proba- 
tien 

Billy Gene Allison 
poral, nabbed on a 
charge, was fined $500 and given 
180 days sentence. William Thomp- 
son. an engraver. had _ pleaded 
guilty before the trial of the 
others, to a charge of conspiracy 
to violate the and pro- 
fessional code. He was fined $500 
and given two years probation 

Three other defendants were 
absolved during the trial which 
ended Oct. 27. Albums allegedly 
swiped by the ring, included “In- 
side Shelley Berman.” “Outside 
Shelley Berman,” “Persuasive Per- 
| cussion” and “Provocative Per- 
cussion.” 


COAST CLG MEMBERS 
OKAY NEW UA TICKET 


Hollywood, Dec. 12 
While eastern membership votes 
—still uncounted—are expected to 
be favorable, the western § card- 


Army Cor- 


business 


holders of Composers & Lyricists 
Guild overwhelmingly ratified a 
new pact with United Artists pro- 
ducers, prexy Leith Stevens re-! 
ports. 

Contract, which became effective 
Dec. 1, runs through Nov. 30, 1964, 


and is substantially similar to those 
previously signed with other major 
screen producers. 


‘Schweik’ Revival Marks 
 DeCormier Longhair Bow 


Robert DeCormier will make his 
debut as a serious music director 
Saturday (16) at Town Hall, N.Y., 
where he will conduct a revival of 
the modern American opera 
“The Good Soldier Schweik.” With 
musie by Robert Kurka and li- 
bretto by Lewis Allan, “Schweik” 





was first performed by the City 
Center Opera Co. in 1958 

The revival will feature a full 
orchestra with members of the 


Symphony of the Air making up 
the group. 
|; performed by Norman. Kelley, 
| David Atkinson, Emile Renan, 
| Miriam Burton, Evelyn Sachs and 
Patricia Brooks. “Schweik” is 
being staged by Ralph Alswang 
jand presented by Harold Leyen- 
* thal. 


conspiracy | 


Leading roles will be | 


+ United Artists Records closed 
the books of its fourth year of 
operation Dec. 1 with a $5,000,000 
gross for 1961. It marks the big- 
gest year in the company’s history 


and more than doubled the 1960 
take. 
Art Talmagde, diskery’s presi- 


dent, noted that the company’s big- 
gest growth was on the album 
front. Leaders during the year 
were “Great Motion Picture 
Themes,” which has gone over 
the 450,000 sales mark: “Never 
On Sunday,” with 350,000: “Golden 
Piano Hits,” a Ferrante & Teicher 
package which went over 150,000 
and F&T’s current “West Side 
Story” which is already over the 
150,000 figure 

Talmadge also noted that “The 
Highwaymen,” with an album sale 
of 125,000 racked up a single sale 
on “Michael” of over 1,000,000 
copies. “Exodus” by Ferrante & 
Teicher also passed the 1,000,000 
mark as a single seller 

Looking forward to next year, 
Talniadge revealed that one of the 
projects already set for 1962 is the 
introduction of a new World-Wide 
Series, which will cover music of 
an international nature. The ini- 
| tial release will be in January and 
| Was recorded in Spain. The diskery 
| will also expand its Silver Spot- 
|light Series which it introduced in 
| October. 

Talmadge also noted that in the 
coming year, UA will continue to 
service the specially designed racks 
which feature selected, specially- 
packaged albums. These racks, 
| which are handled through the UA 
| distributors and are available to 
dealers, now feature the Ferrante 
| & Teicher “West Side Story” al- 
bum. More than 1.500 racks are 
now in use and more will be issued 
shortly after the New Year 


Little Dog Label Missing 
On Some Victor Singles 
But There’s a Reason 


Hollywood, Dec. 12 

That Little Dog label that’s been 
the trademark for RCA-Victor al 
these years isn't there on a flock 
of singles disks sleeves now being 
distributed in the 11) western 
states. 

But there’s a reason, according 
to Steve Sholes, firm's Coast man- 
j ager. He said, ‘here has been 
|} a jump of several hundred per cent 
|in our singles sales with four big 








sellers. We pressed the disks but 
forgot to order enough labelled 
| Sleeves. Result is that we're using 
|plain, brown envelopes and 


sleeves.” 


Four singles which have all hit 


{the charts include: “The Lion 
| Sleeps Tonight “Moon Rive 
; “Happy Birthday Swect Sixteen” 


and “Language of Love 


Houston Opera Opens 
| Jth Season With ‘Faust’ 
Mexico City. Dec, 12 
Houston Grand Opera Assn 
opened its seventh season Nov. 30 
and Dec. 2 with its first production 
| of Gounod’s “Faust 
“Faust” will be followed on Jan. 
25 and 27 by Donizetti’s “Lucia di 
Lammermoor” and on March 29 
and 31 by Mussorgsky’s ‘Boris 
Godunov.” “Faust” will be sutig in 
French, “Lucia” in Italian and 


“Boris” in English. Walter Herbert 
will conduct using the full Hous- 
ton Symphony Orchestra 

| Richard Verreau will sing the 
| title role in “Faust” with Norman 
| Treigle as ‘Mephistopheles id 


Arlene Saunders as ‘“‘Marguerite.” 


| Others in the cast will be Robert 
Kirkham and three local singers 
Kate Gurwell, Sam Schafer and 


Virginia Steed 

“Lucia” will be sung by Gianna 
D'Angelo, with John Alexander 
} and Enzo Sordello in the cast. 
| Jerome Hines will sing the title 
role in “Boris.” Two local singers 
; scheduled to appear in_ the 


— include John Drury and 


Lorene Michalopulos. 
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VARIETY 's RECORD LPS. 


(Tune Index of Performance & Sales) 


This weekly tabulation is based on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
cittes, ana music programming by the major independent radio 
stations 
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Wk. Wk. On Chart : Label 
1 6 5 THE LION SLEEPS TONIGHT 
Tokens S 5s sin oe, $ alsigis.niainis 010.9 nso sTviaiele 6s d0.¥'s Victor 
2. 3 +5 RUN TO HIM 
Bobby Vee Re Se ee ee Liberty 
3. 5 +7 WALK ON BY 
Leroy Van Dyke EE eT ee Mercury 
7 + 9 PLEASE MR. POSTMAN = 
1 Marvelettes Seer tte cwsesernee nee Flare 
5 2 7  GOODBY CRUEL WORLD 
James Daren ......................--- Colpix 
“6 1 11 BIG BAD JOHN 
Jimmy DOAM .... nee eee eee ese cence: Col 
7 7 +7 LET THERE BE DRUMS 
Sandy SA RS on ee re Imperial 
8 10 8 MOON RIVER q 
Henry Mancini POE Oa Oe nso» WICIOF 
g 19 a HAPPY BIRTHDAY SWEET SIXTEEN 
* Neil Sedaka ......................-+. _.. Vietor 
10 16 2 PEPPERMINT TWIST 
Joey Dee & Starlighters ee ee Roulette 
11 8 11 FOOL NUMBER ONE 
SIDER ee ene Decca 
12 9 11 RUNAROUND SUE 
; RES er eee Laurie 
13. #15 2 #£#THE TWIST 
7 Chubby Checker eee eee e ce eeseeeeee Parkway 
4 (7 6 JUST OUT OF REACH 
a Solomon Burke gress vee es eee esecees .Atlantic 
15 12 18 YOU'RE THE REASON 
Bobby Edwards SS ee Oe x Crest 
16 «1 8 CRAZY : 
___ Patsy RUSE. EGS Bocas eae Pe _Decca 
17. 22 7 MOON RIVER 
Jerry Butler Serer eee Vee Jay 
18 31 2 WHEN I FALL IN LOVE 
Lettermen ....Capitol 
19 32 2 WHEN THE BOY IN | YOUR “ARMS” 
- ma Connie Francis iglevisis die Sisisie bine bs80($.0's MGM 
20 26 #5 <I DON’T KNOW WHY 
Linda Scott Lage eile oie ON eR (CA) 
1 — $s: Th 
m : Angels er ae ere eS Satin Caprice 
2 6 6at 5 LANGUAGE OF LOVE 
- John D. Loudermilk ..............-.. Victor 
23°14 7 ‘TONIGHT 
Ferrante & MR oilers hia ideara le siewie.e 58s UA 
24 #18 #410 TOWER OF STRENGTH 
___Gene McDaniels Hoste eceeeeee sees Liberty 
5° 1 _THERE’S NO OTHER 
Crystal baisaiat Philles 
30h -—C—<CS~SE iC AT “HELP FALLING IN LOVE 
nee MPU TUONO 55 gs sn asdig ccc cis ees woe. Victor 
27 13 12 1 UNDERSTAND 
. G Cleffs” eee Terrace 
28 — 1 ROCK-A-HULA 
— eee err rere sds Victor 
29 28 13 BRISTOL STOMP 
a 5 noe nto cisiis acsisiniwisiein's « . Parkway 
30 45 2  UNCHAIN MY HE ART 
_ - ee ee ree eae _.ABC 
31 24 5 JOHNNY WILL 
Pat Boone sti <a 


3230 7 GOD. COUNTRY AND MY BABY 
Sremny THOM ... ... <2. esc nnes . Liberty 






































33. — #3 SMILES 
Timi Yuro . Liberty 
34 21 7 IN THE MIDDLE OF A HE ARTACHE 
— id Wanda Jackson ....Capitol 
35 639 3. TURN AROUND, LOOK AT ME _ 
a Pee. Glen Campbell npitete situate ++... Crest 
36 35 | GYPSY WOMAN 
_ : IMIR <5 (nis asa badvoin iors. aias op 95% ABC-Par 
37 25 10 THE FLY 
ae . Og ee ae ere Parkway 
38 20 7 HEARTACHES 
a ___ Marcels Oa CE ET : Colpix 
39s 33 2 REVENGE 
; Brook Benton beet e eee tees ecens ae Mercury 
40 — 1 JAMBALAYA 
Ae Fats Domino re ee se eeeeees . Imperial 
41 4! 12 YA YA 
mie MNOS... .~.. en sendincs Exe nak eo OR 
42. 23 «415 +~«THIS TIME 
Troy Shondell_......... pete ete Liberty 
a = 1 COTTONFIELDS ~ 
ee Highwaymen ___............- tee eestesesaces UA 
44 38 3 GYPSY ROVER 
ee Highwaymen a vessa eigieie alee s aceravess So eee ed: UA 
45 46 + SOOTHE ME 
Sims Twins bocce sees e ess ceecesees Sar 
46 —- 13. FOOT STOMPIN- 
Flares je seswsce: Felsted 
47 490 8 SEPTEMBER IN “THE RAIN 
me Dinah Washington eee Mercury 
48 — 1 I KNOW 
ee re ree ee eee ee AFO 
49 34 14 SAD MOVIES 
Sue Thompson eee ee eee Hickory 
50 29 10 A WONDER LIKE YOU 
Ricky Nelson sat eaatatabaten rk: Snreiky 4a einiahs Imperial 
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N.Y. Appeals Ct. Upholds 


Decision Widow Has No 


Rights in ‘Miller Sound’ 


The Appellate Division of the| 


N. Y. Supreme Court has upheld a 
lower court decision that the 
widow of orchestra leader Glenn 
Miller had no property rights in a 
musical style called “the Glenn 
Miller sound.” The ruling, handed 
down last week, concerned the film 
“The Glenn Miller Story” in which 
Mrs. Miller argued she had a right 
to participate in its profits. 

The film was made by Universal 
Pictures. Its music was played in 
the Miller style by a studio orch, 
recorded and sold by Decca Rec- 
ords, Universal’s parent. Decca 
and the studio contended that the 
soundtrack was produced _inde- 
pendently of Miller waxings and 
that its use by Decca was not re- 
stricted by the contract between 
Mrs. Miller and the studio. 

The court ruled that she “never 
had, and certainly does not now 
have, any property interest in 
“the Glenn Miller sound.” 
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Jerry Lewis 


eaaees Continued from page 2 a= 








been on the show before and has 
done the same thing. 

In Pearl's next column, he 
blasted Lewis, and said he apol- 
ogized to his viewers, adding that 
he would never invite Lewis on 
his show again. The following 
Sunday (3) he had Ken Murray as 
guest, and repeated on the air 
what he had written in the column. 
Murray defended Lewis, and said 
that as acomedian he was doing 
the right thing—getting laughs. 

On Thursday night, Lewis ap- 
peared on another local tv show 
as the guest of KSHO-TV’s Jack 
Kogan—also without’ being paid— 
after getting an advance buildup 
in newspaper ads that he would 
answer “that columnist.” 

Lewis did not mention Pearl by 
name on Kogan’s show, explaining 
that he did not want “to dignify 
the individual.” He told Kogan 
that he was greatly surprised that 
such an attack would come from 
a newsman who had been a friend 
for years, especially since he was 
getting his services for nothing. 


Wall Street 


= Continued from page 45 au 











bills or to be able to factor his 
accounts receivable 

In Pickwick'’s case 43% of the 
proceeds from its stock offering 
went to pay outstanding loans 
which amounted to approximatels 
$100,000. The high cost of factor- 
ing-is making it less and less de- 
sirable as a source of operating 
capital k 

A Status Symbol 

Leslie also points out that “go- 
ing public’ also gives stature to 
the company. “Everyone knows 
who the majors are in this field,” 
he adds, “but when a distributor 
walks into a new record store, he 
usually has quite a selling job to 
do for his indie labels.’ Hence, 
“going public” enables the manu- 
facturer to offer his distribs two 
advantages: 1) hefty advertising 
budgets at both the trade and con- 
sumer levels with capital provided 
by a stock issue and 2) virtually 
every stockholer becomes a booster 
for the record label, giving the 
manufacturer a competitive edge. 

The Pickwick topper feels that 
diversity is the key to success in 
today’s competitive record market. 
He's now out to acquire other rec- 
ord companies whether they make 
the same kinds of records or not. 
He's also out to buy firms in unre- 
lated fields like a book publishing 
house or a retail clothing chain. 

“The idea according to Leslie, 
is to overcome the cyclical aspects 
of the record business—to get away 
from summer slumrs and Decem- 
ber booms. The point is to spread 
the risk as thinly as possible and 
at the same time increase the 
profit potential.” 

Leslie also feels that another 
advantage to public ownership is 
that you always know exactly what 
your company is worth. The mar- 
ket sets a price on the value of 
one share of your stock and by 
multiplying that figure by the 
number of shares you can tell 
exactly how much your label, your 


;catalog, your artists and your 
'equipment can bring, 








RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 












































































































































———y 
1 21 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 
2 10 ELVIS PRESLEY (Victor) 
Blue Hawaii (L PM 2426) 
3 7 HENRY MANCINI (Victor) 
Breakfast at Tiffany’s (LPM 2362) 
6 49 CAMELOT (Columbia) 
Original Cast (KOL 5620) 
5 15. LIMELITERS (Victor) — 
Slightly Fabulous — LPM 2393) 
4 5 ~ MITCH MILL ER Cc olumbia) 
___ Your Request CL 1671) 
8 13 - KINGSTON TRIO (Capitol) 
Close-Up (‘(T 1642) 
7 18 JOHNNY MATHIS (Columbia) 
Portrait of Johnny (CL 1644) 
11 18 DAVE BRUBECK (Columbia) 
Time Out (CL 1397) 
10 6 FRANK SINATRA (Reprise) 
__1 Remember Tommy R 1003) 
14 9 Ww EST SIDE STORY (Columbia) 
_ Soundtrack (OL 5670) 
9 16 ~ HARRY BFLAFONTE (Victor) 
Jump Up Calypso ‘LPM 2388) 
13 6 MITCH MILLER (Columbia) 
; _ Holiday Sing Along (CL 1701) 
15 84 SOUND OF MUSIC ‘Columbfa) 
_ __ Original Cast (KOL 5450) 
16 47 GREAT MOTION PICTURE THEMES (UA) 
__ Various Artists ‘MAT. 2122) 
12 Q ~ ROR NEFWH ART WR 
Behind the Button Down Mind (W (1417) 
17 17 RAY CONNIFF (Columbia) 
Somebody Loves Me ‘CI. 1642) 
19 68 NEVER ON SUNDAY ‘UA) 
Soundtrack (UAL 4070) 
20 15 EARL GRANT (Derca) 
Ebb Tide (DL 41645 
18 7 WEST SIDE STORY (Columbia) 
Original Cast ‘(OL 5230) 
30 5 BOB MOORE ‘'\Monument) 
Mexico (M 4005) 
22 15 JOSE JIMINFZ ‘Kapn) 
___ The Astronaut | (KL 1238) 
24 31 ~~ CARNIV AL (MG My 
___ Original Cast ‘FE 3946) 
31 8 ‘ENOCH ‘LIGHT Command) 
35MM Stereo ‘RS 826 D) 
26 47 RUSTY WARREN (Jubilee) 
Knockers Up ‘JLP 2029) 
40 3 CHUBBY CHECKER (Parkway) 
__The ' Twist (P 7001 
28 25 ELVIS PRESLEY (Victor) 
__ Something for Everyone (LPM 2370) 
23 8 SHELLEY “BERM AN (V erve) 
Personal Appearance | (V 15027) 
46 20 FRANK SINATRA (Reprise) 
ie. __ Sinatra Swings ‘Ro 1002) 
34 5 SAIL AWAY (Capito! 
Original Cast ‘WAO 1643) 
39 3 DAVE BRUBECK (Columbia) 
= ___ Time Further Out (CL 1690) 
41 32. MITCH MILLER (C olumbia) 
ae Sing Along | CL 1628 
21 5 | FERRANTE & | TEICHER (UA) 
= ___West Side Story UAL 3166) 
32 37 PAUL ANKA (‘(ABC-Par) 
_ Sings His Big_ 15 | ABC 323) 
23 24 LAWRENCE WELK Dot) 
Yellow Bird (DLP 3389) 
—- 1 BING CROSBY (Decca) 
Merry Christmas ‘DI 8128) 
_ 1 CHUBBY CHECKER ‘| Parkway) 
— Your Twist Party ‘P 7007 
38, 14 PETER NERO ‘Victor: 
n New Piano in Town (LPM 2383) 
29 15 BRENDA LEE (Decca) 
Me All the Way ‘DL 4176) 
aa 6 JOAN BAEZ (Vanguard) 
ert 5. Joan Baez, Vol. IT «VRS 9094) 
36 4 ELLA FITZGERALD (Verve) 
; _ Ella in Hollywood V 4052 
33 53 EXODUS (Victor) 
= __ Soundtrack (LOC _ 1058) 
35 8 CONNIE FRANCIS (MG M) 
ail... Never On Sunday ‘E 3965) 
os 1 MITCH MILLER ‘Columbia) 
Christmas Sing Along ‘CL 1205) 
48. 2 HOW TO SUCCEED Victor) 
Original-Cast ‘LOC 1066) 
27 15 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Various Artists, Vol. II] (LOP 1509) 
— 10 SOUTH PACIFIC ‘Victor) 
; Soundtrack (OL 4180 
49 2 MILK AND HONEY (Victor) 
Original Cast (LOC 1065 
— 28 FRANK SINATRA (Capitol) 
All the W ay (W 1538) 
— 8 RUSTY WARREN (Jubilee) 


Sinsational (JMG 2034) 
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Inside Stuff—Music 


The phonograph industry contributes more than $5,000,000 annually 
to increase the public’s knowledge and appreciation of live music. 
Since 1948 the industry’s outlay has exceeded $35,000,000. These facts 
were brought out at recent hearings conducted by the Select Subcom- 
mittee on Education of the U.S. House of Representatives that is in- 
vestigating the economic status of the performing arts in the U.S. The 
monies contributed by the record manufacturers are used to showcase 
live music by sending musicians to play in schools, hospitals and other 
charitable institutions, in playgrounds and at local and national patri- 
otic observances. The coin is handled by the Music Performance Trust 
Fund. 





When “Red Roses For Me” opened on Broadway in 1956, it had 
music and lyrics of several songs by Sean O’Casey. In its current off- 
Broadway presentation, the lyrics have been retained but an entirely 
new musical score has been composed for the show by Peggy Stuart, 
who did the musical background for the David Niven film, “A Silken 
Affair.” an English import of a few seasons ago. There are four new 
songs in the show, “Red Roses For Me,” “I Tucked Up My Sleeves, 
“Song of Courage” and “Fair City.” In addition there is another 10 | 
minutes of background music which is played during the intermissions. 





According to Donald C. Barnette Jr., The Toledo Orchestra has 
been “digging serious jazz’ for a long time. The orch’s first use of 
jazz on a program, he says, goes as far back as 1955 when the Sauter- 
Finnegan Orch joined the Toledo in a performance of Rolf Lieber- 
mann’s “Concerto for Jazz Band and Symphony Orchestra.” Upcoming 


on the Toledo’s jazz schedule is the Modern Jazz Quartet in music of | 


Gunther Schuller, Andre Hodier and Werner Heider set for Feb. 16, 


1962 


The Milwaukee Symphony Orchestra, under director Harry John 
Brown, will do a cuffo public concert Dec. 27 at Milwaukee Audi- 
torium. Soloists at this “Family Night” concert are finalists in second 
yearly music competition under sponsorship of the Milwaukee Symph. 
The concert was effected through a grant from City of Milwaukee 
and the recording industries trust fund. 


Nashville's Ryman Auditorium 
Spans Gospel to Opry in 70 Yrs. 


By F. X. ODONNELL 


Nashville, Dec. 12. 
Carnegie Hall has no monopoly 








Best Foot Forward 


4 = RA aI Hollywood, Dec. 12. 
ay gga nao rl Choreo Records is shaping 
1 : ’ cs up as a 100% hoofer enter- 


celebrated its three-score-and-ten 
birthday Wednesday (29) wnen the 
American Ballet Theatre present- 


prise. 
Fred Astaire is board chair- 


, man and Hermes Pan and 
ed its annual local concert. The ae ; ee 
downtown structure with its pew- pee ag Dlg Aga 
styled seats is 70 and looks it— . in , 

: course, is the choreographer 


but! 

Originally erected as the Union 
Gospel Tabernacle—with reformed 
riverboat pilot Tom Ryman {footing 
the construction expenses—the an- 
cient hall has rocked with all sorts 
of sounds; from rhythm and blues 
brass to Metropolitan Operas arias 
and from the fiddle-playing of 
country musicians to the best in 
road show drama. 

The Ryman, where also evangel- 
ists Billy Sunday and Gypsy Smith 
converted SRO houses with blaze 
and brimstone sermons, has been 
the butt of jokes from such hu- 
morists as Will Rogers. Bob Hope, 
Victor Borge, Rod Brasfield, et al. 

Contrawise it has received the, 
plaudits through the decades from — 
such acoustic demanding artists as | firm 


and Mills was a child terpster 
prior to turning piper. 

Waxery’s two office secre- 
taries are Anna Lea and Keiko 
Nishamura, who parttime also 
hoof professionally. They last 
were seen in UI’s “Flower 
Drum Song.” 


Plastics On 
Buildup Kick 


Synthetic Plastics Record Corp. 
undergoing an expansion pro- 
which includes moving the 
to larger quarters in New 








is 


Galli-Curci, Paderweski, Enrico | York and appointment of several 
Caruso, Alma Gluck, Melba, | new execs to its roster. 

Mischa Elman, John McCormack,} Ralph Gould has been named 
Geraldine Farrar, Walter Dam- | veep in charge of dealer sales and 


rosch, Emma Calve, Mary Garden 
—and to go modern, Dinah Shore 
and Brenda Lee. 

The City is building a new audi- 
torium now, but the Ryman will 
continue to exist. Perhaps it won't 
thrive as it did in the halycon days 
but present manager Harry Draper 
isn’t too worried. 

“We'll still have the Grand Ole 
Opry on Saturday night,” opines 
Draper.” And the comedians will 
still return to wisecrack about the 


| leaves this week for meetings with 

representative dealers in 25 cities 
S. Goldon Strenger has been ap- 
pointed v.p. in charge of special 
sales and is in Hollywood negotiat- 
jing licensing rights with tv 
pix producers. 

In addition, packaging designer 
Alan Berni is redesigning the com- 
pany’s album jackets and point of 
sale material, and Sidney H. Ascher 
has been named public relations 
consultant. Among its labels are 


architecture, as Victor Borge did! Peter Pan, Promenade and Pirouw- | 


recently to a packed house. He | ette Records. 


said, “I'm glad you could join me 
in the lumberyard.” P ici 
Chi R ’n’ R Show Lures 
Parents With Price Cut 


Nobody took offense; fact is al- 
Chicago, Dec. '2. 


most everybody laughed loudly. 

Folks in Nashville and environs 
are aware of the Ryman’s lack of 
glamor and high-style, but they 
love it just the same. Producers of two-a-day rock ’n’ 

roll concerts set for the Medinah 

Temple here Dec. 26-30 are giving 

parents who accompany their chil- 
dren an admission price break 
Boxoffice tickets are $2.50 for the 
| youngsters and $1.50 for adults 
with children. Mail order tickets 
are $2. 

Show is first Chi venture of pro- 
moters John Drew Jr. & Sid Bern- 
stein. The pair had previously pro- 
moted the Atlantic City and New- 
port jazz festivals and seven east 
coast Judy Garland concerts. 
Brenda Lee, Dion and Johnny Til- 
lotson have been booked for the 


shows, with nine more acts yet to 
be set. 








Cinerama Settles Suit 
Over Pic Song Billing 


Hollywood, Dec. 

Cinerama Inc. has settled Pg ‘an 
undisclosed sum a claim made 
against company by composer Ed- 
die Lund and music publisher 
Michael H. Goldsen over use of 
latter’s song, “Vahine Paumotu,” 
in “Cinerama in the South Seas,” 
produced in 1958. 

Terms called for Lund and Gold- 
sen to get full credit on all future 
cue sheets and album releases of 
music. Goldsen’s Criterion Music 
Publishing Co. specializes in South 
Seas and Polynesian music. 








| Tom 


British Disk Best Sellers 
London, Dec. 12. 
Take Good Care of My Baby . 


(London) Vee 

His Latest Flame..... Presley 
(RCA) 

Tower of Strength... Vaughan 
(Philips) 

Big Bad John...........Dean 
(Philips) 

Moon River ........Williams 
(HMV) 

Time Has Come......... Faith 


(Parlophone) 
Walkin’ Back To Happiness 





(Columbia) Shapiro 

The Savage ........Shadows 
(Columbia) 

Take Five ..........Brubeck 
(Fontana) 

Midnight In Moscow.... . Ball 
(Pye) 








E. H. Morris to Handle 
Scores to 3 Upcoming 
Off-Broadway Musicals. 


Edwin H. Morris is going off- 
Broadway this season with three 
musicals set for openings soon. 
The publisher is handling the 
scores to “All Kinds of Giants,” 
“Sing Muse” and “Madame Aphro- 
dite,’ the former two of which 
were tested this summer. 

“Giants” has book and lyrics by 
Whedon and music by Sam 
Pottle. It had a tryout, at the John 
Drew Playhouse, East Hampton, 
and being produced by Noel 
Weiss. “Muse” has book and lyrics 
by Erie Segal and music by Joseph 
Raposo. It was tested in Boston 
jon a grant from the Ford Founda- 
| tion and Harvard U., where Segal 
lis an instructor. It will be staged 
by Bill Penn and presented by 
Robert Feldstein. Some new ma- 
terial has been put into it since 
its Boston bow. 

“Aphrodite” 


Is 


is the work of 
Jerry Herman ‘music and _ lyrics) 
and Tad Mosel ‘book). 
“Milk and Honey” is a 
Broadway click and Mosel was) 
awarded a Pulitzer Prize and the 
Drama Circle Critic’s Award Jast 





| 
| 
| 


season for his “All The Way 
Home.” 


BRITISH TOOTERS WIN 
MORE PAY, LESS HRS. 


London, Dec. 12. 
Musicians Union has won higher 
minimum fees for their members 
playing in West End hotels, clubs 
and restaurants. Following months 





repping the West End manage- 
ments, the least a tooter can now 
earn is $56 per week. 

This is in contrast to the former 
figure of $47 weekly. Additionally, 
the “spread over” hours of work 





and | 


| each week have been reduced from 


43 to 38. 





Richard Hayman Inks 
10-Yr. Pact With Mills 


Richard Hayman, harmonica 
stylist and composer-arranger, has 
inked an exclusive 10-year pact 
with Mills Music. He has cut 30 
;}albums for Mercury Records over 


has arranged for the Boston Pops 
as well as being a guest arranger 
for it. 

Hayman is about to have an 
jalbum of his arrangements of 
Gypsy music released on Mercury, 
}and Mills is making available sep- 
arate arrangements of the 


Hayman has also composed his 
first tune for Mills. The 
mental is called “Suzanne” (after 
his new daughter), and Mitchell 
| Parish is writing the lyrics for a 
vocal disk to be released soon. 


Mex Tune Bally 


Houston, Dec. 12. 





tional promotion long in 
Stages, now appears to be material- 
izing. Organizing committee, in- 
cluding Carlos Gomez de Barrera 
as president has been formed. 
Diskery reps Valdez Lea, Raul 
Acosta and Ruben Fuentes are also 
members. 

Plan is to hold fest 
r Acapulco, 
with event highlighting all typical 
Mexican music. While all com- 
posers are invited to submit their 
works, 
down to 70 compositions. Awards | 
for winners will range from $240 
to $800. 


in either 





| Candid Records. 


Ohio Civil Rights Examiner Finds For 





Coleman Joins Kellem 


In Wildcat Music Setup 


Larry Coleman has taken over 
the reins of the Wildcat Music 
catalog as co-owner with Milton 
Kellem. The Wildcat catalog con- 
sists of over 100 copyrights, 
will go into a new firm to be known 
as Warrior Music. The Wildcat 
tag will remain Kellem’s_ prop- 
erty. 

Coleman, who also doubles as a 
cleffer, is presently at work on a 
Broadway musical titled, “John 
Henry.” which he is co-authoring 
with Jerry Capehart of American 
Music in Hollywood. Meantime, 
| Coleman has scheduled an overseas 
hop to London and Paris Dec. 17 
where he'll discuss foreign repre- 
sentation for his International 
Artists Corp. and scout material 
| and talent for his various firms. 





Bleyer Keeps 
Candid Goins 


Archie Bleyer, 
prexy, says that 





Cadence Records 

his jazz line, 
has not folded as 
had been understood in the trade. 
The label will now be handled by 
Cadence personnel, he asserts, 
through Pete Hess in New York. 

Candid’s general manager, Bob 


| Altshuler, was recently let off the 
line’s payroll. leaving no one in 
direct charge of the label which 


| 





current | 


| 








of negotiations with a committee | 


| be 


the years and for the past 10 years | 


tunes | 
for school bands and orchestras. | 


instru- | 


The Mexican Song Fiesta, a na- | 
talking | 


Veracruz or Mazatlan, | 





committee will cut these | Peter 








still had eight releases in the can 
as of that time. Bleyer states that 
all artist commitments will be met 
and distributor contracts likewise. 

Candid has put out 20 LPs to 
date, all of which and including 
those as yet unreleased. 
produced by Nat Hentoff, 
ic and commentator. 

Bleyer also emphasizes that the 
label will continue to produce “if 
something comes up worth doing” 
and that it may even go back into 
full-scale operation with a general 
manager and active producer in 
the future. Hentoff will produce 
any new Candid product, Bleyer 
reports. Altshuler has since joined 
Atiantic Records as ad-pub direc- 
tor 


ROULETTE SETS NEW 
LABEL FOR COMEDY 


Roulette Records is setting up a 
new label for comedy platters. | 
Called Laughtime Records, it will 
operated through Roulette’s 
sales force for the present. How- 
ever, it will be established as a 
separate corporation from that of 


jazz crit- 





Roulette to operate eventually 
with its own personnel. 
Up until Laughtime, Roulette 


had a comedy series under its own 
imprint. An artist group is being 
put together for the new label. 
| Its first release will be “Belle 
Barth In Person,” recorded during 


her recent stint at the Roundtable, | 





Revue Packaging Its TV 
Scores as Sheet Music 


Hollywood, Dec. 

Revue Studios has + thy - 
music scores of 14 of its tv series 
and is releasing them as sheet mu- 
ic under the title, “Hit TV Themes 
in Revue.” 

Included are themes from “De- 
| puty,” “The Tall Man,” “Laramie,” 
“Shotgun Slade.” “Holiday Lodge, 
“Bachelor Father,’ “Markham,” 
“Checkmate,” “Whispering Smith.” 
“Wagon Train.” “Thriller.” “M 
Squad.” “Riverboat” and “Johnny 
Staccato.” 


Brit. Songwriters’ Guild 
Membership Tops 1,000 


London, Dec. 12. 

Following an intensive recruit- 
ing campaign, the Songwriters’ 
Guild of Great Britain has boosted 
ifs membership to well over 1,000 
Over the last week almost a dozen 
big names were signed. 

These include Bud Flanagan, 


| 


Sellers, Max Bygraves, 
Bruce Forsyth, Andy Stewart, Val 
Guest. Javric Joh Malcolm 


Arnold and Van Phillips. 


Negro Musician in Dayton Bias Case 


which | 


have been 4 


Dayton, O., Dec. 12 


First round in the attempt of 
Negro musician Lester Bass to 
recover earnings assertedly Jost 


due to alleged racial discrimination 
has been won by the bass plaver. 
|A state examiner ordered Karl 
Taylor, operator of a local talent 
booking agency, to pay Bass $180 
| plus interest for wages lost when 
he was replaced in a combo by a 
white plaver. The Van Cleve Hotel 
here, also a defendant, was held 
| blameless. 

Roscoe Barruw, dean of the Coel- 
lege of Law at the U. of Cincinnati, 
was the examiner in the ease, 
which is the first since the Ohio 
Fair Employment. Practices Jaw 
was passed two years ago. He 
recommended _ that Taylor be 
ordered to cease and desist from 
discrimination in referring persons 
to work, but recommended dis- 
missing the complaint against the 
Van Cleve Hotel and its manager, 
Claude Cannon. 

Barrow noted that 
mately 15 years no Negro musi- 
cians had ever performed in the 
public rooms of the hotel. But he 
said there was no evidence pre- 
sented to show that the hote] man- 
agement had asked Taylor to ex- 
clude Bass from a four-piece combo 
known as the Lamplighters during 
its engagement at the hotel. 

In his findings, Barrow said 
Taylor had never referred a Negro 
orchestra or any band including a 
Negro musician to the Van Cleve 
Hotel. Taylor, he added, had told 
Lee Hoppel, leader of the Lamp- 
lighters, that he had neyer booked 
a Negro musician into the hotel, 
Hoppel, the report noted,  in- 
terpreted this as advice to exclude 
Bass from the group during the 
Van Cleve date. 

The recommendations to the 
Ohio Civil Rights Commission 
were distributed Wednesday (6), 
and all parties have 15 days in 
which to bring further evidence 
to the commission’s attention or 
seek a modification of the order. 
Barring this, the commission is ex- 
pected to accept Barrow’s recom- 
| mendations and issue them in the 
form of orders. Taylor, even after 
any orders are issued. may appeal 
to the Montgomery County Com- 
mon Pleas Court. 


Cap Inks Bob Edwards, 
Ted Straeter; Charles 
Davis to Decca; Others 


Bobby Edwards, pop singer-pui- 
tarist-composer, and Ted Straeter, 


for apprexi- 








| 


| 


pianist and arranger, have been 
|pacted by Capitol Records. Ed- 
| wards had a recent disclick in 


| 


} 


“You're the Reason” and is a prod- 
uct of Nashville's WSM Grand Ole 





|} Opry: Straeter, in addition to his 

piano work and arranging, is a 

w.k. bandleader and vocalist. 
Decca: Charles K. L. Davis 


Charles K. L. Davis has inked 
with Decca. Formerly with Everest 
|and other labels, he will have an 
‘album of Hawaiian songs released 
in January under the pact with 
more to follow. 





Columbia: Geula, Gill & Oranim 
Geula, Gill & Oranim, trio of in- 
ternational folksingers, have signed 
with Columbia Records. Their 
oon release will be issued in the 





Connor Silver Package 
To Tour Japan in Jan. 


Chris Connor and Horace Siiver 
will make a concert tour of Japan 


| 


” | for two weeks beginning Jan. 2 in 


Tokyo. It will be the first Jap- 
janese visit for the singer and 
pianist and is being produced by 
| Monte Kay, who has presented 
- other jazz outings in Japan. 

Also in the package will be 
trumpeter Blue Mitchell and tenor 
man Junior Cook of Silver's 
quintet plus pianist Ronnie Ball, 
drummer Dave Bailey and bassist 
Ben Tucker who accompany Miss 
Connor. 





Plaza Inks Ric Lance 
Hollywood, Dee. 12. 
Ric Lance has been inked by 
Harry E. Weiss and Billy Welden 
as vocalist and first artist for their 
newly-formed Plaza Records Ine 
Welden prexies outfit and 
exec partner, 


is 








’ 
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| Onthe Upbeat | 





San Francisco 
Limeliters off on a new kick, 
namely, children’s concerts, which 
they'll do in Berkeley and Frisco 


Dec. 29-30, with chorus of 50 
youngsters . . . Jee Sullivan left 
On 


the Levee to reopen Club 
Hangover with his band... Ray 
Charles scheduled for a Christmas 
night dance at Oakland Auditorium 
and a coneert same week in 
Priseo’s Longshore Hall ... Les 
Paul & Mary Ford followed Ella 
Fitzgerald into the Fairmont 


Thursday (7)—Ella, by the way, 
came-in for $5,000 weekly, plus a 





CONNIE 
FRANCIS 
sings 


“WHEN THE 
BOY IN YOUR 
ARMS” 
lis the Boy in Your Heart) 
b/w 
“BABY’S FIRST 


CHRISTMAS” 
K-13051 


MG 














The Answer to 
A BIG HIT! 


YOU DON’T 

HAVE TO BE 
A TOWER OF 
STRENGTH 


GLORIA LYNNE—Everest 


FAMOUS MUSIC CORPORATION 











THE PERENNIAL FAVORITE 


SILVER 
BELLS 


By JAY LIVINGSTON 
‘oa RAY EVANS 


PARAMOUNT MUSIC CORPORATION 

















{percentage of 


‘date happens to be vacant. 





the covers, and 
stands to collect around $10,000 a 
week for the three-week date... 
Norman Granz is backing Yves 
Moatand with a group that in- 
cludes Charlie Persip, Jim Hall, 
Ed Hall and Al Hall when Montand 
opens at the Curran in mid- 
January. 


; ‘Dallas 


Chuek Arlingten orch into Hotel | 


Adolphus Century Room, succeed- 
ing Ernie Johnson crew .. . Jack 
Amlung band at the Aragon Ball- 
room ... Joe Barber Trio into 20th 
Century Club for one month... 


Johnny (Scat) Davis crew plays the | 
Village Club, Dee. 17, State Fair | 


Musie Hall, Dec. 19, and Louonn’s, 
Dec. 20, for three nights .. . Joe 
Azcona eombe playing Tower 
Hotel’s Bamboo Room. 


Philadelphia 

The Drifters into Sciolla’s (11- 
16) .. . Bobby Rydell and Chubby 
Checker will team on a new Cameo 
album, “Your Hits and Mine” : 
Frankie Avalon switches from his 
customary rock ‘n’ roll fare to bal- 
lads for Chancellor Records’ “And 
Now Mr. Avation.” 


R ’n’ Roller Taylor 


Continued from page ? auuues= 











lifers? Word finally issued by Min- 
istry of Labor stated that the 
youthful rock ‘n’ roller's working 
permit had not been solicited in 
due time. Previous delay of said 
permit was 21 days. This has been 
upped to one month, a new 
measure, one also making it an 
almost impossible task for agents 
to book foreign acts on the spur 
of the moment, because a eo 

n- 
other objection by said Ministry— 
relating to obligatory inclusion of 
native talent in all foreign shows 
—adds to frailty of present boy- 
cott. The Belgian Bonanzas and Kili- 
Jacks should have made up for 
the quota, with the Chaussettes 
Noires and Vince Taylor making 
up second part of playbill. What 
is very resented here is the strain- 
ing of “artistic freedom” through 
present boycott. There's nothing 
artistic about Vince Taylor, claims 
his detractors. Other argue—isn't 
that a matter of opinion and where 
does art start and end? 

Johnny Hallyday recently per- 
formed in Brussels, filling only a 
third of the vast Palais des Sports 
and creating a minor commotion 
only. Why him and not Vince 
Taylor? And why such arbitrary 
action instead of more liberal 
views? Public opinion is definitely 
challenged. 

And Also, Felitien Marceau 

Another minor storm has been 
whipped up by announcement that 
the Theatre du Pare would pro- 
duce Felicien Marceau’s “The Egg.” 
Said theatre is state-subsidized and 
Mareceau’s plays are banned since 
the author - playright, condemned 
to five years emprisonment after 
the Liberation (on grounds of col- 
laboration with the Nazis), fled his 
native country, became naturalized 
in France and started a brilliant 
career. Question is: should Belgian 
taxpayers help to produce the 
works of a notorious expatriate, 
thus condoning his past actions? 
Here too opinions are vastly di- 
vergent. 


BEIT ODA DAA AAA AAS SAA AAAI AI AIA 


DICK CONTINO 


Currently 
MAPES HOTEL, RENO, Thru Dec. 20 


Dec. 26-31, TOWN HOUSE MOTEL, Toledo 
Jan. 4-13, SUTMILLERS, Dayton, Ohio 
Jan, 15-27, THEATRICAL GRILL, Cleveland 
Mercury Records 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, 


745 FIFTH AVE. NEW YORK i "Y. Y., PLAZA 9-46 
CHICAGO » MIAMI «© HOLLYWOOD « LAS VEGAS « DALLAS ° LONDON 
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Ct. Upholds Dismissal Of 
Arc’s Tune Piracy Suit 


A three-judge Federal court of 
appeals has affirmed a dismissal 
of the Arc Music Corp. action 


against Bobbi Lee and Joseph 
Robinson, doing business as Ben 
Ghazi Enterprises. The suit had 
charged that the defendants had 
plagiarized the plaintiff's tune, 
“Billy Blues,’ im a song called 
“Love Is Strange.” 


The suit had been dismissed by 
N.Y. Federal Judge Thomas F. 
Murphy. The appeals court ruled 
that “we find as fact the two eopy- 
righted melodies here involved 
are not substantially or materially 
similar and would not sound so 
to the average listener. We also 
find that defendants’ tune was not 
copied from plaintiff's song.” 


Col Ups Chas. Beulike To 
Publisher Liaison Mgr. 


Charles Beulike has been upped 
at Columbia Records to the post 
of manager of publisher liaison for 
pop artists & repertoire. In his 
new spot, he'll report to David 
Kapralik, diskery’s coordinator of 
pop a&r and be responsible for 
maintaining liaison with the pub- 
lishers as well as handle con- 
tractual arrangements for record- 
ing sessions in the New York area. 

Beulike joined Col in October, 
1960, as supervisor of a&r for the 
Columbia Record Club. 








Gilbert's ‘Geronimo’ Orch 
Hollywood, Dec. 12. 
Herschel Burke Gilbert will eon- 
duct a 60-piece oreh for seoring 
of UA’s “Geronimo.” 


Folk Artists 


Guus Continued frem page 47 jam 











fees for concerts and many have 
good-sized and well-equipped halls 
for this purpese. This is not an 
amateur setup at all. He says that 
there are outlets all over the coun- 
try, with a number of large tal- 
ent outfits that have organized the 
communities and supply their vari- 
ous organizations with five or so 
concert attractions each for the 
year. 

Those towns linked through a 
talent org don’t have much to say 
about what program they get, but 
they can often request a particular 
artist and get him. A _ situation 
arises through this plan by which 
an artist. once signed with a spe- 
cifie agency, can work the commu- 
nity circuit steadily and profitably, 
insofar as his office is booking that 
circuit. The agency will naturally 
place its own people on the tours. 
If, however, a community group 
asks for an artist that the agency 
doesn’t handle, Clauson says, the 
agency will usually try to get that 
artist for >it 

Indie Offices, Teo 

Also involved in the community 
circuit are various independent 
concert booking agencies that 
don’t book for an entire route but 
arrange a year’s program for in- 
dividual towns or place individual 
artists in a community's concert 
schedule. 

There are thousands of U. S. 
communities involved in this cir- 
cuit, Clauson states, each one put- 
ting on a concert series each year. 
Unless it is ambitious and large 
enough to arrange its own pro 
grams, the town will usually put 
up, say $2,000, and go to an agency 
with it declaring it wants a five- 
program series for this sum and 
the agency arranges it. 

Through this arrangement, many 
classical performers make steady 
and considerable livings and, as 
Clauson sees it, the serious folk 
artist has a very definite place in 
it all He relates that there is 
nothing like this in any other 
country. Moreover, most circuits 
in foreign nations are run by gov- 
ernment agencies and don’t offer 
anywhere near the playing possi- 
bilities the U. S. system does. It 
is an area for both agencies and 
artists with folk talents to cash in 
on, One that is unique in its po- 
tential, and year after year a vir- 
tual guarantee. It is a circuit that 
can, and for many, often does be- 
come a career in itself. 

Clauson says that folk music is 
now big all over the world, but 
nowhere is it as strong as in the 
U. S. He has some 30 concerts 
coming up in the U. S., Canada, 
England and other countries. On 
Friday (15) he'll give a concert in 
Carnegie Hall, N. Y. 
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Singles Hot Pace 
p—-— — Centinued from page 47 ————3 
many instances this has been{of distribution setups. Monument 


translatable into further revenue 
through a followup album and the 
further development of the artist 
via the LP route into a bigger 
potential seller on his or her next 
single. 


crest, for example, is being sparked 
by the fast-rising work of the 
Tokens, a group that came to the 
label within the last few months. 
John D. Loudermilk, with his 
debut Victor set, 
and the development 

Sedaka and Ann-Margret 


of 


contributing strongly to the boom. | | sales 


Backed by Strong Support 

These new and relatively new- 
eomers are being backstopped by 
the reliable work of Elvis Presley, 
Henry Mancini, Jim Reeves, Perry 
Como and others such as Don Gib- 
son, Jimmy Elledge and Chet At- 
kins. Individually and collectively 
these artists are producing a 
singles sales sweep that Victor 
hasn't seen in many moons and 
hardly indicates poer singles busi- 
ness in the overall market. 

The Atlantie story is also re- 
flective of an upswing in singles 
activity. It follows along the same 
lines as Victor's artist pattern. Al- 
though currently net setting off 
any rockets, the diskery has had 
substantial success recently, enough 
to boost their singles sales by 45% 
over last year. In the new artist 
category, the Atlantic, Atco, Stax 
group has seen successful outings 
from Jorgen Ingman, Ben E. King, 
Solomon Burke, Carla Thomas and 
the Mar-Keys. 

Backstopping for the operation 
has been Bobby Darin, the Coast- 
ers, the Drifters and others. Here 
again an album business has been 








derived from the singles success 
with Darin, the Drifters, the Mar- 
Keys and others developing in 
this area. Album sales for the 
group is figured to have risen by 
50% over the past year, including, 
of course, the label’s product in 
the jazz, blues and folk field. 


Atlantic, as are the others, is 


signing more and more new singles | ° SOMETHING YOU NEVER HAD BEFORE 
artists for development. It recently : OH MY LIEBCHEN 


inked Barry Darvell, the Ikettes 
and re-signed the Clovers — all 


with singles product in mind pri- | 7 WHY 60 ANYWWERE AT ALL 


marily. 
London’s Newcomers 
As regards artists and singles 
success the Lendon group also 
serves to reinforce the picture. In 
this case, however, the accent is! 
almost exelusively on newcomers. | 
In production also, London differs, | 
its only outrightly owned singles 
label being Felsted, the others 
being independently produced with 
the producers, not the artists, 
under contract to London. The art- | 
ists are pacted to their particular 
producer, with London in most 
eases owning their masters. 
Of London’s 23 lIabels, many 
have been hit-producing. Some of 


these diskeries are Monument 
(probably the most productive), 
Felsted, Terrace, Hi, XYZ, and 


Colonial. Productive click artists | 
who have kept the London group 
on the charts over the months in- 
clude Roy Orbison, Bill Black, the 
Flairs, Bob Moore and the Velvets. 

The group’s further success has 
been contributed to also by the 
Rays, the G Cleffs, Ace Cannon 
and Kokomo in the top selling 
grooves—and there are others. 
Here again, the singles success has 
also abetted LP progress on some 
artists’ parts. 

In the case of Felsted, Buck 
Ram, who handles the Fiairs, is 
being given his own label for this 
and other groups to be called 
Press which lifts the Flairs from 
Felsted. Other less-productive 
labels in the London group are 
Dial, Shell and Gulf. For this 
operation London has two national 
promotion men and uses a variety 








alone has had two number one 
tunes, with others like Felsted and 
Terrace also scoring big. 

Other diskeries, too, have seen 
good singles aetivity over the 


}months it all would appear te be 
Victor’s current three-week sales | 


indicative of more than the blues 
that so regularly describes the 
health of the singles business. 
With the efforts of new talent in 
both the artist and producer 
categories, the singles biz is still 


is selling well| productive. There may not be the 
Neil | same opportunities for the golden 
is also | 'record, but there is still plenty of 


potential left in the old 


single. 









TWIST 


Irving Fields Orch.—Everest 
ROCK-A-BYE ’ 
BABY 
(With 4 Dixie Meledy) 
Aretha Frankiin—Celumbia 
Judy Gariand—Capito! 
mMOOB INDIGO 
Louis Prima—Dof 
DREAM OF OLWEN 
Eddie Heywood-Liberty 
Winter's Favorite 
SLEIGH RIDE 


MILLS MUSIC, INC. 
1619 Breadweoy New York 19 








{ A creat Score i7om 
4 Great Snow 


> THE GAY LIFE ° 


@ Lyrics and Music by 
$ HOWARD DIETZ iy ARTHUR SCHWARTZ 


: MAGIC MOMENT 
© WHO CAN? YOU CAN! 


COMING ! 





© COME A-WANDERING WITH ME 


© FOR THE FIRST TIME 
© THIS KIND OF A GIRL 


HOLDING 


CORPOR 


ATION 


MUSIC PUBLISHERS | 





DIPSY DOODLE 


SATAN TAKES A HOLIDAY 
HOW DID HE LOOK 


(And Did He Ask About Me) 


LINCOLN MUSIC CORP, 
For Sheet Music end lafe. Phone 
Cl 6-9366 














MLL NEVER STOP 

WANTING YOU 

b/w NIGHT I CRIED 
by 


BRIAN HYLAND 
#10262 











Be sure te hear 


Remember to 


Lyrics 





BRIDIE GALLAGHER, the girl from Donegal, siag 


THAT TUMBLE DOWN SHACK IN ATHLONE (sits mesic? 


“irish Requests," London Album, TW 91245. 


ram the glorious voice of 
JOHN MeCORMACK in his rendition of 


LITTLE TOWN IN THE OULD COUNTY DOWN itoorne msic? 
“John McCormack Sings Irish Songs” 
Camden Album, Cal. 407 
Both numbers were written in dynamic Detroit, but are known the world 
over, thanks to my publishers. 


A happy holiday season to al! is the wish of 


RICHARD W. PASCOE 


er eS 


ASCAP 
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UK. Dates, British Bookers Contend 


Shortage of Yank Talent Looms For | 
| 


London, Dec. 

While Harold Dayison, anil 
biggest importer of US. talent, 
intends to maintain his average 
of some half-dozen treks ‘n Britain 
for American bands and singers 
in 1962—including Louis Arm- 
strong, Ella Fitzgerald and Jazz 
at the Philharmonic—other book- 
ers are Jooking glumly at a down- 
beat in this field 

Vie Lewis, ex-bandleader who 
leads the smaller bookers and has. 
just returned from a talent-seeking | 
visit to the U.S. feels there's a} 
“distinct shortage” in talent that 
could fill a hall in Britain. 

Lewis’ first line-up for the new 
year consist. of the Four Freshmen, 
Mel Torme and Jeri Southern, all 
on one biil. estimated to cost about 
$42.000 a week to stage. “Between 
them they may be a reasonable 
attraction here.” he says, “but solo 
they would almost certainly jose 
money for the booker.” Telescoping 
of several names on one bill he be- 
lieves. is the onlV course left 
open to bookers who cannot land 
one of the “top five” U.S. singers 

The shortage is partly due to 
the new era of American thrushes. 
Country & Western exponents, for 
instance. may be in the big money 
domestically 3ut since the music 
hasn't caught on in Britain yet, 
they are uncommercial properties 
here. Several of Uncle Sam’s suc- 
eessful rockers are unknown in 
the U.K., too. and, says Lewis, ! 
demand too much money to be put 
on the combined-bill basis 

After some vears of staging jazz 
tours for U.S. tooters, Harold 
Pendleton, National Jazz Federa- 


lion topper, 


has dropped importing 











BOSTON 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 








Show folks are raving about the 
all new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Air conditioning. 


AVERY & WASHINGTON STS. 





L 


‘ 
‘ 


% 


VERY 


to concentrate on exporting tradi- 


tional (dixieland) bands. Leading | 
provincial booker Arthur Howes | 
has “no plans” for Yankee talent. 
He asserts it is the British vocal- 
ists who pull now 
The Grade Organization, an agen- 
ey that spends hea on US 
talent, -has no firm booking for 
1962 yet though Pat Boone, Dion, | 
Lena Horne and Johnnie Ray are | 
ps soon 


expected to sign for '€2 tri 


Cincy’s BevHills Reopens 
Ona Dine-Dance Policy 
Without Casino Aid 


Dec. 
standout in nitery 


iz. 


Cincinnati, 
erly Hills, 
Cincy 
restaurant 
of a 


foll 


lowed 


3e\ 
area 


to 


in the has 
its 
popularity 


policy which 


reopened 
meet growing 


dine and dance 
the closing 
several weeks ago of bigtime floor- 
1937 


oper 


shows since 


Curtailed ation in the 130- 





seat Celebrity Room has spread 
to the terraced big room where 
table spaces have been reduced 
to 500. A_ five-piece combo of 
Gardner Benedict's location crew 
and Larry Vincent, comedy 88er, 
are the only talent. Garson Tucker, 
general manager, is hopeful of 
adding an act if the trade climb 
continues. Christmas parties al- 
ready are being booked 

Publicity of the northern Ken- 
tucky clamp on gambling, in- 
cluding the BH casino, had many 
regulars believing the place was 
closed completely, but thev are 
Starting to return, Tucker Said. 


Strip ‘Gilda’ of Gender 
In Hull Obscenity Rap 


| Ottawa, Dec. 12 

a Court in nearby Hull fined 

4 | stripper named Gilda $25 on a 
charge of giving an indecent per- 
formance at the Interprovinicial 
hotel When Gilda beefed and 
headed for _ ead in the U. S., 
‘where folks appreciate art,” Hull 
police chief Maxime Lavigne did 
some more questioning id came 
up with the discover) that Gilda 
was a male named Luther Lee of 
Cincinnati. 

Lee had been w.k. in lesser bis- 
tros in the Hull area for two vears 
as a femme impersonator but au- 
thorities had had no previous rea- 
son to question either is sex or 
the morality of his act ’ 








clasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
WE SERVICE THE STARS!” 
35 Gag files $15, plus $1 postage 


FOREIGN: 35 for $30 
e3 Parcdy Books, Rage Bk. $106 
e § Biackcut & 2-3 Each $256 


No. 4 for $35--No 5 for $30 
e Minstrel white face) Budget $25 e 
e ‘How to Master the Ceremonies” « 
$3 PER COPY NO C.0.D.’s 


BILLY GLASON 


200 W. 54th St., N.Y.C. 19, CO 5-1316 
We TEACH MC’ing and COMEDY: 
‘(Let a real Professional train you) 











Montreal Rooms Hop 
On Ragtime Bandwagon 


Montrea!}. Dec. 12 

For the most part anv Mon- 
treal cafe operators are slow to 
pick up a new entertainment idea 
but as soon as something new 
clicks, the rush is on. Some months 
ago, the La Salle refurbished one 
of its dining rooms into a honky- 
tonk saloon and introduced rag- 
time to the local scene 


The success was immediate, and 


soon boniface Lou Black added a 
Club 76” to his Living Room lay- 
out. The Capri Hotel has also 
preemed the Gildec Cage vith 
Gloves McGinty as tle leadoff act 








Contact: 
CARMENCITA ROMERO 
3531-39 W. Roosevelt Rd. 


NOW! The African Twist 
TROUPE DE CARMENCITA ROMERO 


“Holiday in Africa Revue”’ 


Chicago 24, Ill. 
FA 4-2874 
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Hollywoed's 
Legendary 
Historical, 





Sasa, MAGNOLIA HOUSE SUPPER CLUB 
GASLIGHT SQUARE, St. Louis, Mo. 


79 CONSECUTIVE WEEKS 
OF CLASS CLUB NEW COMEDY 


STEPIN FETCHIT 


For epem time, contact Al and Max Borde, 203 N. Wabash Avenue, Chieago 1, tI. 


Werld’s 
Funnyman 





Phone CE 6-524 9 


Exotic Tag 


Honolulu, Dec. 12. 
Nitery operator Jack Cione’s 
getting in on the act, now that 
the city’s in an uproar over 
the police crackdown on the 
book, “Tropic of Cancer.” 








Cafe Ops May Unite to Fight AGVA’s 
Boost in Welfare Fund Payments 

















His newest exotic in his For- | Cafe operators mav form an as- 
) > ‘i itery is billed as sos ‘ | at } t , . 
Maden Chzgauer Het ** | Publiciat Chuck Dreyfus |sistion to ficit the America 
ye: a { ‘ ent 
= ae. sg, SF eae tpatet pega 
Publicist Chuck Drevfus has be-|to the union's Welfare Trvst nd 
A A P b |!come a boniface with his takeover |The proposed orga! n id 
ro ers lof the Town Club, Great Neck,|also work cooperatively on ether 
L. I., and ill reopen the spot|matters§ affecting employers f 
around Jan. 15 with a new tag, the | AGVA members 
I t to iam Scotch & Sirloin Club. A dance|, without consu - ( 
band policy is being contemplated. | representatives *y A Ss raising 
The Federal probe of the Dreytus, for yea bi pressagent for | the welfare payme s fron e 
the Copacabana. N. Y., and other present $2.50 for eacl erlormer 
American Guild of Variety Artists niteries as well, took over the | working an i ones s to $3 50 
has shifted temporarily to Miami | Town from Bill Birch, who with|The $1 assessment for performers 
Beach. The Senate's Permanent | pig prother also oper \ the Stu- Levee gaa api 
ae < yperatec le StU- on one-nighters is to be ike to 
Subcommittee on Investigations dio Club, Mt. Mt. Vernon. N. Y. $1.30 : 
has sent a couple of sleuths to wat 
the Florida resort to look into Some years ago the cafe men 
yossible ties of the union with ¢ idi hoe 7” Off ‘organized the Thestre Restaurant 
B-girls and prostitutes in an effort rl 1ron ames ay Operators Assn. which tormed the 
to learn whether AGVA is con- jnucleus ef a national group. How- 
trolled by criminal elements. For ALC. Convention Hall; | ever. it was dissolved after a year 
The probers are still in the when AGVA refused to negotiate 
Sah citiean te Sew York ond May Be a fall Annual) sith it on a national basis But 
have been digging there steadily Atlantic o ee we this time the operators will seek 
for about a month Before Wines Soothall cs: le “. {a wider me mbership to include tal- 
, ‘. a stan tie ootball games, played in-| ent buyers in other fields 
pouncing on the N.Y. headquarters doors in the Atlantic City Con- 
the probers had queried’ AGVA/ vention Hall. have proved so suc- For example, at the meeting of 
employees and execs in Chicago,| cecctyl that. plans now call for | outdoor operators two weeks ago 
New Orleans and Los Angeles them to be a late autumn feature |)" Chicago, Frank Kingman, who 
Not only are the investigators | every year. heads one outdoor group, was man- 
surveying suspected B-girls and The final contest billed as the | dated to appoint a COMMITS 1o 
prostitutes who have AGVA cards| Little Army-Navy game, brought |deal_ with AGVA in ali matters. 
and claim to be performers but|together Pennsvlvania Militarv | The National Assn of Parks, Pools 
reportedly are questioning a re-| College. of Chester. Pa.. and the |®& Beaches at the Chi meeting au- 
| tired AGVA official living in the] Merchant Marine Academy, Rings | thorized @ similar committee 
Miami area. In addition, operators | Point, N.Y. The game was played It’s likely that a merger will be 
of cafes on a strip policy, strippers] before a crowd of some 10,000}sought of all the groups for joint 
and others are said to have been] (at $5 per for all but a few of the | action in regard to the hiked Wel- 
grilled. [13 000 seats in the house) last |fare Trust payments, There already 
The Committee, headed by Sen | Saturday night (2 |has been wide protests. It’s antic- 
John McClellan ‘D.Ark looked | Important for local business was | ipated that independents, including 
into AGVA affairs about two|the influx of grads of the twol/all large talent users. will be ap- 
years ago. But at that time, it | schools plus football fans from | proached in an attempt to retain 
never went near the AGVA office. | nearby areas, some coming down | present levels. Or at ieast if an 
The Committee was then probing | after the big Army-Navy game in|increase is to be paid, it should 
into the associations of James | nearby Philadelphia Boardwalk | be done in consultation with em- 
Hoffa, head of the International | level of big hall had been built up| ployers’ groups instead of by ini- 
Teamsters Union. with soil and then sodded that it lateral action on the part of AGVA. 
Jackie Bright, AGVA’s national a the aprile nage te — 
administrative secretary, at one | rons. Dilference was the weather, 
time cooperated with Hoffa on the | st the same inside, with no| Heather Unit to Tour 
jicketing of the Ringling Bros. | Problems re wing, rain or snow - T — vt Fs 
ne Barnum & Bailey Circus. The spectators sitting in their main US., C anada Next Fall 
mutual aid paid off in the or-| floor or balcony seats sans over- Glasgow, Dec 12 
ganization of that big top which | Coats. Jimmy Logan. Scot sae fs ~ 
signed agreements with both | Plans for the indoor football will head a vaude — oh i 3 on 
unions. During the previous probe, | 4mes were made by the Chamber | been set fo a 19-week our ¢ f Can- 
the McClellan committce heard | Of Commerce's Special Events| ada and the U.S. next om — 
Bright's testimony that the circus committee headed by resort hotel-| will start in Se piember nen 
incident was the only area of co-| ™an Mike Fiore. This group, pre- | Logan has been starring = ate 
operation between ‘both unions, | Viously known as the Off-Season | past three cnuitaeee so cbeae ne , mats 
| Attractions Committee, has been} & Wyndham Five-Past Fight 
Among those subpoenaed by the! in existence for several vears and|revue at the Alhambra, Glasgow. 
federal probers are Ernie Fast, | for three of them back« d legitimat | Bobby McLeod, Scot accordion- 
midwest regional director of | shies sagpcanol de pidensccn (antes <M rer sea yiall ar omag 
| AGVA . | shows in the now razed Warren |] ist, will join Logan on the tour, 
: 3 ITheatre on the boardwalk. Other acts have still to be inked. 
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Holiday House, Pittsburgh 
Brown Hotel, Louisville 
Tower's Hot Springs 


Frolic's, Salisbury Beach, Mass. 
Isy Cove Supper Club, Vancouver 
Glengarry Supper Club, Edmonton Cimarron Room, Omaha 


MARSH: ADAMS 


Kings of Comedy 


Now 


ASTOR 
CLUB 


London, England 


Chez Paree, Montreal 
Break's Hotel, Palm Beach 


Australia Tour, December, 1962 








2411 Andros Lane. 


TONY 





ae 


“SMASH HIT’? — paily Sketch 


EDDY'S, KANSAS CITY 
COLONY, OMAHA 
TOWN CASINO, BUFFALO Shamrock Hilton, Houston 


Statler Hilton Hotel, Dallas 
Adolphus Hotel, Dallas 


Blinstrub's, Boston 
3 River Inn, Syracuse 
Ranch Inn Hotel, Elko 





Personal Management 


BILLY J. CREEDON 


Ft. Lauderdale, Florida 


LUdlow 3-3702 
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New Contract Ends Puerto Rican 
Tooters Strike in Hotels, Niteries 





San Juan, Dee. 12. 
A temporary agreement this 
week settled a brief musicians’ Plenty of Name Acts 


strike at the Caribe Hilton Hotel. 
There were no details available as 
to the nature of the deal which 
ended a three-day walkout over a 
blanket increase demanded 
by Local 468, AFM. 

Abraham Pena, president of the 
Local, announced several weeks ago 
a 52% weekly salary increase in 
new contracts with the major re- 
sort hotels after Dec. 1. This 
boosts the minimum weekly scale 
for bandsmen from $83.16 to $126 | 
minimum 

Both Miguelito Miranda’s or- 
chestra and Pepite Arvelo’s combo 
are playing again at the hotel’s 
plush Club Caribe, where Vivienne 
della Chiesa opened Fri. (8). 


Set for Buenos Aires 
Despite Rail Strike 


Buenos Aires, Dec. 5. 
The Lococo Circuit 
pacting U.S. bands and names for 


salary 


at all theatres 
A 


dling attendance 
and cinemas in Buenos Aires. 


lasted for days, has had its affect 
on sho: biz since the transport 
problem for suburbanites puts a 
damper on night shows. 
the mass of population has to 
struggle in to work by bus, under- 
ground and in the overcrowded 
autos of friendly neighbors, they 
don’t feel like rushing out again 
at night even for best of shows. 

In rapid succession, the Lococos 
have had Carmen Cavallaro (for 
a second visit), Benny Goodman 
and now are announcing that 


Liquor License Denial 
Blocks Edinburgh’s Ist 
Cabaret-Restaurant 


Edinburgh, Dec. 12. 

Hopes for Edinburgh's first 
cabaret-restaurant were dashed 
here last weck when the local 
Confirmation Court rejected an 
application for a drink license by 
10 votes to nine. The decision 
came after the Licensing Court 
proper had okayed a license by six 
votes to four. 

Work on the project has now 
been halted temporarily while the 
owners study the ruling. Site for 
the new restaurant is the former 
Princess Theatre. The proprietors 
are Ian and John Walker, who pur- 
chased the theatre from London 
impresario D. P. Chaudhuri. 


to follow. 

Under 
the Goodman booking should have 
been a sellout, 
the strike only the last two of 
a 5-day booking were at all well 
sold. Goodman came with 18 of 
his own musicians, 


Lococos back plenty. The $3.40 
admission scale for Goodman also 
was too high for the times. Ca- 
vallaro’s was 


Barry is scheduled to appear at 
the Opera early this month, and 
also on TV Channel 9 which fea- 


programs. 
The Coliseo Theatre, 


But all is not gloomy on the} bination with Espectaculos Odem 
Edinburgh cabaret front. At the| and the Cambytur Travel Agency, 
nearby Royal British Hotel, ex-|is importing a Moulin Rouge 


perimental floorshows have proved | show from Paris, with 100 in the 
extremely popular. The shows are| group. It will play 15 days, with 
fully booked until the end of Feb-| the scale $7.50 for the first four 
ruary. rows and $4.30 for gallery seats. 


ELISA JAYNE 


Thanks BARRY ASHTON for 


30 consecutive weeks in 




















your “Holiday In Rio” show at 
the New Frontier Hotel in Las Vegas 


RALPH PEARL—Las Vegas Sun 

“As is usual in such Variety 
clambakes, there were magicians, 
bike riders, knife throwers and a 
little doll by the name of Elisa 
Jayne who completely charmed the 
sell out crowd with her pixyish 
terpsichore and impressions.” 


FORREST DUKE—Review Journal 

“The delightful Elisa Jayne fs a 
show-stopper with her “dancer's 
impressions” of celebs. Miss Jayne 
is a shapely beauty, and her ma- 
terial is refreshingly different.” 


VARIETY 


“The yock department is repped 
by Elisa Jayne, a pert, shapely 
brunette who does very funny car- 
bons of such performers as Bette 
Davis, Ed Sullivan, Brigitte Bardot 
and Marilyn Monroe.” 


las Vegas Revue Special 

“A pert, petite, and pixie-faced 
young mime named Elisa Jayne 
comes near to stealing the show 
with her mobile features and 
matching limbs. The gal—who 
combines mimicry, acrobatics and 
a fine delivery of some very funny 
material—has a tremendous poten- 
tial and could easily become a 
member of the top 10 feminine 
entertainers in America.” 


HERB MARKS 
600 Lincoin Rd., Miami Beach, Fie. 


Contact: 


continues | 


railway strike which already has | 


Where | 





its Opera showcase, despite dwin- | 


tures the Masterson series in its| 


in com- | 








hormal circumstances, | 


but because of | broad 


and the cost! more for 
in transportation and fees set the | Mrs. Margaret Mitchell who wrote 


a one-night stand | thing 
and the admission was more within | lanta. The Dinklers became inter- 
the bounds of local pocketbooks. | ested when he discovered Ballard 





| been 
throughout 
} evening to the party, he packed a 


| gather 
| parently after listening to the rock 
| radio 


| the 


Dinklers’ Party to Get 
Hank Ballard His Due 


By JOE COHEN | 
Atlanta, Dec, 12. 
The South is up in arms again. | 
The Yankees have usurped and | 
taken credit for one of the great | 
developments of the decade, The | 
Twist, and for that reason, Mrs 
Carling (Connie) Dinkler Jr., wife | 
of the head of the Dinkler Hotels 
chain and other enterprises, called 
together society, newspceper, ‘and 
stage folk trom far and wide to 
prove that one of their ‘cal lads, | 
Hank Ballard, not only invented ; 
The Twist, but wrote the song, | 
choreographed the dance, and re- 
corded the first platter. He even 
taught it to Chubby Checker, who 
had been credited with having had 
most to do with the projectioi of 
this terp to one of the social 
phenomenon of this era 
Mrs. Dinkler brought about 300 | 
guests to a huge silk-lined tent, 
constructed in the backyard of 
their Atlanta mansion. Included 
were figures from stage, press and 
finance as well as the crean of 
Dixie society. Also attending were 
such diverse elements as Boston | 
financier Serge Semenenko, Mrs. 
Kay (Clark) Gable, who planed in 
Hollywood; a handful of news- | 


Gene Barry (“Bat Masterson”) is | Papermen and society editors who 


came in from New York and Palm 
Beach, among others. 

The Twist seemingly can be aj} 
social melting pot. It wasj| 
probably one of the swingin’est | 
parties since Sherman marched | 
through. The Dinklers tried to do | 
Atlanta than the late 


“Gone With the Wind.” 
According to Carling Dinkler 3d, 

scion of the hotel clan, the whole 

started right here in At- 


& The Midnighters working.in The 
Peacock, local nitery last year. 
They brought the whole crew home 
to Dinkler manse at 6:30 ayem on |; 
a Christmas morning. The Dink- | 
lers had the group a week later for 
their New Year’s eve celebration. 
Since then, they have been seeking | 
to project the Negro disker’s ac- 
complishments into national recog- 
nition, and this party was called 
together for this purpose. | 

Dinkler points out that Ballard 
hasn't profited to any appreciable 


| 


| degree from having fathered The | 


Twist. They aim to correct this 
miscarriage of justice, and have 
sponsoring him on parties 
Atlanta. The previous | 


local hall with 4,000 

The southern version of The 
Twist similar to the one which pre- 
vails up north. They stress more 
knee-action than hip action, and it 
is a bit more mobile than the dance 
which is practiced anywhere except 
in the niteries where the kids 
As anywhere else, ii’s ex- 
social. The parents, ap- 


tremely 


‘n’ roll which the kids had on the | 
for lo these many years, 
apparently started digging 
beat, and now that there’s a! 
dance that they can do to go with 


have 


it they got with it. It’s the big- 
gest thing since the Charleston. 


At least the osteopaths of the na- 
tlon say so. 





Hollander & Hart's Date 
Edinburgh, Dec. 12. 

Mal Hollander & Esther Hart, 
comedy and musical twosome, have 
been pacted to join the Howard & 
Wyndham “Five-Past Eight” revue | 
at the King’s Theatre here in 
May, 1962 

Duo has worked the U.K. vaude 
loop as well as clubs and cabarets. 
This is their first major booking 
in their home terrain | 





E 
writes about the great show 
business partnerships in 


The Theme About 


Teams 


ddie Cantor 


* * 


another iateresting Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 














| group lesson in The Twist, 


| door. 


| bandwagon. 





Twist Now Its Own Best Headliner 





she opens the show. But she, too, 
has had to join the Twist move- 
ment. For during the course of her 
turn, Ray Sneed comes on with r 
an 





Continued from page 1] Las 


is now jumping all evening. In this 
way, owner John Bertera is getting 
two and three turnovers as op- 
posed to the full first show he for- 
merly had with only holdovers and 


involves many of the customers | stragglers in for the second. At the 
eager for edification on its fine | Ankara, owner Fred Cenname and 


it. 
Twist’s Stiff Fee 
The Twist is commandingefairly 
high prices to the public. For ex- 


ample, the Little Club on its Mon- | 


day nights with a charity bene- 
fitting has a $5 admission charge, 
for which the customers get a 


| snack. The $3 at the Roundtable is 


making the public accustomed to 
nitery admission charges at the 
It is also starting a trend 
that bonifaces like. The door 
charges can often pay for the 
entertainment bill, thus providing 
a greater margin of profit. 
However, the prime appeal of 
The Twist to the owners, aside 


| from its ability to bring in busi- 


ness, is the fact that it is replacing 
headliners. Some operators also 
feel that it has done as much to 
build up nitery business as Pro- 
hibition repeal. 

None of the operators nor talent 
agency men feels that it can go on 
indefinitely. But while The Twist 
is popular, it has a tremendous 
boxoffice wallop. 

Aside from Joey Dee & Star- 


| lighters at the Peppermint Lounge, 


there are few Twist headliners, 


although the Orchids at the Round- | 


table seem to be making headway. 
This group, with the 


guitars. Against this noisemaker 
a live mike is placed. It’s enough to 
blast the customers out of their 
seats. But they seem to be happy 





Pitt’s Twist Kick 
Pittsburgh, Dec. 12. 
The greatest shot in the arm for 
Pitt 


is 


show biz since World War II 


The Twist. Nightclubs, 


the new 
struggling to keep open, have! 
reached new heights in revenue 
and the city amusement tax divi- | 
sion is getting its biggest returns | 


craze. Cocktail 


| in the last 10 vears. 


Every lounge or neighborhood 
tavern that can take a few tables 
away from the centre of the room 
is twisting every night to packed 
houses. James Butler, head of the 
city amusement tax division, re- 
ported that he went out to check a 
lounge for the tax and was unable | 
to get in because of the crowds. He | 
said that the lounge usually took 
in $800 a week and is now paying | 
on $5,000 a week business. 

It isn’t only the lounges that are 


on the twist kick. The Holiday 


| House and the Ankara, two of the 


city’s four top rooms, are on the 
The Holiday House 
has the Knight Kaps as the lull) 
band and where the room was al-| 
ways slow after the first show, it! 


| are 


| Twist 
|since the music isn’t that tough, 
|he is taking men out of Local 60 


inevitable | 
electric organ, also carries a king- | 
| sized loudspeaker which mixes the 


about it. | 


long | 
closed, are being redecorated for | 
!a crack at the $5 spenders digging | 
lounges, | 


| points. Since you can't beat it, join | Fred Kohl are featuring Vic Sans 


and the Twisters, a group of eight 
dancers who demonstrate The 
Twist and then get the audience 
up to join them, 

2 Spots Reopening 

Two nightclubs of the past, the 
Copa and the Blue Ridge, will be 
open this month with a Twist 
policy. The Copa is being opened 
by Donnie Klein and Paul Warren 
while the Blue Ridge, property and 
all, was bought by record distribu- 
tor Herb Cohen, The Copa had 
been dark for two years, while the 
Blue Ridge was a private club for 
five years. 

Combos that can play the music 
in great demand here. The 
leading groups are the Knight 
Kars, the Debonaires and the 


| Vikings. Others are getting with it 


ard agent George Claire reports 
that there is a great shortage of 
combos in the area. But 


here and getting them ready for 
the many country club dates he 
has, 

To top it all off during the 
present height of the craze, there 
will be a “World Twist Champion- 
ship” at the new Auditorium Fri- 
day night, December 29, with all 
the local disk jockeys participat- 
ing. Talent already lined up are 
Jerry Lee Lewis, Danny & the 


Juniors, The Rays, Gene Chandler, 
Frankie Sardo and the Skyliners. 
There 
bands. 


will also be three Twist 















Inimitables 
* Continental Excentrics ® 


Available for 
CHRISTMAS SHOW 
Currently Until Dec. 12th 


AMERICANA HOTEL 
Miami Beach, Fla 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now is its 135th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs. parodies, double gags, bits 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 
BILLY GLASON, 200 W. 54th St. 





New York City 19, CO. 56-1316 




















Direction: 
MURRAY BECKER 
900 N. Rush Street 
Chicago, Iilinois 





BURNS « CARLIN 


AMERICA’S BRIGHT NEW COMEDY TEAM 


Thanks PLAYBOY CLUBS for 15 weeks in 1961 and 
15 weeks in 1962 (just signed), 


And thanks PLAYBOY MAGAZINE for the feature 
story in the January 1962 issue, on sale Dec. 19. 

















DICK 


WESTON +> MARTHA 


GOLDEN HOTEL 


Management: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 
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Comedy Ventriloquism 
Currently 


RENO, NEVADA 
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Inside Stuff—Vaude 


None of today’s reviewers in Manhattan commented on the song 
included in the English troupe at the old El Morocco “Jolly Good 
Luck to the Girl Who Loves a Soldier,” as connected in times past 
with Vesta Tilley, one of the great names of the music halls in Brit- | 
ain. Jess Freeman, who managed Variety’s London office before 1910, 
recalls at the Palace, then the ultra vaude house of the West End, 
Miss Tilley’s singing of the ditty brought an audience predominately 
in tails to its feet cheering. 





The Las Vegas nude shows, generally under fire from clergy, — 
at least one endorsement from a cleric. Lou Walters, producer of | 
“Folies Bergere” at the Tropicana, got a note from Douglas Harrell, | 
pastor-in-charge at the first Methodist Church of Las Vegas, prais- 
ing the proceedings: The glowing letter had a paragraph which stated: 
“It was a privilege to see the ‘Folies.’ Your show is superb! It is done 
in good taste, moves rapidly and adds joy from beginning to end. One 
leaves refreshed and glad to have enjoyed the experience.” 


Int. Revenue Padlocks Pirchner's 
Alpine Village, Cleve., for Arrears 


is a real- 
had been 











Among the latter 
who 


Cleveland, Dec. ers. 
Herman Pirchner’s Alpine 4 il-| estate promoter 





lage. once a_ leading downtown | planning to collaborate with pro- 
nitery, has hit the rocks for a|prietor in transforming the Alpine | 
second time. Pirchner is desperate- | Village into a private key club 
ly trying to raise capital to pay | after the Yule holidays. Whet _ 
off an army of creditors who moved | he remains interested in such 

in on him and had his room shut- | project, despite all the un walling 


|able publicity, is not known. | 
put on door by| Alpine Village ‘went through its | 
Revenue Service | first bankruptcy in late 1957 after 
delinquency in cabaret andj} Federal Interral Revenue Service | 
withholding taxes. Just an hour | agents closed it for $68,167 in de- 
before club was seized on a lien | linquency taxes of the same type. 
for $11,818.92, the State Liquor | pirchner was owner at that time. | 
Board suspended its booze license! After going through bankruptcy | 
for being in arrears in Ohio sales | court he organized a new holding 
taxes amounting to $10,308. Dead-| company, Eldorado Village Inc. 
line for this payment, not met in | His wife Constance became a co-| 
time, was Dec. 8. owner of the reopened club while 
Attorneys for the harassed| pirchner took over the job of 
Pirchner, deep in financial and do-| managing director. After his wife 
mestic troubles for four years, are | recently divorced him, he acquired 
still hopef ul that settlements can | her stock in the corporation in 
be made with the aid of new back- | exchange for a marital settlement. 


NICK LUCAS 


And 


tered 
Padlock was 
U. S. Internal 
for 

















|Fogged-In Boston Snafus 


Haymes-Jeffries Opening 
Revere, Mass., Dec. 12. 

An act of God cancelled Dick 
Haymes and Fran Jeffries out of 
their scheduled opening at the | 
Frolic, the Las Vegas-type nitery | 
!here across the harbor from Bos- 
{ton on Sunday (10). 

Their plane, carrying 
| Jeffries and five tooters, couldn't | 
sit down at fogged-in Logan Air- 
port in Boston, and kert circling 
the field while booker Jeff Harris 
waited with a stationwagon below 
hoping to speed them to the club. 
The plane had to go back to New 
York to land. 


The Troubadors 


Haymes, 


Now Appearing at The 
HOLIDAY HOTEL 


Reno, Nev. 























Posifion Available " 


| 1] - : . . Ena 

| BUSINESS MGR. ||!" the meantime, the soldout 
| Entertainment Room nitery, with pre-Xmas parties, was 
Top dining and entertainment room| |from nervousville. Booker Harris 
In Southern Calif. needs a business) | rushed Mae Arnette, shapely sepia 
manager responsible for scheduling of songstress, to fill the top spot. For | 


entertainment, advertising and promo- . pe | 
- . her opening number, she chose “It 











tion, quality of service and profit- : fein 
ability. Only applicants with a Was Just One of Those Things,” | 
rant and entertainment managemen 2 : “ oe : salle t 
experience. All replies in strict confi- and adlibbed, “They couldn't make | 
dence. Salary open. Mail resume to | it. Haymes & Jeffries opened 
Box 645, Daily Variety, 6404 Sunset Ih y ] their orst 
Bivd., Hollywood 28, Calif. Jonday night (11), their firs 
eas Frolic date. 
Sen cnmnanomeanmu eat SST ~ 
E 
E 





SHEP. FIELDS. 


Rippling Rhythm Orch. 


Now Available 
FOR LIMITED ENGAGEMENTS 


“for DATES and Further Information CONTACT : 
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SHEP FIELDS JERRY LEVY 
SHAMROCK HILTON HOTEL a ee ENTERPRISES 
Houston, Texas 200 7 St., New York 
MOhawk 49307 "aes 6-8431 














The Drum Dancers of Tahiti 


PEARLS OF THE PACIFIC 


A dynamic attraction with universal appeal 


AUTHENTIC! — CAPTIVATING! — CLIMACTIC! 


Featured Dec. 1. "HERE AND NOW" with 
Frank McGee — coast-to-coast NBC-TV 


Management 


AL DVORIN AGENCY, INC. 
54 W. Randolph St. — FRanklin 2-4980 — Chicago, Ill. 












Bob Mills Joins GAC 


Bob Mills, who has been running 
an independent literary office in 
New York, has taken his list of cli- 
ents over to General Artists Corp. 
He’ll head the agency's literary 
| department in New York. The 
| overall belle lettres sector is head- 
ed by Ingo Preminger homebased 


/on the Coast. 


Mills reported to GAC Monday 
(11), 


Israeli Nitery To 
Bow in Mimai Beh. 


Miami Beach will get its first 
Israeli nitery with the preem of 
the Exodus Room at the Hotel 
Monte Carlo Dec. 21. Spot is be- 
ing opened by Jacob Baal Teshuva, 
an Israeli newspaperman. 

The initial show will be topped 
by Shoshana Damari and includes 
Will Cooper, the Sabra Dancers, 





and Gilla Golan, latter was Miss 
Israel in the Miss World compe- 
titions. 





MINSKY’S $11,500,000 
SUIT VERSUS SATCHMO 


the Negro bandleader walked out 





Chi IBEW Prexy's Christmas Gift For 
Members: Free $90,000 Vaude Show 


Chicago, Dec. 12, | fitted. However, armed with letters 


Frank Darling, president of | from irate members, Darling ob- 
aie . .., tained a ruling from the Secretar 
. t al Brother- y 
Local 1031, Interna tonal - of Labor that the show could be 
hood of Electrical Workers, un- | peg 
wrapped his 14th annual Christ- iki 


mias-present package for the local’s | 


ree eet Thursday t-a two hour |SNOW SLOWS JUDY’S 
$26,000 TAKE IN D.C. 


and 20 minute vaude extravaganza 


toplined by Phil Ford & Mimi 
Hines and Nelson Eddy & Gale Washington, Dec. 12 
Sherwood, with show and dance The Judy Garland one-nighter 


musie by the Guy Lombardo orch.| Saturday (9) at the National 

In its 10-day run the show will, Guard Armory here scored $26, 
have played to 33.000 members of | 000, which resulted in a small loss 
the local, including a VIP Night | to promoters Sid Bernstein & John 
lest Sunday (10) attended by the! Drew. The take was held down 
mayor, both U.S. senators, and | by a snowfall, together with radio- 
assorted state and city politicos) tv warnings that people not go 
and union leaders. This year's! out unless absolutely necessary. 
show is budgeted at $90,000, and,| The amount of snow, however, 
like its predecessors, is free to failed to warrant such predictions, 
members. Miss Garland got $15,000 for the 

Darling originally started the | ‘te wnes Site, “Costs toaay 
shows on a monthly basis as an at- nent page ong = pi rv pe ome 
| tendance builder for regular meet- tions are in your favor.” The duo 
ings at a time when, he asserts, | j 


| the Commie element, 


Las Vegas, Dec. 12. 
Louis Armstrong is being sued | 
by producer Harold Minsky for 
$11,500,000 damages. claiming that 


of an oral contract to appear at the | 


Frontier Hotel here. Minsky 
worked at the hotel in February 
alternating every four weeks with 
revue, It’s claimed there 
was a 12-firm week contract with 
options for eight additional weeks. 


Armstrong was to have! 


} 


| 


had previously promoted Miss Gar- 


Commies were attempting to take | )4nq in several situations. A Boste n 
over meetings through long har-| qate made some money hile 
angues. As more and more meMm-| ‘Toronto and Merchantville. N.J., 
bers came to see the shows, they | took beatings. 

outlasted (and eventually ousted) | eae 


so the story 


an J Sho I 
However, Darling became sold | apanese owman n 

on the idea of the shows as a M T | H 

| union-participation promotion de- exico a ent unt 

vice. “To many, if not most, of our Mexico City. Dec. 12 

members,” Darling says, “the} Kunizu Matsuo, major Japanese 

| Christmas show is one of the most | exhibitor controlling a 166 house 


Minsky alleges that Armstrong | 
objected to following a _ revue 
which featured semi-nude girls, | 


}and repudiated the pact. Minsky is | 


also suing for slander on that ac- 
count. Named also in the suit are 
Joe Glaser, president of Associated 
Booking Corp., which manages 
Armstrong, and Art Engler, Las 
Vegas rep for ABC. 

Glaser, longtime Armstrong's 
manager, declared that a contract 
had been submitted but was never 
by himself or by 
the bandleader. He said that 
had never talked to Minsky or any 
of his representatives regarding a 
date at the New Frontier. The 
office had _ been 
negotiating the deal. Glaser char- 
acterized the suit as a “cheap way 
to get publicity for the hotel.” 


Scot’s Down Under Tour 


Glasgow, Dec. 12. 
Robert Wilson’s White Heather 
Group and the Joe Gordon Folk 
Four planed last week for a con- 
cert tour of New Zealand and 
Australia. The two units will spend 
three months in New Zealand and a 
in Australia, with a visit 
South Africa also possible. 
The White Heather Group in- 
| cludes Wilson, longtime Scot singer 











|comedy duo Billy Crotchet & 
Jeannie, Sidney Devine, Terry 
O'Duffy, Aileen Manson, Isobel 
James and Jimmy Shand Jr. 
New Scot Vauder 
Perth, Scotland, Dec. 12. 
The Playhouse Theatre here is 


to stage vaude shows in future as 
well as films. The local magistrates 
have given permission to the 
owners, Caledonian 
Cinemas, to make alterations 
connection with the proposed 
vaude shows. 
New policy began 

when Andy Stewart, Scot 
comedian, headed a touring layout 


recently 


Associated | 
in | 





Pete Smith 
wonders if the 
Time’s Ripe For 
‘Stage’ Comeback 
* 


* * 


another bright Feature 
In the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 








' 


| that any union expenditure has . 


he | 


important events of the year and chain, director of Shochiku Motion 
probably the only time they will) pictures Co.. and involved in other 
see in-the-flesh entertainment.” | entertainment projects, has arrived 
| Since its beginnings. the show haS | here to pact Mexican performers 


j been toplined by such luminaries foy his various projects 


| as Sophie Tucker. Jimmy Durante, Matsuo is also owner of “Dream- 
Eddie Cantor and Danny Thomas, land,” a Disneyland-type amuse- 
among others. ment park on the outskirts of 

Yule show almost came a crop- Osaka. He now is planning a simi- 


lar park near Tokyo, and wants to 
install a Mexican section in it 

Matsuo will hire various Mexican 
performers for the Mexican vil- 
lage, as well as for his theatres. He 
said he plans to sign players 
throughout 1962 


per two years ago when Darling 
yielded to an interpretation of the 
Landrum-Griffith Act which hela 


benefit all members. Technically, 
member could say that he did Abe 
see the show and was so unbene- 


a. 











singer- | 


Australian Crities Rave About 


DON 
TANNE 


International Entertainer 
Concluding a Successful 
6 Month Theatre 
Engagement—Dec. 2 
As Star of 
“AVEC PLEASURE REVIEW” 


SUNDAY MIRROR (Sydney), Elizobeth Riddell:— 

“DON TANNEN ... one man riot... MORE PLEASE, Mr. TANNEN . . 
The Tivoli has done a service to winter-wasted Sydney by importing 
for its new shew, "Avec Pleasure," one of the funniest men ever to be 
seen on the local stoge . . . His nome is DON TANNEN.” 


THE SUN (Sydney), Norman Kessell:— 
“Brightest spot in the show is provided by American entertciner, DON 
TANNEN.” 


DAILY MIRROR (Sydney), Frank Harris:— 
“it was most pleasurable of all to laugh helplessly ot the highly original 
ond diverting goggle-eyed comedy of DON TANNEN.” 


SYDNEY MORNING HERALD, Roger Covell:— 
“DON TANNEN mokes one cppearonce co ly in the show—without a 
doubt the best." 
Thonks EDDIE ELKORT ond the TIVOLI MANAGEMENT 
Direction: GAC 
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Walderf-Asteria, N.Y. 

Hildegarde (with Fred Stamer); 
Milt Shaw orch and Ada Cavallo 
& Bob Kasha Trie; $3 and $4 cover. 

Hildegarde is the fourth of the 
femmes into the Waldorf’s posh 
Empire Room this fall, all in a 
truly variegated sequence of book- 
ings. Genevieve, an authentic Gal- 
lic chanteuse whose routine was 
“too American,” opened; Lisa Kirk 
folldwed with a sleek, sophisticated 
routine; Sophie Tucker brought 
her “red hot mamas” into the Wal- 
dorf and now Hildegarde, the chan- 
tootsie from Milwaukee. Following 
her, for the New Year's eve debut, 
is still of another variety, robust 
comedienne Carol Channing. 

Of the first three, Genevieve’s tv 
impact (Jack Paar etc.) seemingly 
paid off best at the b.o. An authen- 
tic line on any saloon business is 
either the pro in the powderroom 
or the waiters, and all attest to 
Genevieve apparently having had 
the business edge. Soph seemingly 
was a little too “red hot” for this 
room. Now comes Hildegarde and, 
despite the traditional pre-Yule 
downbeat, she should do business. 
She certainly has the stuff. If the 
holiday proves too much of a hand- 
icap it doesn’t gainsay her impact, 
her thoroughly professional appli- 
cation to readying a new act, her 
stunning Fontana (Rome) ward- 
robe, special songs and vividly 
painstaking preparations to make 
her Waldorf stint important. She 
achieves it 

She has a brand new repertoire 
interlarded with current “Carni- 
val,” “Sail Away.” French and 
other international songs, includ- 
ing a tour-de-force piano virtu- 
osity with a _ special Isidor 
Achron Concerto and “12th St. 
Rag” (with lyrics to self-Steinway- 
ing) for which bit she doffed her 
trademarked gloves. 

A large NBC opening night table 
was in honor of Helen Owens (Mrs. 
Ken Bilby; he’s an RCA veepee? 
having written the lyrics for Hilde- 
garde’s two tiptop openers, “Glam- 
our Is A Bore” (with June Breton) 
and “I’ve Been Gone So Long” 
(also by Mrs. Bilby, with Marilyn 
Hall). Both are slick and modern 
in concept and topically sophisti- 
cated with glossy names and prod- 
ucts out of the socialite pages. Jane 
Macken gets authoring credit for 
“Tired Of Being Lonely,” then 
“Carnival,” Harold Rome's “Money 
Song” (including a novelty phoney 
money audience bit), and the 
Achron Concerto. 

Further in her completely new 
act, after a stunning costume 
change, this time showing off her 
attractive gams—somehow _ the 
sleek Hildegarde’s  floor-+tength 
gowns camouflaged the nether ex- 
tremities heretofore. The short-in- 
front, long-in-back Fontana was 
ideal for the French vicomte song, 
the Coward excerpt, and the in- 
ternational medley, which includ- 
ing a charming Finnish folk song. 

Hildegarde, a seasoned pro, en- 
dowed her Empire Room opening 
with firstnight importance, includ- 
ing bows to her special songsmiths, 
and to Lea Karina (Mrs. Achron), 
vocal coach and producer of the 
new routine. Fred Stamer, another 
veteran hand (long with Chevalier 
and others), backstops at the 
Steinway and, per usual, Milt Shaw 
does the same yeoman job with the 
talent, as was his rep when he was 
14 years at the St. Regis’ Maison- 
ette. It will be trade newsworthy 
in re Hildegarde’s pre-Xmas busi- 
ness because she’s an ideal act for 
the Empire Room, as she has long 


been for any class hostelry. Af- 
fable, show-wise maitre d'Louis 
Siccardi will have the report by 


the time Miss Channing bows in. 
Abel. 


Renaissanee, L.A. 
Los Angeles, Dec. 7. 


Lenny Bruce, Charles Mingus 
Jazz Workshop; $2.50 admission 
plus two-drink cover. 





In his first local appearance since | 


starting here more than 11 years 
ago, Charles Mingus proves clearly 
the inherent musicianship neces- 
sary in successful delivery of pro- 
gressive jazz. Mingus has gained 
considerable attention in Europe, 
where he recently starred in the 
film “All Night Long,” a jazz ver- 
sion of “Othello,” and is hitting 
a sharply devoted following here. 

His style and sounds are esoteric, 


combining both delicate, almost 
introverted, sensitivity with the 
blast of freeform improvisation. 


As support to Lenny Bruce, he and 


his Jazz Workshop group (five) 
provide complementary program- 
ming of special attraction to the 


bearded or “far out” set who are| Room until Dec. 16. 





moved by the specialized music. 


Mingus successfully bridged the 


gap from a start as a classical 
bassist, turning to light-fingered 
piano in a style similar to Erroll 
Garner. He paces the set, but 
leaves major impact to the wildly 
frenetic gyrations of top form 
sidemen. Standout is Roland Kirk, 
using both alto and tenor sax 
together and tripling on a flute for 
unusual sounds and uniquely in- 
teresting delivery. Improvised 
“Peggy’s “Blue Skies” is way out. 

Bruce remains the epitome of 
the “sick” comic, apparently oblivi- 
ous to any established form. At this 
point, his individuality is no longer 
individual and his appeal is for 
those who flout convention as 
much as he does. He attacks digni- 
ty with apparent disrespect; his 
bits on Santa Claus and Edward 
R. Murrow constitute a prime ex- 
ample. 

Bruce is in through Dec. 17, with 
Mingus in for a week and a week’s 
option. Dale. 


Cabaret Riviera, K.C. 
Kansas City, Dec. 8. 

Joe E. Lewis, Patricia Marand, 

Tommy Reed Orch (8); $3 cover. 





One of the top vet comics who 
has heretofore missed Kansas City, 
Joe E. Lewis is showing them 
in his fortnight at the Cabaret 
Riviera that a lot of comedy has 
been missing here. Billed with 
Patricia Marand, the two bring off 
65 minutes of show that meets the 
customers’ full approval, and likely 
will give the Riviera one of the 
better engagements of its young 
career. 

Season's first snowstorm opening 
night was no help, but house never- 
theless had a goodly turnout 
despite the reservations who could 
not make it. 

Miss Marand, better known around 
N.Y. where she has been in musi- 
cals and some key hotel spots, 
makes a favorable impression here. 
A comely brunet in a gold sheath, 
she warbles half dozen songs from 
“Lady Is a Tramp” to “I Enjoy 
Being a Girl” in fine musical sty]- 
ings and sets them off nicely with 
flair for the personal touch. 

Lewis has nearly 50 minutes of 


the show to himself and gets the | 


crowd right with him on the basis 


he is glad to be here near the | 


wheatfields of Kansas because it 
is the booze of tomorrow. It’s 
steady laughs from that point as 
he assays the topical and sips his 
scotch throughout for the cold he 
has had fer going on 34 years. 
The flow of gags continues 
through a couple of songs, with 
many a flurry into the risque and 
sophisticated from post time to 
finish line. It's the man-next-door 
approach couple with the broad 
of brash humor that sets 


comics—to whom he sends get well 
cards. 

It all registers strongly here, 
and the Riviera is in for a rousing 
two weeks through Dec. 21. 


Quin. 


King Edward, Toronto 
Toronto, Dec. 5 
Mary Lynn Shepherd, Billy Wil- 
liamson Orch (8); no cover Mon.- 
Thurs, $1 Fri.-Sat. 





With her operatic training evi- 
dent, Mary Lynn Shepherd stayed 
on for 35 minutes to a begoff when 
caught in the King Edward Shera- 
ton Hotel’s Gak Room. She scores 
with her medleys of Noel Coward's 
“Sail Away” and Cole Porter's 
“Kiss Me, Kate.” 

All her arrangements are by 
Earl Parnes, with the tall blond 
singing in English, Italian and 
French. She also can do lyrics in 
Hebrew and German, and is billed 
as “Continental chanteuse.” 

Garbed in a flowered sheath 
with evening mandarin coat which 
was later doffed, the striking high- 
soprano opens with a bouncy “Let 
Me Entertain You.” She changes 
pace with her balladeering of 
“Climb Every Mountain” and 
“Hold Your Head Up,” segues into 
a dramatic “The Kentuckian” and 
finishes first set with “C’est Mag- 
nifique.” 

She follows with Parisian songs. 
including “La Vie en Rose.” But 
her medleys of R&H musical hits 
are her mainstay with the posh 
customers, plus her tablehopping 
with hand mike. Soprano can hold 
the high notes and has power to 
spare, as evidenced by audience 
attention. 

Besides controlled voice and 
opera background, Miss Shepherd 
also has looks and a sexy chassis, 
should go far as a song purveyor 
She’s in the 160-capacity Oak 
McStay. 


Lewis | 
apart, especially from today’s sick | 


Copacabana, N. Y. 
Jack Carter, Damita Jo, Andy 
Thomas, Jock Casasus; Paul Shel- 
| ley and Frank Marti bands; staged 
| by Bill Foster & Douglas Coudy; 
| songs, Jerry Seelen & Mort Lind- 
| sey; arrangements, Lindsey; cos- 
|tumes, Jimmy Bidgood (Mme. 

Berthe); $5.50-$6.50 minimum. 





Jack Carter did a stand-up com- 
edy tour-de-force on his Thursday 
jnight preem at the Copa that 


| 


jokes to boffolas, from gems of 
wit and humor and adroit mimicry 
to some needless extraneous mat- 
ter, some of it bordering on the 
gross rather than Grossingers that 
made for a somewhat fulsome 12- 
course blueplate. The ribaldries 
are in the current liberal nitery 
tradition but some of the inside 
Yiddishisms must have been a se- 
cret to many. The sum total of 
Carter’s impact was a rousing 
laugh score, more than enough to 
gratify any stand-up comedian of 
the modern genre. But a little edit- 
ing would make for a more disci- 
plined sum total although, for the 
record, the highly professional out- 
fronters opening night—a_ cross- 
section of the Friars, SAG and 
AFTRA—devoured every nuance 
and gave this undeniably effective 
laugh-maker a well-deserved stand- 
ing ovation. A little discipline and 
curbing of the superfluous would 
have achieved a gloss that would 
brook no captiousness. 

He’s a funster in the best mod- 
ern idiom, suave, personable, topi- 
cal, au courant with the moods 
and mores of the times and evi- 
dently also appreciative of the 
professional elan of his fellow 
funsters. He is generous in his 
salutes to each as he essays a dash 
of mimicry of each, whether they 
be the Barrymores or Benny, 
Sammy Jr. or Melchior (“he looks 
like Helen Traubel in a tuxedo”), 
a zany Shakespearean routine 
which he generously credited to 
Red Buttons (out front), Cheval- 
ier, Sinatra and others. 
| His inside asides were topical, 





{ranged from borscht circuit inside | 





d| 


| reeled off at madcap spee 

| (“George Montgomery is home | 
whittling furniture”; “Rudy Val- 
| lee’s here—he brought his own 
whisky.”) On Sinatra: “The next 
| war he'll put on an album; he’s 
|already got his own President.” 


|On Khrush: “The Russians may be 
three years ahead of us on the 
bombs but we're a year ahead on 
; The Twist.” On parking: “When 
‘an actor says he just made a kinnie 
he doesn’t mean tv; he means the 


| Kinney parking lot” (local joke, 
but no laughing matter in Man- 
|hattan’s currently snarled and- 


snafued traffic problem). Contin- 
ued references to Lucille Ball and 
Gary Morton, out-front, et al., 


ber my own act.” 

Obviously pleased at being 
| sprung from that Brooklyn Sibe- 
ria, the Town & Country, the Copa 
ij customers lapped up his marathon 
madcap quips that lasted over an 
hour. It’s a bit of a do for any 
funnyman to stay up that long, 
with only a snatch or two of song 
material, which is why he'd be 
wise to edit out some extraneous 
footnotes, understandably extend- 
|ed because of the strong pro turn- 
out at the preem. Carter is easily 
among the front-rank American 
| comedians today and may achieve 
the Bob Hope stature with shrewd- 
er self-discipline. He evidences that 
|he can do it when he’s on his 
| frequent Ed Sullivan videoguesters 
|and there’s no reason he can't 
|limit himself when playing the 
| Copa or the Vegas spots. 
| Equally boffola was Damita Jo’s 
debut at the Copa with her own 
accompanist ‘Fred Normand) and 
two rhythm pieces—a formidable 
string bassist and a_ percussion 
; man. Miss Jo, once featured with 
The Redcaps, has been going it 
alone and should so continue. She 
has the stuff. Her reminiscense of 
|the Ella Fitzgerald style is only 
jin passing; she can belt ’em in 
her own unique manner from bal- 
j lad to upbeat, and she proved 
| that to a rousing personal score. 
;Colored lass is personable, youth- 
|ful (although she’s been around, 
and must have started in her sub- 
teens) and, above all, a savvy 
| purveyor of the pop and the stand- 
|}ard. Her phrasing is good, sure 
| and authoritative, and she can 
| swing ‘em and belt ‘em like the 
| Roger Maris of the Brill Bldg. that 
| she is 
| Same Doug Coudy-Bill Foster 
framework holds over. The Copa 
| beauts somehow ain't what they 


lshould be, or appeared to be when 





| 
' 





| 





Jules Podell first bowed this new 
revue on the occasion of Joe E. 
Lewis’ traditional reopening-of- 
the-fall season. Paul Shelley back- 
stops expertly per usual. -Maitre 
d’hotel Bruno should have his 
hands full with this strong pre- 
Xmas ‘ayout; Carter and Damita 
Jo are a surefire boxoffice parlay. 
Abel. 





Detroit Athletic Club 
Detroit, Dec. 9. 
Jean Fenn, Margot & Chiverto, 
Ted Huston Orch (7); no cover 
(private club). 





It was the fifth appearance here | 


for soprano Jean Fenn and she 
was greeted with warmth at the 
opening of a special Christmas- 
time program at this swank haunt 
of motor magnates. With wit and 
grace, Miss Fenn briefly describes, 
at mid-point in her act, the facts 
surrounding her dropout from 
“Sail Away” as a prelude to sing- 
ing some of the songs she introed 
at the Boston tryout of the Noel 
Coward musical. 

In fine voice, she effortlessly 
scales the coloratura range and 
handles the lower register with 
equal ease. Her pitch is sure and 
her tones full and rich. Tastefully 
gowned in a bla~« and white num- 
ber which con. asts nicely with 
her blonde coiffure, Miss Fenn 
introes with “Sempre Libra” and 
captured attention that never wav- 
ered thereafter. 

Dick Campbell, who succeeded 
Callaghan, deserves plaudits for 
bringing Miss Fenn back and, also, 
for booking a strong supporting 
act. The adagio team of Margot & 
Chiverto is an amazingly swift- 
paced turn featuring timing per- 
fection in a series of unusually 
fast twirls, spins, flips and splits. 
Margot, a looker, shows masierful 
body control. Chiverto is smooth 
and effortless in the lifts. Tew. 


’ The Inquisition, B. C. 
Vancouver, B.C., Dec 9. 
Sonny Terry & Brownie McGhee, 
Don Thompson Trio; $2 minimum. 





Vancouver got a new room last 


September. Co-owners Howie Bate- 
man and Kell Winzey have brought 
their 120-seater along very mod- 
estly since, but on a longrange 
policy of providing the best pos- 
sible in jazz, blues and folk artists. 
Bookings were previously con- 
fined to weekends and the pitch 
has been to the senior high school, 


university and aficlanado set. Club | and cool. 


is restricted to a non-liquor pro- 
gram, hence operates as a coffee 
house at night and as Just Jazz 
Records in daylight hours. 

Name artists brought in to date 
include folksingers Bonnie Dob- 
son, Guy Carawan and Peggy 


caused him to stop and observe, | Seeger, jazz trio, The Montgomery 
“Now let me see if I can remem-} Bros, 5 


(Mastersounds), and blues 
artists Jesse Fuller and John Lee 


Hooker. Current extended engage- | 


ment of Sonny Terry & Brownie 
McGhee is a reprise for the duo, | 
who were here during club’s first 
month for a Fri-Sat. booking, plus | 
a Sunday concert session. 

Billed as “America’s Best Blues 
Singers,” Terry & McGhee do a} 
superb job of living up to this 
appellation. They’ve been around 
individually, and the fact that 
they’ve worked almost exclusively 
as a pair since 1940 is amply 
demonstrated in the strength of 
the rapport they give to their dual 
performance. 

_Each one a good artist in his | 
own right, the two in combination | 
bring an added flavor to the blues 
they sing, from the opening bars 
of their first number “On Top of 
the Hill” to their closing “Walk 
On” some 45 minutes later. In 
between, Terry with his harmonica, 
and McGhee on guitar, and despite 
the apparent gloss of professional 
performance, retain and communi- 
cate the raw, untutored feeling of 


| the real blues. 


The honesty of this artistry, the 
intimacy of the room, and the rapt 
attention of the auditors make this 
billirg a satisfying experience. The 
club’s courage in attempting an 
engagement of quality in a city 
where this class of entertainment 
was previously done only on a 
one-nighter basis will not show 
immediate returns but should pay 
off ultimately, providing the stand- 
ard set here can be maintained. 

Terry & McGhee do three sets 
nightly, with the Don Thompson 
jazz trio spelling off the intervals. 
Blues singers have also been carry- 
ing the message daytimes to high- 
schools, university campi, and did | 
an afternoon concert at Victoria | 
College on Vancouver Island. 

Shaw. 





| Jungle” and 


l 
' 
| vocalist, 


 >Y the John Frigo house tr'o. 


Basin Street East, N.Y. 

Duke Ellington Orch (15) with 
Milt Grayson, Gloria Lynne, Larry 
Storch; $3 music charge. 





While virtually the rest of the 
town has succumbed to the Twist 
craze, boniface Ralph Watkins has 
harked back to the big band days 
by bringing in Duke Ellington's 
crew. This is Ellington’s first 
Gotham nitery date in five years 
and, although he’s been quite evi- 
dent around town the past few 
| weeks with a concert at Town Hall 
and a week at the Apollo Theatre, 
|he should prove to be a good lure 
\for the room. 
| The show, however, is off. It's 
|overlong and badly-paced. On open- 
jing night comedian Larry Storc 
|was given the arduous task of 
jwarming up the crowd, and as 
| bright as he is it was a tough job. 
The tabiers were then given the 
|arduous task of sitting through 
more than 100 minutes of straigit 





| music, first from Gloria Lynne’s 
| singing with trio backing, then 
ifrom_ Ellington’s big sounding 


| crew. 
| Placed between Miss Lynne and 
| the Ellington session, Storch would 
| have made things easier all around. 
|At any rate, his story telling, in 
|varied accents, and mimicry are 
{topnotch and he managed to keep 
{mostly everybody in this vast 
|room quite happy. 
| Miss Lynne, on the other hand, 
{didn’t make too many people 
|happy. She poured it out too long 
|and too loud and her style gets to 
|Be tiresome. The mike appeared 
| to be souped up and almost every 
|note seemed to bounce off the 
| walls with a jarring effect. Her 
| best shots were with the intimate 
| ballad, “In Other Words,” and the 
| bright “Tall Hope” 
|“Wildeat” tuner. 
| Ellington’s trim looking crew fol- 

lowed with a session that lasted 
|more than an hour. Unfortunately 
| Ellington chose to lead off with 
|his “concert” pieces, “Asphalt 
“Paris Blues,” which 
|are a far cry from his identifiable 
works and slow going for the most 
part. 

However. he’s got charm “and 

| resilience and came back strongly, 


out of the 


| with the help of such Ellington vets 
jas Johnny Hodges, Cat Anderson, 
| Lawrence 


Brown and Paul Gon- 
|zalves, when he reached the med- 
|ley of his standard repertoire. His 
Milt Grayson, was just 
okay in several tries. 


| Ellington's approach to music 


and to his audience is still suave 
And he manages to be 
delightful even when he’s some- 
what disappointing. Gros. 


Mister Kelly’s Chi 
Chicago, Dec. 4. 
Smothers Bros. (2), Isobel Rob- 
ins, John Frigo Trio; $2.50 cover. 





The Smothers Bros.’ expertly 
fractured folk songs were last 
heard here at Mister Kelly’s as a 
supporting act for Dorothy Louden. 


| Both ends of the bill were doing 


essentially the same thing—sati- 
rizing folk singers. However, the 
show came off well despite the 
duplication. Now, back as to- 
liners, they’re sharing the bill with 
another somewhat similar act, sing- 
ing comedienne Isobel Robins. 

With nitery biz hypoed by the 
presence of 20,000 conventioning 
home builders in town, the show 
opened to turnaway crowds de- 
spite frigid weather. Those who 
got in saw an easygoing and gen- 
erally pleasing show. 

The Smothers Bros. (Tom and 
Dick) have wisely lessened the 
time devoted to Tom’s comically 
wayward intros and have included 
tthree well-handled straight ren- 
ditions of folk tunes that score on 
their own musical merit. They're 
a fine singing duo, and pulled a 
solid mitt with a low-key rendition 
of “Down In The Valley,” a lively 
version of “Dance, Boatman, 
Dance,” and “Let Me Fly,” an up- 
tempo spiritual. 

Pint-size Miss Robins is a sure- 
fire charmer with a lusty legituner 
voice that belies her size and a 
meaty catalog of offbeat numbers 
and special material. She tees off 
with a forthright delivery of “I’m 
So Lucky To Be Me,” moves into 
“I’m In Love With The Boss,” a 
Bronx-accented tale of an ilkfated 
intra - office affair, and scores 
handily with a mock torch song, 
“The Most Fascinating Man -n 
Town.” Closer is a clever (if oft- 
done) satire of the stock Ruby 
Keeler-Dick Powell film musicals 
of the 1930s. 

Miss Robins is astutely backed 


Mor. 
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Lido, Paris 
Paris, Dec. 6. 

Louis-Guerin & Rene 

presentation of 


Pierre 
Fraday 


Vous” ‘(For You). Staged and 
choreographed by Donn Arden. 
Costumes, Folco; sets, Fost; music, 
J. P. Landreau, J. Brienne, Henri 
Betti; lurics, Hornez; musical direc- 
tion, Pierre Delvincourt. With 
Edwardos (4), George Matson, 
Arnold Shoda, Szony & Claire, 
Senor Wences, Vassili Sulich, Ma- 


rion Conrad, Henriette Audic, 
Sherelle Powell, Christian Selva 
France Pommery, Marvyn Roy, 

sluebell Girls (16), Hollywood 
Sepia Dancers (6), Arden Boy 
Dancers (6), Lido Models ‘6), $7 
MmwtniuUm, 


For once, that show biz bromide, 


“You did it again,’ doesn't quite 
come off with this new Lido show, 
the first in two years. The old 


envelope has been kept, for there 
is also an old adage about not re- 





writing a hit. So there are sump- 
tuous production numbers, usually 
featuring the shapely’ Bluebell 
Girls or the male dancers and a 
girl, well showcased acts, nudes, 


a Skating ri.k, swimming pool and 
other mechanical aspects. All this 
is fine if it surpasses or. at least, 
lives up to preceding entries. It 
is not quite the case this vear. 
The costumes are as lovely, ele 
gant and tasteful ever. But 
some of the numbers have turned 
a little topheavy with tableaux and 
pageantry somehow keeping the 
dancing down, which is a waste of 
the fine Bluebells. There is more 
of an insistence on gyrating nudity, 
which was heretofore just a zestful 
dash to the show, making one think 
of the Pigalle spec-type boites. The 


as 





acts are excellent but most of them 
have already plaved the Lido at 
some time during its solid career 
the last 14 years 


rhis plush, big downstairs caba- 











ret on the Champs usually draws 
many hewcomers so to them the 
Javishness of the costumes and 
sets, the pool, rink, etc. will prob- 
ably have them agreeing it is an 
outstanding show. But for those— 
and a great majority are repeaters 
every year who know the spot 
it will not be up to par : 

It is all right to bring back out- 
standing old acts, but the two-year 
hiatus should have brought in some 
new eveopeners, even with the 
added work of the annual Lido 
show for the Las Vegas adjunct 
There also might have been an 
attempt to renew the usual me 
chanical innovations, 

Elwardos re an electrilying 
acropatic team who go up a stlair- 
case or Gown on one hand, and doe 
smart, swift acrobatics. They are 
& velco return entry. Ditto 
George Matson in his inventive 
record mime bits; the uncanny 
ventriloquism of Senor Wences 
Vv range and control of voices 
seemingly locked in boxes or while 
he nks and smokes; and Marvyn 
Roy's cpert » bits, using 
eller c jights 

SZ & C re are newcomers 
al IS gracetul Classically motll- 
Vale ( I ic dance interlude 1s 
BOCK I glide, lift a Wir 
Wi evec ( NZ verve and coniroi 
for solid mitts. Christian Selva and 
France Pommery add _ voices of 
operetta sivie which also give son 
of € ish tableaux, like that 
Versailles number which ts. bi 
Jiai costumed, Lore in old 
fi ioned ir and OWs lem 
#ain the ight appeal o ie CaDda- 
1¢ Dear 

Biuebelis are in good tourm ana 

Hol vood Sepia dancers aré 
a oOuncy crevy \ 0 SCOre in a 
lowdown Frankie - and - Johnny- 
3s alaec ) ; 1° \ Hiring, 
dyna sm ot lookel sShereile 
Powe but cannot give the right 
takeoff flair to a ipposed Aztec 
number. Vassili Sulich adds classic 
training tor oka terp interludes 
\ ) nude dancers Marion Gonrad 
and Henriette Audic. Arnold Shoda 
Is a is usual dextrous best In 
flashing iceskating numbers. 

S« for its 13th the Lido 
show is still the No. 1 show in 
town, and, for shee preduction 
values, still probably one of the 
be extant. But the usual invigo- 
rating renewal of its basic formula 
is not too apparent this time 
around. Since it is only one-out- 


ol-13 that has not almest invariably 
surpassed its predecessor, it is still 
batting a top score. 


Show ran a little over opening 
night and could be tightened for 
greater effect. It “still has the 


brightness and bigness of yore and 
only buffs will notice that it is 
not quite up to usual standards, 
but still the best nitery revue in 
Europe. 

The removal of eight poles, that | 


| 
musical | 
cabaret revue in 11 scenes, “Pour | bad seating are over. 


previously impeded sighting from 
many seats, adds a new dimension 
to the raised stage. Now almost 
all seats are good and the days of 
Mosk. 
———————EE 


Sahara, Las Vegas 
Las Vegas, Dec. 5. 

Brenda Lee, Jack Wakefield, 
Moro-Landis Dancers (16), The 
Casuals (6), Louis Basil Orch 
(12); proauced by Stan Irwin; 
choreography, George Moro; stage 
direction, Sy Lein; $4 minimum. 

It’s too early to know just how 
a teenage femme chirp whose rec- 
ords sell mainly to teenagers will 
affect the population of a casino, 
but Brenda Lee had the adults in 
her opening night audience on her 
side from the first song 

The tiny vocalist t as yet 
developed a consistent style of her 
own, but she radiates personality 
and sells a song like a vet, adding 
a certain winning trickery 
She’s at her best a belter, and 
the smart staging by Richard Bar- 


lds 


no 





tonal 


as 











stow is a strong plus factor. 

Songs include ier disclicks 
Emotions.” “I’m Sorry,” and “All 
The Way”; also “Dynamite,” “T} 
Want To Be Wanted,” ‘“Jumba- |} 
laya,” “Kansas City,”” and “Bill 
Bailev” with the entire cast in an 
effective closing production. The 
Casuals (6), provide’ excellent 
backing, supplemented the fine 
Louis Basil orch (12 

Also making his initial appear- 
ance in Vegas is Jack Wakefield, 
comedy star of the show vho 
comes up with a most refreshing 
and satisfving turn. Most of the 
voung standuv comic's lines are | 
new to the Strip. and he has a 
sensitive but trigger-like delivery 
which can be geared to the size 
and attitude of his audience. Wake- 
field's reception here assures him 
more Vegas appearances 

The San Francisco production 
number by Moro-Landis is held 
over, featuring the !6 “Most Amer 
ican Girls In The World.” 

The Stan Irwin presentation is 
in until Dec. 22, whe Donald 


O'Connor returns Duke 


Bradford Roof. Boston 























Bosto: Dec 1 

Carl Sawyer - R ( Set a 
production of “Li'l : 20 
Directed by Donald Burr. Choreog 
phy, Harding De 
David Mitchell: ! t Cherie 
costumes al di- 
e¢ ( ° 
Dac ar; t 
Zilles. To Sn 
Jo A e Coops r 
D Maloof, . are D 
Potter Charlo I 

astain, Ralstc 1 Pe 
erson, Debbie Px 

Ono Ke ett B ] 
Bonte, Frank Ct ( 
le $4.95 i 

Without Dag s suld be 
a pretty dull s ( 1 the 
whooping and olle 1 Dog 
patch for foot. Play- 
ing Von x. and 
1 pe i type sting 
she 1! S ine 
eves lience er t 
all t ynde ot 
tv fa { ting 
some song ( 1a ers l 
boff effect, even to the 
rwist with Pappy Yo! plaved 
by Don Potter 

It’s a continuation it 
inaugurated at the i 
son with the t nd 
1 new app } Roof 
Dinner T I s 
to have d ind . ] 
for one ce, $4.95 t s 
to be working , Dir S 
served hefore the S 
an 8:30 curtain t t inter- 
missions, There is no «« ce le 
the show is on 

Al Capp’s Dogpatchers run up 
and down and around on the s l 
Bradford stage a la tep tune 
tent stvle. Actors ke their en- 
trances coming down the isles 
The legit show ar the ilm of 
“Li'l Abner” has long e and 
Zone, so there should se an 
who have not had a ance to 
meet the characters Andre yhn- 
ston makes an appealing Daisy 
Mae, and Don Chastain is a visa vis 
for Li'l Abner. Charlotte Nolan 


as Mammy Yokum and Don Potter 
as Pappy are standouts in comedy 
highjinks. Tom Snow 


makes a 


scowling heavy as Romeo Scragg. | 


and John Armstrong 
Bullmoose to the teeth. 
But, it’s Dagmar 


is General 


the lusty 


as 


Appassionata who steals the show.| Leon Bibb, a gifted singer and po- | twice-nightly floor-shows. The Per 
tential topper in his own right ) 
Billed as a folksinger, he impresses 
as one of the classiest in that over- 

| populated field. Unlike most enter- | 


Direction is fast paced and chore- 


ography in small space is fine. 
Show stays through Dec. 30. 
Guy. 














GALE SHERWOO 


Se em 














tainers in the gemutlich branch of 
show business, he sticks to straight 


Fairmont. 8. F. 


Ol “ San Francisco, Dec. 8 
vocalizing with a powerful, highly Les Paul & Mary Ford, Ernie 
listenable baritone delivery, leav-| Heckscher Orch (9):  $3-$3.50 


ing cynical patter and out-of-this- | cover. 
| world sophistication to less capable 
| singers. 
| Refreshing, too, is Bibb’s willing- | 


Les Paul & Mary Ford wow the 
chie check-grabbers atop Nob Hill 


ness to please other tastes by | with a fast. fuanv and d lightfully 
| throwing in occasional ballads, | geft musical 50 minute 

| mostly from Broadway hits. A fur-| Paul and his stunning, blonde 
| ther plus for Bibb is his folksong | wife tote their electric guitars en 


repertoire which includes tuneful 
but unconventional selections 
| rather than a raft of overly done 
| numbers. He gets firstrate backing 


stage and are off and nning with 
| ‘The World Is Waiting for the Sun- 
rise,” after which Peul goes into a 
very funny explanation of his “Les 





from his regular guitarist. John | Paulverizer,” the gadget on his pgui- 
| Stauber and Pete Warren’ on! tar which he claims cai. tragment 
| the 88. tees. one voice or instrument into sound- 
—_———_ ing like a chorus and/or orchestra 
4 he doesn't say so, but it doesn't 
Hotel Roosevelt. N.O. hurt to have his sound engineer, 
New Orleans, Dec. 8 Earle Davis, backstage with 800 

The Coronados (3); Forbes &)| pounds of equipment, either 
| Villa, Leon Kelner Orch $e R Paul, of course, accompanies her 


D $2.50 weeknight; $4 Sats and between songs delivers a pleas- 
| Now ecolluding with Nelson Eddy | _-—_— ant line of light banter. They also 
in songs and laughter for 10 days| Making their first appearance in| do a couple of instrumental num- 
at the Greater Chicago Labor. Mgt.| Seymour Weiss’ plush Blue Room,| bers and give Paul's 15-vear-old 
Conference. Merry Christmas to! the Coronados, two boys and their| son, Gene, a shot at a drum solo, 
all our friends who read VARIETY shapely sister, preemed to an en- Miss Ford is a wondertul pops 
| thusiastic first-night audience and | Singer, with a clear, bell-like voice, 
| regaled the tableholders with their | 4md she is also a treat for male 


| Roosevelt Grill. N.Y. 
Bill Snyder Orch (5); Al Conte 
Trio; $1-$2 cover after 9:30 p.m. 
That Decca recording artist, Bill 
Snyder, and his compact five-piece 
orch are playing at this pop east- 


side room in the Hotel Roosevelt 
and all is well. With a long back- 
ground in the society danceband 


category, he knows what the hotel 


crowd likes in tempo and reper- 
toire. 

He has had large bands ‘at one 
time a 13-piece outfit) and small 
crews. But the current combo 


mainly composed of comparatively 
young men, looms his slickest 

Snyder has a bass viol, drums, 
sax and guitar to back his piano 
| playing. He’s arranged the saxo- 
phonist and guitarist in such a way 
that at times his band sounds like 
a 10-piece outfit. The guitarist, in- 
cidentally, is Ralph Patt ith 
him and a standout with his in- 
strument. 

With deft fingers 
plays the standards and pops in 
an appealin manner. His selec- 
tions range from “Coming Up 
Roses” to “My Secret Love” and 
“Liebestraum.” While he seems 
partial to lush melodies, he keeps 
in mind the dance tempo. One of 
his better tunes “When I Fall 
in Love.” from album “Magic 
fouch.” 

Between his Lé 
dance tunes and standard 
der announces “Twist” numbet 
Oddly that quickly 


as 


long 


pianist Snyder 





g 


1s 


his 


itin-American 
S) 


Ss. ny 


a 


enougn 











empties the floor of dance: 

Al Conte Trio, long a holdover 
provides the alternate Nusic \ 
vouthful vet at the ! Conte 
has Frank Marey, bass viol play- 
er, doing the vocals and adept 
imitations. 

Guy Lombardo comes in Dec 
26 Vi 

Freddie's, Mpls. 
Minneapolis. Dec. 5 

Dick Gregory, Leon Bibb. Pete 
1% arre T i $2.50 «x 

During the seven m¢ Ss since 
lis initial engagement at Fred¢ s 
Dick Gregory has isco d 
enough humorous pects 1 € 
ent nation and internationai 
velopments to recharge his na- 
terial. A topical comediar is t 
keep abreast of the news, anc 
Gregory seems to be. if anythin 
1 few davs ahead of the he lines 

The Negro comic greeted pre 


night patrons by congratulatin 


on the Minnesota Gophers 









second Rose Bow! invitation and 
reminding onlookers ot the 
“perils” of L.A. he warned Keep 
em here this time until the dai 
before the game.” 

Other recent events ich in- 
spired Gregory witticisms included 
President Kennedy's interview 
With Khrushchev's son-in-law, the 
West Berlin situation and the latest 
chimp flight in outer space. Re- 
garding latter. Gregory observed 
“Maybe that was a man we sent 
up and that’s what he looked like 
when he got back . The was 
things are going, the chimps are 


the only ones who are in line for 
the Nobel prize.” Encouraged by 
the large crowd at his preem show, 


the headliner overstayed his usual 


stint, falling back on older ma- 
terial which should have been 
omitted. 


Sharing billing with Gregory is 


songs and guitar music eyes in her off-the-shoulder gown, 




















Trio has a rousing way with a| aul Is warm, outceing and has 
| tune that builds plenty of momen oft - aa “age —: rhe total 
ltum but never gets out of hand.| “/ect adds up to highly profes- 
They have added seckness in their sional artistry and, most likely, 
pro style in both sound and stag or nag he og , ) , 
ing and hold attention throughout.| °°” * 0eeKee Ut — —— 
| Act _ through a \ —. of | : : 
songs in French, Spanish Italian | ~ : 
and English. Best of their offer- | Skylane Inn. Houston 
ings are “Sorrento” and “Gra- | = ; ' Houston Dex 6 
nada” and the deeply-moving | ait oe PE, Sey Se See 

Pare] Hint 

“Legend of the Volcanoes Other | * 

pr gens regan . . Joinen Sans, Pete Fountain, whe epened the 
all done in a fine blending o Skylane Inn's Orbit Room last June 
| VOICES 15. returns for his third appearance 
| The laughs are in the apable | here. Known nationally hy his ty 
hands of comics Don Forbes & | solos on the Lawrence Welk show, 
Joey Villa. Team is outstanding | he heads a solid jazz group (5) 
of for no other reason 1 that | with his expert clarinet 

the material is fresh Pair have While Fountain is trom New 
talent and have little trouble ignit-} Orleans and has a Bourbon St. 
ing the swank room's clientele) place there, and was best known 
with their many antics an the Welk show as a dixieland 

Leon Kelner musical crew con- | Slist, he shuns the Bourbon beat 
tributes a rousing rendition of | 2 Show, stricking to his own type 
“Panama” to start the show off on | Of Jazz 
a happy Dixieland te Bovs recent desiadin dy Jack Sperling 
backstop acts and provide dan-| 0” @rums, Stan Wrightson on the 

; : aRP gor f; tio | O8s, Oliver Stick Klexik on bass 
sapation between ows fo et aad Rant ddan: on wep agggl ser 
hoofers. Kelner emcees capably |)... 2 colo during aed: inal 
and is spotlighted at the 88s during | ,° 7" * AP hae geese pret 

. : ne, which 1s the only fault of the 
the dance sessions and shov show. for each selection is too long 

Current bill runs rough Dec. | for proper variety 
20 Liu ‘ nis ( ing the usual $3 

—— ninimum has been pped to $5, 

ws and on Fridays and Saturdays 

Barelay Hotel. Poront© jee is an after midnisht—and 
Torouto, Dec. ¢ after liquor curte how, so 

Fisher & Marks, I ’eD '. college and highschool students can 
Rover Pa er De ers er end when no quel erved., 
Curtis Orch (8 $1.50 Bill Gannon Trio, also an expert 

_ group and nouse rch here, plays 

Able funste I er & bark tor dancing 
are back at the B: vy Hotel fo Show is in fa oO weeks 
first time in two years. But they re Dp. 
still remembered fot ‘ 
cutups, judging fro Ker 365 Club. 8. F. 
dience in this 450-seat ro } San Fran P ec. B 

rhe tall Al Fisher opens straight Bobby Ra Dal abcock, 
but, as usual ns o hecklil Cathy ar ( fitcheock 

rom the floor of ( rt ( Dancers 15 Re ri er Orch 

otund Lou H ks {tel S 8 $2-$2.50 c« 

“invited” to 7 t “Dor 

kev Serenadk RB hit Phis 58-minute tab shoy #s a 

ripe d ks erpo es nt ber of pleasant oment and 
iwking t! 1 ound é Sonia Shaw and Hitchcock 

e capacit Idience mmediat lave Kept it noving aiong at a 
vit e two ¢ ns generally brisk pace 

Marks follows t Out tanding perf el ale 
and companvi! ‘ plus a Babcock, a skin: ntein-jawed 

akeoff on ty con be: with | Ser ee eee ee bit and 

sil > cipgie-te ' 0, each tine t b in 

da , iu ‘ q | Gancin empathizes ) tifully 
{1 } 0) | ith e audience 

Rivet Duo $ Shoy consists of ¢ } ts in 

dience in ‘ ¢ ‘ ill, five of which ( produc 

clow ng, part ! tion numbers in ' » v 

Sete nmens vi , , and Hitchcock demonsirat¢ at 

‘ verv anc t : They ve gol a LICK ed 

oo ‘ ‘ ; “ and 2Zoodg-iooking ré p 1 Ge cers 

Dick McDonald am) capable of most anything the 
nality, baritone ‘| terpsichorean field 

songs died foo number is calle Cinder- 

1 BOCs 2 Fa-| e}la,” 1920-ish takeoff on the d 

: . Phi ae I lot fairy 1 Ba ck dancing 

and a i * Hava | the part of a patent-leather-haired 

Is elt ‘ oO! prince It ft ny and quite clever, 

the t @ proves4 and probably hasn't been seen by 

n eI ng songste { BOGS ist of the crowd, though it last 

1oice of numbers appeared in Frisco as part of 

Richly -garbed  Roge Palme the Shave-Hitchcock contribution 
Dancers (5) open fast g pie to the touring Jolinny Mathis show 
ceedings with “Les G motif.| at the Geary Theatre 
complete with tia ite fo Standup comic Bobby Kamsen 
stoles and pastel eve gowns.} rambles over much familiar terri- 
They return later for their color-| tory, TV, the credit boom, bis fe 
ful Caribbean routine th strobe | and family “problems n his 17- 
effects minute stint. Per usual, the n 

Boniface Al Siegel, owner-op-| of the dinner show hamper? ‘:im, 
erator of the Barclay Hotel, again | as does opening-night mike trouble, 
has assembled a pot-pourri of di | but he manages to eke oul some 
versified entertainment in his| jJaughs before his Don Rickles like 


windup. Cathy Stuart’s an attrac- 
tive blende singer and Rov Pal- 
mer’s orch holds up its end nicely. 
Show's booked for minimum of 
six weeks. Stef 


cy Curtis Orch lends staunch sup- 
port to all acts, plus the dancing 
SESSIONS. 


Show is in till Dec. 16. McStay. 
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CURRENT BILLS 


WEEK OF DECEMBER 13 








NEW YORK CITY 


MUSIC HALL — Lily Yokoi, Wazeans, 
Mary Jennings, Alan Cole, Choraleers, 
Stefan Gierasch, Tania Karina, Eugene 
Slavin, Corps de Ballet, Rockettes, Ray- 
mond Paige Orc. 


AUSTRALIA 


MELBOURNE (Tivoli)—Hutch, Freddie 
Morgan, Alec Finlay, Alistair McHarg, 
Roy & Toaduff, Kenet & Jani, Grecos, 
Jandy, Anne Lane, Paul Gavin Vincent 
Grant, Beverly Thomas, Monica Shear- 
gold 

SYDNEY (Tivoli) Frank Berry. 
Pat Gregory, Jodie Gms, Howard Hardin, 
Joe Chiseilm, Hill Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 
Blanche. Ken Mackey, “Adrienne Erdos. 


Lewis Dunn. 
BRITAIN 


BLACKPOOL (Grand)—Ann Sears Har- 


vey Hall, Patricia Heneghan, Philip 
Latham. Robert Raglan, Margot, Boyd, 
Madeline Thomas, Raymond Bowers, 


Robin May, Vera Cook, Edward Higgins, 


Christopher Burgess. 

CARDIFF (New) Adam Faith, Dona 
Arrol, David Macbeth, McAndrews & 
Mills, Dave Reid Des Lane, Lester 
harpe & Iris 
STC ONDON (Palladium)—Harry Secombe, 
Roy Castle, Marion Ryan, King Brothers, 
Eddie Calvert and the Wiseguys, Audrey 
Jeans, Miche! & Carol, i Frame, 
Wendy Wayne, Helene The 
~ toe Roanie 


co 
NEWCASTLE (Empire) — Robert Earl. 


rd, 
Corbett. Jack Fran 


Arthur Worsley, Tommy Fields, Mrs. 
Shufflewick, Emerson & Jayne, C & C 
Campbell, ‘Two Munros, Eva May Wong. 





Cabaret Bills 


NEW YORK CITY 


AFRICAN ROOM—McClevertys, Johnny 
Barracuda, Larry Bunito. 
8 





ASIN ST. EAST Duke Ellington, 


Lairy Storch, Gloria Lynne. 
BIRDLAND—Dizzy Gillespie, Olatunji. 
BLUE ANGEL—Dave Astor, Barbara 

Helier Barbra Streisand, Jan & Sylvia, 

Bobby Short, Otis Clements. 2 
BON SOIR—*“Greenwich Village, U.S.A. 

Marge Cameron, Three Flames. 


= George Young Ore., Alan 


CHAROAS—Anay Kapitanny, Tibor Ra- 
kossy. Dick Marta, Lia Della, Elemar 
Horvath 

CHATEAU MADRID — Hanna Ahroni. 
Luis Olvares, Nila Ampara, Bambi & 
Manoli, Raquel Mata, Pupi Campo Orc. 
COPACABANA—.Jack Carter. Damita 

Paul Sheliey Orec., Frank Marti Ore. 
EMBERS Botte Stevenson, Henry 

ose Jo Jo 
. ROTEL ASTOR— Billie Hayes, Joel War- 
field, Jerry — Dick Harding Orc., 
Eddie Lane 

HOTEL LEXINGTON—Virginia Wing 
Lillian ge ee Regor. Tony Drake 
Tony Caboi 


HOTEL NEW “YoRKER—Milt Saunders 


Jo 


Orc., Verna Lee, Joe Furst 

HOTEL PIERRE — ‘Steppin’ in Society 
Wilbur Evans, Fay DeWitt, Louise 
O'Brien. B & M Haggett 


HOTEL PLAZA—Diahann Carroll, Emil | 
Coleman Orc., 
Payson Re Ore 
HOTEL TAFT—Vincent Lopez Orc. 
HOTEL ST. REGIS — Jean Sablon 
Milton Kav Trio 
HOTEL ROOSEVELT—Si Zentner Orc. 
HOTEL WALDORF-ASTORIA — Hilde- 


garde, Milt Shaw Orc., Bob Kasha, Ada 
Cavallo. Mike Durso Ore., Aviles Orc. 
HOTEL SAVOY HILTON—Gunnar Han 
gen Ore., Arturo Arturo Orc, 
INTERNATIONAL — Jackie Miles, Hi- 
Lads, Mike Durso Orc., Aviles Ore 


LATIN QUARTER—Rafael de Cordova, 
Pompof-Thedy, Julie Gibson, 
Wallenda Ballet, Jeanine Pivoteau, Mello 
Larks. Jo Lombardi Ore., Irving Fields | 
Ore 

LEFT BANK Renee Roberts, 
Grusin 3, Andy Hamon. 

LIVING ROOM-—Don Rondo, 


Dave 


Iris Paul. 


NO. 1 FIFTH AVENUE—Don Crabtree 
& Elaine Spaulding, Hankinson & Silver. 

ROUNDTASLE — Dorothy Donegan, 
Orchids 

SAHBRA — Four Avalons, Rachel & 
Ziilla. Martin Roman, Sara Avani, Kovesh 
& Misrachie, Leo Fuld. 

TWO GUITARS—Alvya Uno, Sasha Poll 
nosf. Ivan Nepa & Sonia, Kostya Polian- 
sks 

UPSTAIRS & DOWNSTAIRS — Phil 
Bruns, Ceil Cabot, Rex Robbins, Steve 
Roluau, Donna Sanders Mary _ Louise 
Wilsen Lovelady Powell, Freddie Webber, 
Jim Sheridan, Bill McCutchen, Milrad & 
Colston 


ee — Blossom Dearie, Andy 

Rev Sis 

VIENNESE. “LANTERN— Yvonne Souve- 
ron. Ernst Schoen. 

VILLAGE BARN Dory 
Johnny King, Susan Brady, 
Jeannie Allen, Tex Fletcher, 
old Or 

VILLAGE GATE 
Herb 

VILLAGE "VANGUARD — Carmen Mc- 


Trio 
CHICAGO 


Stan Getz Quintet, 


Sinclair 
Joe Shay, 


Aretha Franklin, 


Rae 
Rag 


BIRDHOUSE Har 
cold Ward 
BLUE ANGEL — “Limbo Pan Ameri 
cana.” Pablo Candela, Jessica & 
Lord Banjo, Lord Mike, Raphael 
san, Sir Siim Henry, Tito Perez Orc 
CLOISTER—Phil Tucker, Phyllis 
liams, Eddy Subway P 
CONRAD HILTON—* 
nau Bros., Margie Lee, Dru & 
i thar Weidemann, Brigitte Voit, 
don, Boulevar-Dons_ (3), 
D. ars (6), Gay Claridge Orc 
DRAKE—Jo Ann Val, Jimmy Blade Orc. 
EDGEWATER BEACH — “Holidaze Re- 
Ron Urban, Continentals, Chase & 
Lisa Dancers, Don Davis Orc. 


Ww 


Landell, 
Inez & 





vu 
Park. 


GATE OF HORN — Josh White, Judy 


c onimns 
HAPPY MEDIUM 


— “Medium Rare,” 

Jean Arnold, Linda Donovan, Denise Fos 
te James Inman, Mare London Donna 
Miller. Bert Valtlencourt, Cindy Witsell, 
Tom Wilhams. Downstage Room—Daniele | 
Clary, Cy Touff Trio, Cliff Niepp Trio 

LE BISTRO — Johnny Janis, Kokomo 
Wellington, Dick Ceasiro Trio, Larry No- 
vak Trio 


LIVING ROOM — Georgia Gibbs, Billy 


Falbo, Joe Parnello Trio. 
LONDON HOUSE-—Don Shirley 
Eddie Higgins Trio, Larry Novak Trio 
MISTER KELLY’S Smothers Bros. 
Isobel - cog “larty Rubenstein Trio. 
John T 


Fri 





Mark Monte Centinentals. | son 





Arnauts, | 7 suis Prima, Sam Butera and Witnesses, 


| Cordsmen, 
MAPES 


Lou Har- | — 


| 
Geraldi & Lesley, Ralph Font Orc., 


Boulevar i 


Trio, | | 


Saints, a Sisters, Ben Arden Orsc. 
PLAY cLue Burns & Carlin, 
George Seer Slappy White, a > 
Andersen, Gene Francesca, 
Grossman, Stan Fisher, David ee 
Carol nt, Harold Trice, Kirk 


Stuart Trie, Davis-laco Trie, Larry Cum- 


mings. 
SECOND cITY — “Alarmus A Excur 
sions” Bill Alton, Bob Camp, Dei Close. 


Anthony Holland, Bill Mathieu, Joan 
Rivers, Avery Schrieber. 

SKERATON SLACKSTONE — Shelia 
Reynolds, Franz Benteler Ore, 


LOS ANGELES 


BEN BLUE’S — Ben Blue Revue (20) 
Ivan Lane Orc 
COCQANUT GROVE—Nat ‘King’ Cole, 
-_, Stabile Orc. 
ESCENDO—Mary Kaye Trio, Jimmy 

ny Crescendo T 
. ee Lund Jack Elton, Steve 
a Feve 

LE CRAZY HORSES — Le Crazy 
Revue, 3d Edition, Donnie Brooks. 
Me ae B.. egy» —Milt Trenier, Herkie 
ityles, 


Long Trio. 
STATLER R MOTEL —"Playmates in Rie,” 
Skinnay Enms Orc. 
YE LITTLE CLUB — Ruth Olay, Joe 
Felix Group (4). 


LAS VEGAS 


CALIFORNIA CLUB—Johany Paul. 

DESERT INN Milton Berle, Betty 
George, Dunhills, La Scala 4, Leonard 
Sues, Donn Arden Dancers, Cariton 
Hayes Orc. Lounge: Frankie Carle, Mi- 
chael Kent, Dave Apollon, Milt Hearth. 
Acapulco Boys. 

ie” dae ae Festival,” Bobby 
Gonzales, Katy La Cruz, Pilita Cor- 
rales, Shirley Ad. Elizabeth Ramsey, 
Bill Reddie Ore. Lounge: Billy Eckstine. 
Nevelites, Fabulous an Dennis & 
Rogers, Joseph Mack 

EL CorT St —inetrementaitate, Conoleys 
Bel-Aires. 


FLAMINGO—Tommy Roba & Pepper- 
pot — Leunge: Della Reese, Don 
ornell. 


re 
FREMONT—Joe King Zaniaca, Newton 


Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson, Sneed Family 
Joe Wolverton, Annie Maloney. 

HACIENDA — Four Tunes, Jonnay 
—_ Keynotes, Cathy Ryan, Grover 

ore 3 


MINT—Arthur Ellen, Skeets Minton. 

NEVADA—Jay Orlando, Lynne Davis. 

NEW FRONTIER Lounge: Ink Spots 
“Hot Lips” Levine, Philly Duke, Marcy 
Layne, Monitors, Coral Kent. 

Rivi ao Buddy Greco, Rob- 
inson Bros. Rev 

SADOLE CLUB—Sackie Lee Cochran 

SAHARA-—Brenda Lee, Jack Wakefield, 
Moro-U‘andis Dancers, Louis Basil Ore. 
Lounge: Don Rickles, Freddie Bell, Geo. 


Rock Six. 
SANDS — Jerry Lewis, Steiner Bros.. 


| Garr Nelson, Copa Girls, Antonio Morelli | 


Ore. Lounge: Jerry Vale, Dave Burton 
Morrey King 

SHOWBOAT—Tex Williams, Wade Ray 
Twin Tunes. 

SILVER SLIPPER—Hank Henry. Sparky 
Kave, Red Marsha Danny Jacobs 
Taffy O'Neil, Rudenko Bros., Slippereties 
George Redman Orc. Lounge: Chartie 


Teagarden, Barbary Coast 


Boys. 
STARDUST—“Lido de Paris”; Lounge 


| Roberta Linn, DeCastro Sisters. 


THUNDERBIRD (Lounge)—Billy Daniels, 
Sonny King, Vido Musso, Jerry Stewart 


TROPICANA — Lounge: The Amigos, 


| Mafalda, Dubonnet Trio. 
RENO-TAHOE 
GOLDEN-—Barry Ashton’s Les Girls 
eo John Carleton Ore. 
OLO’S — Susan Barrett, Del Ray. 
omen, Don Conn Orc. | 
ARRAH’S (Reno)— Ray Anthony & 
Bookends, Brothers Castro, Eddie Law 
|}rence & Whatnotts, Cindy O'Hara Trio, 


| Bill Collier Combo. 


HARRAH’S (Tahoe) South Shore Room— 


Dick Humphreys. Lounge: Tex Wil- 

liams, Deedy & Bill, Abbie Neal and 

| Ranch Girls, Tony Thomas and Tartans, 
Mellodettes. 


Rene and Pledges, 

HOLIDAY-—-Nick Lucas, 
Town Pipers, Charles Gould. 
Vagabonds, Dick Contino, 
and Bonnie with Starlighters, Es- 


RIVERSIDE—Riviera Room: ‘Life Be- 
at Minsky’s.” Lou LeVitt Ore 


Joe Maize and 


| Arthur 


| quires 


gins 


| Lounge: Salmas Bros., Edi Domingo and | 
| Rene Renor. 


WAGON WHEEL (Tahoe) — Gaylords. 
| Millionaires, Town Pipers, Meri Etlen & 
| Cohorts, Rounders, Magic Violins of 
| Mexico, Ron Rose. 


MIAMI-MIAMI BEACH 


AMERICANA—George Arnold ice Re 


| vue, Phil Richards Shirley Linde, Chase | 
|& Reed, Johnny Flanagan, Michael Mee 


jhan, Lolo & Lita, Mal Malkin Orc., Ice 
Models. 
CARILLON—“Cherchez Les Femmes. 
Jerry Van Dyke, Sue Carson, Tanya & 
Jack & Sally Jenkins, Jacques Don 
net Ore., Line (16). 
CASTAWAYS—Preacher Rollo 5, Jerry 
Cand 
| Cortez, Jimmy Roma, Bill Bernardi. 
DEAUVILLE—Jackie Heller, Pepperpot 
Twisters, Pepper Shakers (8), Chico 


Orc. 

D!IPLOMAT—Mandy Campo Orc., 
Smith Trio. 

EDEN ROC-—Steve 
& Twisters. Monroe Kasse 5, 
ona Orc., Leslie Hudec. 

FONTAINEBLEAU — Ziggy Lane. 
& Veradero — 


Van 


Davy Jones 
Luis Var- 


Alaimo, 


Cheo 


Ted Straeter Orc 

MURRAY FRANKLIN'S — “Caught in 
the Act.” Terry Haven Sandy Barua. 
Candi Scott, Judy Martin, Kurt Knudsen, 
Alan Byrnes, Kay Carole, Murray 
Franklin 

PLAYBOY — Wayne Roland, Stagg 
| McMann. Danny Apolinar, Casey Ander- 
son, Jackie Jackler. 


SINGAPORE—Dinah Washington revue. 


THUNDERBIRD — Ritchie Bros., Jack 
Wallace, Berj Vaughn Quartet, Ruth 
McMahon. 
| SAN FRANCISCO 

BLACKHAWK—Mongo Santamaria Ore 

erent Earl Hines Orc., Fred 
bab F 
» EARTHQUAKE McGOON’S—Turk Mur 
| OM AIRMONT orem. — Paul & Ford, | 

Ernie Heckscher 


Ore 
rast 90°'S—Ray K. Goman, Bee & Ray 
| Go} 
HUNGRY 1— Don Sherman, Stan Wil- 
Lenin Castro. Jilla Webb. 
ol arz WORKSHOP Al Grey, 


Mitchell Six. 
MOULIN ROUGE Georgia Holden 





Billy 


PALMER House — Guy Marks, Four Natasa, Donna Kaye, Robin Carroll, Jan 


Frank Natale Trio, | 


Sellers, Ken Card, Johnny Coppela Orc. 
a wegen 
son " 
NEW FACK’S—Buddy Greis, Tony Milo. 
‘ernon Alley 
ae LEVES—Byron Berry, Vince | 
a ’ 
PURPLE ONION—Hugh Romney, Ketty 
Lester, Gold Coast Singers. 
365 CLUS — Shaw-Hitchcock Dancers. 
Rey Palmer Ore. 
SUGAR HILL — Saunders King Thic 
Apollo’s Singers. 


Bread & Circuses 


quu=es Continued frem page 25 auauus 


ing here was the dinner party at 
the Hilton on Thursday night. The 
card so promising that the 560 per- 
— NBC expected turned out to 
be about 700, and, consequently, 
there was much shuffling of tables, 
chairs and people until finally 
everybody got seated, including 
the uninvited but nattily attired 
freeloaders, welcomed by the web 
most cordially. H 
There was Milton Berle, Groucho 
Marx, Bob Newhart, Phil Harris, 
Art Linkletter, Jimmy Durante, 
Joey Bishop, George Burns, and 


” 














Edie Adams, with Dick Powell, 
whose doing pretty well off—and 
by—NBC-TV this season, as host. 
There was also Harry Bannister, 
whom Berle thought was the 
night’s best comedian. He might 
well have been, to judge by the 
vast response the boss emeritus of 
the NBC affil division got for each 
joke in his lengthy monolog. 
Stanza, which ran over two hours 
and was expected to run only an | 
hour er so, was arranged by NBC | 
veeps Dave Tebet and Al Rylander | 
and Hal Kemp, with contract pro- 
ducer-director Barry Shear being 
the guy who had to worry when | 
each of the entertainers (except 
maybe Burns) ran overtime. } 

The inside jokes were rife. Paul 
Weston backstopped with a fuil | 
crew of sidemen. General Sarnoff | 
said some opening words (after 
Bannister’s) that were hooked to 
NBC’s 35 anniversary, which 
themed the three-day meeting. 
The General talked of the web! 
nostalgically, suggesting that it has 
| grown in 35 years. 





| As Groucho Marx, said a short 
while later, “NBC is so powerful | 
today that hardly a day goes by | 
that it isn’t being investigated by | 
some branch of the Federal Gov- 
ernment.” Linkletter, who doesn’t 
work for NBC as an entertainer, | 
| still showed up and, looking around | 
the studded dais, said: “I haven't | 
seen a benefit like this since we! 
raised money to buy Bob Kintner 
that gold telephone and direct wire 
to MCA.” 

The next evening, after touring 
the stages at Revue and the lots at | 
| giant Metro, Metro threw a dinner 
party on the set for “Jumbo.” 
“Again, nearly all the affils were 
there, and Ella Fitzgerald sang to | 


la gigantic mitt, so did Keeley 
{ Smith. The speeches were short. 
| In all, it looked like the gang | 


was there more for fun than for 
work. As one affil wheezed, when | 
a Disneyland guidette offered to 
take the crowd to Fantasyland: 
“Fantasyland?” “Hell no, lady; 
| I've been in Fantasyland my entire 
| professional life.” Ar 

















| Arts Probe 


‘try has next to no outlet for the 
jemployment of operatic talent 
| which must find its career in Ger- | 
many, Italy and other foreign 
lands. 

Lucien Mitchell for musicians 
committee of the San Francisco 
Opera testified that its pitmen do 
not exceed $6,000 annual wages.. 

Chairman Thompson referred to 
suggestions, heard in Manhattan, 
that the commercial networks 
ought to be forced to do more for 
musicians at the expense of cow- 
boys and Indians. 

Theme of “runaway” films was 
described as peculiarly painful to 
California. But not films alone 
were hurt by competition, foreign | 
rivalry and 15 years of inflation. | 
The outlook for musical perform- | 
ances of any kind on the Pacific | 
slope was described as bleak. Sid- | 
{ney Skolsky’s recent efforts to 
|equate musicians with working 
men was derided as anti-intellec- 
tualism. 
| Lew Christiansen, general man- 
ager of the San Francisco Ballet 
| said that his 175 people must look 
elsewhere for wages six months of | 
| the year. He mentioned travelling 
| ballets from European lands as be- | 

ing, while in States, partially sub- | 
| stdived by their governments. 


‘fingers. A solid opener. 


House Reviews 





Apollo, N. Y. 

“Jone Crane’s Gospel Highway” 
with the Swan Silvertones (6), 
Staple Singers (4), Blind Boys 
(5), Charles Taylor, Sweet Tones 
(4), Highway QC’s (5), Stars of | 
Faith (5), Alfred Bolden (organ); | 
“Bob Mathias Story” ‘AA) & 
“Pride of the Blue Grass” (AA); 
$2 top. | 


WADO radio disk jock Jone 
Crane brought his “Gospel High- 
way” to the Apollo Theatre, N.Y., 
Friday (1) for a week's stay and 
remained a second. Sporting seven 
religioso groups, it is a generally 
crowd-pleasing package, albeit 
mild by comparison to some pre- 
vious of this genre at this Harlem 
showcase. 

Winning top appreciation is the 
Blind Boys (5). Spearheaded by 
the dynamics of the lead singer, 
the group gets the audience with 
it from the start with clapping and 
answering. Their ballad stylings 
evoke considerable aud attention 
through their preaching technique. 
The Swan Silvertones (6) also 
score with their talking and ex- 
pressive vocalizing. They're a well- 
controlled group that knows what 
| the crowd wants. 


The Staple Singers are a hand- 
{somely clad quartet of two men 
and two attractive femmes Their 
stylings are polished, combining 
| nicely-designed movements with 
| effective singing. The Highway 


| QC’s are another effective group 


that gets close to pop interpreta- 
tions on occasion. Their work, 
which features some preaching by 
the lead singer, gets strong audi- 
ence reaction. 

A showy and_ well-designed 
combo, the Stars of Faith (5) sport 
colorful robes and a solid singing 
stvle. Their ballad work is par- 
ticularly interesting, and their up- 
tempo work has the crowd with 
them. Charles Taylor does some 
good piano and singing in a brief 


appearance and displays a sense 
of humor in his preaching. The 
| Sweet Tones (4) are okay turn 
with little dynamics. 


Alfred Bolden does some facile 
accompanying on the organ while 
Crane's einceeing mixes some ser- 
monizing with his act intros. For 
a Wrap-up the entire company per- 
forms some Christmas hymns. 
Withal, it’s an entertaining reli- 
gioso program. Kalt. 


Bobino, Paris 

Paris, Dec. 1. 
Machucambos 

Patrick Raynal, 

Folco Fa 
UIfi, Ritcards 


John William, 
(3), Pirates (5), 
Jacqueline Nero, 
(6), Dandinys (3), 
(2); $1.50 top. 


John William is a locai sepia 
singer with a big, good, true voice. 
He does primarily exotic, folksy or 
love ditties. His stance is simple 
and his projection acceptable. But 
he appears more a disk than in- 
person draw. 

Machucambos are two men with 
guitars, and a barefoot woman who 
display excellent choral feeling, 
rkythm and voices in their Latin 
songs. The girl carries the vocal 
aspects with a smooth register 
that can hit cha-cha and flamenco 


with ease. A fine bet for boites or 
video abroad. 
Jacqueline Nero is a thin, dark 


girl with a good voice and a fine 
feeling for mood and style. But 
she remains a cross between a 
Yank ballad singer and a French 
belter. 

She has to choose her 
yet, and sometimes forces her 
voice agg body backing. But she 
appears to possess a musical sense 
that could make her a good staple 
here when she settles down 

Patrick Raynal provide’s a good 
comic interlude playing rustic 
types at odds with the big city. 
His clever material, mime and 
delivery help. Pirates (5) appear 
a carbon of a rock and roll group 
headlining the ABC vauder this 
week. Three electric guitars, a 
drum anu a blonde singer provide 
bouncy r’n’r numbers. Lacking the 
zest, beat and directness of Yank 
acts, this unit is okay here as long 
as the rock fad lasts. 

Ulfi is a canny slack wire walker 
who swings back and forth on it, 
mounts a ladder on the wire, aj 
unicycle and a chair, and then | 
stands on the strand with two | 
Dandinys | 


format 


| viewed under New Acts. 


have two men and a girl in a fast 
inventive acrobatic turn. Foleo 
Family supplies graceful bound- 
ings on a trampoline for expert 
results. Ricards are a jovial knock- 
about acrobatic turn who also 
score. 

Withal, this is a well constructed 
show which should click in this 
nabe slanted house even if Wil- 
liam’s pull is still not of top head- 
' liner quality. William, Miss Nero 
and the Machucambos are re- 
Mosk. 


New Acts | 


VICKY STEWART & LOU 

ME’“CHELL 
Comeuy-Songs 
30 Mins. 

Living Room, N. Y. 

Vicky Stewart & Lou Menchell 
heretofore have been around =; 
solo performers and therefore have 
a base upon which to hinge their 
combined efforts. In their show- 
casing at the Living Room, it ay- 
pears that their major problem is 
material, and perhaps a focus. 
They appear to be better as a sing- 
ing act than a comedy turn. Their 
bend of voices is good, and each 
knows how to handle a tune. The 
femme has a large and well-culti- 
vated set of pipes. 

However, in their concentration 
on comedy, their lack of new and 
fresh material is highly evident. 
They seem better qualified in the 
voice department than their come- 
dics. Jose 




















EDI DOMINGO TRIO 
With Renee Renor 
Music, Songs 


45 Mins. 
Riverside, Reno 

Edi Domingo (professionally 
knawn as Eddie Gomez when he 


Was singing with such Latin bands 
as Enric Madriguera, Xavier Cugat 
and Carlos Molina) has put togeth- 
er a trio of his own that shows 
much promise of developing into 
a top-league presentation — what 
with Domingo’s talent on the vo- 
cals and conga drum, and the ap- 
peal ‘both visual and song-wise) 
of the lone femme in the group, 
Renee Renor. 

In this initial date, a format is 
developing that showcases Do- 
mingo and Miss Renor in solo 
spots and in tandem—both on the 
Latin stuff and the pops. And the 
catalog shows a nice variety in 
titles. from “Melody d’Amor” to 
“Whole World In His Hands.” 


Domingo evidences his pro back- 
ground to best advantage on such 
as “Yellow Bird” and “Island In 
the Sun’’—a la the Belafonte styl- 
ing. But he also proves he knows 
his way around on the uptempo 
things. 

Miss Renor, a dark-haired bun- 
dle of personality and enthusiasm, 
prompts good tabler reaction with 
such as a swinging “Bill Bailey” 
and “Money Honey.” She also 
shows good command on the slow- 
er tunes and ballads. In tandem 
with Domingo, each compliments 
the other 

There are a_ couple 
spots in the full turn, 
ovs problem 


of rough 
but no seri- 
is evident that more 
rehearsals and exposure’ won't 
eliminate. For this debut the two 
vocalists are backed by piano and 





drums ‘and Domingo’s conga), but 
a guitar addition is planned which 
will lend much to the Latin 
themes. In this first outing it's 
evident’ the Doming Trio has 
strong possibility of developing 
into a firstrate lounge act. Long. 
TAD AUBREY 
Songs 
15 Mins. 
Living Room, N. Y. 

Tad Aubrey, a Canadian, who 


came for a try at the big city, has 
a light, pleasant and unpretentious 
voice as well as an affable man- 
ner. He’s concentrating on stand- 
ards and meets the requirements 
of the general run of intimeries. 
Aubrey, at this point, needs 
some distinguishing characteris- 
tics, either in the form of material 
or a general hypo in arrange- 
ments and delivery or he could be 
lost in the shuffle of singers. 
Jose. 





Wednesday, December 13, 


1961 


VARIETY 


57 





Abbott Says Legit, 


If Good Enough, 


Can Support Itself Sans Subsidy 





By JESSE GROSS 


George Abbott believes the 
American theatre is capable of 
supporting itself. The noted di- 
rector, author, producer and actor 
expressed that view during one of | 
his rare television appearances last | 
Wednesday night (6) on the! 
WNEW-TV show, “P.M. East.” | 

It’s Abbott’s contention that the} 
theatre doesn’t need to be sub-| 
sidized, on the theory that if it’s | 
good enough it will be able to sup- | 
port itself. That was his answer | 
when Mike Wallace, the television 
program's host, asked him what he} 
thought of Broadway producer-di- | 
rector Herman Shumlin’s recent | 
proposal that radio and tvebe taxed | 
5° on their billings and that the} 
revenue be used for the support of 
legit on a nationwide scale. 

The occasion for Abbott's tv ap-| 
pearance was a 50-minute profile | 
ef Broadway producer Harold S. 
Prince, who, together, with his late 
partner, Robert E. Griffith, 
entered the managerial ranks in 
1954 as co-sponsors with Frederick 
Brisson of “Pajama Game.” That 
show and numerous others pro- 
duced by Griffith and Prince were 
directed by Abbott. Griffith had 
been a longtime stage manager for 
Abbott and Prince was his assist- 
ant on the Broadway production of 
“Wonderful Town,” which Abbott 
staged. 

Most of the “P.M. East” profile 
was sketchy and in fan mag style. 
It was also primarily a promotion 
for Prince’s production of “Take 
Her, She’s Mine,” now warming 
up in Boston under Abbott’s di- 
rectorial supervision, prior to a 
Dec. 21 opening at the Biltmore 
Theatre, N. Y. However, the pro- 
gram did have nifty entertainment 
values in the vocalizing by Larry 


Kert of “Maria” and ‘“Something’s | 


Coming,” from “West Side Story,” 
and the dueting by Eileen Rodgers 
(Continued on page 60) 


Piccolo’s New Gift Home, 
From City of Milan; | 
Stress Native Dramas’ 


Milan, Dec. 12. | 

On the 15th anniversary of Pic- | 
colo Teatro, the city of Milan made | 
a gift to its director Giorgio Streh- 
Jer of 2 new and bigger theatre. 
This season will see reprise of 
last year’s ‘Schweik And The Sec- 
ond World War.” Also new produc- 
tion of Pirandello's “Enrico IV” 
(for the 25th anniversary of his 
death) as well as Arthur Miller’s 
short “Memory of Two Mondays.” 
New theatre is to be exclusively 
used for presenting new, contem- 
porary Italian plays such as Bal- 
ducci’s “The Crew of a Float” and 
Sarazano’s “The King With the 
Shell-like Eyes.” 

For the summer there will be an 
open-air performance of Manzoni’s 
“The Count of Carmagnola” in the 
gardens of Sforza Castle. 

Strehler intends to make a film 
this coming’ spring—his first. 
Story, title and cast as yet un- 
known. 


AGMA Opens Showcase 
Project With ‘Falstaff’ 


Verdi’s opera, “Falstaff,” in an 
English version by Dr. Walter 
Ducloux, was presented last Sun- 
day night (10) at the Hunter Col- 
lege ‘N.Y.) Playhouse as the first 
of four Showcase productions 
planned by the American Guild of 
Musical Artists for the 1961-62 
season. The Showcase project, a 
new activity for the union, has 
been in preparation since October, 
1960. 

The purpose of the Showcase 
offerings is not to introduce new 
talent, but rather to draw greater 
attention to members of the union 
already fully embarked on pro- 
fessional musical careers. The 
“Falstaff”? company is made up of 
artists who have performed with 
opera companies throughout the 
U.S., in Evrope and South 
America, but who have not yet 
received sufficient N.Y. exposure. 

The second Showcase entry will 
be a concert, Jan. 31 under the 
overall supervision of Adele Addi- 
son, at Judson Hall, N.Y. A dance 
presentation and another opera 
production are planned for next 








i 


‘Equity Cracking Down On 
Members Abusing Passes 


That’s Show Business 


Maureen Bailey, who gave 
up a $121 weekly salary as a 
bit player-singer in the long- 
running Broadway production 
of “Sound of Music” to take 
on the lead assignment at $45 
weekly in the upcoming off- 
Broadway musical, “All Kinds 
of Giants,” is now unem- 
ployed. 

The actress, who was to have 
repeated the role she played 


Distribution of free passes for 
Broadway and off-Broadway pro- 
ductions to Actors Equity mem- 
bers is now being policed by the 
union. The move followed a flurry 
of complaints from management 
about the dress and conduct of 
some of the Equity members 
who've received the cuffo ducats. 

Sloppy dress, noisy behavior, 
indiscriminate passing along of 
tickets to strangers and, in some 
instances the selling of the tickets 


in a tryout of the musical on 
strawhat circuit last summer, 
reportedly withdrew from the 
off-Broadway venture because 
she didn’t see eye-to-eye with 
director Peter Conlow about 
the interpretation of her role. 
Claiborne Cary has taken 
over the part in the Noel 
Weiss production, which opens 
next Monday night (18) at the 
Cricket Theatre, N. Y. 








at reduced rates, are among the F 
beefs registered with Equity. As J ck Dail H d 
,a result, the union's council has a ey Ca 


requested that lists be kept of 
Equity members using free tickets 


{and that the seats to which they 
are assigned be noted. 

| On some days the union dis- 
| tributes more than 100 free tickets 
| to its members. 


Legit Encouraged 
By Spain Subsidy; 





Madrid, Dec. 12. 

Director general for cinema and 
, theatre, Jesus Suevos, revealed 
j that 20,000,000 pesetas ($300,000) 
|have been earmarked for subsides 
| and financial support to Spanish 
legit. 

Suevos made public plans to 
create a state-subsidized national 
| theatre group in Barcelona, along 
| the lines of the existing companies 





Opera Also ‘In’ 


Booker at NCAC 


National Concert & Artists Corp., 
about which little news has circu- 
lated since Luben Vichey sold out 
to David K. Sengstack, of the 
Evanston, II}. publishing house of 
Summy-Birchard, has a new chief 
of artists and bookings. He is 
Jack F. Dailey. 

Dailey spent the past five vears 
as manager of the New Orleans 
Symphony, Theretofore he was 
operations manager for the Radio 
City Musie Halt in Manhattan and 
exec secretary of the Rochester 
Philharmonic. 

NCAC has vacated the plant at 
711 Fifth where, earlier. its co- 
tenant was Sol Hurok. It’s now 
on 57th Street, as is Columbia. 


Borovanski’s Ballet Now 
Under Peggy Von Praagh 


Melbourne, Dec. 12. 





Borovanski’s Ballet, which has | 


Flops of ‘Let It Ride,’ ‘Second City,’ 
Plus Road ‘Suzie, Total 5006 Loss 





‘Speed Up Work on US. 
Theatre in Singapore 


Singapore, Dec. 12. 

Work on the $500,000 U.S. Na- 
tional Theatre is to be speeded up 
to keep to the schedule announced 
by the Head of State, Inche Yusof 
bin Ishak, the Yang di-Pertuan 
Negara in his speech at the open- 
ing of the Legislative Assembly. 
The house is expected to be com- 
pleted by the end of 1963, and it 
would give a “positive and crea- 
tive impulse to Malayan drama, 
music and dancing.” 

Public contribution continue to 
pour in. About $250,000 had been 
collected. The State Treasury will 
make up the difference between 
the contributions and the actual 
expenditure. 


Mixed-Up Bway 
Show Schedule 
New Year's Wk. 


The occurrence of New Year's 
Eve on a Sunday night this year 
is resulting In a mixed-up sched- 
| uling of Broadway legi. perform- 
; ances for the first week of 1962. 
Curtains will ring up the evening 
of Dee. 31 for most if not all Main 
Stem entries. But from then until 
midway through the week a clear 
head will be needed to determine 
| which shows are playing Monday 
| afternoon, Monday evening, Tues- 
| day evening and Wednesday after- 
| noon. 








* The collapse last Saturday night 


| (9) of two Broadway productions 
and one touring presentation repre- 
sents a combined loss of nearly 
$500,000. The Main Stem closings 
were “From the Second City” and 
“Let It Ride,” the road casualty 
was “World of Suzie Wong.” “Ride” 
| and “Suzie” are figured to have 
used up their entire investment 
| while “City” dropped an estimated 
80% of its capitalization. 

The heaviest loss was registered 
by “Ride,” which represented a 
$400,000 investment. The Joel 
Spector presentation, which had a 
nine-week run at the 46th Street 
Theatre, N.Y. is a musical 
adaptation of the Jolin Cecil Holm- 
George Abbott play, “Three Men 
on a Horse.” The tuner, costar- 
ring George Gohel and Sam 
Levene. had a book by Abram S. 
Ginnes and musie and lyrics by 
Jay Livingston and Ray Fvans 

“City,” a Chicago-originated re- 
vue, was capitalized at $65,000. The 





presentation, which had an ll- 
week run at the Royale Theatre, 
N. Y., was produced by Max Lieb- 
man, Bernard Sahlins, Howard Atk 


and Paul Sills. The loss on the 
venture is estimated at $47,000 
“Suzie,” which was preceded by 
two touring companies during the 
last two seasons, was capitalized at 
$40,000 for its latest outing under 
the production auspices of David 
Kitchen. The presentation of Paul 
Osborn’s dramatization of Richard 


Mason’s novel began tourine late 
last October. The tour, which had 
originally been scheduled to run 





about 18 weeks, terminated Satur- 
day in Portland, Ore 


‘Yiddish Legit Making 
| Comeback in 2d Ave.. N.Y.; 
| Well, 2 Theatres Revert 


| city offering a lyric season. 





spring. 


now houses in the Teatro Espanol | peen under the management of the 
and Teatro Maria Guerrero in| jz ¢ Williamson alae is be- 
Madrid. In addition, he promised ing ‘reorganized by Peggy Von 
aid to what is known here as Praagh, formerly of the British 
chamber dramatic groups— legit | Roval Ballet, Covent Garden. The 
troupes making irregular one-night | proup ig now under the Australian 





appearances, to demonstrate new | Ballet Foundation and will be re- | 
} named, probably as the Australian | 


acting, directing or writing talent. 

The director general also ear- 
marked an opera subsidy. of 
1,000,000 pesetas for each principal 


Ballet. 
It’s hoped that ultimately the 





| expand its title to Royal Australian 
Theatre-aid program goes into | Ballet. It’s also planned to send the 
effect next January when detailed | troupe abroad for engagements in 


administrative blueprint will be | the U.S., Canada, England and on 


completed. 


the Continent. 


| The Sabbath night performance| Second Ave., the onetime New 


organization will also be able to} 


angle’ originally presented a prob- 
lem to producers because of the 
| reluctance of the musicians’ union 
| to permit its members to perform 
| that evening. The tooters, appar- 
ently aren’t supposed to play seven 
successive days, which will be the 
| count including the prior Monday- 
| Saturday work period. 

| More important, it’s understood, 
was the feeling that legit perform- 
| ances New Year’s Eve would make 
| it impossible for those musicians 
employed in the shows to take on 

(Continued on page 58) 
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York centre of Yidd'sh legit, is 
getting back some of its former 
flavor. Two theatres on the lower 
;stretch of the avenue are now 
jhousing Yiddish productions 
Last Saturday (9) marked the re- 


turn of the downtown Phoenix 
Theatre to Yiddish legit after 
eight seasons of English-language 


| productions. The  1,150- seater, 
which has been renamed the Casi- 
‘no Theatre, was originally built 
| for Maurice Schwartz as the Yid- 
dish Art Theatre. It subsequently 
| became the Yiddish Folks Theatre 
j and then a film house prior to its 
Phoenix legit period 

The Casino opener is “Gezunt 
| and Meshuga” (“Hale and Crazy"), 
a new Yiddish musical revue hy 
M. Nudelman and Felix Fibish. 
Israeli comedian Shimen Dvigan 
stars in the offering, which has 
been touring the U. S. The show's 
regular performance scheduled at 
the Casino is limited to Friday, 
Saturday and Sunday evenings, 
plus a Sunday matinee. The last 
Yiddish stage offering at the house, 
about 15-20 years ago, was ‘Fishel 
Ter Gerutiner” with Menasha 
Skulnik. . 

Nearby on Second Avenue is the 
Phyllis Anderson Theatre, cur- 
rently ienanted by “Bei Mir Bist 
du Scheon,” a Yiddish-American 
musical, which opened at the 1,753- 
seater last Oct. 21. Prior to becom- 
ing the Anderson, which started off 
as an off-Broadway showcase for 
English - language presentations, 
the house played Yiddish legit as 
the Public Theatre. 

Two other former major Yiddish 
legit houses on Second Avenue, the 
National and the Second Avenue 
theatres, have been razed. 


Snags American Rights 
To German Play, ‘Cuckans’ 


Carl E. Freybe has acquired the 
American rights to “Cueckoos’ 
Birthdays,” by German author- 
director-actor Rolf Huebner. Frey- 
be recently returned to the US. 
after attending the Baden-Baden 
premiere of his German adapta- 
tion of the Russel! G. Medcraft- 
Norma Mitchell play, “Cradle 
Snatchers.” 

There’s been talk of German 
actor Heinz Ruehmann appearing 
in a Vienna production of “Cuck- 
oos,” but he’s reportedly due in 
New York in Deeember to prepare 
for his Broadway debut in the up- 











coming musical, “All American.” 





* 
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Form Musical Theatre Academy 





Recent Boom of B’way Song and Dance Productions 
Spawns School to Train Talent 





The increased production of 
Broadway musicals in recent years 
has spurred the formation of the 
Musical Theatre Academy of N. Y., 
Inc., a new school designed to pre- 
pare students for “careers in the 
musical theatre.” The academy, 
which will involve an initial capi- 
talization of $50,000-$75,000, was 
organized by Noel Behn and 
Charles Kasher. 

Behn, president of the operation, 
is an off-Broadway producer and 
operator of the Cherry Lane The- 
atre, N. Y. Kasher, who’s vice- 
president, has also produced off- 
Broadway and is owner of the new 
Van Dam Theatre, N. Y., which 
opens tonight (Wed.) with “Sing 
Muse.” Restaurateur Daniel Stam- 
pier, whos building an off-Broad- 
way theatre in Greenwich Village, 
is secretary. I. Stanley Kriegel, a 
management consultant, is treas- 
ure 

The school, to occupy a four story 
building on East 23d St., will offer 
an integrated program of drama, 
music and dance. Department 
heads are Sanford Meisner, drama; 
Lehman Engel, music, and Hanya 
Holm, dance. The three wiil teach | 
in addition to supervising their | 
departments. 

Classes are scheduled to begin 
next Feb. 5, with enrollment open 
to both professionals and begin- 
ners. Screening committees for be- 
ginners have been set up in Los 
Avzeles, Chicago and Dallas. In 
L.A., the job is being handled by 
Marge Champion and Philip Barry 
Jr. In Chicago, prospective stu- 
dents will be looked over by George 
and Oscar Marienthal afd in Dal- 
las, applicants will be screened by 
Charles R. Meeker Jr. The <De-| 
partment heads of the schools will 
o. 0. applicants in New York. 

The course for beginners will 
cover two years of four 16-week 
semesters, at a cost of $560 a se- | 
mester. A workshop for composers, 
writers and directors is to open 
next spring and a repertory thea- 
tre is in the planning stage for a 
500-700 seat off-Broadway house. 
The repertory operation, which 
would be a _ non-profit project, 
would employ a company of be-| 
tween 30-40 on a yearly contract 
for a season of approximately 30) 
weeks. 

The academy has an a 
board of 21 individuals prominent | 
in legit and the recording field. | 
Although the sponsors of the new | 
performer school haven't men- 
tioned such a thing, they’re ob- 
viously aiming for a sort of song- 
and-dance version of the American 
Academy of Dramatic Art, the lead- | 
ing U. S. institution for training 
straight-play actors. 


WILL DITTO ‘PREMISE’ 
AT THE SHOREHAM, D.C. 


The Premise, off - Broadway's | 
longrunning theatre of improvisa- | 
tion, is being ¢arboned for a mid- | 
January opening at the Hotel} 
Shoreham, Washington. The es- | 
tablishment is remodeling one of | 
its banquet rooms into a _ 170-| 
seater akin to the 154-seat Premise | 
showcase in New York's and 
wich Village. 

Premise producer Theodore J.| 
Flicker and the Shoreham man- 
agement plan opening the Wash- 
ington operation by the third | 
week in January, the socially- 
active week that Congress re-con- 
venes. The Premise concentrates 
on contemporary satirizing local, 
national and world news. 

David Moon, who designed the 
New York showcase for the Prem- 
ise, is doing the same for the 
Washington setup. The Premise, 








now in its 13th month in New 
York, was also duplicated last 
summer in Westport, Conn. In 


addition to the off Broadway and 
upcoming Washington operations, 
other companies are planned for 
San Francisco, Toronto and Dallas. 
The off-Broadway management , 
recently gave a midnight supper 
arty at the Lobster restaurant, | 
v.Y., to celebrate the first birth- 
day of the original production. 





Irene Olsen plans producing | 
Kevin O’Morrison’s “A Blanket for 
Janos” at an undesignated off- 
Broadway theatre next February. 


} will assess 





‘Viceroy’ a Zurich Hit 


Zurich, Dec. 12. 

A US. legit comedy, “The Vice- 
roy,” by Victor Clement, in a 
German adaptation by Paul Gor- 
don, is currently doing fine biz at 
the Bernhard Theatre. Staged by 
Albert Pulmann, with a single set 
by Heini Vogler, it looks good 
for'a probable six-to-seven weeks’ 
run, above par here. 


Contributing importantly to the) 


play’s success is the fact that Swiss 
comedian Rudolf Bernhard, owner 
of this legit outlet specializing in 
popular farce and drawingroom 
comedy, is playing the lead in 
Swiss comedy style. He is given 
able support by Pulmann, another 
vet comedy player, Lisa Lienbach, 
Otto Carl, Margret Neuhaus plus 
newcomers Ursula Biess, Bernd 
Hall and Heidi Klein. 

The play, incidentally, was a 
German click last year at Ham- 
burgh’s Kleine Komoedie, starring 
German comedian Heinz Ehrhardt. 
It is also slated for production this 
season at Cologne where another 


locally popular comedian, Willy 
Millowitsch, will essay the title 
role. 





$202,000 Loss; So 


‘Experts’ Evaluate. 


Ballet de Canada 


Toronto, Dec. 12. 
A panel of international experts 
the development of 
ballet in Canada, following a $202,- 
000 defict reported at the annual 
meeting here of the National 
Ballet of Canada. 

Means a curtailment of the 1961- 
62 tour which, last season, saw 
the National Ballet of Canada 
visiting 19 cities in the Dominion, 
44 in the U.S., and an engagement 
in Mexico City. 

Loss is offset by the continuing 
grant of $100,000 by the Canada 
Council, Federal agency for “cul- 
ture,” and the raising of an 
| emergency fund of $67,000 for the 
1961-62 season. Deficit of $202,000 
also “represents a_ deterioration 
during the year of $96,000." 

From the emergency fund of 
$67,000, an initial payment is to 
be made to creditors on “the un- 
derstanding that the balance of 
their accounts would be converted 
into notes which would be re- 
deemed out of surpluses earned 
by the ballet over the next five 
years.” 

In addition to the predicted op- 
erating loss of some $200,000, the 
1961-62 budget requires an ad- 
ditianal $48.000 to retire some 


| $24,000 of accumulated debts and 


the balance to add to surplus. 

Arthur Gelber was_ elected 
prexy, with W. B. Walker named 
to the newly-created post of chair- 
man of the board of directors, 
Andre’ Marcil, Montreal, Ist 
veepee: Lt.-Gen. Guy Simonds, 2d 
veepee;: Thomas Abel, treasurer; 
Mrs. Terence Sheard, secretary 
(all from Toronto). 











New Year’s Week 


eee Continued from page 57 





the usually lucrative outside jobs 
available that night. 

However, the situation was 
ironed out and the Dec. 31 legit 
activity is being treated by the 
musicians’ union as a regular Sun- 
day night performance. Orchestra 
members will get an extra payment 
of one-eighth of their salary, plus 
a subsequent day off. Others in- 
volved in the productions will also 
be treated in accordance with con- 
tractual regulations. 

As for the performance sched- 
ule the first week of 1962, some 
shows will give New Year's day 
matinees, cancelling performances 
that night and the following eve. 
Others will give two performances 
Monday, cancelling Tuesday night 
and the Wednesday matinee, and 
there will also be cases where just 
the Monday night performance 
will be dropped to make up for 


| the previous night’s showing. 








Edna Amadon Toney 
herself a frustrated playwright 
airs some 
Grumblings of A 
Dramatist 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


|| Plus other statistical and data-filled 
charts and articles 











Italy Opens New 
Opera Novelties 


Milan, rc. 12. 

New season at La Scala here was 
launched with Verdi’s obscure 
“Battle of Legnano” on Dec. 7. 
Antonietta Stella and Franco Cor- 
relli sang the leads. There was the 
customary outpouring of impor- 
tance and scalping of tickets. 

Maria Callas will be heard in 
|““‘Medea,” in the same version of 





jher appearance during the sum- 
Alexis | 


mer at Epidavros, Greece. 
Minotis is staging and Thomas 
Schippers will conduct. This is a 
hot demand ticket, too. 


Rome’s Several Premieres 
Rome, Dec. 12. 
Opera season opens here Dec. 16 
with Verdi's “Ernani” sung by 
Mario Del 
alli and Rossi 


Lemeni. Other 


|operas during the season will be: | 


Bellini’s “Puritani,” 
“Flying Dutchman” and “Ariadne 
auf Naxos” (Richard Strauss) in 
their original, German edition. 
Quite a number of works new to 
the Rome Opera House, notably: 
“The Life for the Czar,” by Glinka, 
a Hindemith evening with the bal- 
lets “Herodiade” and “Nobilissima 
Visione” and a new work to have 
its world premiere 


Monaco, Floriana Cav- | 


Wagner's | 


in Germany, | 


Shows 


Loin De Rueil 
(Far From Rueil) 
Paris, Nov. 18. 

Theatre National Populaire presenta- 
tion of musical comedy in two acts 
(eight scenes), with music by Maurice 
Jarre, book & lyrics by Roger Pilloudin, 
from book by Raymond Queneau. 
Staged by Vilar, Maurice Jarre; 
Scenery and costumes, Jacques Noel; 
choreography, Dirk Sanders. Opened 
Nov. 17, 61, at the Palais De Chaillot, 
Paris; $1.40 top. 







Theatre National Populaire, noted 
for its innovations in big stage 


comedy. But a lack of narrative, a 
series of sketches not saved by in- 
sight, zest and dynamism, and 





music without any catchy strains 
or rhythmic depth, turn this into 


the repertory here and without 


r a disappointing show not long for 


chance for export possibilities. 
The musical comedy, with an 
eye on American advances, is at 
least an attempt to get-away from 
the usual hoary operetta aspects 
that still characterize French legit. 
The story concerns a young) 
dreamer in a Paris suburb of the 
1930s, fired by romantic ambition 
due to the American films of the 
time, his departure due to an un- 
happy love affair and his ad- 
ventures around the world until 
he becomes a big film star in 


Hollywood, only to be unrecog- 
nized when his film plays his 
| home town. 


The sketches of pre-war Paris 


life are mainly specialized con- 
notations, with humor more for | 
| cabarets, in its illusions to zany 
poets and literary figures, rather 
than for a theatrical show. The 
singing is mediocre. Rosy Varte 


plays the wife the dreamer and 
Laurence Badie portrays the girl 
who has always loved him and 
who shows up along with him in 
all the adventures. 

The music is more background 


than a means of forwarding the 
tale, and the dances are also 
| seemingly production numbers 


“The long Christmas dinner.” Bar- | 


tok’s “Blue Beard” and Johann 
Strauss’ “The Bat.” 
mieres will be: “The Drum of 
Cloth” by Orazio Fiume; “David's | 
Origin” by Franco Nannino and 
“Tartarin de Taracon” by 
Guarino. To 
centenary the original, French ver- 
sion of “Pelleas and Melisande” 
will be given 

Anton Dolin has been engaged 
as choreographer for the whole 
season and will prepare two ballet 
evenings 

Return of Gui 
Florence, Dec. 12. 

Teatro Comunale opera season 
opened with “Simone Boccanegra” 
conducted by Vittorio Gui, 
entine who is to be found more 
often in the pit of Glyndebourne 
and London, than Florence. It was 
he who was responsible prior World 
War II for creating the Florentine 
Philharmonic Orchestra and for 
the programs of “Maggio Musi- 
cale” in the years 1934-40. 

New to Florence will be Lodovi- 
co Rocca’s “Dybuk” with Mirto 
Picchi in the lead. 


| Carol Teitel is playing a lead- 


ing role in a production of the 
beg Genet drama, “The Maids” at 
the Charles Street Playhouse, | 


Boston. 





From Vienna 
Emil Maass 
apraises the 
Legit and» Opera 
Status 
—o 


one of the many informative 
Features in the upcoming 


56th Anniversary Number 


VARIETY 


Pius other statistical and data-filled 
charts and articles 
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World pre- | 


i 
' 
j 
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Mario | 
celebrate Debussy's | 


without much to do with the show. 
The manouverable sets are func- 
tional and catching. Mosk 


Andorra 
Zurieh, Nov. 18. 


Schauspielhaus presentation of drama 
in 15 scenes by Max Frisch. Staged by 
Kurt Hirschfeld; sets. Teo Otto; technical | 
director, Franz Eberhard; — Wal- | 
ter Gross. Opened Nov 2. 61, at the 
Schauspielhaus Zurich; $3 top 





arr Peter Brogle | 
Barblin ...cccvccss Kathrin Schmid | 
1 POGCNEF 2. cvcccsesc - Ernst Schroedre 
Mother ......ccececs: Angelica Arndts | 
No.5 0-0: alive Heidemarie Hatheyer | 
DPROOME. cccceseceoene Rolf Henniger 
eerie ; Kurt Beck 
TRMNCOREF 2 .ccccsccsene Carl Kahimann 
oe MEO ee Peter Ehrlich | 
DOCtOF - kwcvccecene Willy Birgel | 
Journeyman .....+++>. Otto Maechtlinge: 
Gomeabody ...-ccces Gert Westphal | 
Idiot nae Elmar Schulte 


a Flor- | 
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|looms as an 
| “Andorra.” In its initial 
j tion at 
| already 


| Duessldorf and 


‘Karl-Heinz Windhorst 


Jew Viewer 





Swiss author Max Frisch, whose 
“Biedermann and the Incendiaries” 
is scheduled for off-Broadway pro- 
duction this season, has what 
international hit in 
produc- 
the Schauspielhaus, it is | 
established as the house’s | 
most potent boxoffice entry in 
years, with every performance an 
advance sellout. 

In the course of the season, 
“Andorra” is set for production 
at 23 German theatres, starting 


| Jan. 20 simultaneously in Munich, 


Frankfurt. The 
performances, 
take place in 
followed one 
Dutch. The 
should be 


first non-German 
in Hebrew, will 
Israel this month, 
in Amsterdam, in 
chances for Broadway 
bright. 

Although “Andorra” 
of an actual country 
nees, the title is svmbolic in the 
case of this Frisch drama, indi- | 
cating a land in which prejudice, | 
indifference, moral weakness and 
cowardice are inherent. The | 
author seems to suggest that any- 


is the name 
in the Pyre- 


one who believes himself guiltless | as 


may cast the first stone. 
Frisch, considered Switzerland's | 
leading dramatist next to Frie- 
derich Durrenmatt, has worked on 
various revisions of this theme for 
the last 15 years. “Andorra” rates 
as his definitive work. It is a 
moving, theatrically effective play 
whose simple, forceful dialog is 
emotionally stirring 
The piece goes far 
| ostensible tolerance 


beyond its 
theme. The 


Jacques . Jean Rochefort | 
Lulu Laurence Badie | 
Des Cigales .. Armand Bernard 
Bapanot Jean-Marie Proslier 
Marthe ..... Christiane Minazzoli 
Therese Florence Blot 
Theodore Lucien Arnaud | 
Choque Guy Saint-Jean | It 
Curiace .. . Philippe Deshadin 
Dt <caphenecesmens Rosy Varte | 
Butarzian ; LP 

The inventive state-subsidized 


mounting, has turned to musical | 


|a member of 


| Forrest, 


Abroad 


plot involves a boy brought up as 
a Jew by a teacher who had pre- 
sumably saved him as an infant 
from persecution by the neigh- 
boring anti-semitic power. As the 
youth reaches maturity, the atti- 
tude of his fellowmen makes him 
increasingly conscious of his heri- 
tage, finally to the point that he 
begins to think of himself in terms 
of racial stereotype characteristics. 
A crisis is reached when he falls 





|} in love with his foster -father's 
| daughter and is refused her hand 
| in marriage. 

is then revealed that he is 
really his mentor’s natural son, 


Charles Denner | The father had lied rather than 


|admit a relationship with a for- 


eigner. Ultimately Andorra is in- 
vaded and the people cravenly 
offer no resistance, when the 


presumably Jewish boy is slaugh- 
tered. 

The Schauspielhaus production 
is first-rate. It has been master- 
fully staged by the theatre's artis- 
tic general manager, Kurt Hirsch- 
feld. The austere, but effective 
sets are by Teo Otto. Peter Brogle 
gives a sensitive and touching por- 
trayal of the boy. Kathrin Schmid 
(Mrs. Brogle) is stirring in the 
Ophelia-type role of his near- 
bride. Ernst Schroder as _ the 
teacher, Heiemarie Hatheyer as 
the boy’s real mother, as well ag 
Willy Birge!. Rolf Henniger and 
Carl Kuhlmann offering expres- 
sive camos as Andorranian types. 
Among the excellent supporting 
players, Kurt Beck stands out as 
a Sadistic, Jew-hating Andorran- 
ian soldier. Mezo. 





Ben Hecht’s ‘Simone’ Due 
To Bow Jan. 31 in Cleve. 


Cleveland, Dec. 12. 

Ben Hecht’s new stage drama, 
‘Simone,.”” a modern version of 
Joan of Arc legend, is having its 
tryout date at Cleveland Play 
House shifted from Jan. 24 to Jan. 
31. The author is taking time out 
from film work to visit Cleveland 
for three weeks, as technical ad- 
visor, during rehearsals. 

Jenny Hecht, actress-daughter 
of playwright, arrives Dec. 21 to 
start rehearsals in the title role. 
A Broadway pro actor is being 
imported by K. Elmo Lowe theatre 


| managing director, to play the 
male lead. New York -production 
rights to “Simone” are held by 


Norman Twain, once 
Cleveland Play 
staff. The drama _ was 
Hecht from script by 
Bertolt Brecht and Lion Feuchi- 
wanger. Originally it was titled 
“Illusions ef Simone Machard.” 
Harold Stone is being brought 
in from New York to guest-direct 
the Equity company, headed by 
Miss Hecht, for the three-week run. 


Hecht and 


House 
adapted by 


Touring Shows 
(Dec. 10-24) 

Advise and Consent—Wilbur, 
(11-23) 

Best Man—Fisher, Det. (11-16); Shubert, 
Cincy (8-23). 

Bye Bye Birdie (N.Y. Co.)—Hanna, 
Cleve. (11-16); Fisher, Det. (18-23) 

Bye Bye Birdie (2d Co.\—Erlanger, Chi 
(11-23) 

Captains and the Kings (tryout)—Lo- 
cust, Philly (11-23) 


Boston 


— (2d Co.—O’Keefe, Toronto 
( ‘ 
Critic's Choice—Ector High School, 


Odessa, Tex. (11); Civic, N. O. (14-16); 
High School, Roswell, New Mexico (19); 
Civic, Albuquerque (20); Forum, Tucson 


| (21); Layotf (22-23) 


Egg ‘tryout)\—Civic, Chi (11-23). 

Far Country—Hartford, (11-16); Alcazar, 
S.F. (18-23). 

Fiorello—National, Wash. (11-23) 


Giants, Sons of Giants (tryout)\—Play- 
house, Wilmington (21-23) 
Gypsy—Opera House, Chi (11-16); Audi- 


torium, St. P. (18-23, 

La Plume de Ma Tante—American, St. 
L. (11-23), 

Miracle Worker—Biltmore, L. A. (11-23). 
Music Man—Shubert, Philly (11-23) 

Music Man (bus-and-truck)\—Convention 
Hall, Hutchinson, Kan. (10); Municipal, 
Pueblo (12): Auditorium, Denver (14-16); 
High School, Grand Junction, Colo. (18); 
Highland High, Salt Lake City (9-2; 
Municipal, Idaho Falls (22-23) 

Nad Fair Lady (2d Co.)—Nixon, Pitt. (11- 


(adsaeel Repertory Theatre (Elizabeth 
the Queen-Mary Stuart)—Taft, Cincy (11; 
High School, Bowner’s Grove, Ul. (12); 
Union, Madison, Wis. (14); Pabst, Mil- 
waukee (15-16); Layoff ‘18-23) 
of the Leeiens (tryout)\—Black- 


» New Haven 


23 
Something About a Soldier (tryout)— 
Philly (11-16); Colonial, Boston 
(18-23) 

Sound of Music (2d Co.)\—Shubert, Chit 
(11-23) 

Subways Are for Sleeping 
Colonial, Boston (11-16, moves to N.Y.) 

Take Her, She‘’s Mine eal 
bert, Boston (11-16, moves to N.Y. 

Taste of Honey—Ford’s, Balto a 165 
Lavoft (18-23). 

Tenth Man—Hartman, Columbus (11-13); 
Memorial, L’ville (14-16); Forrest, Philly 
(18-23) 

Thurber Carnival —Wainut, Philly (11-23) 

Toys in the Attic—Royal Alexandra, 
| Toronto (1-23). 


(tryout)— 





| 
? 
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Road: ‘La Plume’ $53,484, Cincinnati; 
‘Music Man’ $57,131, ‘Soldier’ $21,266, 
‘Love’ $30,328, Nat'l Rep 15/46, Philly 


The road was rocky last week, 
with business ranging from a low 
of $9,290 for the Broadway-bound 
“Captains and the Kings” in To- 
ronto to a high of $71,875 for 
“Sound of Music” in Chicago. 

There were two closings last 
Saturday night (9), the “Gypsy” 
company, starring Ethel Merman, 
which terminated its smash tour 
with a capacity take in St. Louis, 
and “World of Suzie Wong,” which 
ended its unsuccessful brief trek 
in Portland, Ore. 


Estimates for Last Week 


Parenthetic designations jor oiut- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: ie., exclusive of 
taxes. Engagements are for single 
weelc unless otheribise noted 


BOSTON 

Advise and Consent, Wilbur (D- 
RS) ‘Ist wk) ($4.95-$5.50; 1,241; 
$36,310) ‘Farley Granger, Chester 
Morris). Previous week, $38,053, 
eight-performance split. 

Opened Dec. 4 to three affirma- 
tive notices (Hughes, Herald; 
Maloney, Traveler; Norton, Record 


American) and two negative (Dur- | 


gin, Globe; Guidry, Monitor). 
Last week, $33,428 with Show of 
the Month Club patronage. 


Subways Are for Sleeping, 
Colonial ‘MC-T) (2d wk) ($6.50- 
7.50; 1,685; $66,671). Previous 


week, $55.521 for seven perform- 
ances with Theatre Guild-Ameri- 
ean Theatre Society subscription. 

Last week, $64,454 with TG-ATS 
subscription. 


Take Her, She’s Mine, Shubert 


(C-T) (ist wk) ($4.95-$5.50; 1,714; | beth Bergner, Hugh O'Brian). Pre- | 


joy, Kent Smith, James Wester- 
field). Previous week, $35,928 with 
Fisher Playgoer subscription. 

Last week, $35,027 with Fisher 
| Playgoer subscription. 





LOS ANGELES 

| Far Country, Hartford (D-RS) 
\(2d wk) ($4.95-$6; 1,032; $36,800) 
(Kim Stanley, Michael Tolan, Lud- 
wig Donath). Previous week. $17,- 
882 for five performances with TG- 
'ATS subscription. 

| Last week, $30,638 with TG-ATS 
subscription. 


| Miracle Worker, Biltmore (D- 
| RS) (1st wk) ($5-$5.50; 1,636: $54,- 
000). Previous week, $22,801, 
Geary, San Francisco. 

Last week, $17,692. 





MILWAUKEE 
My Fair Lady, Pabst (MC-RS) 
(4th wk) ($6-$6.50; 1,623; $58,000) 
‘(Ronald Drake, 
| Previous week, $56,789. 
| Last week, $57,075. 





MONTREAL 

Toys in the Attic, Her Majesty’s 
(D-RS) ($5.50; 1,704; $40,000) ‘Con- 
; Stance Bennett, Anne 
'Seott McKay, Patricia Jessel). Pre- 
| vious week, $15,282 with TG-ATS 
‘subscription, Nixon, Pittsburgh. 
Last week $17,421: 





| NEW HAVEN 
| Taste of Honey, Shubert (D-RS) 
| ($4.80; 1,650; $44,600) (Hermione 
|Baddeley, Frances Cuka). Rge- 
| vious week, $29,812 with TG-ATS 
| subscription, Wilbur, Boston. 

Last week, $10,476. 





PHILADELPHIA 
| First Love, Locust ‘D-T) (2d wk) 
| ($4.80-$5.40; 1,580; $43,000) (Eliza- 


Caroline Dixon). | 


Revere, | 


gram; Whittaker, Globe and Mail). 
Last week, $9,290. 





WASHINGTON 
Fiorello, National (MC-RS) (lst 
wk) ($5.95-$6.95; 1,683; $57,266). 


Previous week, $53.136 with Show 
of the Month Guild patronage, 
Shubert, Boston. 

| Opened here Dec. 4 to three fa- 


vorable reviews ‘Carmody, Star; 
Coe, Post; Donnelly, News). 
Last week, $35,812. 
SPLIT WEEKS 
Music Man (bus-and-truck) (MC- 
RS). Previous week, $51.117, 





seven-performance split. 

Last week, $52,505 for seven 
| performances: Music Hal!, Omaha, 
| Monday-Tuesday (4-5), two, $19,- 
| 188; Stuart, Lincoln, Neb.. Wednes- 
| day (6), one, $6,750; 
Topeka, Thursday (7), one, $5,783; 
| Music Hall, K.C., Friday-Saturday 
| (8-9), three, $20,784. 
| Thurbeg Carnival ‘R-RS) (Imo- 
| gene Coca, Arthur Treacher, King 
, Donovan). Previous week, $31,793, 
National Washington. 

Last week, about $26,898 for 
seven performances: Loew's Poli, 
| Worcester, Monday (4), one, about 
$5,000; Garde, New London, Tues- 
lday (5), one, about $5,000; 
| Municipal, Albany, Wednesday (6), 


one, about $5,000; Stanley, Utica, 
| Thursday (7), one, about $5,000; 
Playhouse, Wilmington, Friday- 
Saturday (8-9), three, $6,898. 

| World of Suzie Wong ‘(D-RS). 
| Previous week, $22,275, Moore, 
| Seattle. Closed last Saturday (9) 
}in Portland, Ore. 

| Last week, $16,892 for seven 
| performances: Temple, Tacoma, 


| Monday-Tuesday (4-5), two, $5,609; 
| Paramount, Portland, 
| Saturday (6-9), five, $11,283. 


‘JUDY—MIKE & ELAINE 
"$75,904 (8), TORONTO 


| Toronto, Dec. 12. 

| A combined gross of $75.904 was 
| registered at the O’Keefe Centre 
| here last week in two performances 
| of the Judy Garland show and six 
| performances of “An Evening With 
Mike Nichols and Elaine May.” 





$51,560) (Art Carney, Phyilis Tivx- | Vious week, $26,723 with TG-ATS | miss Garland hit a sellout $40,506 


ter). Previous week, $41,220 for 
eight performances and one pre- 
view, Shubert, New Haven. 
Opened Nov. 5 to three favor- 
able reviews ‘Hughes, Herald; 
Maloney, Traveler; Norton, Record 
American) and two so-so (Kelly, 
Globe; Maddocks, Monitor), 





Last week, $35.807 for seven 
performances. 

CHICAGO 
Bye Bye Birdie (2d _ Co.), 


Erlanger ‘MC-RS) (14th wk) ($6- 
$7: 1,380; $50,500). Previous week, 
$41,660. 

Last week, $40.265. 

Egg, Civic (C-T) (2d wk) ($5.50- 
$6.50; 878; $31,000). Previous 
week, $12,520 for six performances. 

Last week, about $16,500. 


Gypsy (2d Co.), Opera House 
(MC-RS) (1st wk) ($5.50-$6.50; 3,- 
700; $128,500) ‘Mary McCarty). 
Previous week, $42,768 with two- 
fers, Forrest, Philade!phia. 


Opened here Dec. 4 to one 
endorsement (Christiansen, News) | 
and three unfavorable’ reviews 


(Cassidy, Tribune; Dettmer, Amer- 
ican; Syse, Sun-Times). 
Lest week $15,486 with twofers. 


Night of the Iguana, Blackstone 


(D-T) (3d wk) ($5.50-S5.95: 1.447; 
$45,000) ‘Bette Davis, Margaret 
Leighton, Alan Webb). Previous 


week, $31,524. 
Last week, $27,074 


Sound of Music, Shubert (MC- 
RS) (4th wk) ($5.95-S6.60; 2.100; 
$72,000) (Florence Henderson), 
Previous week, $71,474 with TG- 
ATS subscription. 

Last week $71.875 with TG-ATS 
subscription. 


CINCINNATI 
La Plume de Ma Tante, Shubert 
(R-RS) ($4.55-$6: 2.000; $62,000). 
Previous week, $32,207 with TG- 
ATS subscription, Hartman, Col- 
umbus. 
Last week, $53,484 with TG-ATS 
subscription. 
CLEVELAND 
Bye Bye Birdie \N. Y. Co.), 
Hanna (MC-RS) (st wk) ($6.95; 1,- 
515; $53.000). Previous week, $63,- 
511, O'Keefe, Toronto 
Last week, $37,462 with TG-ATS 
subscription. 
DETROIT 
Best Man, Fisher ‘D-RS) (2d wk) 
$4.95; 1,606; $48,000) (Frank Love- 


| subscription. 
Last week, $30,328 with TG-ATS 
subscription. 


Music Man, Shubert ‘MC-RS) (2d 
| wk) ($6-$7.50; 1,878; $72,364). Pre- 
vious week, $50,059. 

Last week, $57,131. 


National Repertory Theatre, 
Walnut ‘Rep-RS} ‘(2d wk) ($5-$5.50; 
1,349; $37,000) (Eva Le Gallienne, 
| Faye Emerson). Previous week, 
$14,554 for seven performances of 
“Elizabeth the Queen” and “Mary 
| Stuart” repertory. 
; Last week. $15,445 for “Eliza- 
| beth” and “Mary” repertory. 

Something About a Soldier, For- 
{rest (CD-T) (1st wk) ($4.80-$5.40; 
| 1,760; $48,000) ‘Sal Mineo, Kevin 
|McCarthy, Ralph Meeker). Pre- 
vious week, $13,551 for five per- 


jformances with TG-ATS subscrip- | 


j tion, Playhouse. Wilmington. 
| Opened here Dec. 4 to one favor- 
,able notice (Schier, Bulletin) and 
two unfavorable ‘O’Brien, News; 
| Murdock, Inquirer). 

Last week, $21,266 with TG-ATS 
subscription. 


PITTSBURGH 

Tenth Man, Nixon ‘D-RS) ($5.50; 
1,760; $42.000) Previous week, 
| $23,076 with O'Keefe-TG-ATS sub- 
scription, Royal Alexandra, To- 
ronto. 

Opened here Dec. 4 to two en- 
dorsements ‘Fanning, Post-Gazette: 
Monahan, Press). 

Last week, $23.018 with TG-ATS 
subscription. 


ROCHESTER 


| . 

| Carnival, Auditorium (MC-RS). 
| Last week. about $23,300 for! 
first four’ performarces of road | 


tour. 
ST. LOUIS 

Gypsy (N.Y. Co.), American (MC- 
RS) (2d wk) ‘$6.50; 1.863; $70,000) 
(Ethel Merman Previous week, 
$46,621 for five performances with 
| TG-ATS subscription. 


Last weck. $66.449 with TG-ATS | 


subscription. Ended tour here last 
Saturday (9) 
TORONTO 

Captains and the Kings, Roval 
Alexandra (D-T) ($6; 1,525; $47,- 
285) (Dana Andrews, Charlie Rug- 
gles, Conrad Nage Previous 
| week, $17,079 with TG-ATS sub- 
scription, Shubert, Detroit 

Opened here Dec. 4 to 
pans (Cohen, Evans, 


three 
Tele: 


Star; 


for her Sunday night (3) and 
| Tuesday night (5) stand at the 
| 3,2ll-seater. The iake was ex- 
clusive of an undisclosed amount 
turned over to the National Ballet 
, of Canada. 

| The National 


Ballet benefited 


| from the opening night top of $10, | 


lof which it received $2 on each 
ticket. The second night tep was 
| $8. A standee limit of 160, each 
paying $2.50 turned out for the 
singer. Tickets for the engagement 
were made available first to the 
Centre’s 21,000 season subscribers 
and then to the 9.000 individuals 
on the O’Keefe’s mailing list. The 
balance were then put on sale at 
the boxoffice. There were no 
blocks of tickets placed with agen- 
| cies and it was reported that scalp- 
ers were asking $30-$50 a pair for 
the presentation. 

The Nichols & May offering 





grossed $35,398 on its Wednesday- | 


| Saturday (6-9) stand. The poten- 
| tial gross capacity for the booking 
| at a top of $5 weeknights and $5.50 
| Friday and Saturday evenings was 
| $71,000. 





Bits of London 


London, Dec. 12. 

Frank Rainbow has 

George Fearon who officially quit 

as press representative of the Eng- 
{lish Stage Co. 

A little known  actor-singer, 
Doug Sheldon, is set for a leading 
role in “Blitz,” to be produced by 
Lionel Bart. 

A fund of $560,000 is being 
sought to open an Yvonne Arnaud 
Memorial Theatre at Guildford, 
near London. 


from Virginia Pope as press repre- 
| sentative for Michael Codron. 
The long running “Salad Days,” 
|which has been touring since the 
end of its London run, comes back 
at the Princes Theatre this Christ- 
'mas. Jack Hylton, in association 
with Linnit & Dunfee, is the im 
presario. | 

Henry Sherek has commissioned 
Maurice Edelman to dramatize his 
new book. “The Minister.” 


Codron’s 
Virginia 


producer Michael 
succeeding 


| as 
pressagent 
| Pope. 
Michael Barrington has_ taken 
/ over from Julian Holland in “Irma 
'La Douce,” the Shani Wallis- 
| Gerard Healy production which 
| last week played its 1,411 per- 
i formance. 


Municipal, | 


Wednesday- | 


succeeded | 


John A. Carlsen has taken over | 


Randall Carlsen, has taken over. 


Most Broadway shows picked up 
last week after tumbling the pre- 
vious stanza. However, decline in 
| business is expected this session. 
| The sellouts last week were “Car- 

nival,’ “How to Succeed in Busi- 
|ness Without Really Trying,” 
|“Mary Mary,” “Milk and Honey” 
and “Shot in the Dark.” 

The closing last Saturday night 
| (9) of “From the Second City” and 
; “Let It Ride” reduced the number 
| of shows on the boards this week 
to 25. The grosses below have 
been reduced by commissions 
where theatre parties are men- 
tioned. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musica!l-Comedu), MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of perjormances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and _ stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
t.e., exclusive of taxes. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


*Blood, Sweat and Stanley Poole, 


Morosco (C) (10th wk; 76 p) ($6.90- 
$7.50; 999: $41,960) (‘Darren Mc- 














Gavin). Previous week, $10,243. 
{Moved last Monday (11) to the 
Ambassador. 


Last week, $10,922. 


Camelot, Majestic (MC) (53d wk; 
425 p) ($9.40; 1,626; $84.000) (Julie 


Andrews, William Squire). Pre- 
vious week, $68,250. 

Last week, $74.989. 

Caretaker, Lyceum (CD) (10th 





wk; 77 p) ($6.90-$7.50: 955; $30,114) 
(Denald Pleasance, Robert Shaw, 
| Alex Davion). Previous week, $14,- 


644. 
| Last week, $15,703. 

Carnival, Imperial (MC) (35th 
wk: 276 p) ($8.60; 1.428; $68,299) 


(Anna Maria Alberghetti). Previous 
week, $68,428. 
Last week, $68,428. Anita Gil- 


lette took over last night (Tues.) 
as substitute star for Miss Al- 
berghetti, who returns Dec. 26 


from a two-week vacation. 


Come Blow Your Horn, Atkinson 
(C) (42d wk: 333 p) ($6.90-$7.50; 
1,090: $43.522). Previous week, 
$21,870. 

Last week, $22.260. 

Complaisant Lover, Barrymore 
1(C) (6th wk; 45 p) ‘$6.90-$7.50; 1,- 
| 067; $42,000) ‘Michael Redgrave, 
Googie Withers, Richard Johnson). 
| Previous week, $28.776. 

Last week, $30,023. 

Daughter of Silence, Music Box 
D) (2d wk; 12 p) ($6.90-$7.50; 1,- 
101; $40,107) ‘Emlvn Williams, Rip 
Torn). Previous week, $13,514 for 
| four performances and one pre- 
| view. 
| Last week, $21,904. 

Do Re Mi, St. James (MC) (46th 
wk; 368 p) ($8.60-$9.50:; 1,615: $69.- 
500) ‘(Phil Silvers). Previous week, 
$37,830. Moves December 25 to 
the 54th Street Theatre 

Last week. $41,774 


Evening With Yves Montand, 
Golden (Solo) ‘7th wk; 48 p) ($6.90- 
$7.50; 773: $27,500). Previous week, 
$14.830 for seven performances. 
Exits next Saturday (16) to tour. 





Last week, $19,035 for seven 
performances 

Gay Life, Shubert (MC) (4th wk; 
25 p) ($8.60-$9.40: 1,461; $61.000) 
‘Walter Chiari, Barbara Cook, 
Jules Munshin). Previous week, 
$57,448 with parties 

Last week. $55,445 with parties 

Gideon, Plymouth (D) (5th wk; 
36 p) ($7.50; 999; $45,000) ‘Fredric 
March, Douglas Campbell). Pre- 


vious week, $39.641 with parties. 
Last week, $41,263 with parties. 


How To Succeed 


Without Really Trying, 46th St. 
(MC) (9th wk: 65 p) (£9.60: 1,342; 
$66,615) Previous week, $65,634 
with parties 
Last week, $65 624 with parties 
*Irma La Douce, Alvin (MC) 


j (63d wk; 500 p) ($8.60; 1,100; $55,- 


B'way Improves; Seasons’ $46,981, 
‘Unsinkable’ $51,761, ‘Kean’ $51,502, 
Sunday’ $25,023, ‘Daughter’ $21,904 


942) (Elizabeth Seal, Denis 
ley). Previous week, $29,663 
Ikast week, $31,417. 
(MC) 
1,900: 
Previous 


Quil- 


(6th wk: 
$79,300) 
week, 


Kean, Broadway 
44 p) ($8.05-$9.40: 
(Alfred Drake). 
$43,264. 

Last week, $51,562 with parties. 


Man For All Seasons, ANTA (D) 


(3d wk; 21 p) ($6.90-S7.50; 1,185; 
$48,577) (‘Paul Scofield, Thomas 
Gomez, George Rose). Previous 


week, $40,298. 
Last week, $46.981 with parties. 


Mary, Mary, Haves ‘C) (40th wk; 
316 p) ($6.90-$7.50; 1,139; $43,380) 
(Barbara Bel Geddes, Barry Nel- 
son, Edward Mulhare Previous 
week, $43,422. 

Last week, $43,480. 


Milk and Honey, Beck (MC) (9th 
wk; 71 p) ($8.60-$9.60: 1,280; $62,- 
805) (Robert Weede, Mimi Benzell, 
Molly Picon). Previous week, $61- 
748 with parties 

Last week, $61,392 with parties. 


*My Fair Lady, Hellinger (MC) 
(299th wk; 2,382 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $36,642. 

Last week, $39,016. 


Purlie Victorious, Longacre (C) 
(ith wk; 84 p) ($6.90-$7.50; 1,101; 
$40,019). Previous week, $17,667. 

Last week, $17,203. 


Sail Away, Broadhurst (MC) 
(10th wk; 79 p) ($8.60-$9.40; 1,214; 
$58,136). Previous week, $53,400 
with parties. 

Last week, $50,134 with parties. 


Shot in the Dark, Booth (C) 
(8th wk; 61 ‘p) ($6.90-$7.50; 807; 
$33,000) (Julie Harris). Previous 
week, $32,250 with parties. 

Last week, $33,451 with parties. 


Sound of Music, Lunt-Fontanne 
(MD) (102d wk; 812 p) ($9.60; 1,- 
407; $75,000) (Martha Wright). Pre- 
vious week, $57,713. 

Last week, $60,163. 


Sunday in New York, Cort (C) 
(2d wk; 13 p) ($6.90-$7.50; 1,155; 
$39,000). Previous week, $21,553 
for five performances and two pre- 
views. 

Last week, $25,023. 

Unsinkable Molly Brown, Winter 
Garden (MC) (58th wk; 460 p) 
$8.60-$9.40; 1,404; $68,000) (Tammy 
Grimes). Previous week, $34,320 
with Iva Withers subbing for Miss 
Grimes, who return@d to the cast 
Dec. 4 after a week's vacation. 

Last week, $51,761. 

Write Me a Murder, Belasco (D) 
| (7th wk; 52 p) ($6.90-$7.50; 967; 
| $38,500) (James Donald, Kim Hunt- 
er, Denholm Elliott, Togjn Thatch- 
er, Ethel Griffies). Previous week, 
$32,006 with parties. 

Last week, $34,669 with parties. 

Closed Last Week 

From the Second City, Royale 
(R) (11th wk; 87 p) ($6.90-$7.50; 
999; $41,158). Previous week, $8,- 











452. Closed last Saturday (9) at 
an estimated $47.000 loss on its 
$65,000 investment 

Last week, $12,540. 

| Let It Ride, O'Neill (MC) (9th 
wk; 68 p) ($9.60; 1,050; $54,508) 
| (George Gobel, Sam Levene). Pre- 
vious week, $29,559 Closed last 





| 
| 
| 
| 
| 


| 
| 


| 


In Business | 


| 


Saturday (9) at an estimated loss 
of its entire investment. 
Last week, $22,636 


Off-Broadway Shows 


(Figures denote opening dates) 


All in Love, Martinique (11-10-61) 
American Savoyards, Jan Hus (10-26-61), 


Androcies-Dark, Phoenix (11-21-61) 


Apple. Living Theatre (Rep) (12-7-61). 
Balcony ‘Rep, ‘ircle in Square (3-3-60), 
Blacks, St Marks (5-4-61) 

Connection, Livine (Rep) (9-12-61) 
Diff’rent-Voyage, Mermaid (30-17-61) 
Dream & Bessie, Cherry Lane (3-1-61). 
Fantasticks, Sullivan St (5-23-60) 
Ghosts 4th St «(4 2i-4i1 

Jungle, Living ‘Rep: 11 2-61) 

Many Loves, Litins ‘Rep: (10-31-61), 
Mary Sunshine !'l yer 11-18-59) 
Misalliance, Sheridan Sq (9-25-61) 


Premise, Premise (11 2260 
Red Roses, Greenwich Mews (11-27-6D. 


Shadow of Heroes, York (12-5-61) 
Sing Muse, Yan Dam (126-61) 
Threepenny Opera cde i.vs« (9-20-55) 
Toinette Theatre Marquee (11-20-61), 
2 by Saroyan, East E 10-22-61) 


SCHEDULED OPENINGS 
Hostage. One Sheridan Sq 12-12-61). 
, Along Cynic Route. Actors (12-1461). 
All Kinds Gicnts. (r 128-489) 
Not While Eating, Mad. Ave (1219-61), 
Poppa Is Home, Gate (12-19-61) 


Ticket-of-Leave-Man, Midway (1229-61), 
Fortuna, Viaidmor » 1) 

Madame Aphrodite, Orpheom 2 29-61). 
Moon On Rainbow Shawl. FE 11 (1-86-62). 
Plowboy, Phoenix (1-%+ 

Wilder Plays, ‘ircle 1-10-62) 


Cantilevered, 4! 


Banker's Daughter, Jan Hus (1-22-62) 
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CASTING NEWS 
































PO NY: 


BR 9-1358). Available parts: 


leading Negro man, 25, singer- 
actor; Negro, 50, singer-actor; 
white man, 50, singer-actor; Negro 
femme, 21, singer-actress; oriental 


cai di | man, 21, singer-dancer; white man, 
Fotlowing are available parts tn upcoming Broadway, off et | 45-50, singer-actor; male and 
way, and touring shows, as well as ballet, films, industrial and tele | femme singers and actors with 
vision shows. All information has been obtained directly by the} acting ability, Negro, white and 
Variety Casting Department by telephone calls, and has been re-| Puerto Rican. Mail photos and 
checked as of noon yesterday (Tues.). resumes c/o above address. Don't 
The available roles will be repeated weekly until filled, and addi.| phone 
tions to the list will be made only when information is secured from “ eri - ” 
responsible parties The intention is to service performers with leads | ‘icone bh PP cise €). 
provided by the managements of the shows involved rather than to 298 W. ‘ath St. NY: PL * — 
run a wilt goose marathon. This information is published without | ,)) Pret Bagel sc Ray ix Bh Bape nt 
charee. = — available. Auditions today 
In addition to the available parts Usted, the tabulation includes pro Diet “ ‘a sake we Rs aa . ct al 
ductions announced for later this season, but, for which, the manage laosa § .B +e i ee ee 
ments, as yet, aren't holding open casting calls. Parenthetical designa- | ~~” E t. & ‘hild vitconda N. Y.), Some 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | rb? ns Be ng ae - eo — oe 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | US°4 48 _Wwalk-ons and some non- 
Reading, (DB) Double Bill. brie psaoeng in bits. Applicants 
+ } Shouic lave some experience in 
f | . , | classical theatre, have good speesh, 
dancers, 4 p.m., all at the Imperial | ; F 
| ° = perlal | move well and look good in period 
Legit | Theatre (249 W. 45th St.. N.Y.). | costume Play will Soir dine, 
— “How To Succeed In Business | following Xmas week. 
Without Really Trying” (MC). “ce fer” (MIC " 
BROADWAY Producers, Cy Feuer & eet | a teen Ses ae 
“Bravo Giovanni” MC). Pro-| Wartin (205 W. a6th St. NY/ 47th St, NN.Y. PL 7-1710). 
ducer, Philip Rose (157 W. 57th|JU 6-5973). Available parts for) s\ailable parts: femme, 16, pretty, 
St., N. Y.; CI 5-2255). Part avail- the Bgl gaan Seer ae | blonde, must dance; man, 20's, 
able for a girl, 20-25, attractive, | 800¢ ‘me re ora er wane handsome, five feet-ten inches to 
Italian-looking with belting voice, eng —s ae t fy busi- | SiX feet tall, must dance; femme. 
must sing well. Mail photos and | “0'se Par Bana stig. oy A an to play a witch, must sing and 
resumes c/o Barbara Kennedy, (hea w eniisa daha Ga oe os idance; man, tall, thin, buffoon, 
above address. caamendahy i dak “aie, a sharp wit, must dance; man, 
“Do Re Mi” (MC). Beatntes. actress with musical background; | "rt. tough buffoon, must sunee; 
i aan: sani = ; ‘ana; man, 30, five feet-ten inches to 
David Merrick (246 W. 44th femme, 25-30, sexy, good come- ; : a eaves, : 
tiechs se | ’ 2 pis - six feet tall; character man to 
N.Y.; LO 3-7520). Open replace: | dienne: big belting voice; man, double in three parts. This is 
ment auditions for New York and | 25-30, good comedian tall, ivy a paid project. It is a children’s 


the road Monday 


(18): male sing- | league type, must sing and move 


Apply through agents only 


ers, 1 p.m.; femme singers, 2 p.m.; | well. 
male dancers, 3 p.m; femme|¢/o Larry Kasha, above address 
| All casting will be done through 











Asaoapteee 
wee 





Sere: | 








"| agents and no calls or photos 
| and resumes are desired. 
MINK 
A Christmas Kermit Bloomgarden Produc- 
|tions. (1545 Broadway, N. Y.; JU 
by , | 2-1690). Casting director Lillian 
%|Stein is accepting photos and 





Site's of all types and ages from 
those who have previously con- 
























































show which travels the N.Y. area, 
mostly on weekends, during the 
spring, fall and winter of 1962-63. 
Two complete companies will be 


cast and will rehearse evenings. 
Auditions Monday (18), 3-10:30 
p.m. and Tuesday (19), 5:30-10:30 
p.m., at ELT rehearsal studio 
Hotel Marseilles, 103d St. & 
Broadway. N.Y.) Only Equity 


are eligible and menrt- 


members 
cards must be presented 


bership 





























London Shows 
(Figures denote opening dates) 


Affair, Strand (9-21-61). 
Amorous Prawn, Piccadilly (12-9-59). 
Beyond Fringe, Fortune (5-10-61) 
Big Soft Nellie, Royal E. (11-28-61). 
Billy Liar, Cambridge (9-13-60). 
Bonne Soup, Comedy (10-23-61). 
Bye Bye Birdie, Her Majesty’s (6-15-6D 
Critic’s Choice, Vaudeville (12-6-61). 
Do Re Mi, Prince Wales (10-12-61). 
D’Oyly Carte, Princes (12-11-61) 
Fings Ain‘t, Garrick (2-11-60) 
Guilty Party, St. Martin’s (8-17-61) 
Heartbreak H’se, Wyndham’s (11-1-6D. 
Irma La Douce, wyric (7-17-58) 
frreguiar Verb, Criterion (4-11-61) 
Let Yourself Go, Palladium (5-19-61), 
Lord Chamberiain, Saville (8-23-61). 
Luther, Phoenix (7-27-61). 
Mousetrap, Ambassador (11-25-52), 
Mrs. Puffin, Duchess (7-18-61). 
Music Man, Adelphi (3-16-61) 
My Fair Lady, Drury Lane (4-30-58). 
Oliver, New (6-30-60) 
One For the Pot, Whitehall (8-2-61). 
One Over Eight, Duke York’s (4-5-61) 
Out of Your Mind, Lyric H. (11-29-61) 
Rehearsal, Apollo (4-5-61); 
last Monday (11) from the Globe 
Repertory, Aldywich (12-15-60); Becket 
moves out of Repertory for Dee. 13 
opening at Globe. 
Ross, Haymarket (5-12-60) 
Sound of Music, Palace (5-18-61). 
Stoo the World, Queens (7-20-61). 
The Keep, Royal Court (11-22-61) 
Young in Heart. Vic Pal (12-21-60). 
SCHEDULED OPENINGS 

Treasure Isiand, Mermaid (12-13-61), 
Four in the Bar, Arts (12-14-61) 
Peter Pan, Scala (12-18-61) 
Old King Cole, Palladium (12-20-61). 
Fireraisers, Royal Court (12-21-61) 
Salad Days, Princes (12-26-61 

CLOSED 
Arts (11-15-61) 
Saturday (9) after 25 performances 
Long Sunset, Mermaid (11-7-61); closed | 
last Saturday (9) after 57 performances 
Whistle In Dark, Apollo (9-11-61); closed 
last Saturday (9) after 71 perfor: mances 


George Abbott 


ees Continued from page =e 


Cupboard, 

















and Lee Becker of * ‘Little Old — 
York,’ from “Tenderloin,” 
which they appeared. 

Kert, who performed, in ‘ 
for three years and was elevated 
with Carol Lawrence to costar 
billing when the musical played a 
return New York’ = engagement 
after a road tour, expressed dis- 
appointment over not being given 


‘Story” 











transferred | 


Legit Bits 


Sonia Moore, director and author 
of the book, “The Stanislavskt 
Method,” has opened her own N. Y. 
workshop to teach the Stanislavskl 
technique. 

Larry Kasha, casting director for 
Broadway producers Cy Feuer 
and Ernest H. Martin, directed the 
current revival of “Can-Can” at 
the Meadowbrook Theatre-Restau- 
rant, Cedar Grove, N. J., with 
French singer Lilo starring in the 
role she played in the Broadway 
original 

Robert Alex Baron is now com- 





|} pany manager for “An Evening 
with Yves Montand.” 
Edith Gresham has succeeded 





closed last | 


Edith Meiser in “Unsinkable Molly 
Brown.” 


A Canadian production of “Lit- 


tle Mary Sunshine” opens tonight 
(Wed.) at La Comedie Canadienne, 

The Florence Vendamm Collec- 
tion, comprising photographie 


prints and negatives of more than 
2,000 professional theatre produc- 
tions, has been purchased by the 


| N. Y. Public Library. 


Robert T. Seymour is directing 
pro- 


|} the upcoming off-Broadway 
hav- 


} duction of “Poppa Is Home,” 
(Continued on page 61) 





SCHEDULED B’WAY PREEMS 


Take Her, Biltmore (12-21-61). 
First Love. Morosco (12-25-61). 
Ross, O'Neill (12-26-61 

Subways. St. James (12-27-61 
Night of tguana, Royale (12-28-61) 
Captains & Kings, Playhouse (1-2-62) 
Soldier, Ambassador (1-462). 
Family Affair, Rose (1-23-62) 
Passage India, Ambassador (1-31-62). 
New Faces of ‘62, Alvin (2-1-62). 
Aspern Papers, Plavhouse (?-7-02) 

oe Strings, Hellinger (3-1-62) 

Funny Thing Happened. Alvin (5-3-62). 














FROM PARIS! .... 


To You! 

In time for Xmas! Paris Originals! 
Spectacular! Magnificent hand- 
beaded gowns! Cocktail and floor 
length! Originally $1500 - $1900 
and $2700! Now below designer 
cost: $450-$5459-$650. 

Write or call: 
Jacqueline Rodman 
25 East 61st Street, New York 22 
Tele: TEmpleton 8-2810 




















S GRAMERCY ARTS THEATRE 
138 East 27th St. 
is now under the management of 
F.G.A. Enterprises, Inc. The _ seats 
have been repositioned and the In- 
terior newly-painted. It is 
AVAILABLE FOR 
IMMEDIATE RENTAL 
Information call MU 6-9630 or 
@write to F.G.A. Enterprises, Inc., 30 
@East 60th St.. New York, N.Y. Room 


@309 
Sevsveececeeseseseeeeeeeseeee 














"A GIFT of the CENTURIES’ 


was the 427 ad to introduce a grave vault 
While not for the canturies, many people 
today find that Mutual Funds make the per- 
fect gift You should consider the eosts, 
risks and advantages of Mutual Funds. 


J. BERMANT & CO. 
oy 


122 E. 42 St.. N.Y. Rm. 270! MU 7 














FOR SALE OR RENT 
GRISTMILL 
PLAYHOUSE 


Andover, New Jersey 
Call Edith Pierson, ST 6-5420 




















FOR RENT 
SUMMER THEATRE 


Seats 280. One hour from Broadway 
on Ll. Box V-3171, VARIETY, 154 W. 
46th St.. New York 36. 
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of imported furs. agents only. “Carnival” (MC). Producer,| Prince, rounded out the list of | 
Other Hessel Fur Fashions From “No Strings” (MC). Producers,| David Merrick (264 W. 44th St.,]/those contributing reminiscences 
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Broadway Children’s Merrick (246 W. 44th St. N. Y.; “ge Weiner (234 W. 55th St.,| fair in which there's a loss of per- 
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The Purple Grotto Room number, for appointment. [ing or swearing. Abbott denied 
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FOR THE AMAZING IN ~- 8 QD WS”” 


WE WILL BE OPEN TILL 


2 A.M. TILL X-MAS 
(ALSO OPEN SUN.) 


WHERE SHOW BIZ AND TOYS MEET 
ECONOMY TOY SUPERMART 


259 CANAL STREET 
(off B'way) 


NEW YORK CITY CA. 6-4394 


film clips, ¢/o above address. 


























“Wounds of Hunger” (D). Pro- 
ducer, Allen Klein (III Task Pic- 
tures, 729 Seventh Ave., N. Y.; 
| Cl 53-7012). Part available for a 
girl, 20, cute, impish, who poses 
as a boy to get a crack at the bull- 


; ring in the film. Call producer, 
| 10 a.m.-5:30 p.m., above number 
| for audition appointment. Film 


| will be shot on location in Mexico 





| City in February, 
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KODALY METHOD 
under the direction of 
ARPAD DARASZ 


Course Fee — $25.00 


THIRD STREET 


55 East 3rd Street, New York, N. Y. 
Harris Danziger, Director 


SIGHTSINGING FOR SINGERS 


A workshop course in the 


For registration & information call registrar OR 4-3103 





Fridays 47 p.m. 
Jan, 12, 19, 26, Feb. 8 











Registration Fee — $2.00 


























Wednesday, December 13, 


1961 


VARIETY 





LITERATI 61 








SSS SSS 


TV—A Dollar-Hungry Scrooge? 


ices Continued from page | ce 


co's Actor’s Workshop, Thompson 
again interjected some remarks on 
tv: 

“If television people would ex- 
ercise the degree of responsibility 
which they claim to exercise but 
don't, they would employ a sym- 
phony orchestra instead of cowboy 
films ... it would help the situa- 
tion.” 

Irving at this session also picked 
up a very small Federal ‘‘subsidy” 
from Thompson for his repertory 
company, which is in the midst of 
a critical $22,000 fund campaign to 
match a Ford Foundation grant. 
After hearing Irving discuss his 
group’s situation, Thompson 
reached over from his subcommit- 
tee chairman's seat and handed 
Irving his personal check for $25. 

Irving had just finished describ- 
ing the state of U. S. theatre and 
of serious U. S. actors. Bitterly, he 
cited the “standard image” of the 
U. S. actor as a person who makes 
ithe rounds seeking elusive work 
“with varying degrees of obsequi- 
ousness and success.” 

He said actors are so busy hus- 
tling a buck to buy bread—via tv 
commercials and other odd jobs— 
that they don't have time to per- 
fect their art. He called for a Fed- 
eral subsidy to maintain perma- 
nent theatre companies and to 


save hard-pressed actors from being | 


forced to take jobs which actually 
destroy their talent. 

“Throughout history,’ he said, 
“a fiourishing theatre has been 
the sign of a flourishing culture.” 
But he noted the U. S. lacks great 
theatrical institutions such as the 
Old Vic, the Moscow Art Theatre 
and the Berliner Ensemble. It is 
one of the ironies of the cold war 
that we do not have the artistic 
advantage along with the moral 
advantage,” he noted. 

“What do we send overseas to 
match them? Louis Armstrong, 
God bless him, that old standby, 
‘Porgy and Bess,’ and some tired, 
well-starred productions of Thorn- 
ton Wilder.” 


Dozen Witnesses 

Rosen and Irving were two of 
almost two dozen witnesses who 
spoke before Thompson and Rep. 
David Martin, Nebraska Republi- 
can, in what Thompson frankly de- 
ec ibed before the hearings hegan 
as less of an investigation than an 
effort to create a “climate of opin- 
ion” favorable to passage of his 
bills for creation of a Federal 
council of the performing arts and 
for Federal subsidies which would 
be administered by such a council. 

Every witness, without excep- 
tion, plumped for some type of 
Federal subsidy, and this was a lit- 
tle surprising because one of the 
witnesses was Robert Watt Miller, 
president of the Frisco Opera and 
a very wealthy conservative Re- 
publican who is board chairman of 
the huge Pacific Lighting Corp. 

Thursday's (7) session was simi- 
lar in tenor, with two Hollywood 
union reps delivering most of the 
fireworks. 

Phil Fischer, AFM’s Hollywood 
studio rep, delivered a long, im- 
passioned denunciation of “run- 
away” production which probably 
would have been more appropriate 
for the Denton subcommittee cur- 
rently investigating the subject. 

And Lee Harris, West Coast 
Equity rep and Los Angeles AGMA 
rep, told the Congressmen “one of 
the most time-consuming chores of 
our Hollywood Equity office is 
trying to keep our members from 
kicking back" salaries the mem- 
bers make in the Los Angeles 
area’s “18 small theatres.” Rea- 
son, he said, players will work for 
“$40 to $50 a week... . sacrlifice 
unemployment insurance .. . work 
in 19th Century conditions” is to 
be exposed to directors and pro- 
ducers seeking new faces “to fll 
the insatiable maw of 140 prime 
tv hours per month.” 

Fischer testified ‘three times as 
many feature films were made 
abroad in 1961 as yn 1949,” but his 


attack was leveled less at feature | 
producers than at tv producers. | 


“Most serious of threats” facing the 
AFM, he charged, is “the mechani- 
cal wetback”—impurtation of taped 
tv soundtracks. He claimed: “Last 
month there was being produced 
in Hollywood 35 tv shows, number- 
ing 1,431 episodes, which will 
carry” no U. S.-made music. “In 
this 35 series our musicians will 
lose 6,436 man jobs and $742,500 in 





wages ... for Nov. 6-10 our sur- 
vey shows that of a labor pool of 
2.445 Hollywood recording musi- 
cians, only 290, less than 12% were 
then employed.” 

Wants Upped Tariff 

Fischer pitched for raising the 
“unrealistic” tariff on tape ‘a cent 
a foot) and ‘compulsory 
prominent labeling” on tv shows to 
show if music was U. S. or foreign- 
made. 

Diane Fivey, both AGMA and 
AFTRA rep in Frisco, also cited a 
“migration of outstanding talent” 
to other cities and assailed “hypoc- 
risy” in some persons’ opposition 
to a Federal arts subsidy. “In San 
Francisco,” she said, in a slap at 
Robert Watt Miller and his board, 
\“the Opera company, a quasi-pub- 
lic institution, is controlled by a 
handful of people who consider the 
operation as their own private do- 
main.” 

For the Frisco Ballet, director 





Lew Christensen, business man- 
lager Leon Kalimos and dancer 
Finis Jhung all cited the young 
| dancers’ struggle to survive, and 
| singer Mary Costa, in answer to a 
|query from Congressman Martin, 
testified a Federal subsidy would 
have given her “a better opportu- 
| nity to study when I was younger— 
I wouldn’t have had to go into tv 
| commercials.” 

Pianists Robert and Gaby Casa- 
'desus ‘whose home is in Thomp- 
son’s New Jersey Congressional 
district), Australian tenor Ray- 
}mond Nilsson and William Kent 
11II, head of Frisco’s new Spring 
Opera, all. pleaded for subsidies, 
after which Thompson observed 
jthat the government “has an ob- 
ligation to ferret out and encour- 
age the best talent.” 


Legit Bits 


eum Continued from page 60 =m 














ing replaced Amnon Kabatchnik, 
| who withdrew from the assignment 
because the date of his commit- 
ments to direct two plays in Israel 
|was advanced. 

Two short plays by Rene de 
Obaldia, “The Grand Vizir” and 
“Cayenne Pepper,’ comprised the 
}second program in this season's 
American National Theatre & 
| Academy Matinee Series, presented 
yesterday (Tues.) at the Theatre de 
i Lys, N. Y. 

Robert Mulligan will direct 
| Horton Foote’s “A Habitation of 
| Dragons,” which Mary K. Frank 
| plans presenting on Broadway next 
season. 


Charles Nelson Reilly, currently 


| featured in “How to Succeed in 
| Business Without Really Trying,” 
}is teaching a special musical ctom- 
edy acting course at the Herbert 
'Berghof School. N. Y 


| production of ‘Ross.’ 

Barry Gordon, co-producer of 
| “2 by Saroyan” at the East End 
Theatre, N. Y., is constructing the 
|sets designed by NBC-TV staffer 
| Merrill Sindler for “All Kinds of 
}Giants,” opening next Monday 
night (18) at the Cricket Theatre. 
|N. ¥Y. Milton Setzer is musical 
| director for “Giants.” 
| A new edition of “The Littlest 
Circus,” created and designed by 
| Wolfgang Roth and staged and 


| choreographed by Nelle Fisher, | 


will be presented for 24 matinees 
from Dec. 21-Jan. 1 at the Phoenix 
| Theatre, N.Y. 

| The Museum of the City of N. Y. 
lis presenting a “From Top to Toe 
|—Portraits from the Theatre and 
Music Collection” exhibition 
| through next April 

| John Butler js choreographing 
“A Family Affair.” in which Shel- 
ley Berman and Eileen Heckart 
will costar. 

| Montreal. 

| Helen Greer has succeeded Bob 
Larkin as pressagent for the Royal 
Poinciana Playhouse, Palm Beach, 
Fla. 

William Ball and Allen Fletcher 


| upcoming stock season at the Fred 
| Miller Theatre, Milwaukee 

| George Montgomery and Shelley 
Morrison costar in “Two for the 
| Seesaw,” opening Dec. 29 at the 
| Vine Street Theatre, Hollywood. 
| “*tchael Pate will produce “\-e 
of Consent” js Australia next in 
1962 with Barbara Eden starred. 


| Motley is set and costume de- | 
signer for the upcoming. Broadway | 


will be resident directors for the | 


Publishing Stocks 


(As of Dec. 12, 1961, closing) 
Allyn & Bacon (OC)... 36 —2 
American Book (AS)... 70 +2'!% 


Book of Month 2434— 54 
Conde Nast (N.Y.)..... 1l'24+ % 
Crowell Collier (N.Y.).. 3634—2 
Curtis Pub. Co. (N.Y.). 8? s— 7% 
Ginn & Co. (N.Y.) 29124114 
Grolier (OC) .... 55344114 
Grossett & Dunlap (OC) 24 — '4 
Harcourt Brace (OC) 42'e4 4 
Hearst (OC) ee 25 

Holt, R&W N.Y.) 39344 1% 


L.A. Times Mirror (OC) 40 +1! 


Macfadden (AS) 85%-—— 14 
McCall (N.Y.) ... 30344312 
McGraw-Hill (N.Y.) ... 35 —1!'2 
Nat'l Periodical Pub. .. 19 + '%4 
New Yorker (OC) ....101. —2 

Pocket Books (OC) 2419— 14 


Prentice Hall (AS) 42!2—I1!2 





Ran’m House (N.Y.) 271441 
Scott Foresman (OC). 28!s— 1% 
H. W. Sams (OC) 51!2—1 
Time Inc. (OC)........ 94 +1 
Western Pub. (OC) 70 + 1% 


—— 
OC—Over the Counter. 
NY—N.Y. Stock Exchange. 
AS—American Stock Exchange. 
(Supplied by Bache & Co.) 


Literati 


‘Accatone’ 

“Accattone,” which tells all 
about the making of pic by that 
}name, inaugurates a new Italian 
| collection of volumes dedicated to 
films, which have recently enjoyed 
}growing popularity in  Eurore, 
| both on stands as well as prestige 
|handouts by pic companies. “Ac- 























|cattone,” which leads off the FM | 


Editions (Rome) series prepped by 
|Enrico Rossetti, is perhaps more 
interesting than many others as 
| it’s a more personal volume by the 
lauthor of the film, Pier Paolo 
Pasolini, who at the same time was 


|also his own scriptwriter, director, | 


cutter. 


| It contains a preface by Carlo 


| lini’s views of the film as well as 


}on the subject of cinema and 
| literature. Bulk contains the full 
and detailed shooting script of pic, 
158 illustrations, clothbound, and 
elegantly produced. Hawk. 





Actor-Turned-Minister 
In “Your Thoughts Can Change 
Your Life” (Prentice-Hall) Dr. 
|Donald Curtis, minister of the 


Science of Mind Church in Los} 


|; Angeles, combines specific tech- 


/niques for controlling the powers | 


fof the mind with illuminating ad- 
| vice on show biz. 

To most individuals in the enter- 
| tainment business, Dr. Curtis is 
remembered as an actor on the 


stage and screen—the man who} 


played Mered in “10 Command- 
ments.” Several years ago, how- 
ever, he decided to give up acting 


as minister. 

His basic philosophy is similar 
jto Robert Cummings’: “You can 
|be anything you want.by acting 
with all your heart as if you al- 
|ready have it.” 


| France’s Top Prizes 

| The top annual French literary 
prizes were just handed out. The 
most weighty, the Goncourt, went 
to 36-year-old Jean Cau for his 
fifth novel, “La Pitie Pe Dieu” 


(God’s Pity), published by Galli- | 


mard, and the next important, the 
| Renaudot, to 38-year-old Roger 
| Bordier for his second novel, “Les 
| Bles’ (The Wheat) published by 
| Calmann-Levy. 

| These jury-given awards mean 
|a big hike in sales and royalties for 
the authors, if not much of an out- 
| right prize sum. But it gives them 
| prestige and also can herald film 
sales and other work as well as 


| bigger advances on future novels. 





Randolph Goodman's Plays 
' Randolph Goodman. author of 

“Drama On Stage” ‘Holt!, is also 
a translator of foreign plays and 
plans presenting two of his Swed- 
ish translations off-Broadway next 
| season. 

He is currently working with 
Leif Sjoberg on Werner Aspen- 
strom’s “The Apes Shall Inherit 
| The Earth” and Ingmar Bergman's 
|°Wood Painting,” latter a short 
| Play which later was the base for 
— film, “The 7th Seal.” 
|Two of the Goodman-Sjoberg 
| translations are included in the 
latest Tulane Drama Review. 


| Levi, followed by various notes 
and chapters dedicated to Paso- | 


to devote all his time to his work 
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SCULLY’S SCRAPBOOK 


+++ By Frank Scully PHFSHSHSOSHOSOCO 


Palm Springs. 
Singers who have been besieging me to find out the secret of why 
| Yma Sumac’s pipes do not get hot will have to wait a while longer 
| for the answer. She said a Russian throat specialist put a little gim- 
| mick at her throat and eliminated the need for an hour's warmup for 
her every performance. All singers would like to know the answer. 

The first to put in his application was Rudy Vallee, now appearing in 

“How To Succeed In Biz” ete. 
| I dispatched two emissaries en route to Berlin to get the information 
| from Senora Sumac. One was Bill Steif, our San Francisco man who 
| was going to Berlin for a holiday. She would be appearing there 
| about the time he arrived, I told him. But so far he has reported noth- 
jing. So the assumption is he didn’t see her, what with all the ex- 
| citement of watching the East and West Berlin krauts put up and 
| tear down walls. 
| No Messages To Garcia 

The other was Lucien A. Sauvage, her attorney and my one-time aide- 
'de-camp in France. He was going from Hollywood to Europe and 
I impressed on him the need of this tracheal info. It seems he didn't 
see her either. He didn't go near Berlin. He spent six months roam- 
ing through the peasant areas of France and reported that he had 
| the greatest time of his life. 

It was 31 years since he had been there. “I even found your Villa 
VarRIETY,” he said, “But, boy, do you give cockeyed directions. I had to 
make three trips, from the centre of Nice to the Col de Villefranche. 
I saw Rachel] Meller’s place, Kay Boyle’s place, but no Villa Vaniery. 
| Finally, I recognized the place by the marble table under the arbor 
of iea-roses. The house was empty. I cruised around. The view 
| was beautiful. I could see where you get the idea for your Bedside 

Manor place in Hollywood. In the cellar I found a bunch of old 
VaRIETYS and some books. It was a perfect fall-out shelter. I Jeft 

it all there. 

“Then I went to da Boutteau’s in the old town for luncheon. Boy, 
is that a gyp joint now. No more leg of Corsican lamb for 12c. And 
the Poulpe a la Nicois That’s not 20c anymore. That sets you back $3. 
} Puts Ritz On Fritz 
| “] found a page from his guestbook which has been framed and hung 
'on the wall. It was signed by Jimmy Walker, Betty Compton, you and 

Alice. And Walker had written ‘This place puts the Ritz on the fritz. 
| Subpoena me anytime. Everybody else has.’ 
| “After luncheon I went over to the courthouse and talked with a clerk 
there. I wanted toé see if a plaster we had slapped on a guy there 
was still good. You remember that kraut who owned the hotel on 
the Promendae des Anglais? The guy who made vou pay for putting 
| in a telephone and then slaped those fantastic charges on you?” 

I didn't remember it at all. 

“Don't you remember? You got so sore you yanked the telephone 
off the wall and took it with you. and then we went to court, and got 
a judgment against him It was for 65 francs (about $3). Well, you'll 
laugh your head off. That judgment is still good. It would have 
run out in a few days but I had it renewed for 32 years more!” 

He laughed so hard reporting the story that we could hardly hear 
what he was saving. 

But I did get the idea that he then invited the clerk for lunch. 
“All I want you to do,” he said, “is listen to my story. Don’t you open 
your mouth, except to eat. I'll do the talking.”’ 

And Sauvage told his poor captive audience our mad life from the 
time we left Nice to his return 31 years later. The poor peasant 
couldn't help but think that he had run into Don Quixote reincarnated. 
The 64 Year Judgment 
“And how about the hotel proprietor who clipped us?” I asked. 

“I went to his place,” he said. “They have now built a bigger hotel 
in front of his.” 

“Did vou talk to him?” 

“Talk to him? He's been dead for years! 

“And you slapped a plaster on a guy who's been dead for years?” 

“Yeah. Even the peasant clerk laughed until tears roled down his 
cheeks at that one.’ 

I asked him if he got me the throat treatment stuff from Yma 
Sumac. He said he hadn't gone to Berlin. I told him I was glad he 
wasn't the guy who was sent with a message to Garcia, or we would 
still be at war with Spain and Cuba and not merely on the outs with 
Castro. 











But Where's The Sumac Throat Cure? 

He has a singer for a client, but he doesn’t realize how vital it is to 
other singers to learn whatever secrets are within the Soviet orbit 
for cooling the pipes of songbirds. 

“T'll get it for you.” Sauvage assured me. “But first let me tell you 
what happened to that old gang in Nice.” 

“I know what happened to them. I was there four years ago. 
They're all dead.” 

“Au contraire,” insisted Sauvage. “They're all alive. They're not 
in the picture business any more but they are doing great in other 
| fields and I saw them all. We dined and wined all the way from 
| Paris to Nice. I never had such a wonderful time in my life. We've 
got to go back together.” 

I asked him why he didn't pick up the Variery files. He said he 
hadn't any room. “I had a compact car. 1 left them there in the 
cellar.” 

They looked fine, but he thought they looked better there than 
they would in Pealm Springs where 1 already have so much junk J 
| have to use a bulldozer to get in the office 

He was right there, but still it would have been nice to see those 

old dog-eared copies which had survived war, revolution, counter- 
revolution, floods and fire. 
, Leonard Merrick, an actor, once wrote a great short story called 
“Conrad in Quest of His Youth.” It was a sorry return to the 
scenes of his old conquests and ended on a laughable note where ‘ie 
makes a date for a gal to come to his room in the hote! and when she 
arrives there and quietly opens the door and tiptoes in she finds him 
lying sound asleep on his back with his mouth open. She +lees from 
the horror of it and that was the end of Conrad and his quest tor the 
joys of his youth 


| No Conrad Anti Climax Here 

| But Sauvage, with the cold winds of 60 blowing down his neck, 
could only report triumph and success wherever he went all over 
| France. He acted as if he had rediscovered the fountain of youth and 
i even his sense of revenge over that telephone incident was reported 
| with such hilarity that there wasn't a grain of malice left in him 

| It might be explained that in those days in France you bought and 
| installed your own telephone. So it really was your property. 1 have 
left them behind, but on this occasion I must have been burning like a 
stormfire, because | did yank it off the wall and take it with me 

Another Coup de Telephone Mystery 

“By the way,” said Sauvage, “what happened to the one you installed 
in Villa Variety’? I didn't see it there.” 

Such a dope. Does he think I'd be paying for a telephone I hadn't 
used in 30 years? The rates were low in France, but not that low. 

I left it for somebody else to yank off the wall. Probably one of Mus- 
| solini’s blackshirts or Hitler’s ciormfroopers. The thing was worth 
| $60. Maybe they're trying to get a connection with the guy who 
| gypped us at the hotel, but I don’t see how they can do it. 
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Broadway 


Roberta Carol Golding, secretary 
te Roger Vorce of MCA, engaged 
to Harry Nelson, with June wed- 
ding planned. 

Mrs. Frances Preston, longtime 
St. Regis p.a., exiting the hostelry 
now that Rasponi Associates has 
taken over its press relations. 

The stock option thing, whether 
in the amusement industry or else- 


where, may undergo a serious 0.0. 
at the next Congress, according to 


D.C. rumbles 
Chilean pianist 
does 10 concerts 


Claudio Arrau 


spring of 1963. Deal long pending 
was closed by his London booker, 
Harold Holt Ltd. 

John Griggs who went to Holly- 
wood for the Joey Bishop show 
lingering there to see what acting 
chores he could line up before re- 
turning to his Englewood (N.J.) and 
Lambs Club haunts. 

Comedian cartoonist Roger Price 
has opened an art-gallery in part- 
nership with Roger Shir-Cliff 
which specializes in originals by 
cartoonists. Big seller at the mo- 


ment is Charles Addams. 
After long hospital siege Chi- 
eago’s 50-year-span vaude and 


cafe booker Dick Hoffman is back 
home at 1020 Dewey Avenue, 
Evanston, IIL, and would appre- 
ciate hearing from friends in the 
profession. 

Author-stagemanager Bob Down- 
ing vacationing from “Camelot” 
Dec. 23 to visit with the Richard 
Burtons in Switzerland for the 
Xmas holidays and later with sev- 
eral friends in the “Cleopatra” 
cast currently filming in Rome. 

Seems as if everybody's getting 


into show business nowadays. 
Brett, Wyckoff, Potter, Hamilton 
Inc., which manages Schwab 


House, is staging a Christmas re- 
vue complete with dramatic so- 
pranos, comics, chanteuses, et al., 
all tenants. 

Magico Paul Duke made with the 
lighted cigars, cigarets and pipes 
in violation of normal Madison 
Square Garden rules but it was 
okay — benefit for the N.Y. Fire 
Dept.’s “Toys for Orphans” fund. 
Duke is booked on the SS Mon- 
arch’s Xmas cruise. 

Fuss at the Overseas Press Club 
regarding proposed amendments 
against nomination of “name” can- 
didates not really diligent in club 
affairs. Opposition claims the 
drive would exclude free nomina- 
tions and tend to keep club offices 
in hands of a small clique. 


From Rome comes a N.Y. Times | 


dispatch that Pope John has 
named Saint Ambrose the patron 
saint of educational radio and 


television. The 4th century Bishop 
of Milan “knew well the art of 
moving the spirit and conscience 
of men by his word and his pen,” 
according to quote. 

Hernando Courtright, new co- 
owner of the Beverly Wilshire 
Hotel, was in Gotham for a quickie 
last week. He plans razing the 
present hotel pool quarters for ad- 
ditional rooms and will build the 
swimming pool on top of that new 


building. This is a European (es- 
pecially Riviera) evolution, taken 
up of late in some of the posh 


New York cooperative apartments. 

Late FPA’s son, Jonathan A. 
Adams, engaged to marry Vassar 
undergrad Barbara DeForest. In- 


cidentally, understood that Mrs. 
Franklin P. (Esther Root) Adams 
has been holding up Simon & 


Schustec’s proposed biography on 
the late columnist which Newman 


Levy has been writing. Tentative 
title was “The Conning Tower,” 
FPA's long-famed column in the 


N.Y. Herald 


Mexico City 
By Emil Zubryn 
(Apartado 56, Tarco, Gro) 
During next February, Mexican 


patrons will have a chance to see | 


and hear Ella Fitzgerald and 
Sarah Vaughan. 
Director Julio Bracho, offered 


director job on “Miracle of Guada- 
lupe,” would like to handle it, but 
has other commitments which may 
interfere with acceptance. 

Josephine Baker will be making 
yet another of her “farewell” ap- 
pearances in Mexico in mid-Decem- 
ber via a swank supper club and 
theatre engagement. 

Bill Haley and his Comets, again 
in personal appearances at one of 
vaude houses here, waxing his first 
disk for Orfeon label, with this 
popularizing the new “Twist” 
rhythm in Mexico. 

Frank Sinatra, who made a big 
hit in his benefit performance in 
Mexico for disabled persons, now 
reportedly will return on @ purely 


in three weeks | 
within Soviet Russia, but not until | 


‘| Imminent world 


theatre and possible tele dates. 


ing Coffee’, interpreted on 


Mexican sale 
and 


to first place in 
third in Venezuela; 
in Uruguay. 


Santiago 
By Hans Ehrmann 
(Casilla 10156) 
“Requiem for a Sunflower” by 
| Jorge Diaz is the new play at the 
Petit Rex. 

Guest choreographer Birgit Cull- 
| berg staging ‘Miss Julie” for Na- 
tional Ballet. 

Yaffa Yarkoni at Waldorf nitery 
along with Carmelia Alves and Los 





Cangaceiros. 
“La Sugestion’”” (The Sugges- 
tion), opera by Pablo Garrido, 


preemed at Teatro Municipal. 

Doris Kleiner, Yul Brynner’s 
Chilean wife, on visit to her par- 
ents while her husband films 
“Taras Bulba” in Argentine. 

Luis Alberto Heiremans won the 
ITUCH prize, most important one 
in this country for legit scripts via 
jhis play, “El Abanderado” (The 
Standardbearer). 


Mols.-St. Paul 


By Bob Rees 
(2208 Kenwood Parkway; 374-4015) 


“The Scarecrow” bows out at 
Edyth Bush theatre Saturday (16). 

Harry Blons’ Dixieland band 
now in second year in Gopher 
Grill of Hotel St. Paul. 

Pianist Theodore Lettvin wil! be 
guest soloist with Minneapolis 
Symphony Friday (15). 

“Gypsy,” third Theatre Guild 
offering of season, opens in St. 
Paul Auditorium Monday (18). 

Danny Ferguson band exited Ho- 
tel Radisson Flame Room when 
that spot folded and moved to 
Flame in Duluth for three weeks 
through Dec. 23. 

Officers of Northwest Variety 
club for 1962 are Don Swartz, 
Chief Barker: Gil Nathanson and 
Eddie Schwartz, first and second 
assistant, respectively; Byron Sha- 


piro, property master, and Bob 
Karatz, doughguy. 
Boniface Paul Fink, who Duild 


his Padded Cell into one of Twin 
Cities’ popular niteries by import- 
ing name acts. selling spot to Min- 
neapolis construction man Arthur 
Martin. Padded Cell has Eddie 
Condon’s All Stars this round. 





| Zurich 
| uric 
Bv George Mezoefi 
| (32 Florastrasse; 34-70-32) 
| Samuel Bronston’s “El Cid” will 
have a Xmas opening at the Apollo 
Theatre here. Local distrib is Con- 
| stellation-Film S.A. Geneva. 

Billy Vaughn recording of 
| “Wheels” (London-Dot) has sold 
| over 100,000. It is the top instru- 

mental band in Switzerland, sales- 
| wise. 

premiere of a 
}new musical by Swiss composer 
| Paul (*Oh My Papa’) Burkhard, 
| “Barbasuk,” at the Stadttheatre 
here is being watched closely by 
| legit circles here and abroad 

| Traditional New Year's Eve pro- 
duction at the Zurich Opera House, 
Stadttheatre, will be an all-new 
Herbert Graf staging of “Die 
Fledermaus,” 
designed by ex-Hollywood 
| designer Rene Hubert 

| The Twist has reached Switzer- 
| land. The race is on among various 
Swiss diskeries rushing out Twist 
records, partly from old files with 
new tags. Latest (new) hit his 
single: “Amen Twist’ by the Bob 
Azzam band, on the Barclay Jabel. 

Last season’s successful Christ- 
mas production of Gian-Carlo Me- 
notti’s “Amahl and the Night Visi- 
| tors” at the Stadttheatre Zurich 
will be reprised this year, coupled 
| With the Leo Delibes ballet, “Cop- 
pelia.”” It is directed by an Ameri- 
can, Lotfi Mansouri. 

Zurich Opera House's chief con- 
; ductor for Italian opera, Nello 
| Santi, will baton the Met's new 
Guenther Rennert production of 
Verdi's “Un Ballo in Maschera,” 
with Leonie Rvysanek, Anneliese 








Robert Merrill. First of six 
formances is set for Jan. 25. 

One result of the enormous in 
flux of Italian workers in Switzer- 
land is this territory's having 
become the second-best European 
market for Italian pop records. 
Reeent example is an RCA single, 
“Legata a un granella di sabbia.” 
which so far has sold an alltime 
high (for this type of record) of 
over 15,000. 


per- 





Rothenberger, Carlo Bergonzi and | 


Mario Peralta’s rock ‘n’ roll RCA 
recording, “Moliendo Cafe” (Grind- | 
his | 
bandoneon, a surprise hit, moving 


fourth | 


jal basis for nightclub, 
commercial basis for nightclub | Chicago 


(DElaware 717-4984) 
Pianist-boniface Ahmad Jamal 
| bra Club 
Simmy 
| Roddige: 


Rakhel and Henry 
Deutchman 


Bow 
opened the 


| freres new nabe nitery, The Israel, | 


last week 

3ill Rach and Chuck Comiskey’s 
Melody Top Theatre have a $30,000 
advance, largest in the theatre's 
three-year history, for their June 
4 opener, “Carousel.” . 

Anne Hilton replaced Ami Sil- 
vestri in cast of “Fantabulous 
Flickers,” current revue at Sabre 
Room in surburban 
Show runs through Dec. 17. 

“Studs Place,” one of Chi's 
earliest tv shows, makes its nitery 
debut New Year’s Eve at Diamond 
Jim’s. Show features Studs Terkel, 
Chet Roble, Win Stracke and Bev 
Younger 

Sister cabaret theatres Second 
City and Playwrights at Second 
City have exchanged houses. Cur- 
rent Second City revue, “Alarums 
and Excursions,” has moved next 
door into former Playwrights, and 
“Zoo Story” and “The Maids” 
opened Dec. 12 in what was the 
Second City 

Brenda Lee, Dion, Eddie Hodges, 
Freddie Cannon, Ral Doner, Clar- 
ence Henry and Johnny Tillotson 
topline Sid Bernstein and John 
Drew Jr.’s “The Big Show,” r&r 
Christmas package, skedded for 
Medinah Temple Dec. 26-30. Local 
deejay’s Dick Biondi and Jim 
Lounsbury will co-host the show. 


Berlin 
By Hans Hoehn 

(760264) 
Viennese-born German screen- 
star Luise Ulrich observed her 50th 
birthday 
Ingmar 
“Like in 


latest film, 
acquired bs 


Bergman's 
a Mirror,” 


Ufa Film Hansa. 
Artur Brauner purchased film- 
ization rights of Aldous Huxley’s 


novel. “Genius and Goddess.” 

Israeli pantomine Samy Molcho 
will reappear at Komoedie for 
three performances later this 
month. 


American Thomas Stewart took | 


over the title role in Mozart’s “Don 
Giovanni” at Deutsche Oper 
Berlin. 

Kurt Hahne, production chief of 
CCC, moved to Hamburg where he 


will work with Walter Koppel's 
Real Film. 
Cast of Helmut Kaeutner’s film, 


“Dream of Lieschen Mueller” 
(Divina-Gloria), includes Sonja 


Ziemann, Martin Held, Conny 





| 
| 
1 
| 


| land 
some demo disks in N. Y. recently. ! 
with costumes to be | 
Swiss | 


| 
} 


Froeboess and Wolfgang Neuss. 

‘nited Artists set up office in 
Hilton Hotel. It handles organiza- 
tion and publicity for upcoming 
(Dec. 14) gala preem of “Judg- 
ment at Nuremberg” at Congress 
Hall 


Cleveland 


By Glenn C, Pullen 
'4in 1-4500) 

Hal York promoted “Le Twist” 
prize using Hal York 
orch, at Sahara Hotel here. 

Restaurateur Bill Mawby financ- 
ing career of Bobby Bryan, Cleve- 
nitery baritone, who made 


sessions, 


Ritchie Brothers, long fixtures 
at Miami Thundrerbird'’s Pow Pow 
Room, back in their hometown 


here for one-weeker at Alpine Vil- 


lage 

Martha and Earon Rein, who re- 
modeled their Virginian Club, held 
house party Dec. 4 to celebrate 
25th anni in show biz. They got 
into it as owners of old Landsay’'s 


Skybar 
Current nitery visitors are 
Muggsy Spanier’s sextet co-featur- 


ing trombonist George Brunis at 
Charlie Shaver's jazz unit at Hick- 
ory Grill and Jeri Vail’s Dixie 
Devils at Copa 


Ireland 


By Maxwell Sweeney 
Dublin 68 4506) 
Radio newsmen want pay boost 
to same level as BBC. 


O’Connor story “Jumbo’s Wife” in 
Cork. 

First Cinemeccanica projectors 
in Ireland or England installed at 
Rega!, Belfast 

Ritchie McKee, northern Iseland 





governor of BBC, bowed off board 
|of Belfast Arts Theatre. 

W ell TV Productions started 
lensing feature “Ambush in Leop- 


shuttered his non-alcoholic Alham- | 


Kornman’s Front Room for a monti, | 


Paul Rotha plans to film Frank | 


ard Street” at Ardmore Studios. 

Hugh Spencer-Phillips, Anglo- 
Scottish Pictures, named manager 
|for Celtic Film Productions, Dub- 
lin 

Norman N. Rankow, of World- 
| wide Film Corp., in to discuss roles 
|and players for epic on Saint 
| Patrick, scripted by James Forsyth 
Television Audience Measure- 
;}ment (TAM) named John Wat- 
chora of A. C, Nielsen Company as 


| manager for Tam-rating in Ire-| 
land. 
Frontier Cinema in Newry, 


closed under first impact of tele, 
| has now reopened. Manager Nor- 
| man Crayton claims peopie are 
| already getting tired of tv. 


Palos Park. | 


| 
Palm Springs 
By A. P. Scully 
(Tel. FA 4-1828) 

Bobby Ramos now at Desert Inn 
with his orch. 
| Christy and Davis booked into 
| the Safari room of El Mirador. 

Phil Regan has invited Harry 
Truman to come for a week or alli 
winter, 

Ann Miller introduced canary- 
colored wool Capri pants for night- 
clubbing 

Lawrence Welk expects some 
golf at El Dorado with Ike after 
the holidays. 

Desi Arnaz now a weekender at 
Indian Wells which bears his name 
but is no longer run by him 


golf after long session in London 
on “Road to Hong Kong.” Ditto 
Bing Crosby. 

Danny Thomas moving to Cherry 
Valley, 40 miles west of here. 
|where he is building a $125,000 
home on 100 acres. 


Scotland 
By Gordon Irving 
| (Glasgow: DOTlalas 9999) 

Denny Willis, Scot comedian, 
inked for new tv series. 

“Five-Past Eight” revue wound 
longrun at Alhambra, Glasgow. 

“Guns of Navarone” (Col) regis- 
tering solidly at Gaumont Cinema, 
Glasgow. 

“King of Kings” (M-G) set for 
Dec. 18 opening at Regal Cinema, 
Glasgow. 

Aly Wilson, 
new winter 
Glasgow. 

Stanley Baxter. Scot comedian, 
to star in new British film, “Crooks 
Anonymous.” 

Robert Wilson and White Heath- 
er unit planed to New Zealand for 
winter tour. 





comedian, 
layout at 


heading 
Pavilion, 


Agatha Christie’s three new one- | 


act plays into King’s Theatre, Glas- 
gow. under overall title of “Rule 
of Three.” 


Boston 


By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 


+ Dagmar opened Monday (27) in 


Bob Hope back for some desert | 


Hollywood 


Joe Pasternak handed new three- 
year Metro contract. 

Jesse Chinich checked 
NT&T as chief film buyer. 

Baxter Ward takes over as di- 
rectgc of news for KABC-TV. 

Paramount Studio Club holds 
annual moppet caper Dec. 16. 


| Charlton Heston hopped to Lon- 
don for world preem of “El Cid.” 

Harold Hecht extended shooting 
of “Taras Bulba"” one week in Ar- 
gentina. 

Esther Williams 
permission to drop 
vorced) name of Gage. 

William L. Snyder in from 
Gotham to seek writers for his 
Rembrandt Films’ cartoon series. 

Belle Martell, founder-prexy of 
Benevolent Thespians, guest of 
honor at benefit Dec. 8 at Troupers 
Club. 

Gene Allen set as associate pro- 
ducer and art director on David 
Brown's “Something's Got to Give” 
| at 20th-Fox. 

Ed. J. Fisher swung from Co- 
lumbia Pictures pubbery to local 
Donahue & Coe ad agency as con- 
| tact with studios. 
| Carl Sandburg checked back in- 
| to George Stevens unit to begin a 
; month’s work with producer on 
| the script of “Greatest Story Ever 
| Told 

Angie Dickinson subbed for Na- 
talie Wood in accepting Allied 
States’ outstanding actress award 
at Miami Beach convention, be- 
cause latter is ailing. 

Hollywood Women’s Press Club 
will kudo 43 actors and actresses 
chosen as most cooperative since 
inception of its Golden Apple 
Awards in 1941 at combo Christ- 
mas party-20th anni Dec. 19 at 
Bevhiils Hotel. 


| a a 


| MARRIAGES 


| Luey Fuller to Dale ‘’arry, Dec 
2, New York. He’s technical di- 
rector of Institute For Advanced 
Studies In The Theatre Arts. 
Elaine Schneider to David Wil- 
kins, Bogota, N.J.. Dec. 2. Bride 
is with CBS Radio program de- 
partment 
Mary Kay Merren to George 
| Mooney, Chicago, Dec. 2. He's con- 
tinuity director of WGN Radio 
' there. 


into 


granted court 
married (di- 








vanna Durham ta Horry Os- 
| borne, Luton, Eng., Dec. 3. Bride 
| is an actress, currently with the 
| Old Vic 


Christine Bygraves to Michael 
| Richards, Stanmore, Eng., Dec. 3. 


Bride is daughter of comedian Max 
| Bygraves; he’s a tv floor manager. 
| Vera Bernard to Mandel Herbst- 
man, New York, Dec. 8. Bride is 
an artists’ representative: he’s on 
the editorial staff of Film Daily. 
| 

Mary-Alice Wunderle to Walter 
Kelvin, Philadelphia, Dec. 9. Bride 





i“Litl Abner” for fiveweek run at appeared in the national company 

|Bradford Roof theatre-in-round of “Music Man”; he's its stage 
Film producer Joe Levine in | Manager. 

|}Peter Bent Brigham hospital re- Blanche Thebom to Dr. Albert 

}cuperating from operation on his | D’Errico, Dec. 10, New York. She’s 
knee the Metropolitan Overa singer. 
Louis Cohen's Jewel Room — ----- = 
booked Wild Man Steve from | 

WILD radio station for nighttime | BIRTHS 

show; also inaugurating Bachelor | Mr. and Nir; »-¢. Orbach, son, 
Bachelorette parties on Sundays | Dec 6. New York. Mother is for- 
_ Ben Sack, head of Sack Theatres | mer actress Marta Curro; father 
in Boston, hosted Louis de toche- lis actor-singer currently featured 
mont, producer of “Roman Spring | in “Carnival.” 

Mga sapien at oe Monday | Mr. and Mrs. Royce Johnson, 
ot) Win press party. Piim Opens | con, Los Angeles, Nov. 24. Father, 
at Sack’s Capri Dec. 25 with ‘Stare Taterpational. is. oro 
Mike Dellarusso on big-name bee at api Ae Note asa Bn IN oc 


| kick at his Frolic supper club in 
Revere, with Dick Haymes and 
Fran Jeffries booked for a week, 
opening Dec. 10. Buddy Thomas is 
featuring the Twist in his line 
there. 
Australia 
By Eric Gorrick 
(Film House, Sydney) 

“Come Blow Your Horn” has 
developed into a solid hit at Palace, 
Sydney, for Garnet Carroll. 
| “Breakfast at Tiffany's” (Par) 
set for hard-ticket run at Prince 
Edward, Sydney, this Yuletide. 

Spanish guitarist Andres Segovia 
solid hit here for Australian Broad- 


casting Commission on concert 
runaround 
Harry Wren brings his “Yells- 


| apoppin” revue into Royal, Sydney, 
late this month on house deal with 
' J.C. Williamson Ltd. 
Tom Nicholas appointed general 
' sales manager of Columbia for the 
Aussie territory. Nicholas formerly 
was in charge of the New South 
| Wales office. 


ducer of the Formatie Radio syn- 
dicated package. 

Mr. and Mrs. Al Loukas, son, 
Hackensack, N.J.,. Nov. 27. Father 
is a member of CSS Television 
Stations’ division budget denart- 
ment 

Mr. and Mrs. William McDonald, 
daughter, Nov. 26, Hollywood. 
Mother is singer Eartha Kitt. 

Mr. and Mrs. Ernest A. Ramirez, 
son, Roma, Tex., recently, Father 
is owner of the Roma Theatre 
! there. 





Mr. and Mrs. James Franciscus, 
daughter, Santa Monica, Cal., Dec. 
4 Mother is actress Kitty Well- 
man; father’s an actor. 

Mr. and Mrs. Dale Juhlin, son, 
Chicago, Nov. 22. Father is a di- 
rector at WGN-TV there. 

Mr. and Mrs. Howard Berk, son, 
New York, Dec. 6. Father is in- 
formation services director for 
CBS Television Stations. 

Mr. and Mrs. Don Baker, son, 
New York, Dec. 10. Father’s with 
Loew's Theatres homeoffice ad- 
pub staff. 
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OBITUARIES 





BRANSBY WILLIAMS 





Bransby Williams, 91, an 
whose career spanned more than} 
50 years, ¢ Dec. 3 in London 
It was planned for him to be a} 
missionary, but instead he worked | 
briefly in a tea merchant's office 
and later in a wallpaper factory. 


He turned to amateur theatricals 
and appearances in working mens’ 


clubs before appearing in stock. 
In 1896 he made a hit at the 
London, Shoreditch, with vaude 
impersonations of such legit top- |} 
liners as Sir Henry Irving, Sir; 
Herbert Beerbohm Tree and Sir | 
Charles Wyndham. } 

His was a career of great ver- 
falility, for he even played “Ham- | 
Jet’ at Birmingham in 1923. But! 


; Mail in Paris and the Herald 
actor ' une in London. 


Trib- 


NATHAN GOLDBERG 
Nathan Goldberg, 74, retired ac- 
tor and producer of Yiddish plays, 
died Dec. 5 in Brooklyn, N.Y. He 
retired seven years 
Born in Austria, Goldberg came 
to the U. S. as a child and played 
roles in the Second Avenue Thea- 


aZzo 


tre, in N. Y. Later he formed a 
partnership with Jacob Jacobs in 
theatre management. They oper- 


ated the Lenox Theatre in Harlem 
from 1915-25 and later the old 
National Theatre on Second Ave- 
nue. In 1935, the partners took 
over the Parkway Theatre in 
Brooklyn, where they presented 





Born Oct. 4, 1884 


DAN PARKER 


President 


ARTHUR 
GODFREY 


Secretary 
JOHN H. 
TEETER 

Assistant Secretary 
& Executive Director 





Damon Runyon once wrote: 


“You can keep the things of bronze and stone, 
give me one man to remember me once a year.” 


ala 


Died Dee. 10, 1946 


BOB HOPE 


Vice-President 


WALTER 
WINCHELL 


Treasurer 





DOROTHY C. 
MOORE 
Office Manager 


Lee Borden 
JoLee Associates 





he 








vas noted mostly for his re- 
citals of such classics as “The 
Green Eye of the Little Yellow 
God,” “How We Saved the Barge,” | 
The Yogi's Curse” and The | 
Stagedoorkeeper,” and _ particular- | 
ly for his amazing gallery of Dick- 
ensian character sketches 
He toured in “The Lyons Mail,” 
played pantomime and also ap-| 
peared in “The Shop at Sly Cor- | 
ner” and “The Light of Heart.” 
Williams was one of tv's first | 
actors when he recited “Little Yel- | 
Jow God” for pioneer John Baird's 
first experiments. Later he made 
other tv play appearances. When 
in his 80s he started a new career 
on tv with recitals and show biz 
reminiscences. He also appeared 
in several feature films 
He trouped in Canada and lost 
most of his fortune in one tour, 





Yiddish plays for nearly 20 years 
They often appeared in the pro- 
ductions. 

His wife, former actress Rose 
Finkenthal, two sons, two brothers 
and two sisters survive 


WILLIAM C. VANCE 
William C. Vance, 46. radio-tv 
copy chief and commevcial pro- 
duction director of Fletcher Rich- 
ards, Calkins & Holden ad agency, 


died Dec. 8 of a heart attack in 
New York. 

With the New York agency for 
four and a half years, Vance pre- 
viously had worked in Chicago 
for Tatham-Laird and McCann- 
Erickson. 

Survivors include his ife. 
GRACE LLOYD HYMAN 
Grace Lloyd Hyman, 86, vaude 
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which flopped when the theatre 
burned down. Never the most 
subtle of actors, he nevertheless 
often was considered as one of 
Britain’s all-time show biz greats. 

Survived by a son 

S. A. MOSELEY 

Sydney Alexander Moscley, 73, 
author and journalist who broad- 
cast a weekly radio news com- 
mentary in the U.S. during World 
War II, died Dec. 5 in Bourne-| 
mouth, England. 

One of England’s best known 
journalists, he wrote more than 30 
books including a biography of 
Alexander Baird, inventor of tele. 
His career began in 1910 with The 
Daily Express in England. Before 
entering the tv field as a rep of the 
Baird Television Corp. of London, 
in which capacity he traveled ex- 
tensively in the U.S., he was a 
correspondent for the New York 


Times | 
He also worked for the Daily | 


performer died reeently in Ban- 
stead, Surrey, England. Prior to 
her marriage to a horse trainer 
she had done a sister act with Alice 


Lloyd. That dated back to 1888 at 
Forrester’s Music Hal! 


Alice Lloyd, later a popular 
headliner on American bigtime 
vaudeville, was the younger sister 


of Marie Lloyd, who died in 1922. 
generally regarded as indubitably 


the higgest British usic hall 
comedienie of all time though, 
curiously, less of a success in the 
States than Alice, ho died in 


1949. There have been reports of a 
pending English feature film based 
on Marie Lloyd's caree! 

Three performing families inter- 
related by marriage were the 
Wards, Lloyds and MacNaughtoens 
There were originally six Llovd 
sisters. Rosie Lloyd died in 1944 
While another sister, Daisie Wood 
died only Oct. 19 last. also in Ban- 
stead 

Survivors include two daughters 





of Alice Lloyd, Alice MacNaughton 
Keller and Tomie Thomas, both of 
the same town. Neither is a pro. 
GEORGE A. SMITH 
George A. Smith, 72, advertising | 
director of Pacific Drive-In Thea- | 
tres, died of a coronary occlusion 
Dec. 4 in Los Angeles. A pioneer | 
film distributor, he was a newsman 
for nine years on the N. Y. Jour- 
nat prior to becoming a sales exe 





with Pathe and Triangle 
In 1921 Smith joined Para- | 
———y 
RAYMOND HUBBELL? 
1879 — 1954 


REST IN PEACE 
ee ee ae 


mount, for which he was branch 
manager in Winnipeg, Milwaukee, 
Cincinnati and Frisco. Later he 
became district manager tor the 
West Coast and in 1941, western 
division manager until 1955. He 
was credited as the originator of 
the multiple firstrun § exhibition 
system. 

His wife, two brothers and two 
sisters survive. 
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JAMES MILLIGAN 
James Milligan, 33, one of Can- 
ada’s leading baritones, died Nov. 
27 in Basle, Switzerland. He last 
appeared in Toronto in 1960 with 
the Toronto Symphony Orchestra. 





He studied at the Royal Con- 
servatory of Music in Toronto 
from 1948-55, when he won the 


Grand Award at the International 
Music Festival in Geneva. He was 


the first Canadian to win the 
award. He later sang with the 
Glyndebourne Opera Company, 
gave featured recitals over the 


BBC network and made his Covent | 
Garden debut as Escamillo_ in 
“Carmen.” 

His wife, son, brother and two | 
sisters survive. 


ARCHIBALD BATTY 
Archibald Batty, 74, actor, died 
24 in Budleigh Salterton, 
Eng. He made his first stage ap- 
pearance in 1924 and plaved many 
roles before joining the 
| Aldwych farce company, headed 
by Tom Walls and Ralph Lynn, in 
1928. There he stayed for fow 
years. 

Batty went to Hollywood in 1932 
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as assistant writer to H. M. Har- 
wood at Metro. A year later he re- 
turned to Lendon and made 
notable appearances in such plays 
as “The Voysevy Inheritance.” “Ac- 





cent On Youth,” “Traveller's Jovy” 
and “The Apple Cart.” He also 
filmed, and wrete a play, “The 
Tontine.” 


GERTRUDE MOUILLOT 

Gertrude Mouillot, 91, actress 
and theatre manager, died Nov. 24 
in Colchester, Eng. She was the 
widow of impresario Frederick 
Mouillot. She starred in “What 
The Butler Saw” and other plays. 
But when her husband died in 1911 


she moved over to the business | 
side. 
She controlled touring compa- | 


nies and theatres at Bournemouth, 





Southampton, Swansea and West- 
cliff. She also took charge of 
cinemas and the booking for the 
Gaiety and Royal Theatres in Dub- 


lin and the Opera House. Belfast 
till her retirement in 1933. 
POAT gO | 
JULIAN DANA 
Julian Dana, 54, screenwriter | 
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and biographer, died of a_ heart 
attack Dec. 6 in Oakland. Cal 
A graduate of U. of Southern 
California, he had worked for sev- 
eral film studios and King Fea- 
tures. His books included “A. P 


Giannini, Giant in the West,” “Sac- | 
ramento, River of Gold.” “Lost 
Springtime,” “The Man Who Built | 
San Francisco” and “Gods Who 





Die.” At the time of his death 
he was about two-thirds finished 


with a biography of San Francisco: 


realtor-theatre owner-industrialist 
Louis R. Lurie. 

Mother survives. 

JOSEPH F. HORITZ 

Joseph F. Horitz, 87, an old-time 
minstrel show performer, died 
Dec. 4 in Philade!phia. He began 
his career as a Singer in St. Louis 


| When he was 12 years old he was 


known there as “The Boy Tenor.” 


Later he became known as “The 
Sweet Singer.” 
Horitz also played the piano, 


guitar, violin and cello, and wrote 
about 50 songs. He became a mem- 
ber of Dumont’s Minstrels in 1897 


and remained with the group for 
about 20 years. Afterward, he 
i played with the Emmet Welch 


minstrels. 
His son and daughter survive. 





ERNST GEBERT 
Ernst Gebert, 59, founder and 
conductor of the Hollywood Sym- 
phony, died Nov. 22 in Hollywood, 
four days after i.e had collapsed 
during the intermission of a con- 
cert 


A native of Berlin, he conducted 


the Berlin State Opera, Berlin Phil- | 


the Prague 
was head 
at the 
He was 
Or- 
sum- 


harmonic and also 
Opera. From 1939-43, he 
of the opera department 
University of Washington 
conductor of the Inglewood 
chestra from 1948 until last 
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mer. He founded the Hollywood 
Orchestra last year. 

His wife and sister survive 
GEORGE W. STEWART 
George Watson, 91, oldest mem- 
ber of the Toronto Musicians 
Assn., died Nov. 24 in Toronto. He 
formed the Canadizn Operatic 
Society in the early 1920s and also 
produced operas with the Eaton 

Operatic Society, Toronto. 


Born in Glasgow, Scotland, he 
was active in Canadian radio in its 
early days and was nusica! di- 


rector of CKGW, Toronto. He pro- 


duced “The Opera House” series 
sponsored by Canadian Industries 
Ltd 

Survived by two sons and a 


daughter, 


CHARLES D. MILLER 


Charles Dale Mille: 2. veteran 
broadcaster and production man- 
}ager of KMOX-T\ St. Louis 
since 1958. died Dec. 6 in that city 
after a brief illness 

He joined KMOX-TV after 


working as production manager for 


WCCO-TV in Minneapolis from 
1951-57. Before that he was with 
WTCN-TV in Minneapolis, Cowles 





In Loving Memory 


JACK ROBBINS 








(December 15, 1959) 
Rose — Buddy — Marshall 
Broadcasting Co., Cent States 
Broadcasting Co, in D \loines 
Ja., and Great Trails Broadcasting 

Co.. in Dayton, O 

His four children, mother and 
sister survive 

ROSELLA VION 

Mrs. Rosella C. Vion ife of the 
| late Charles J. Vion, a lawyer and 
for many vears compat nanage) 
of George M. Cohan’s productions 
died Nov. 26 in East Meadow, N.Y 

She was a cousin of the late 


Cohen, and appeared in several of 


his earlier musicomedi« idin 
“The Governor's Sor 45 Min- 
utes From Broadway" and “Little 
Johnny Jones 

Her son, brother and two sisters 
survive 

RALPH DIETRICH 

Ralph Dietrich, 59, film pro- 
ducer-director, died Dec. 1 at his 
home in West Hollywood. 

His films included “My Friend 
Flicka,” “Nicht Before the 
Divorce” and “The Postman Didn't 
Ring.” He had been an assistant 


director at Universal Studios (edi- 


tor of Pathe serials, film editor for 
20th-Fox and RKO studios. He also 
was a producer at 20th-Fox. 


His wife,. mother, brother and 
sister survive. 
TONY ALMERICO 
Tony Almerico, 56, jazz trum- 
peter, who was credited with a 


major role in reviving Dixieland 


jazz, died Dec. 6 in New Orleans. 
His death came just two months 
after 3,500 Dixieland fans paid 


tribute to him at a municipal audi- 
torium benefit concert 

He began his career in a dime- 
a-dance club while still a teenager. 


He reached his peak during his 
Parisiana Room Dixieland = con- 
verts during the 1940's and ‘50s 
IRVING KRAMER 

Irving Kramer, 52. orchestra 
leader, died Dec. 4 in Hartford, 
Conn. He had worked in Connecti- 
cut niteries and road houses in 
recent years. A saxophonist and 
clarinetist, he formerly played in 
the Capitol and Roxy Theatre or- 
chestras in New York and with 
| radio station WHN 
| His wife, daughter, brother 


and three sisters survive 





LESTER H. WURTELE 
Lester H. Wurtele, 54, Philadel. 
phia branch manager for Columbia 


Pictures, died Dec. 6 in that city 
He was chief barker of Variety 
Club Tent 13. He was to have been 


honored along with incoming chief 


barker Sam Alesker at the Tent’s 
annual dinner in the Bellevue- 
Stratford, Jan. 15 

His wife and son survive 





JOHN S. McBRIDE 

John S. McBride, 84 
tired five years as 
of McBride's Theatre Ticket Of- 
, fices, Inc., in New York died Nov. 
28 in Amityville, L. 1., after a long 
illness..He played an active part 
in the formation of the League of 


who re- 
chairman 


ago 


New York Theatres 

His daughter and two sisters 
survive 

CHARLES BRYNING 

Charles Bryning, 95, exhibitor, 
jdied recently in Rochdale. Eng. 
| He helped Jaunch Jackson Amuse- 
ments, Rochdale, which had a 
chain of cinemas in Lancashire 

For 19 vears he was prexy of the 


British Cinema & Theatre Printers 
Assn, 


FRED H. KRUGER 


Fred H. Kruger, 48, tv-film ae- 
tor, died of a cerebral hemorrhage 
Dec 5 in Hollywood Mother, 
brother and sister survive 

Henry B. Murtagh, 7). organist, 
died Nov. 3 in Los Angeles He 
had played all of the Sid Granman 
houses as solo organist and later 
toured with his three daugiters 
in their act cailed The Murtagh 
Sisters, arranging their comedy 
song trio Later he played at the 
Orpheum Theatre, L.A 


Mrs. Helen White Mapleson, 91, 
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former contralto with the Metro- 
politan Opera. died Dec. 5 in Port 
Washington, N.¥ She as rie 
widow of Lionel S. Mapleson, who 
had been librarian of the Met 
Opera for 8 veal She appeared 
with Caruso at is Met debut in 
“Rigoletto 

Mrs. Marguerite Cole Cromwell 
a concert soprano in the early davs 
of radio, died Nov. 23 New 
York, after a Jong illne In e 
1920's she had her n oO 
concert provram in ‘Vashineton, 
D. C. Her dauchte rvives 

Michael _Holoboff l, pre on 

coordinator on Walt D e's 
Wonderful World of Colo died 
Dec. 6 in Hollywood. Ve d beet 

th Disney since 1936. f¢ 
survives 
| Christian 4 Seiter, former 
jradio singer. died Nov 29 in 
Heislerville, NuJ. We as a vocalst 
F th WPEN and WCAU, Philadel- 
|phia, and WTNJ, Trenton. NJ 
} 
| Mother, 63 Saul Le on, 
amusements editer of the % _& 
World-Telegram & Sun. dic Dec 
5 in New York after a long il!ness 
i 
| Searcy A. Lacey, 54. ge ral 
manager of the Texas Film Sei e 
and Valley Fi'm Lines, died re- 
cently in San Antonio 

Zelman Jackvony, 52. former 
nightclub pianist, died Nov. 24 in 
Providence 

Father. 77. of actor Sidney 


| Poitier, died Dec. 3 in Nassau. 
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IS CHRISTMAS TOO COMMERCIAL? 


Everybody thinks so. Granada did something 
about it.Granada put on a programme called 
“Good Will for Sale” Bishops, businessmen, 
Christmas card printers & toy manufacturers 
-among others-were asked to give their views. 
The discussions were lively and enlightening; 
and-as far as British television audiences are 
concerned-typical of the kind of programming 
they expect and get from GranadaTV Network. 


GRANADA TV NETWORK, ENGLAND 








